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Sri Gopala Raja stotram 
"Prayer to the king of cowherders" 


VERSE 1: 


VAPUR ATULA TAMALA SPHITA BAHURU SAKHO 
PARIDHRTA GIRIVARYA SVARNA VARNAIKA GUCCHAH 
KATI KRTA PARA HASTA RAKTA SAKHAGRA HRDYAH 

PRATAPATI GIRIPATTE SUSTHU GOPALA RAJAH 


vapuH - body; atula - matchless; tamdla - Tamala-tree; sphita - long; bahu - arm; uru - great; 
sakha - branch; paridhrta - carrying; giri varya - the best of mountains; svarna - golden; varna - 
colored; eka - one; gucchah - cluster; kati - hips; krta - placing; para - other; hasta - hand; rakta - red; 
sakha - branch; agra - before; hrdyah - pleasant; pratapati - powerfully; giri - on Govardhana Hill; 
patte - on a throne; susthu - beautifully; gopdla rajah - Gopiilla Raja. 


The powerful Gopala Raja, whose body resembles a Tamiala-tree, whose long 
arm held Giriraja Govardhana just like a bunch of golden flowers, and who held 
the soft reddish fingers of His other arm on His hip, beautifully shines on a throne 
on Govardhana Hill. 


Stavamrta Kana Vyakhya: In this stotra Sri Raghunatha dasa glorifies the 
sweetness of Sri Gopala (or Nathaji), the deity who is manifest on top of Govardhana Hill. 
After hearing from his mother Usa-devi what Sri Krsna actually looked like, Krsna's great- 
grandson Vajranabha had the deities of Sri Govinda, Sri Madana Mohana, Sti Gopinatha, Sri 
Kesgava-deva, Sri Harideva, Saksi Gopala and Gopala-deva (or Nathaji) made. All these 
deities are self-manifest transcendental forms of $1i Krsna. In connection with the deity of 
Sri Govinda (in Vindavana) Sri Krsna dasa Kaviraja has written: 


saksat vrajendra suta ithe nahi dna; yebd aja kore tare pratima heno jnana 
sei aparadhe tara nahiko nistara; ghora narakete pode ki bolibo ara 


"The ignorant fool who does not accept that the deity is Vrajendra-suta (Krsna) 
Himself cannot be redeemed. His offense will drag him to a horrible hell; what more can I 
say?" The deity of Si Gopala was worshipped in a temple on top of Govardhana Hill, but 
when Islamic iconoclasts came to destroy the deities in the area, the pujdris hid the deity in a 
dense forest and ran for their lives. Later, when Sripada Madhavendra Puri came to the 
village of Anyor, near Govinda kunda, Gopala deva came to him in the dress of a cowherder, 


gave him milk to drink while he took rest and told him in a dream that He was hidden under 
the mud nearby and that he should dig Him up. About this it is written in Sri Caitanya 
Caritamrta: 


saila parikrama kori govinda kunde asi; snana kori orksa tale ache sandhyaya bosi 
gopdla balaka eka dugdha bhanda loiya; asi age dhari kichu bolilo hasiya 
puri! ei dugdha loiya koro tumi pana; magi keno nahi khao kiba kora dhyana? 
balakera saundarya purira hoilo santosa; tahara madhura vakye gelo bhok sosa 


"When Madhavendra Puri performed the Govardhana-parikrama, he came to 
Govinda kunda, where he took a bath and sat at the foot of a tree to practise his mantras. 
Just then a cowherdboy came by with a jug of milk. The boy smiled and said: "O Puri! Take 
this milk and drink it! Why don't you ask for something to eat (in the village), what are you 
meditating on?" Madhavendra Puri was very happy when he saw the beauty of the boy and 
when he heard the boy's sweet words his hunger and thirst disappeared. 


svapne dekhe - sei balaka sammukhe asiya; eka kuiije loiya gela hatete dhariya 
kuntija dekhaiyd kohe - ami ei kufije roi; stta vrsti davagnite duHka bodo hoy 
gramera loka ani ama kadho kuna hoite; parvata upore loiya rakho bhalo mate 


"In a dream he saw the same boy coming to him, taking him by the hand to an arbour, 
and showing him: "You see, I'm staying in this kufija, and I'm greatly suffering from the cold, 
the rain and the heat! Get some villagers, have Me dug out of here and have Me nicely 


placed on top of the hill!" 


tomara premavase kori sevd angikdra; darsana diya nistaribo sakala samsara 
Sri gopala nama mora govardhana-dhari; vajrera sthapita ami - tha adhikari 
saila upara hoite ama kuije lukdiya; mleccha bhaye sevaka dmara gelo palaiya 
sei hoite rohi ami ei kufija sthane; bhalo hoilo aila kadho sabdhane 


"Because I am subdued by your love I accept your devotional service, and by 
revealing Myself I will deliver the whole world. My name is Sri Gopala, the lifter of 
Govardhana Hill, and I was installed here by Vajra. The pujdaris, being afraid of the Muslims, 
took me from the hill, hid Me in a grove, and fled. From that moment I reside in this kufija. 
It's good that you came. Now please unearth Me carefully!" Sri Madhavendra Puri then 
brought some villagers and had the Gopala-deity unearthed from that grove and installed on 
the Govardhana Hill with a great installation-festival. Sti Gopala is as merciful as He is 
incomparibly sweet. He gave His darsana also to those who, out of respect, did not want to 
climb the Govardhana Hill, but who were still very eager to see Him, therefore He 
sometimes descended from the Hill. In this way Si Caitanya Mahaprabhu, Sri Riipa- 
Sanatana-Raghunatha dasa and others could also have His blessed darsana. The night before 
Mahaprabhu began His Govardhana-parikramad He stayed at the Harideva-temple and 
thought to Himself: govardhana upare ami kabhu nd codibo; gopdla rayera darsana kemone 
paibo? (C.C.) "I will never climb the Govardhana Hill, how will I then attain the darsana of 
Gopala Raya?" Sri Gopala-deva knew Mahaprabhu's feelings, so He decided to descend to 


the village of Ganthuli (3 km west of Govardhana, Ed.), being taken from the hill by the priests 
after arranging for rumours to be spread about another iconoclast invasion. In this way 
Mahaprabhu could see Sri Gopala-deva for three days and be absorbed in feelings of great 
ecstatic love. 


eimata gopdlera karuna svabhava; yei bhakta janera dekhite hoy bhava 
dekhite utkantha hoy, nd code govardhane; sei bhakta taha asi dekhaye tahare 
kabhu kuije rahe, kabhu rahe gramantare; sei bhakta tahan asi dekhaye tahare 
parvate nd code dui - riipa sandtana; ei riipe ta sabhare diyachen darsana 


"Gopala is very merciful by nature. When He saw that the devotees were eager to see 
him, but did not want to climb Govardhana Hill, He personally came to see them. 
Sometimes He would stay in a kufija, and sometimes in another village, so that this devotee 
could come there and see Him. Ripa and Sanatana did not want to climb the hill, but 
Gopiala stiill revealed Himself to them. In the same way Sri Raghunatha dasa Gosvami also 
attained the darsana of Gopala-deva." (Caitanya Caritamrta Madhya 4) When Ripa Gosvami 
became old he was unable to walk so far to see the deity, so Gopala arranged for a Muslim- 
invasion (or rumours about one), so that the priests would keep Him in the house of Sri 
Vitthalesvara in Mathura for one month. All the devotees, like Sri Ripa and Raghunatha 
dasa Gosvami, then relished the sweet darsana of S11 Gopala for one month in the city of 
Mathura. This is also described in Sri Caitanya Caritamrta: 


urddha kale riipa gosai nd pare ydite; vaticha hoilo gopalera saundarya dekhite 

mleccha bhoye dilo gopala mathura nagare; eka masa rohilo vitthalesvarera ghare 
tabe riipa gosai sab nija gana loiyd; eka masa darsana koilo mathura rohiya 

sange gopala bhatta, dasa raghunatha; raghundatha bhatta gosdi ara lokanatha 


"In his old age Ripa Gosvami could not go to admire Gopala's beauty anymore, 
although he desired it. Gopala then came to Mathura City out of so-called fear of the 
Muslims and stayed for one month in Vitthalesvara's house. Ripa Gosvami then took his 
devotees along and stayed for one month in Mathura. He was accompanied by Gopala 
Bhatta, Raghunatha dasa, Raghunatha Bhatta and Lokanatha." 

This stotra is therefore Sri Raghunatha dasa's personal recollection of Sri Gopiala- 
deva's beauty, for he has personally been able to see the deity to his heart's content. This 
stotra is named Sri-Sri Gopala raja stotram. Krsna is the incomparibly beautiful, sweet 
and qualified prince of Vraja. A king only has power over His own kingdom, but with His 
extraordinary form, qualities and sweet pastimes Krsna establishes His kingdom in the 
hearts, minds and bodies of all the people of the world, stealing the hearts of especially of 
the cows and cowherdpeople of Vraja with His beauty and sweetness. This is why He is 
Gopala raja. It was He who made an end to the ancient family-tradition of Nanda and the 
cowherders to worship Lord Indra and incited them to worship Govardhana Hill instead. 
When the Vrajavasis heard His sweet enchanting words they blissfully performed a great 
festival in honour of Govardhana Hill. This made Indra very angry, so that he engaged his 
Samvartaka-clouds in destroying Vrajabhimi with showers of hail and rain that were unusual 
for the time of the year. The distressed cowherders then fearfully took shelter of the lotus 


feet of the powerful Gopalaraja, who then effortlessly lifted the entire Govardhana Hill for 
seven days and nights with His left little finger to provide them a shelter, as if it was an 
umbrella. Each and every pastime of Krsna is eternal, therefore Sri Giridhart eternally holds 
up the Govardhana Hill as Sri Gopala raja. In this Gopala-raja-stotra Sri Raghunatha dasa 
Gosvami glorifies Gopala's sweet form. 

vapur atula tamdla sphita bahiru sakho paridhrta girivarya svarna varnaika gucchaH: "His 
body is like a matchless Tamalatree, and His long branch-like arm held Govardhana Hill as if 
it was a bunch of golden flowers". Krsna's transcendental form is the essence of all beauty, 
filled with eternal bliss, and enchants everyone in the world, including Himself! Can this 
luster and this beauty be compared to a worldly object like a Tamala-tree? No, but the poets 
compare Krsna's form with a Tamala-tree, a sapphire, a fresh monsooncloud, or a blue lotus 
flower just to make it slightly conceivable for the people of the world. Hence Sriman 


Mahaprabhu spoke like mad: 


jiniyd tamala dyuti, indranila sama kanti, 
yei kanti jagata mataya 
srigara rasa sara chani, tate candra jyotsnd sani, 
jani vidhi niramilo tay 


(Caitanya Caritamrta Antya 19,41) 


"Krsna's luster defeats that of a Tamala-tree and equals that of a sapphire, and it 
maddens the whole world. I know the Creator has made it by filtering the essence of erotic 
rasa and mixing it with moonshine". The long branch of this Tamala-tree is Krsna's left arm, 
that held Giriraja as if it was a beautiful bunch of golden flowers. One may ask: "It must be 
difficult for S17 Gopala to hold this vast mountain up for eternity. Doesn't His left arm hurt 
of itp" The answer to this will be: "The branch of a tree never finds difficulty in holding a 
bunch of golden flowers, it rather feels great pleasure in doing that! In the same way the 
most merciful $17 Giridhari has held Giriraja just like a fluff of cottonwool and by performing 
this sweet pastime, in which He shows His love for His devotees, He has become nectar for 
the eyes and minds of everyone in the world". 

Again, Sti Gopala has found a place suitable for a king close to Govardhana Hill, and 
He places the red petal-like fingers of His branch-like right arm on His enchanting waist, 
standing in His threefold bending form to steal the minds of all the people of the world with 
His beauty. 


taruna tamdla riipa, yara anga aparipa, 
tara dirgha bahu sakhopari 
girirdja govardhana, darasane loy mone, 
svarna guccha yeno sobhé kori 


"His wonderful body like a young Tamala tree, holding Giriraja Govardhana on His 
long, branch- like arm like a beautiful bunch of golden flowers..." 


yahara daksina hasta, kati-tate kori nyasta, 
dadaiya syamala sundara 


rakta varna karanguli, yeno javd puspa kali 
agrabhage sobha manohara 


"holding the fingers of His right hand, that are as beautiful as the buds of bright red 


Java-flowers, on His waist, He stands there like the most enchanting Syamasundara eae : 


sei gopdla raja prabhu, sarvaga ananta vibhu, 
prakata paramananda dhama 
mahdaraja cakravarti, giripatte yara sthiti, 
sripada madhavendra prana 


"....that Lord Gopala Raja, the all-pervading endless abode of manifest transcendental 
bliss, who is the very life of Sripada Madhavendra Puri, sits on a throne on Govardhana Hill 
like a great king." 


VERSE 2: 


RUCIRA DRG ABHIDHANE PANKAJE PHULLAYANTAM 
SUBHAGA VADANA GATRAM CITRA CANDRAM DADHANAH 
VILASAD ADHARA BIMBA GHRAYI NASA S UKAUSTHAH 

PRATAPATI GIRIPATTE SUSTHU GOPALA RAJAH 


rucira - beautiful; drk - eyes; abhidhdne - named; pankaje - lotus; phullayantam - causing to 
blossom; subhaga - beautiful; vadana - face; gatram - body; citra - wonderful; candram - moon; 
dadhanah - manifesting; vilasat - shining; adhara - lips; bimba - world; ghrayi - smelling; ndsa - nose; 
suka - of a parrot; osthaH - lips; pratapati - powerfully; giri - on Govardhana Hill; patte - on a throne; 
susthu - beautifully; gopdla rajah - Gopiila Raja. 


His wonderful moon-like face on His beautiful body causes the lotus flowers 
of His charming eyes to blossom and His nose, that resembles the beak of a parrot, 
is smelling the Bimba-fruits of His own lips. In this way powerful Gopala Raja is 
beautifully manifest on a throne on Govardhana Hill. 


Stavamrta Kana Vyakhya: In this verse Sri Raghunatha dasa describes the 
sweetness of the face, eyes, nose and lips of Si Gopala Raja. In the Gopala-deity Sri 
Raghunatha dasa experienced the endless sweetness of Sri Krsna Himself. He is an eternal 
associate of S17 Caitanya Mahaprabhu, and the greatest devotees see absolutely no difference 
between the deity and the Lord Himself. Sri Jiva Gosvami has written in Bhakti Sandarbha 
(286): paramopasakas ca saksat paramesvaratvenaiva tari pasyanti; bheda spharter bhakti 
vicchedakatvat tathaiva hy anucitam "The greatest worshippers see the deity as the Supreme 
Lord Himself. If they would see any difference between the Two, their devotion would be 


broken. Therefore it is not proper (to see difference)." This is not just some self-imposed 
vision of non-difference of the devotees; it is a real vision. Out of His great mercy the Lord 
descends to earth to manifest Himself in His deity-form and thus bless all the conditioned 
souls by giving them an opportunity to serve Him and thus become forever happy. The 
liberated souls can already serve the Lord directly, but this is not possible for conditioned 
souls and neophyte devotees. Out of His great mercy the Lord thus enables everyone to 
serve Him as the arcd awatdra and relish His endless sweetness at the same time. 

Sri Raghunatha dasa Gosvami says here: "Sri Gopala-deva's face shines like the 
moon". In the explanation of the kama gayatri-mantra it is said that Krsna's transcendental 
form consists of 2414 moons that form the different syllables of the mantra, and that His 
moon-like face is the best, or the king of all these moons. In Caitanya Caritamrta Sri 
Caitanya Mahaprabhu told Sri Sanatana Gosvami: 


kama gayatri mantra riipa, hoy krsnera svariipa, 
sardha caubisa aksara tara hoy 
sei aksara candra hoy, krsne korilo udoy, 
trijagat koilo kamamoy 


"The kama gayatri-mantra is Krsna's own form, consisting of 241% syllables. These 
syllables are moons that rise on Krsna's body, filling the entire world with desire." 


sakhi he! Krsna mukha dvija raja raja 
Krsna vapu simhdsane, bosi rdjya simhasane, 
kore sange candrera samdja 


"My dear girlfriend! Krsna's face is the king of moons, and His body is like the throne 
on which it sits to rule and keep the kingdom of moons together." Sri Gopala's moonlike face 
is most wonderful. Srimat Ripa Gosvamipada has written in Govinda Virudavali (53): 

udaicad ati manijula smita sudhormi lilaspadani 
tarangita varangand sphurad anaiga rangambudhih 

drg indu mani mandali salila nirjhara syandano 
mukunda mukha-candramds tava tanotu sarmani nah 


"O Mukunda! May Your moonlike face, whose very lovely smile is the playful abode 
of waves of nectar that cause the ocean of the gopis' lusty desires to swell and that cause tears 
to trickle from the moonstone-like eyes of Your devotees, increase our delight!" Si 
Raghunatha dasa says that Gopala's moonlike face is very wonderful, because it is like the 
moon that causes the lotus flowers of His eyes to blossom, whereas normally the lotus 
flowers close their petals as soon as the moon rises! Sti Caitanya Mahaprabhu has called 
Gopiala's eyes: ''The ministers of the king of moons, His face": 


vipuldyataruna, madana mada ghirnana, 
mantri yara ei dui nayana 

lavanya keli sadana, jana netra rasayana, 
sukhamoy govinda vadana 


(C.C. Madhya Chapter 21) 


"Krsna's wide, red eyes are rolling of erotic intoxication and they are the ministers of 
His moonlike face. Indeed, Govinda's blissful face is the abode of playful elegance and is the 
elixer for everyone's eyes!" 

Again, Sti Gopala's beautiful raised nose resembles the beak of a parrot that smells 
the Bimba-fruits of His own lips. This powerful Gopala Raja has found a suitable throne on 
top of Giriraja Govardhana. 


jaya jaya sri gopdla raja! 
prati anga sobha yara, divya candra alankara, 
mukha khani dvija raja raja 


"All glories to Si Gopala Raja! Each of His limbs are as beautiful as spotless divine 
moon-ornaments, and His face is the king of these moons!" 


suldvanya jyotsnamrte, vikasita hoy tate, 
apartipa nayana kamala 
sukaustha nasika sobhda, aghranete matta sada, 
bimbadhare yei parimala 


"His wonderful lotuslike eyes blossom in the nectarean moonshine of His elegant 
face, and His beautiful nose, that resembles the beak of a parrot, is always intoxicated by 
smelling the fragrance of His Bimbafruit-like lips." 


sei gopdla raja yini, rasikendra ctiidamani, 
giripatte maha pratapete, 
sarvada virdja kore, manohara ripa dhare, 
atula lalita madhurite 


"That Gopala Raja, the crownjewel of relishers, always very powerfully resides on a 
throne on Giriraja Govardhana in His incomparibly lovely, sweet and enchanting form." 


VERSE 3-4: 


CALA KUTILATARA BHRU KARMUKANTAR DRG ANTA 
KRAMANA NISITA BANAM SIGHRA YANAM DADHANAH 
DARAYITUM IVA RADHA DHAIRYA PARINDRA VARYAM 

PRATAPATI GIRIPATTE SUSTHU GOPALA RAJAH 


ASULABHAM IHA RADHA VAKTRA CUMBAM VIJANANN 
IVA VILASITUM ETAC CHAYAYAPI PRADURAT 
MUKURA YUGALAM ACCHAM GANDA DAMBHENA VIBHRAT 
PRATAPATI GIRIPATTE SUSTHU GOPALA RAJAH 


cala - moving; kutilatara - more crooked; bhrii - eyebrows; karmuka - bow; antah - inside; 
drg - eyes; antah - within; kramana - motions; nisita - sharp; bdnam - arrows; sighra - quickly; 
yanam - going; dadhanam - manifesting; darayitum - piercing; iva - just like; radha - Radha; dhairya 
- patience; pdarindra - lion; varyan - the best; pratapati - powerfully; giri - on Govardhana Hill; patte 
- ona throne; susthu - beautifully; gopala rajah - Gopala Raja. 

asulabham - rarely attained; iha - here; radhd - Radha; vaktra - face; cumbam - kiss; vijanan - 
knowing; iva - as if; vilasitum - shining; etat - that; chayayd - with a shadow; api - even; pradiirat - 
from afar; mukura - mirror; yugalam - couple; accham - clear; ganda - cheeks; dambhena - with 
pride; vibhrat - holding; pratapati - powerfully; giri - on Govardhana Hill; patte - on a throne; susthu 
- beautifully; gopala rajah - Gopiila Raja. 


The powerful Gopala Raja, who fixes the sharp and swift arrows of His 
sidelong glances on the bow of His restless and crooked eyebrows to pierce the 
lion of Radha's patience, is beautifully shining on a throne on Govardhana Hill. 

The powerful Gopala Raja, who knows that a kiss of Radha's lips is difficult 
to attain here, and who therefore proudly holds His clear cheeks like mirrors so 
that He can (at least) play with Her reflection from a distance, is beautifully shining 
on a throne on Govardhana Hill. 


Stavamrta Kana Vyakhya: In this third verse Sri Raghunatha dasa describes the 
extraordinary power of Gopala-deva's bow-like eyebrows and arrow-like glances. Describing 
the arrow-like glances that come from Sri. Giridhari's bow-like eyebrows Srimat Ripa 
Gosvamipada writes in his Govinda Virudavali (13): 


ajarjara prativrata hrdaya vajra bhedoddhurah 
kathora vara varnini nikara mana varma cchidah 

ananga dhanu ruddhata pracala cilli capa cyutah 
kriydsur aghavidvisas tava mudam kataksesavah 


"May Hari's arrow-like glances, that emanate from His eyebrows, that defeat the 
pride of Cupid's bow and that are able to pierce the otherwise unbreakable diamond-like 
hard hearts of the chaste girls, that are devoted to their husbands and that can smash the 
hard shields of all the fair-complexioned girls' proud anger, delight you!" In Govinda 
Lilamrta (16,103) it is written: 


yd visva yauvata vilola manaH kurangan dvidhya ghiirnayati nartana marganaiH svaiH 
sa bhri-lata muraripoH kutilapi kirtya kandarpa puspa tiinatam trnatam ninaya 


"Muraripu's dancing vine-like eyebrows are the arrows that pierce the restless deer- 
like minds of all the girls of the world, making them spin around. Although they are crooked 
they make Cupid's flower-quiver look like a mere blade of grass!" Sri Radhika's patience is 


not just a deer (mrga), it is a lion (mrga-raja), because the lion is the vessel of complete 
patience. But that lion is still pierced and killed by Gopala-deva's arrow-like glances: 


dekhiya o mukha cand, kande piinamika canda, 
laja ghare bhejaiya aguni 
naydna konera bane, hiyara majhare hane, 
kiba duti bhurira nacani 


(Pada Kalpataru) 


"Seeing that moonlike face, the full moon cries and fire is sent to the abode of shame. 
Are that the arrows from the corners of His eyes piercing My heart, or are that His two 
dancing eyebrows?" 


rasabhare manthara, lahu lahu cahani, 
ki dithi dhulaoni bhanti 
garala makhi hiye, Sela ki hanalo 


jara jara karu dina rati 


"When He looks at Me with these slight, wavering rasa-laden eyes it is as if I'm 
pierced by a poison-smeared lance that burns Me day and night." These, according to the 
Mahajanas, are the very words of S17 Radha. In the fourth verse Sri Raghunatha dasa 
describes the sweetness of Gopiala-deva's cheeks. Although the kisses from premamayt Si 
Radharani's mouth are most desirable for Sri Gopila-deva, they are very rarely attained in 
Vraja, for only in this divine realm the Lord sports with His eternal consort in a so-called 
extra-marital relationship, in which the kisses of the beloved are not always readily available. 
All this has been arranged by goddess Yogamaya (mystic illusion, personified by Paurnamasi- 
devi), who can accomplish the impossible (aghatana ghatana patiyast), so that the Lord can 
relish the greatest love of His pleasure-potency, the gopis. Srimat Jiva Gosvamipada has 
written in his Gopala CamptiH (Pirva 18.199): 


yada girivaran dadhe muraharas tada locanani 

nijarthita vinakrtam api disan sa ninye muhuH 

kadacid iha cet pratham bhajati radhikaya mukhani 
tadaphalamayam mama sramatamaH prasajjed iti 


"When Sri Murari lifted mount Govardhana His eyes constantly wandered here and 
there without any apparent reason. He thought: "If I can ever see Sri Radhika's moon-like 
face, then all My labour will have become a success." Knowing that a direct kiss of Radha's 
lips is difficult to attain, Si Gopala-deva proudly holds His brilliant cheeks just like sapphire 
mirrors, in such a way that Sx Radhika's face, that shines more brightly than molten gold, 
will become reflected on them. In this way the touch of His face with Radha's face will be 
automatically accomplished. In this way Sxi_ Giridhart Gopala stands beautifully on the 
summit of Govardhana Hill. 


jaya jaya sri gopdla raja cakravarti 
vrnddvana purandara, gopavesa venu kara, 


govardhane pratape vasati 


"All glories to Sri Gopala Raja, the great king of Vrndavana, who dresses like a 
cowherder, who holds a flute in His hand and who powerfully resides on Govardhana Hill!" 
tara joda bhuru janu, madana mahendra dhanu, 
cancala kutila vakra taya. 
dhanura guna dui kana, kataksa Sanita bana, 
yojand koriya sarvadaya 


srt radhara dhairaye, balavan simharaje, 
vidirna korite bujhi cay 
gopdlera mukha padma, darasane duti netra, 
manohara riipe sobha paya 


"His restless, crooked eyebrows are like the bow of the great king Cupid, His two ears 
are the bow-strings on which He constantly fixes sharp arrows of His glances, with which He 
wants to tear up the great powerful lion of Sri Radha's patience. My two eyes become 
beautiful by beholding the charming form of Gopala's lotusface." (3) 


$rt radhara mukha cumbana, ativa durlabha dhana, 
eto bhavi ndgarendra raya 
dambha kori sucikkana, ganda-sthala darapana, 
dharana korila lalasaya 


Thinking: "The kiss of S1t Radha's mouth is an extremely rarely attained treasure!", 
Nagarendra Raya (Krsna, the king of amorous heroes) proudly held up His glossy mirror-like 
cheeks, full of desire (for Radha)." 


hemangini cole yete, pratibimba diira hote, 
ganda sthale podiche yokhon 
vildsinira anga sanga, anubhave rasikendra, 
sukhabdhi tarange nimagana 


"When Hemangini (golden limbed Radha) goes away, Rasikendra Krsna can carry 
Her reflection on His cheeks. Thus He experiences Vilasini's direct bodily contact and 
drowns in an ocean of bliss." 
sei prabhu gopdla raja, govardhane rasardja, 
pratapete korena vasati 
Sripada sri madhavendra, bhaje caranaravinda, 
candana tulast dale niti 


"This powerful Gopala Raja resides on Govardhana Hill as the king of relishers, His 


lotus feet being worshiped with Tulasi-leaves and sandalwoodpulp by Sripada Sri 
Madhavendra Puri." (4) 


VERSE 5: 


RUCI NIKARA VIRAJAD DADIMI PAKKA BIJA 
PRAKARA VIJAYI DANTA SRENI SAURABHYA VATAIH 
RACITA YUVATI CETAH KIRA JIHVATI LAULYAH 
PRATAPATI GIRIPATTE SUSTHU GOPALA RAJAH 


ruci - splendor; nikara - abundance; virdjad - shining; da@dimi - pomegranate; pakka - ripe; 
bija - seed; prakara - multitudes; vijayi - defeating; danta - teeth; sreni - row; saurabhya - fragrance; 
vataiH - with winds; racita - made; yuvati - young girls; cetaH - hearts; kira - parrot; jihvd - tongue; 
ati - very; laulyaH - desirous; pratapati - powerfully; giri - on Govardhana Hill; patte - on a throne; 
susthu - beautifully; gopdla rajaH - Gopila Raja. 


Powerful Sri Gopala Raja, the fragrant breeze from whose teeth, that are 
victorious over the splendor of ripe pomegranateseeds, causes the hearts of the 
young girls, that are like the tongues of parrots, to become restless, beautifully 
shines on a throne on Govardhana Hill. 


Stavamrta Kana Vyakhya: In the next three verses of this stava Sripada 
Raghunatha gradually describes the sweetness of Sri Gopala-deva's teeth, His nectar-like 
words and His tilaka. His row of teeth is more charming than even ripe and blazing 
pomegranate seeds. Sri Krsna dasa Kaviraja has perfectly described the beauty of Krsna's 
teeth in Govinda Lilamrta (16.91-92): 


svdkara sausthava vinindita kunda vrnda sat korakan sikhara hiraka mauktikanam 
sobhabhimana bhara khandana kanti lesan vama-bhruvam adhara bimba sukayamanan 
jatyaiva paktrima su dadima bija manjiin sasvat priyddhara rasdsvadanena sonan 
kantaustha sona mani bhedana kama tankan sriman mukunda dasandn subhagaH smaranti 


"With a mere drop of their luster Mukunda's teeth defeat the elegant form of the 
Kundaflower-buds, diamonds, ripe pomegranate-seeds and pearls and they are the parrots 
that relish the Bimbafruits of the fairbrowed gopis' lips! Fortunate souls remember Sriman 
Mukunda's teeth, that are as beautiful as ripe pomegranate-seeds simply by birth. They 
always relish the nectar of Priyaji's lips, that makes them turn red and they are Cupid's 
chisels that split Radhika's ruby-like lips!" 

Sri Raghunatha dasa says: "Sri Gopala Raja's teeth are more beautiful than brilliant 
ripe pomegranate-seeds. What to speak of directly seeing or touching His teeth, when the 
hearts of the young gopis, that are like the tongues of parrots, even smell the fragrance of His 
teeth, carried to them from a distance by a breeze, they already become restless." In other 
words, as soon as Sri Gopala-deva smiles, the hearts of the gopis become greedy after the 
sweet relish of these teeth, that are like ripe pomegranates, when they simply remember the 
moonlight that emanates from them. That is why Sti Ripa Gosvami describes the power of 
Krsna's mild smile as follows: 


prapanna janata tamaH ksapana sdradendu prabha 
vrajambuja vilocand smara samrddhi siddhausadhi 

vidambita sudhambudhi prabala madhurt dambara 
vibhartu tava madhava smita kadamba kantir mudam 


(Govinda Virudavali - 19) 


"O Madhava! May the luster of Your smile, that shines like the autumnal moon that 
destroys the darkness in the hearts of Your surrendered devotees, that is like a perfect herb 
that increases the lusty desires of the lotus-eyed Vraja-gopis, and that defeats even the 
sweetness of an entire nectar-ocean, increase my ecstasy!" 


jaya sri mohana gopadla raja 
rasamaya rasaraje, bhuvana mohana sdje, 
giripatte koriche virdja 


"All glories to S17 Mohana Gopala Raja, the rasika king of relishers who enchants the 
whole world and resides on Mount Govardhana!" 


dadima pakka bijete, ye susamd ache tate, 
sarva bhave koriyd vijaya 

danta sreni sobha paya, tahara sugandhi vaya 
kiba jani madhurima hoy 


"His row of teeth defeats the beauty of ripe pomegranateseeds in all respects, and 
how do I know how sweet is the fragrant breeze that emanates from them?" 


yuvatira citta yeno, Sukera rasana heno, 
se rasdla dantera saurabhe. 
saddi caticala ati, nahi jane diva rati 
unamata dsvadana lobhe 


"The hearts of the young girls are like the tongues of parrots that are always eager to 
taste the sweet fragrance of these luscious teeth. Indeed, they are so mad after this taste that 
they forget whether it is day or night!" 


VERSE 6: 


VACANA MADHU RASANAM PAYANAIR GOPA RAMA 
KULAM URU DHRTA DHAMAPY UNMADIKRTYA KAMAM 
ABHIMATA RATI RATNANY ADADANAS TATO DRAK 
PRATAPATI GIRIPATTE SUSTHU GOPALA RAJAH 


vacana - words; madhu - honey; rasénam - of flavours; pdyanaiH - by drinking; gopa-ramd - 
gopis; kulam - group; uru - great; dhrta - holding; dhdma - abode; api - even; unmadikrtya - 
maddening; kamam - desire; abhimata - dear; rati - erotic; ratndni - jewels; ddaddnas - taking; tataH 
- then; drak - at once; pratapati - powerfully; giri - on Govardhana Hill; patte - on a throne; susthu - 
beautifully; gopdla rajaH - Gopiala Raja. 


Powerful Sri Gopala Raja, who makes the splendid gopis inebriated by 
making them drink His honey-like words, and then immediately steals the jewels of 
youth from them, is beautifully shining on a throne on Govardhana Hill! 


Stavamrta Kana Vyakhya: In this verse, which describes the sweetness of Sri 
Gopala-deva's nectarean words, Sri Raghunatha dasa says: "He makes all the gopis, that shine 
with the splendour of mahd-bhava, drunk with the honey-wine of His words." In Govinda 
Lilamrta (16.96) S17 Krsna dasa Kaviraja says that Krsna's words are a wonderful combination 
of some delicious ingredients - that's why they are so powerful! 


antaH prema ghrta smitottama madhu narmaiksavaiH sariyuta 
sabdarthobhaya sakti sticita rasddindullasat saurabha 
abhirt madanarka tapa samani visvaika santarpani 
sd jiyad amrtabdhi darpa damani vani rasala hareH 


"All glories to Sx Hari's delicious speech, that is inwardly flavored with the ghi 
(clarified butter) of love, His fine honey-like smile and the candy of His jokes, and that is 
scented with the camphor of His ambiguous words that extinguish the gopis' affliction 
caused by the blazing sun of lust and that is the only bestower of satisfaction to the world, 
defeating the pride of an ocean of nectar." Sri Raghunatha dasa Gosvami says that Sri 
Gopala-deva makes the gopis drunk with His honey-sweet words and then, as soon as they 
are intoxicated, steals the love-jewels from them that He wants. They become so drunk, that 
they even offer Him these jewels with great eagerness, just like madwomen. Hence they said 
when Krsna disappeared from the Rasa-dance (in Srimad Bhagavata 10.31.8): 


madhurayd gira valgu vakyayad budha manojiayad puskareksana 
vidhi karirimd vira muhyatir adhara sidhundpy dyayasva naH 


"O hero, please revive us with the nectar of Your lips! We are ready to do what You 
want and we are being enchanted, O lotus-eyed One, by Your sweet voice and Your beautiful 
words, that please the minds of even the wise men!" In Srimati Radharani's mood, Sri 
Caitanya Mahaprabhu sang: 


sei §rt mukha bhasita, amrta hoite paramrta, 
smita karptira tahate misrita 
Sabda artha dui Sakti, nana rasa kore vyakti, 
pratyaksare narma vibhiisita 


"The words that come from His beautiful mouth are even more nectarean than 
nectar, and they are mixed with the camphor of His smile. His powerful ambiguous words 
reveal different mellows, each syllable being decorated with humour." 


se amrtera eka kana, karna cakora jivana, 
karna cakora jiye sei dse 
bhagya vase kabhu paya, abhagya kabhu na paya 
nd pdile moroye piydse 


(Caitanya Caritamrta Antya 17, 44-45) 


"A single drop of that nectar is the very life of the Cakora-bird of My ears. They 
remain alive simply hoping for that nectar. When they are lucky they get it and when they 
are not so fortunate then they don't get it, but when they don't get it they die of thirst." 


jaya jaya sri gopdla raja! 
nava ghana snigdha varna, Sri anga lavanya piirna, 
apartipa rasardja raja 


"All glories to Si Gopala Raja! The body of this unprecedented king of relishers is 
filled with the natural, fine beauty of a fresh monsooncloud!" 


rasera pratima yoto, vrajangand adabhuta, 
ripe gune prabhava sdlini 
vind miilye to sabaya, dana kore syama raya, 
vacana amrta sikharini 


"This Syama Raya freely distributes the nectarean juice of His words to all the most 
beautiful and qualified Vraja-gopis, that are the wonderful forms of rasa." 


sei rasamrta madhu, pana kori vrajavadhii, 
sarva bhave hoile unmadini 

rasika ndgara vare, ei chale grahana kore, 
rati ratna divya cintamani 


"The Vraja-gopis drink the nectar of this rasika honey and become mad in all 


respects, and the greatest rasika Nagara (Gopiala-deva) uses this opportunity to take the 
divine Cintamani-jewels of their amorous love." 


VERSE 7: 


KUVALAYA NIBHA BHALE KAUNKUMA DRAVA PUNDRAM 


DADHAD IVA GHANA SANDE NISCALAC CANCALAGRAM 
RACAYITUM IVA SADHVI KIRTI MUGDHALI BHITIM 
PRATAPATI GIRIPATTE SUSTHU GOPALA RAJAH 


kuvalaya - blue lotus flower; nibha - resembling; bhale - on the forehead; kaunkuma - of 
vermilion; drdva - paste; pundramn - tilaka; dadhad - manifesting; iva - as if; ghana - cloud; sande - 
host; niscalat - motionless; caficala - restless; agram - tip; racayitum - to create; iva - as if; sddhvi - 
chaste girl; kirti - fame; mugdha - intoxicated; ali - bumblebees; bhitim - fear; pratapati - powerfully; 
giri - on Govardhana Hill; patte - on a throne; susthu - beautifully; gopala rajah - Gopala Raja. 


The powerful Gopala Raja, who wears vermilion tilaka on His blue lotus-like 
forehead like a steady lightningstreak on a host of monsoon clouds to frighten the 
reputation of chastity of the innocent gopis, that is like a swarm of bumblebees, is 
beautifully shining on a throne on Govardhana Hill. 


Stavamrta Kana Vyakhya: In this verse Sri Raghunatha dasa describes the 
sweetness of Sri Gopala-deva's vertical tilaka-mark, that is made of vermilion and that shines 
on His blue lotus-like forehead like a lightningstreak on a host of monsoonclouds. The gopis' 
reputation of chastity is like a swarm of bumblebees that gets frightened by seeing this tilaka. 
The Mahajanas sing: 


rase tanu dhara dhara, tahe nava kaisora, 
ara tahe natavara vesa 
cudara talani vame, maytira candrika thame, 
lalita lavanya riipa sesa 


"Rasa drips from His body, furthermore He is of fresh adolescent age and He also 
dresses like the greatest dancer. His crown of peacockfeathers slightly tilts to the left, and 
His form is the limit of loveliness and elegance." 


lalate candana panti, nava gorocand bhdti, 
tara majhe punamika cand 
alaka valita mukha, tribhanga bhangima riipa, 
kamini janera mana phand 


"He wears a row of sandalwood-spots and freshly shining gorocand on His forehead, 
with in the middle a full moon, and His face, flanked by curly locks, and His threefold 
bending form is like a noose to trap the minds of all the women." When the gopis' hearts fall 
into that noose laid by Gopala-deva, they give up their firm vows of chastity and become 
agitated with amorous desires. In Sri Govinda Lilamrta (15.104) it is said: 


yat kaunkumam lalitaya tilakam lalate srstari hareH sasi nibham mada bindu madhyam 
sri khanda bindu nicitam bahir etad dsamv_ hrt khandane madana hataka cakram asit 


"Lalita made nice moonlike vermilion tilaka on Hari's forehead with spots of sandal 
and musk around it, making it look just like Cupid's golden disc that slices the gopis' hearts". 
Sri Raghunatha dasa Gosvami says: "In this way Sti Gopala-deva extends His extraordinary 
power, stealing everyone's hearts as He shines brightly on top of Mount Govardhana." 


Sri gopala parama isvara 
giriraja govardhane, virdjiche ratnasane, 
abhinava syamala sundara 


"Sit Gopala, the Supreme Controller, shines beautifully on His lion-throne on top of 
Giriraja Govardhana with His youthful bluish form." 


kadacit nilotpale, madhukara bhagye mile, 
se nilotpala agrabhage 
pitavarna vastu dhari, sthira saudamint heri, 
bhita hoy dekhiya madhupe 


"If a blackbee would ever be so lucky to see a yellow thing, resembling a steady 
lightningstrike, in front of this blue lotus flower, he would become afraid." 


taiche indranila mani, nagarendra ctidamani, 
sadhwi kirti mugdha alikule. 
bhaye bhita koribare, kunkuma tilaka dhare, 


mahojjvala nilotpala bhale. 


"In the same way the crownjewel of heroes, who shines like a sapphire, wears 
vermilion tilaka on His brightly shining blue lotus-like forehead, just to frighten the innocent 
bee-like gopis' reputation of chastity." 


VERSE 8: 


SRAVANA MADANA RAJJU SAJJAYAL LAJJI RADHA 
NAYANA CALA CAKORAU BANDHUM UTKAH KISORAU 
KRTA MAKARA VATAMSA SNIGDHA CANDRAMSU CARAH 

PRATAPATI GIRIPATTE SUSTHU GOPALA RAJAH 


Sravana - ears; madana - Cupid; rajjii - two ropes; sajjayat - tying; lajji - shy; radha - Radha; 
nayana - eyes; cala - moving; cakorau - two Cakora-birds; bandhum - binding; utkaH - eager; kisorau 
- two teenagers; krta - done; makara - great fish; vatamsa - earrings; snigdha - splendid; candramsu 


caraH - moonlight; pratapati - powerfully; giri - on Govardhana Hill; patte - on a throne; susthu - 
beautifully; gopdla rajaH - Gopila Raja. 


The powerful Gopala Raja, who extends the soothing moonlight of His 
Makara-earrings from His ears, that are like Cupid's ropes that are eager to bind 
up the two adolescent Cakora-birds of bashful Radhika's restless eyes, is beautifully 
shining on a throne on Govardhana Hill. 


Stavamrta Kana Vyakhya: In the following two verses Sripada Raghunatha 
describes the beauty of S1i-Sri Gopala-deva's earrings, His glances and His chest. Sripada 
Kaviraja Gosvami has described the sweetness of Krsna's ears in the following two verses 
(16/84-85) of Govinda Lilamrta: 


srt karna bhiisana bharad dara dirgha randhram  visvaigand nayana mina manoja jalam 
gopt mano harina bandhana bagura yat srt radhika nayana khafijana bandha pasaH 
gandharvika saparihasa sa garva ninda khatijad vaco'mrta rasayana pana lolam 
Sondntaram suruciram sama sannivesan tan me hrdi sphuratu madhava karna yugmam 


"The small holes in Krsna's ears, that became slightly elongated by carrying His 
earrings, are like nets that catch the eyes of all the ladies of the world, a trap that the hunter 
Cupid spread out to catch the gopis' doe-like minds, or ropes that bind the wagtailbirds of 
S17 Radhika's eyes. May Madhava's ears, that are always eager to hear Gandharvika's proud 
jokes and criticisms and the nectarean elixir of Her crooked words, that are beautifully 
reddish inside and that are at equal height, be manifest in my heart!" Si Raghunatha dasa 
Gosvami says: "Sri Radha is very greedy to relish the savour of Krsna's sweetness, but She's 
very shy also. Her eyes always desire the relish of His sweetness, but out of shyness She 
cannot gaze at Him. In this way Her eyes are like restless Cakora-birds that want to drink the 
soothing moonlight emanating from Krsna's Makara-fish-like earrings. Cupid has placed 
these earrings at Krsna's ears as ropes to tightly bind the eyes and mind of Sri Radhika, 
totally enchanting Her with their beauty. 


jaya re jaya re jaya, ananta mahimamaya, 
maha mahesvara sri gopala. 
mahdaraja cakravarti, govardhane yara sthiti, 
apartipa mirati rasdla. 


"All glories, all glories to Sti Gopala, whose glories are endless and who is the great 
Controller, standing on top of Govardhana Hill like a great king in His wonderfully luscious 
miarti-form!" 

lajjavati sri radhara, nayana yugala tara, 
yeno duti kisora cakora. 
sadai caticala vara, abhinava sundara, 
heri mugdha naola kisora. 


"Shy $17 Radha's eyes are like two adolescent Cakora-birds that always restlessly look 
at the freshly adolescent and innocent Gopala." 


Sravana madana rajju, susajjita kori caru, 
ankhi pakht bandhana manase. 
duti karne kundala, candra koti jhalamala, 
makara akrti avatamsa. 


"Cupid has placed two lovely Makara-shaped earrings on Krsna's ears that shine like 
millions of moons and that are able to bind up the bird of S17 Radhika's mind." 


VERSE 9: 


YUVATI KARANA RATNA VRATAM ACCHIDYA NETRA 
BHRAMANA PATU BHATAIS TAM NYASYA HRT SAUDHA MADHYE 
GARUDA MANI KABATENORASAGHUSYA HRSTAH 
PRATAPATI GIRIPATTE SUSTHU GOPALA RAJAH 


yuvati - young girls; karana - senses; ratna vrdtam - jewels; dcchidya - snatching away; netra - 
eyes; bhramana - wandering; patu - powerful; bhataiH - by soldiers; tar - Him; nyasya - placing; hrt 
- heart; saudha - palace; madhye - in; garuda mani - sapphire; kabdtena - with a door; urasd - by the 
chest; dghusya - proclaiming; hrstaH - blissfully; pratapati - powerfully; giri - on Govardhana Hill; 
patte - on a throne; susthu - beautifully; gopdla rajah - Gopiila Raja. 


The powerful Gopala Raja, who plunders the jewellike senses of the young 
gopis with the powerful soldiers of His glances, and who blissfully locks these 
jewels in the palace of His heart behind the sapphire gate of His chest, is 
beautifully shining on a throne on Govardhana Hill. 


Stavamrta Kana Vyakhya: S1i Gopala-deva plunders the jewels of the Vraja-yuvatis' 
senses with the powerful soldiers of His glances. Actually Gopala-deva is Self-satistied and 
Self-delighted and the rasa svariipa Himself. Even the devotees of Gopala-deva are free 
from lust and greed, what to speak of Sri Gopala-deva Himself? Still He always carries the 
desire to relish His devotees' love in His heart. The senses of the gopis are filled with the 
great glistening jewels of love of God, maha-bhdva-rasa, and that's why Gopila is always 
eager to plunder them by force through the agency of His powerful soldiers, His glances. 
When the Vrajadevis are defeated by these powerful soldiers they must surrender the jewels 
of their love to them. Krsna's glances are very cruel to the Vrajadevis: 


joda bhuri yeno kamera kamana ke nd koilo niramana 


tarala nayane teracho cahani visama kusuma bana 
nayana kataksa visama visikhe parana vindhite dhaya 


"Who has made these eyebrows, that are like the cannon of Cupid? His restless eyes 
cast terrible flower-arrows, and when the heart is pierced by these terrible arrow-like glances 
the life-airs will flee (you will die)!" The Vrajadevis have experienced the power of Krsna's 
eye-arrows. These glances are most munificent to the conditioned souls, but they are most 
cruel to the Vrajadevis. They consider this to be their bad luck. In Govinda Lilamrta (16,102) 
it is said: 

sadhwvi sva dharma drdha varma vibheda daksa_ kamesu tiksna kathind vilasantyaghareH 
svapne'pi durlabha samasta daridra gostht vanchabhi piirana vadanya vara kataksaH 


"Krsna's glances, that are harder and sharper than Cupid's arrows and that are expert 
in breaking the shields of the ladies' firm vows of chastity, that are hard to obtain even in 
dreams and that fulfill all the desires of the poor, are most generous!" Si Raghunatha dasa 
Gosvami says: "After Gopala-deva has plundered the jewels of love from the gopis' hearts 
with the soldiers of His glances, He carefully stores them in the treasury of His heart and 
blissfully locks them behind the sapphire door of His chest. The speciality of the descriptions 
the greatly experienced souls make of Sri Krsna's sweetness is that their versatile language 
and their expert use of poetic embellishments cause such a deep stir in the heart of the 
samajika (rasika) that they materialise all these sweet feelings and pastimes there. Sripada 
Kaviraja Gosvami glorifies the sweetness of Krsna's chest as follows (Govinda Lilamrta 
16.56): 


srt ballabi hrdaya dohada bhajanam sri radha mano nrpa harinmani sirihapitham 
trailokya yauvata manohara madhurikam vaksaH sthalam suvipulan vilasaty aghadreH 


"Krsna's broad chest is the object of the beautiful gopis' hearts' desires and the 
emerald lion-throne for the queen of Radha's mind, and its sweetness enchants all the 
young girls of the three worlds." When the Vrajadevis see Gopala's beautiful chest they say: 
vistari pasane kevd ratana bosdailo re, emati lagaye bukera sobha "Who has seated this jewel 
on this large tile? This is how we like the beauty of His chest!" Sri Raghunatha dasa says: "In 
this way the powerful Gopala Raja shines on a throne on Govardhana Hill, stealing the hearts 
of His devotees!" 


jaya sri gopala deva ctidamani! 
ei dekho govardhane, divya ratna sirhasane, 
vraja raja indranila mani 


"All glories to the crownjewel of cowherdboys! Look how He's sitting on a jewel lion- 
throne on the summit of Mount Govardhana, like the sapphire king of Vraja!" 


nayana bhramana patu, du'ti sainya dvara sudhu, 
rasikendra ctidémani hari. 
varaja yuvatigana, sarvendriya ye ratana, 
harana koriya garva kori. 


"Hari, the crownjewel of relishers, expertly and proudly robs the young girls of Vraja 
from the jewels of all their senses with the soldiers of His two wandering eyes." 


apana hrdaya saudhe, divya hemagara madhye, 
vinyasta koriyd se ratana. 
garuda mani nirmita, vicitra kabata riipa, 
nija vakse dila aechddana. 


"He stores these jewels in the divine golden palace of His heart and locks them 
behind the wonderful sapphire gate of His chest". 


VERSE 10: 


TRIVALI LALITA TUNDA SYANDI NABHI HRADODYAT 

TANU-RUHA-TATI SARPIM ATRA VIBHRANA UGRAM 
YUVATI PATI BHAYAKHU GRASANAYEVA SADYAH 
PRATAPATI GIRIPATTE SUSTHU GOPALA RAJAH 


trivali - three lines; lalita - lovely; tunda - belly; syandi - streaming; nabhi - navel; hrada - 
lake; udyat - rising; tanuruha-tati - hairs; sarpim - fem. snake; atra - here; vibhrana - carrying; ugram 
- terrible; yuvatt - young girls; pati - husband; bhaya - fear; akhu - mouse; grasandya - for 
swallowing; iva - as if; sadyaH - suddenly; pratapati - powerfully; giri - on Govardhana Hill; patte - 
on a throne; susthu - beautifully; gopdla rajaH - Gopala Raja. 


The powerful Gopala Raja, who swallows the mouse of the young gopis' fear 
of their husbands with the snake-like hairs that rise from the nectar-lake of His 
navel and that stream down from His most beautiful three-lined belly, is beautifully 
shining on a throne on Govardhana Hill. 


Stavamrta Kana Vyakhya: In this 10th verse Srila Raghunatha dasa Gosvami 
describes the sweetness of the hairs on Sundara Sekhara Gopala-deva's belly. Gopala's belly 
is often compared to a Banyan-leaf and it is beautified by three lines and a nectarlake-like 
navel from which terrifying snake-like hairs grow up. These snakes are there especially to 
grasp and swallow the mice of the young gopis' fear of their husbands. In other words, when 
the gopis see these sweet hairs they at once abandon their fear of their husbands and offer 
everything they have to Krsna. Sri Krsna dasa Kaviraja has described the beauty of Krsna's 
belly and the hairs that grow on it as follows in his Govinda Lilamrta (16.53 and 52): 


radhé citta marala drk sapharika sasvad vildsaspadam 


kafct sarasa pali nisvani tatam lomdli saibalakam 
lavanyamrta piiritan trivalika stiksmormi vibhrajitam 
sri nabhi nalinam lasaty agharipoh sri tunda sat palvalam 


"Krsna's lotusnavel, that shines on His beautiful pond-like belly, is always the 
playground for Radha's swan-like mind and fish-like eyes. Krsna's crane-like waistbells jingle 
at its shore and it is covered by moss-like hairs and three thin wave-like lines full of the 
nectar of shining elegance." Sripada has also described the belly-hairs as streams of srigdra 
rasa: 

hrdy ucchalat tanuruha cchala niHsrta sri nabhi hradanupatitadi rasa pravaham 
alpocca parsva yugalam dara nimna madhyam madhye mano mama harer udaran cakastu 


"The stream of sriigdra rasa (erotic flavour) that flows down from Hari's heart in the 
form of the hairs on His chest that enter into the lake-like navel on His belly, is slightly 
raised at both sides and slightly lowered in the middle. May that belly illuminate my mind." 


jaya jaya sri gopdla raja! 
navina kisorakrti, tamdla syamala dyuti, 
madana mohana rasardja 


"All glories to Si Gopala Raja! He is named Madana Mohana (the enchanter of 
Cupid) and rasa raja (the king of relishers) and His youthful adolescent form shines with the 
blackish luster of a Tamala-tree." 


udare trivalt sobha, jagajana mana lobha, 
se lalita udara hoite. 
galita vastura mata, sei dhara pravahita, 
mone hoy prasarpini tate. 


"His beautiful three-lined belly captivates the minds of everyone in the world and the 
hairs that grow out of this lovely belly are like streams of fluid that resemble female snakes." 


kim va nabhi hrada hoite, udita hoiyd ydte, 
romavalt yeno bhujangini. 

yuvatira pati bhaya, musikera suniscoya, 
yeno grasa koribe sarpini. 


"Or can the same be said about the hairs that grow out of His lake-like navel? Surely 
these female snakes are able to swallow the mice of the young gopis' fear of their husbands!" 


VERSE 11: 


MARAKATA KRTA RAMBHA GARVA SARVANKASORU 
DVAYAM URU RASADHAMA PREYASINAM DADHANAH 
SPHURAD AVIRALA PUSTA SRONI BHARATI RAMYAH 

PRATAPATI GIRIPATTE SUSTHU GOPALA RAJAH 


marakata - emerald; krta - made of; rambha - banana; garva - pride; sarvankasoru - 
completely destroying; dvayam - couple; uru - greatly; rasa - flavour; dhdma - abode; preyastnam - of 
the beloveds; dadhdnaH - placing; sphurad - manifesting; avirala - dense; pusta - nourished; sroni - 
hips; bhara - weight; ati - very; ramya - enchanting; pratapati - powerfully; giri - on Govardhana Hill; 
patte - on a throne; susthu - beautifully; gopdla rajah - Gopiila Raja. 


The powerful Gopala Raja, whose thighs, that are the great reservoirs of 
rasa of His sweethearts, completely destroy the pride of emerald banana-trees, and 
whose broad and heavy hips are clearly very enchanting, is beautifully shining on a 
throne on Govardhana Hill. 


Stavamrta Kana Vyakhya: In this 11th verse Sri Raghunatha dasa Gosvami glorifies 
the beauty of Gopala-deva's thighs and hips. Gopala's thighs destroy the pride of emerald 
banana-trees and are the great reservoir of prema rasa of the Gopa-sundaris, headed by Sri 


Radhika: 


uru-dvayam subalitan lalitam bakdreH pinan sucikkanam adhaH krama karsya yuktam 
kandarpa vrnda vara nartaka lasya rangam lavanya keli sadanam hrdi nas cakastu 


(Govinda Lilamrta 16,31) 


"Krsna's strong, glossy, big, charming thighs border His buttocks, gradually tapering 
towards the knees, and are the stage for Cupid's best dancers. May that abode of playful 
elegance dwell in our hearts!" Sri Gopala's hips are charming and broad. Sri Krsna dasa 
Kaviraja has written in Govinda Lilamrta (16,35): 


vistirna pinam ati sundara sannivesam — rasa sthalani sa rati kama natarbudanam 
abhira dhira ramani kamaniya sobhan sri sront mandalam alan vilasaty aghareH 


"Krsna's beautiful thighs are the broad, thick and very beautiful place where billions 
of Cupids and Ratis dance the Rasa-dance; therefore they are the beautiful objects of the 
grave cowherdwives' desires". 


jaya srt gopala raja, vraja nava yuvardja, 
abhinava jalada varana 
girirdja govardhana, bosi ratna simhasane, 
rasaraja madana mohana 


"All glories to Si Gopiala raja, the young prince of Vraja whose complexion resembles 
a fresh monsooncloud! He is the king of relishers, who enchants even Cupid as He sits on 
His jewel lion-throne on Giriraja Govardhana." 


marakata mani varna, kadalira garva ciirna, 
tara yei subalani thama. 
jini uru manohara, sroni bhara ki sundara, 
preyasi-ganera rasa-dhama. 


"His beautiful tapering thighs crush the pride of emerald banana-trees and His 
beautiful heavy hips are the abode of rasa for His sweethearts!" 


VERSE 12: 


MADANA MANI VARALI SAMPUTA KSULLA JANU 
DVAYA SULALITA JANGHA MANJU PADABJA YUGMAH 
VIVIDHA VASANA BHUSA BHUSITANGAH SUKANTHAH 

PRATAPATI GIRIPATTE SUSTHU GOPALA RAJAH 


madana - Cupid; mani - jewel; varali - the best; samputa - box; ksulla - small; janu - knees; 
dvaya - two; sulalita - very lovely; jarigha - shanks; maiiju - lovely; padabja - lotus feet; yugmaH - 
pair; vividha - different kinds; vasana - cloths; bhiisa - ornaments; bhiisita - ornamented; angaH - 
body; sukanthaH - nice neck; pratapati - powerfully; giri - on Govardhana Hill; patte - on a throne; 
susthu - beautifully; gopdla rajah - Gopiila Raja. 


The powerful Gopala Raja, whose beautiful knees resemble the best small 
jewel-boxes of Cupid, who has lovely shanks and lotus feet, who is beautifully 
adorned with different garments and ornaments and who has a very sweet voice (or 
beautiful neck) is beautifully shining on a throne on Govardhana Hill. 


Stavamrta Kana Vyakhya: In this twelfth verse Sri Raghunatha dasa Gosvami 
glorifies the sweetness of Sri Gopala-deva's knees, shanks, lotus feet, dresses, ornaments and 
throat. In Govinda Lilamrta (16.28) Srila Kaviraja Gosvamipada has written that Sri Krsna's 
knees are compared to Cupid's best jewelboxes: 


mddhurya laksmyd rucirasana dvayan lavanya vallyd guru parva yugmakam 
sobha sriyo'lankrti petika yugam janu-dvayam bhati manoharam hareH 


"Hari's knees shine beautifully like two seats of the goddess of sweetness, two high 
stakes that support the vine of elegance or two boxes that contain ornaments of beauty and 
opulence." S1i Krsna's shanks are also very lovely: 


marakata mani rambhda stambha sambhedi dhatra bhuvana bhavana mila stambhatan lambhitam 
yat 
yuvati nicaya cetaH pilu nilasma kilany pranayatu hari janghd yugmam anho vighdtam 


(Govinda Lilamrta 16,25) 


"Hari's shanks are like the emerald columns of the banana-trees, that the Creator 
placed to support the abode of the universe, or sapphire goads that subdue the elephant-like 
minds of the young girls. May these shanks destroy all sins!" Sri Krsna's lotus feet are very 
lovely. They are extraordinary lotus flowers: 


sona snigdhanguli dala kulann jata ragan paragaiH 
rt radhaydH stana mukulayoH kuikuma ksoda riipaiH 
bhakta sraddha madhu nakha mahaH punija kinjalka jalam 
janghandlam carana kamalam patu naH pittandreH 


(Ananda Vrndavana CampaH 1,2) 


"How wonderful is the sweetness of Krsna's lotus feet! His soft red toes are like the 
petals of these lotuses, the vermilion from S17 Radhika's breasts are their pollen, the faith of 
His devotees are their honey, the splendour of their nails are their stamen and Krsna's 
shanks are their stems!" How sweet are Gopala's neck and His voice! In Govinda Lilamrta 
(16.75) it is said: 


pika tata susiralt ndda nindi svarormi tribhuvana jana netranandi rekhd traya sri 
nava nava nija kantya bhisita sri manindro vilasati bakasatroH kantha nilasma kambuH 


"Bakasatru Sri Krsna's neck appears like a sapphire conch, that adorns the Kaustubha- 
gem with ever-fresh lustre, and has three lines that please the eyes of everyone in the three 
worlds. In this neck is Hari's voice whose soundwaves mock the singing of the Pika-birds, the 
Vina, the flute (and other wind-instruments) and the bees." In this way Sti Gopala Raja 
shines very beautifully on Govardhana Hill, His every limb nicely dressed and decorated 
with wonderful garments and ornaments. 


jaya jaya gopala raja! 
koti manamatha ripa, rasamaya rasa-kiipa, 
giripatte korena virdja 


"All glories to Gopala Raja, who shines on a throne on Govardhana Hill as a well filled 
with nectar, His form enchanting millions of Cupids!" 


ye mani samputa dhama, darasane mugdha kama, 
yei hare tara sarva mana. 
heno janu-dvaya sobha, jangha jagamana lobha, 
sulalita padapadma thama 


"When Cupid sees Gopala's knees, that are like jewelboxes, His shanks, that captivate 
everyone's mind, and His lovely lotus feet, that destroy all his pride, he becomes totally 
bewildered." 

vasana bhiisana yoto, sarva ange vibhisita, 
candra koti kore jhalamala. 

sukantha gopdla-deva, sada ati anurage, 
bhaja nitya carana kamala. 


"Always worship the lotus feet of fair-necked Gopala-deva, whose garments and 
ornaments, that shine like millions of moons, adorn all His limbs, with intense love!" 


VERSE 13: 


KALITA VAPUR IVA SRI VITTHALA PREMA PUNJAH 
PARIJANA PARICARYA VARYA PIYUSA PUSTAH 
DYUTIBHARA JITA MADYAN MANMATHODYAT SAMAJAH 
PRATAPATI GIRIPATTE SUSTHU GOPALA RAJAH 


kalita - manifested; vapuH - body; iva - as if; srt vitthala - Sri Vitthalanatha; prema - love; 
punjaH - abundance; parijana - devotees; paricaryd - worship; varya - excellent; piydisa - nectar; 
pustaH - nourished; dyutibhara - effulgence; jita - defeated; madyat - delighted; manmatha - Cupid; 
udyat - arising; samdjaH - assembly; pratapati - powerfully; giri - on Govardhana Hill; patte - on a 
throne; susthu - beautifully; gopala rajah - Gopala Raja. 


The powerful Gopala Raja, who is like the embodiment of Sri Vitthalanatha's 
great love, who is nourished by the nectar of His devotees' excellent worship, and 
who defeats the entire community of Cupids with His own luster, is shining 
beautifully on a throne on Govardhana Hill. 


Stavamrta Kana Vyakhya: In this verse and the next Sri Raghunatha dasa describes 
the great love with which the loyal devotee Sri Vitthalanatha used to serve (worship) the 
deity of Sri Gopala, and the great mercy that Sri Gopala-deva showered on Vitthalanatha, 
being satisfied with his devotional service. Sri Vitthalanatha is known as the second son of Sri 
Vallabha Bhatta. He used to live at Govardhana (at the time that this stotra was composed) and 
serve the deity of Sri Gopala. Sri Gopala was revealed by Sripada Madhavendra Puripada. At 
first Sri Madhavendra Puri served Sri Gopala-deva with the greatest love, always arranging 
for Gopala's Annakita-offering (the Govardhana-paja he offered as described in Caitanya 
Caritamrta, Madhya lila chapter 5). In great ecstasy Madhavendra Puri saw that Gopala ate the 
entire offering, but by the magic touch of Gopala's hand the whole offering also remained 


there the way it was offered! Then, on Gopala's order, Madhavendra Puri went to get 
sandalwoodpulp for the deity in Jagannatha Puri, and left the deity's service to two Gaudiya 
Vaisnavas. In Remuna bhakta vatsala Sri Gopinatha stole sweet rice for Madhava Puri and 
thus became famous as Ksira-cora Gopinatha. When Madhavendra Puri returned from Puri 
to Remuna with camphor and sandalpaste, bhakta vatsala Si Gopala-deva, understanding 
how much trouble Madhavendra was going through, ordered him to smear the sandalpaste 
and camphor on Gopinatha's body. For this reason Madhavendra Purijit was not able to 
return to Vraja. From Bhakti Ratnakara we learn that when the two devotees to whom 
Madhavendra Puri had given the deity-service of Si Gopala had passed away, Srila 
Raghunatha dasa Gosvami and others, after due consideration, gave the deity's service to Sri 
Vitthalanatha. sri dasa gosvémi addi paramarsa kori; srt vitthale koila seva adhikari (Bhakti 
Ratnakara). Once Sri Raghunatha dasa had physically gotten indigestion from mentally 
eating to many foods cooked in ghi by Srimati Radharant, and Sri Vitthalnatha had asked for 
two doctors to come and cure him. sri vallabha putra vitthalnatha suni; dui cikitsaka loiya 
aila dpani (ibid.). From this statement we learn that Sri Vitthalnathaji was also engaged in 
the personal service of Srila Raghunatha dasa Gosvami. We have already written that 
Gopala-deva once stayed in the house of Vitthala in Mathura for one month, on the pretext 
of a Muslim-threat, to enable Sri Ripa and Raghunatha dasa Gosvami to have His blessed 
darsana. It is known that Gopala-deva is now being served in the town of Nathadvara (in 
Rajastan), and nothing can compare to the opulence with which Gopala is served there, but 
still the Vaisnavas in Vrndavana feel that Gopalaji is with them even now, standing on top of 
Govardhana Hill in His original form, while another manifestation of Him has gone to 
Nathadvara to deliver the conditioned souls. When Gopala revealed Himself to 
Madhavendra Puri, He told him: tomdra prema vase kori sevd angikara; darsana diya 
nistaribo sakala samsdra (Caitanya Caritamrta) "I accept your devotional service because I 
am controlled by your love, and by granting My audience I will redeem the whole world." 


Anyway, in this verse Si Raghunatha dasa says that Sti Gopala-deva is the 
embodiment of Sri Vitthalnatha's great love. This means that the Lord mercifully descends 
in His vigraha-form to accept the eager loving devotional service of His devotees, and this 
service becomes a success when one considers the vigraha to be directly the Lord Himself. 
This is why here Sri Nathadeva is called the personification of Sri Vitthalnatha's great 
devotional love. When the Lord personally descends His mother, father and friends must 
descend with Him to join Him in playing His pastimes, and similarly the vigraha also needs 
His pujdaris to join Him in His pastimes of eating, sleeping, etc. Hence Si Raghunatha dasa 
says: parijana paricaryad varya piytisa pustaH: "Sri Gopala-deva was nourished by the 
excellent nectar of the service of His parijanas (relatives or piijdris)" With His lustrous form, 
that defeats millions of Cupids, Sti Gopala thus resides on Giriraja Govardhana, enchanting 
the minds of His devotees. 


jaya jaya sri gopdla-deva! 
anddi adi tumi, sarva guna ratna-khani, 
bhakta koti jivana vallabha 


"All glories to Sri Gopala-deva! You are the beginningless beginning of everything, 
You are the mine of all jewellike attributes, and You are the lover of all Your devotees' 
hearts!" 
parama bhakta pravara, Sri vitthala nama yara, 
tara murtiman prema punija 
parijanera utkrsta, paricarydya paripusta, 
amrta bhogete sarva anga 


"You are the embodiment of the great love of Your foremost devotee, named Sri 
Vitthala, You are enjoying the superexcellent nectarean worship of Your greatest devotees (or 
relatives) and all Your limbs are nourished in this way." 


tribhuvana ujala, yara ange kantimala, 
parajita kandarpa samdja. 
sei prabhu govardhane, virdjiche ratndsane, 
pratapete sri gopdla raja. 


"The powerful Lord Sti Gopala Raja thus shines on His throne on Govardhana Hill, 
defeating the entire assembly of Cupids with the aura of His bodily luster, that illuminates all 
the three worlds." 


VERSE 14: 


VIVIDHA BHAJANA PUSPAIR ISTA NAMANI GRHNAN 
PULAKITA TANUR IHA SRI VITTHALAS YORU SAKHYAIH 
PRANAYA MANISARAM SVAM HANTA TASMAI DADANAH 

PRATAPATI GIRIPATTE SUSTHU GOPALA RAJAH 


vividha - different kinds; bhajana - worship; puspaiH - with flowers; ista - beloved; naémdni - 
names; grhnan - taking; pulakita - goosebumps; tanuH - body; iha - here; sri vitthalasya - of Sit 
Vitthala; wru - great; sakhyaiH - friendship; pranaya - love; manisara - jewel string; svam - own; 
hanta - alas!; tasmai - unto him; dadanaH - giving; pratapati - powerfully; giri - on Govardhana Hill; 
patte - on a throne; susthu - beautifully; gopdla rajah - Gopiilla Raja. 


Aho! The powerful Gopala Raja, who is worshipped with the flowers of 
bhajana of His devotees, who chant their beloved holy name, who gets goosebumps 
of ecstasy on His skin because of the great fraternal love of His great devotee Sri 
Vitthalnatha and who gives this devotee a jewel string of love, is shining beautifully 
on a throne on Govardhana Hill. 


Stavamrta Kana Vyakhya: Sri Gopila-deva is always worshipped with the flowers of 
His devotees' bhajana; these flowers are like the spotless lily-white paraphernalia of their 
devotional service. Gopala becomes most happy when His devotees worship Him, especially 
with Sri nama sankirtana. Nama sankirtana is the most glorious item of bhajana, because the 
Lord is non-different from His holy name: 


bhajanera madhye srestha - nava vidha bhakti; Krsna prema Krsna dite dhare mahd sakti 
tara madhye sarva srestha nama sankirtana; niraparadha nama hoite hoy premadhana (C.C.) 


"Of all types of bhajana, the nine types of devotion (that are mentioned by Prahlada 
in Srimad Bhagavata 7.5.23) are the best. They are so powerful that they can give Krsna and 
love of Krsna to the devotee. And again, of these nine types of devotion the ndma sankirtana 
is the best of all, for offenseless chanting bestows the treasure of prema." The holy name is 
often considered identical with prema itself, for offenseless chanting is such an 
unadulterated practice that it causes prema to awaken while the chanting goes on. That's 
why chanting and prema are sometimes considered non-different. Therefore the devotee's 
chanting of the holy name is mentioned here separately with the flowers of bhajana. Gopala 
Raja is worshipped with the flowers of His devotee's bhajana and He gets goosepimples of 
ecstasy on His skin because of Sri Vitthalnatha's great fraternal love for Him. Being greatly 
subdued and controlled by Vitthalnatha's fraternal love, He gives him a jewel-string of love. 
That is the sign of His matchless love for Sri Vitthalnatha. In this way Sri Gopala Raja 
enchants the devotees by sitting on His throne on Govardhana Hill. 


jaya jaya sri gopala deva! 
jaya vrndavana candra, parama ananda kanda, 
jaya jaya sri radha vallabha! 


"All glories to Sri Gopala deva! All glories to the moon of Vrndavana, the reservoir of 
the greatest ecstasy and the lover of Sri Radha!" 


8ri vitthalera sakhya bole, vividha bhajana phule, 
yo pahu pulakita bhare. 
pranaya ratana mala, yini upahara dila, 


ista mantre Sri vitthalesvare 


"On the strength of Sri Vitthala's fraternal love and the different flowers of his 
bhajana, the Lord is studded with goosebumps of ecstasy, and therefore He gives a jewel- 
string of love along with His beloved mantra to Sri Vitthalesvara'". 


VERSE 15: 


GIRIKULA PATI PATTOLASI GOPALA RAJA 


STUTI VILASITA PADYANYUDBHATA PREMA DANI 
NATAYATI RASANAGRE SRADDHAYA NIRBHARAM YAH 
SA SAPADI LABHATE TAT PREMA RATNAM PRASADAM 


girikula - mountains; pati - lord; patta - throne; ulldsi - blissfully; gopala raja - Gopala raja; 
stuti - praise; vilasita - shines; padydni - verses; udbhata - great; prema - love; dani - giving; natayati 
- dances; rasand - the tongue; agre - on the tip; sraddhayd - with faith and love; nirbharam - greatly; 
yaH - whoever; sa - he; sapadi - swiftly; labhate - attains; tat - his; prema - love; ratnam - jewel; 
prasadam - mercy. 


Anyone who makes these brilliant verses, that bestow love on the reciter and 
that praise Gopala Raja, who blissfully sits on a throne on Giriraja Govardhana, 
dance on the tip of his tongue with faith, will swiftly please Sri Gopala-deva and be 
blessed by attaining the jewels of prema, by His grace. 


Stavamrta Kana Vyakhya: In this fifteenth and final verse of Sri Gopala-raja-stotra, 
Srila Raghunatha dasa Gosvami declares the phalasruti, or benediction on the reciter: 
Anyone who glorifies Si Gopala Raja by making this stotra dance on the tip of his tongue, 
having full faith in the way Gopala Raja's form, qualities, compassion and His love for His 
devotees are described here, will swiftly please Sri Gopala Raja and be blessed with the 
jewels of prema - of this there is no doubt! 


urndavane govardhana, premabhakti mahdjana, 
girikula pati yara nama. 
giriraja pattollast, gopdla raja stotra rasi, 
vilasita padya rasa-dhama 


"This Gopala raja stotra is the splendid abode of transcendental rasa, glorifying Sri 
Gopala, who blissfully sits on His throne on the summit of Govardhana Hill, who is known as 
the king of all mountains and the greatest loving devotee in Vrndavana-dhama." 


tunde tunde nrtya kore, yei jana gana kore, 
padydavalt nitya vrata dhare. 
govinda prasdda prema, yeno lakho bana hema, 
prema ratna sei labha kore. 


"Anyone who is dedicated to singing this stotra, making it always dance on his tongue, 


will attain the jewel of love for Govinda, which is as pure as gold molten a hundred thousand 
times, by His grace." 


Thus ends Srila Raghunatha dasa Gosvami's "Sri Gopala Raja Stotram'" 


Translated in March, 1992 by Advaita dasa. Upgrade: February, 1996 
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Sri-Sri Madana Gopala 
Stotram 


"PRAYERS TO THE COWHERDBOY 
THAT ENCHANTS CUPID" 


By Srila Raghunatha dasa Gosvami 


VERSE 1: 


VANA-BHUVI RAVI-KANYA SVACCHA KACCHALI PALI 
DHVANI YUTA VARA TIRTHA DVADASADITYA KUN, JE 
SAKANAKA MANI VEDI MADHYA MADHYADHIRUDHAH 
SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


vanabhuvi - in the forest; ravi - sun; kanya - daughter; svaccha - clear; kaccha - on the shore; 
ali - bees; pdli - swarms; dhvani - sounds; yuta - endowed with; vara - best; tirtha - holy place; 
dvddasa - twelve; aditya - suns; kuiije - in a grove; sakanaka - with gold; mani - jewel; vedi - platform; 
madhya - in the middle; madhya - in the middle; adhiriidha - lifted; sphurati - is manifest; madana - 
Cupid; piirvah - known as; ka - who; api - even; gopdla - cowherdboy; esaH - He. 


In the forest on the bank of the Yamuna, in a grove filled with swarms 
of humming bees, on the most holy hill called Dvadasaditya-tila, Sri Madana 
Gopala is splendidly manifest as He sits on a gold-studded jewelled platform. 


Stavamrta Kana Vyakhya: In this hymn Sri Raghunatha dasa describes the 
sweetness of the wonderful form, qualities, beauty and pastimes of Sriman Madana Gopiala- 
deva, the deity which was served by Srila Sanatana Gosvami. In Mathura there lived a 
brahmana-couple named S17 Damodara Caube and Srimati Vallabha-devi, who were serving 
the Madana-Gopala-deity which was made by Sri Vajra, the great-grandson of Sri Krsna. Sri 


Damodara and Srimati Vallabha served Madana Gopala with parental love, and they had 
called their own son, who was also a great devotee, also Madana Mohana. Madana Gopala 
was great friends with Madana Mohana! In the book Prema Vilaisa it is described: 


damodara caube tara patni sri vallabha; bhakti bhave kore madana mohanera seva 
madana gopdle dake madana mohana; putra-vatsalyete kore lalana palana 
caube putra saha thakurera mahda-sakhya hoy; kabhu maramari kori nalisa koroy 
ekatra khaoya ddoyd ekatra sayana; duhe mili ekatra koroye bhramana 


"Damodara Caube and his wife Sri Vallabha served Madana Mohana with great 
devotion. They called Him Madana Mohana and cuddled Him like their own son. The deity 
was great friends with Caube's son. Sometimes they were fighting with each other and 
complained about each other to the parents. They ate and slept together and wandered all 
over the place together." Srila Sanatana Gosvami used to come to Caube's house for 
madhukart (alms), and Sri Madana Gopala stole Sanatana Gosvami's mind with his 
sweetness. Caube's wife didn't caring about rules of cleanliness while serving the deity and 
that hurt Sanatana Gosvami. One day he came for mddhukari and he saw that Madana 
Mohana was eating together with Caube's son and was very happy to get the son's food- 
remnants (whereas it's supposed to be the other way around). That night Sanatana Gosvami 
dreamt that $17 Madana Mohana ordered him to take him from the house of Caube's wife 
and to serve Him personally. Sti Madana Mohana simultaneously appeared in a dream to 
Caube's wife and told her to go to the forest-dwelling saint Sti Sanatana (and give him the 
deity). Sanatana Gosvami ecstatically began to serve Madana Mohana in the thickets near the 
Dvadasaditya-hill, in a highly renounced fashion. By $11 Madana Mohana's wish one day the 
boat of a merchant named Krsna dasa Kapura got stranded there and the helpless merchant 
humbly came before the deity and prayed: 


e bara vanijye yoto upasvatva hobo; samudaya sri carana-padme samarpibo 
mandira nirmana kori sevara srikhala; kori diya pascata koribo grhe mela 


"Whatever profit I make on my merchandise I will offer to Your lotus feet this time. 
Before I go home I will donate all my profit to the construction of a temple here." By Sri 
Madana Mohana's wish the boat was loosened from the coast of the hill, the merchant 
cashed a lot of profit from his business and he donated everything to the construction of the 
present temple of Madana Mohana. Sripada Kaviraja Gosvami describes the sweetness of 
Sriman Madana Gopala as follows: 


vrndavana purandara madana gopdla; rasa vilasi saksat vrajendra kumdara 
8rit radhd lalita sange rasa vilasa; manmatha manmatha riipe yahara prakdsa 
dui pase radha lalita korena sevana; sva madhurye kore mana adkarsana 


"Madana Gopala is the Lord of Vrndavana, the enjoyer of the Rasa-dance and the 
prince of Vraja Himself. With S1i Radha and Lalita He enjoys the Rasa-dance, revealing 
Himself as the enchanter of Cupid. Flanked by Radha and Lalita, who are serving Him, He 
attracts the mind with His own sweetness." Although Sriman Madana Gopala attracts 


everyone's minds with His sweetness, this sweetness is relished by the devotee according to 
his amount of love. The Gosvamis are eternal associates of the Lord, S17 Radha's eternally 
perfect maidservants, dwelling in the realm of mahabhava, the quintessence of love of God, 
so their savour of the Lord's sweetness is unrivalled. In this hymn it is shown in an 
incomparibly poetic way how the wonderful sweetness of Sriman Madana Gopila is reflected 
in the mirror of Srila Raghunatha dasa Gosvami's heart, which is brightened by the rasa of 
mahabhava. The greatest holy place on the bank of the Yamuna-river in lovely Vrndavana is 
Dvadasaditya. After Krsna playfully defeated the Kaliya-snake He felt cold from staying in 
the water of the Kaliya-hrada so long, so the twelve expansions of the sun rose to warm Him 
up there. A very high place is called a tila, and on this Dvadasaditya-tila, in a kufija filled 
with swarms of humming bees, the world-enchanting Sriman Madana Gopala-deva is 
sitting on a gold-studded jewelled platform. His sweetness will be described in the following 
verses. 


tapana tanayé tire, maha tirtha nama dhare, 
dvddasaditya kutija dhama 
ratri-dina punje pure, bhramara bhramari guiije, 
yatha sari suka pika tana 


"On the bank of the sun's daughter (Yamuna) there is a great holy place named 
Dvadasaditya Kufija. Day and night swarms of male and female bees, parrots and cuckoos 
are warbling there." 

sei kutija abhyantare, ratana vedira pare, 
virdjaye madana gopdla 
navina kisorakrti, susrngara karukrti, 
apartipa mirati rasdla 


"On a jewelled platform in the kufija sits Madana Gopala like a wonderful luscious 
work of art, His form endowed with fresh adolescence." 


VERSE 2: 


SUBHAGA NAVA SIKHANDA BHRAJAD USNISA HARAN- 

GADA BALAYA SAMUDRADHVANA MANJIRA RAM YAH 
VASANA GHUSRNA CARCA MALIKOLLASITANGAH 
SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


subhaga - beautiful; nava - new; sikhanda - peacockfeather; bhrdjad - shines; usnisa - turban; 
hara - necklace; arigada - armlets worn on the upper arm; balaya - bracelets; sa - with; mudra - rings; 
dhvana - sounds; mafijtra - anklets; ramyaH - lovely; vasana - garment; ghusrna - vermilion; carcd - 
anointed; mdlikd - garland; ulldsita - beautified; angah - body; sphurati - is manifest; madana - 
Cupid; piirvah - known as; ka api - indescribable; gopala - cowherdboy; esaH - He. 


Some indescribable Madana Gopala, who wears a turban adorned with 
fresh peacock-feathers, who wears necklaces, armlets on the upper arms and 
on the wrists, rings and lovely jingling anklebells, and whose body is 
anointed with vermilion and beautified by a golden garment and a flower- 
garland, is splendidly manifest. 


Stavamrta Kana Vyakhya: In this second verse Sri Raghunatha describes Sri 
Madana Mohana's ornamentation and in the third verse His pastime of playing His flute in 
His threefold bending form. A wonderful crown of fresh peacockfeathers and strings of 
jewels adorn His turban. Srila Bilvamangala Thakura has said: mada sikhipinicha lanchita 
manojiia kaca pracayam (Krsna Karnamrta 5) "His enchanting hair is adorned with the feathers 
of amorously intoxicated dancing peacocks, that are very proud of seeing their own grown 
feathers in His hair, that is even more glossy than fresh monsoonclouds". 

Sriman Madana Gopaladeva's beautiful body is also adorned with necklaces, armlets, 
bracelets, rings, anklebells and other ornaments. Srimad Bhagavata (3.2.12) says that Sri 
Krsna's body is itself the ornament of its ornaments. bhisana bhtisanaigam. In fact 
(svartipataH) He is self-delighted, self-satisfied and devoid of hunger and thirst, but for His 
devotees He always remains hungry and thirsty. Therefore, although His ornaments are 
ornamented by His body, He always awakens desires within His devotees' hearts to 
ornament Him. In Madhya-lila of Si Caitanya Caritamrta (Chapter 5) it is described that the 
Queen of Orissa developed a desire to place a valuable nose-pearl in Saksi Gopala's nose as 
soon as she saw that there was a suitable hole in the deity's nostril. That strong devotional 
desire within the Queen's heart was generated by bhaktadhina Saksi Gopala Himself. He 
told the Queen in a dream: 


balya-kale mata mora nasa chidra kori; mukta paraiachila cahiydcho dite 
svapna dekhi sei rani rajare kohilo; raja sange mukta loiyd mandire ailo 
parailo mukta - ndsaya chidra dekhiya; maha mahotsava koilo dnandita hoiya 


"When I was a child My mother made a hole in My nostril where You want to place a 
pearl now. This hole is still there; put the pear! in there if you like!" After having this dream 
the Queen went to the King and told him everything. Together with the King she went to 
the temple and took the pearl with her. Seeing the hole in the deity's nostril she put the 
pearl in it and after that a great, ecstatic religious festival was held." In this way the Lord, 
who is very affectionate to His devotees (bhakta vatsala), is very happy to be adorned with 
ornaments by His devotees. His garments flashe like lightningstrikes on the fresh 
monsooncloud of His body, that is further beautified by an unguent of vermilion and 
sandalwoodpulp and a flowergarland. In this way Sriman Madana Gopaladeva is enchanting 
even millions of Cupids. 


dvddasa aditya vane, divya ratna simhdasane, 


apartipa madana gopdla 
abhinava jaladhara, rasamaya kalevara, 
vilambita vani vanamadla 


"On a divine jewelled throne in the forest of the twelve suns, wonderful Madana 
Gopala dwells. His body is as delicious as a fresh monsooncloud and from His neck hangs a 
garland of forestflowers." 

maytira candrikd sire, ujjvala usnisa ghire, 
bahu yuge angada kankana 

manohara hara gole, ratnangurt karangule, 
prati ange mani abharana 


"A crest of peacockfeathers stands on the brilliant turban on His head and He wears 
armlets on His upper arms and wrists. An enchanting necklace hangs from His neck and 
jewelled rings shine on His fingers. Each one of of His limbs is adorned with jewelled 
ornaments." 

saudamini dyuti hara, paridhane pitambara, 
ripe murachita koti kama 
kunkume carcita anga, carane carana bhanga, 
ramaniya sutribhanga thama 


"His yellow cloth steals the luster of the lightning and His form makes millions of 
Cupids faint. His body is powdered with vermilion and His feet are standing in a lovely, 
three-bended way." 


VERSE 3: 


KATI-KRTA VARA BHANGA NYASTA JANGHANYA JANGHAH 
KARA-YUGA DHRTA VAMSIM NYASYA BIMBADHARAGRE 
SUMADHURAM ATI TIRYAG GRIVAYA VADAYAMS TAM 
SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


kati - waist; krta - doing; vara - best; bhariga - bend; nyasta - placed; jangha - thigh; anya - 
other; jarighah - thigh; kara - hand; yuga - pair; dhrta - holding; vamstm - flute; nyasya - placing; 
bimbddhara - cherry-lips; agre - on the tips; sumadhuram - very sweet; ati - very; tiryak - tilted; 
grivaya - with the neck; vddayam - playing; tam - the flute; sphurati - is manifest; madana - Cupid; 
purvah - known as; ka api - indescribable; gopdla - cowherdboy; esah - He. 


An indescribable Madana Gopala, who nicely tilts His waist while 
placing His right thigh on His left thigh, who keeps a flute to His cherry-like 
lips with His hands and who keeps His neck sweetly bent while He plays the 
flute, is splendidly manifest. 


Stavamrta Kana Vyakhya: In Govinda Lilamrta (16.36) Srila Kaviraja Gosvami gave 
the following beautiful description of Madana Gopala's enchanting waist: 


katira bimbam lasad tirdhva-kaya tamala nilasma krtalabalam 
Krsnasya lavanya jalali khelat kanct maralt balitan vibhati 


"Krsna's beautiful upper body stands on His waist like a steady new Tamala-tree. His 
hips are a sapphire belt from which very sweet water of elegance drips to water this tree, and 
His swan-like anklebells play in this waterfall." He nicely tilts His waist while placing His 
right thigh on His left thigh, keeps a flute to His cherry-like lips with His hands and keeps 
His neck sweetly bent while He plays the flute. Surely Srila Ripa Gosvami's rasika poetic 
descriptions of Govinda's form and qualities in his 'Govinda Virudavali' are incomparable: 


jaya jaya vansivadya visdrada sarada sarastruha paribhavaka 
bhava kalita locana saitcarana_ carana siddha vadhii dhrti haraka 
hara kalapa rucaicita kundala — kunda lasad govardhana bhisita 
bhisita bhisana cid ghana vigraha  vigraha khandita khala vrsabhdsura 
bhasura kutila kacarpita candraka_candra kalapa rucabhyadhikanana 
kanana kutija grha smara sangara sangarasoddhura bahu bhujangama 
jangama nava tapitichanagopama gopamanisita siddhisu daksina 
daksina panigadandasabhajita bhdajita koti sasanka virocana 
rocanayé krta cdru visesaka sesakamala bhava sanaka sanandana 
nandana guna mam nandaya sundara (vira) 


"O expert fluteplayer! You destroy the patience of the wives of the celestial Siddhas 
and Caranas with the movements of Your loving eyes, that defeat the beauty of autumnal 
lotus flowers, Your earrings are reflected in Your pearl- and jewel-studded necklaces in a 
very beautiful way, You reside on the table-land of Govardhana Hill, which is adorned by Sri 
Radhakunda, Your ornaments are themselves ornamented by Your transcendental body, You 
combatted and killed the wicked Vrsabhasura (Aristasura), Your glistening earrings are 
adorned with peacockfeathers, Your face is even more enchanting than millions of moons, 
You are very expert in fighting erotic battles in Vrndavana's kufija-abodes, Your snake-like 
arms are expert in the arts of eros, such as embracing, You move around like a young mobile 
Tamala-tree, You very generously fulfill all the desires of the cowherders, You keep a stick 
for steering the cattle in Your right hand, Your bodily lustre defeats millions of suns and 
moons, You wear beautiful Gorocana-tilaka on Your forehead, You delight even Brahma, 
Ananta, Sanaka and Sanandana with Your attributes like compassion and submissiveness. O 
beautiful hero! Please delight me by revealing Yourself to me!" 


jaya jaya madana gopdla! 
maha marakata mani, tara varna kise gani, 
mahojjvala mirati rasdla 


"All glories to Madana Gopala! Who can describe His greatly effulgent, luscious body 
that shines like emeralds?" 
kati dese srestha bhangi, korite nagara rangi, 
janghaya jangha koriya arpana 
bhangi kori du'ti kare, mohana murali dhare, 
bimbadhare koriya sthapana 


"Our playful amorous hero nicely tilts His waist and places one thigh over the other, 
making nice gestures with His hands as He holds His enchanting flute to His cherry-lips." 


lalita tribhanga thame, vakra kori grivd vame, 
sumadhura murali bajaya 

madana mohana riipa, heri sanatana riipa, 
premdanande carane lutaya 


"Standing in His lovely threefold bending form, He slightly tilts His neck to the left 
and sweetly plays His flute. Srila Sanatana and Ripa Gosvami roll at Madana Mohana's lotus 
feet in great loving ecstasy when they behold His beautiful form." 


VERSE 4: 


VIDHI KRTA VIDHU-SRSTI VYARTHATAKARI VAKTRA 
DYUTI LAVA HRTA RADHA STHULA MANANDHAKARAH 
SMITA LAPITA MADHULYONMADITAITAD DHRSIKAH 
SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


vidhi - Creator; krta - doing; vidhu - moon; srsti - creation; vyarthatakari - useless-maker; 
vaktra - face; dyuti - splendor; lava - a small portion; hrta - taking away; rddha - Radha; sthila - 
dense; mdna - proud anger; andhakara - darkness; smita - smile; lapita - and words; madhiilya - by 
the sweetness; unmddita - maddened; etad - Her; hrsika - senses; sphurati - is manifest; madana - 
Cupid; piirvah - known as; ka api - indescribable; gopala - cowherdboy; esah - He. 


An indescribable Madana Gopala, who destroys the dense darkness of 
Radha's proud anger with even a small fraction of the splendor of His face, 
that makes Lord Brahm§a's creation of the radiant moon in the sky 
completely futile, and who maddens all of Her senses with His honey-sweet 
smile and talks, is splendidly manifest. 


Stavamrta Kana Vyakhya: In the fourth and the fifth verse of this stava Sripada 
Raghunatha describes how even a fraction of the luster of Sriman Madana Gopala-deva's 


face, with His sweet smiles, words and glances can attract and madden Sri Radharani in a 
wonderful way. Sti Raghunatha dasa first says: "Even a fraction of Sriman Madana Gopiala- 
deva's moon-like face makes the ordinary moon created by Lord Brahma seem completely 
futile". In S17 Govinda Lilamrta (16.79) it is said: 


bandhike mukurau sukunda kalikapdlyo natat khatijanav 

ardhendum tila puspakam smara dhanur lolali malam api 

purnendau yadi tat kalaikam udapdsyaitanyadhdasyad vidhiH 
rt Krsnasya kavisvara mukham upamdsyams tadaivamuna 


"If the Creator would remove the spots from the moon, kept Bandhuli-flowers (lips), 
two mirrors (cheeks), beautiful Kunda-flowerbuds (teeth), two dancing wagtail-birds (the 
two eyes), a half moon (forehead) a sesame flower (nose), Cupid's bow (eyebrows) and 
bumblebees (hairlocks) would sit on it, it could be somewhat compared with Sri Krsna's face 
by the best of poets!" The moon that Lord Brahma created has none of these features and on 
top of that it is speckled as well! Therefore Thakura Bilvamangala said: 


vadanendu vinirjita sast_ dasadha deva padam prapadyate 
adhikan sriyam asnutetaram tava karunyan vijrmbhitan kiyat 


(Krsna Karnamrta - 96) 


"O Lord! When Your moonlike face rises it seems that the ordinary moon is defeated. 
The moon is ashamed and afraid to commit offenses to You when the poets compare Your 
face to him, therefore he divides himself into ten parts and takes shelter of Your feet to serve 
the lustre of Your nails there, and even then his beauty is enhanced. There is no comparison 
to Your pastimes of compassion!" Therefore it is needless to say that even a drop of the 
endless sweetness of Sriman Madana Gopala's face has such a great power that it easily 
destroys the dense darkness of Sti Radha's proud anger. In other words, when Sri Radha 
catches even a glimpse of S17 Madana Mohana's face Her turbulent anger is pacified, for the 
ocean of the fawn-eyed gopis' erotic feelings swells when they see this moon-like face. In Sri 
Jagannatha Vallabha Nataka (1,3) Srila Ramananda Raya writes: 


kamam kama-payonidhim mrga-drsam udbhavayan nirbharan 
cetaH kairava kdnanani yaminam atyantam ullasayan 
raksaH koka-kulani soka vikalany ekantam akalpayann 
adnandamn vitanotu vo madhuripor vaktrapadesaH sast 


"May the moon-like face of Krsna, that makes great tidal waves in the ocean of the 
fawn-eyed gopis' lusty desires, that delights the lily-like hearts of the yogis and fills the 
Cakravaka- (birds that thrive on sunlight) like demons with sorrow and lamentation, delight 
you!" With His honey-sweet words and smiles Sriman Madana Gopala maddens Sri Radha's 
senses. Seeing this beautiful smile Srimati told Her sakhis: hasira hilole mora parana putali 
dole dite cai yauvana nichani "The waves of His smile make the puppet of My heart billow 
along and makes Me want to give Him My youthful beauty." isat hdsira taranga hilole 


madana murucha paya (Pada Kalpataru) "The waves of His slight smile make even Cupid 
faint!" This smile is again sweetly blended with the nectar of His words: hdsi hasi kotha koy, 
parana kadiya loy, bhuldaite koto ranga jane "He laughs while He speaks, and so He steals 
My heart, making Me forget about everything else!" koto ye amiyd prati vacane ugarai 
kulavati mohana manta; so hiya lagi rajani dina jarai uhu uhu jiu koru anta "How much 
nectar emanates from each of His words, like mantras enchanting the hearts of the 
housewives, tormenting them day and night until they die." 


sukhamaya vrndavane, dvadasa dditya vane, 
ratana mandira manohara 
tara madhye ratndasana, tribhanga bhaigima thame, 
madana gopdla purandara 


"In the forest of the twelve suns in blissful Vrndavana is an enchanting jewel temple. 
On a jewelled throne in this temple Madana Gopala stands in His threefold bending form." 


vidhi krta srsta vidhu, vyartha tara garva sudhu, 
vidhuvara govinda vadana 
manint sri radhikara, mana-ripa andhakara, 
dyuti lave koroye harana 


"Govinda's brilliant moon-like face makes the dignity of the moon created by Lord 
Brahma seem totally wasted, and even a fraction of its beams destroys the darkness of Sri 
Radhika's proud anger." 

madhu hoite sumadhura, taha hoite sumadhura, 
hasi makhd vacana amrta 
se amrte sri radhara, sarvendriye sarvadaya 
madhupane kore unmddita 


"His nectarean words, that are anointed with His smile, are even sweeter than honey, 
and Sri Radhika's senses are always intoxicated from drinking that nectarean beverage!" 


VERSE 5: 


SARAD UDITA SAROJA VRATA VITRASI NETRAN- 
CALA KUTILA KATAKSAIR MANDARODDANDA CALAIH 
JHATITI MATHITA RADHA SVANTA DUGDHARNAVANTAH 
SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


sarad - autumn; udita - arising; saroja - lotus; vrata - multitude; vitrasi - frightening; netra - 
eyes; aicala - corners; kutila - crooked; kataksaiH - with glances; mandara - Mandara-mountain; 
uddanda - great; cdlaiH - moving; jhatiti - at once; mathita - churned; radha - Radha; svanta - heart; 


dugdha - milk; arnava - ocean; antaH - the depths; sphurati - is manifest; madana - Cupid; pirvah - 
known as; ka api - indescribable; gopala - cowherdboy; esah - He. 


Some indescribable Madana Gopala, whose crooked sidelong glances 
frighten a host of blooming autumn-lotuses and immediately churn the 
depths of the milk-ocean of Radha's heart as if it is the giant churning-rod of 
Mount Mandara, is splendidly manifest. 


Stavamrta Kana Vyakhya: In this verse Sri Raghunatha describes the sweetness of 
Madana Gopila's eyes and His crooked side-long glances, saying: "His crooked sidelong 
glances frighten a host of blooming-autumn lotuses and immediately churn the depths of the 
milk-ocean of Radha's heart as if it is the giant churning-rod of Mount Mandara." Of all the 
limbs of the endlessly sweet and beautiful Madana Mohana His eyes are the most beautiful: 


atydyate suvipule marnne susone susnigdha pina ghana caficala paksma ramye 
tarunya sara mada ghtirnana manthare ca netre harer mama hrdi sphuratan sada te 


(Govinda Lilamrta 16, 101) 


"May Hari's eyes, that are very wide, big, glossy and reddish and that have big, 
pleasant, thick and restless eyelids that roll slowly, intoxicated by the nectar of youth, always 
be manifest in your hearts!" And then He casts such world-enchanting glances! In parva 
raga Srimati experienced: naydna - konera bane, hiydra majhare hane, kiba duti bhuriira 
ndcani "The comers of His eyes are arrows that hit Me straight in the heart; what to speak of 
His dancing eyebrows?" naydna katakse visama visikhe parana vindhite dhaya "His sharp 
arrow-like glances fly out to pierce My heart!" (Pada Kalpataru) 


According to one's level of devotional love one can relish Krsna's sweetness. 
Radharani's love is the greatest of all, therefore the Mandara-mountain of Madana Mohana's 
glances serve like a churning-rod that churn the depths of Her milk-ocean-like heart. Srimati 
cannot stay calm in such a turbulence and Her body, mind and heart reach an indescribable 
state when She even slightly sees Madana Gopala. That's why in the parva-raga-stage a diiti 
explained Srimati's condition as follows to Syamasundara: 


kdiicana gori, bhori vrndavane, — khelai sahacari meli 
tuyd dithi mithi, —_garale tanu jaralo, toikhone syamart bheli 
maddhava! so avicala kula rama! 
maramahi goi, roi dina yamini, guni guni tuyd guna gama 
gurujana abudha, mugadha mati parijana, alakhita visama veyadhi 
ki korobo dhani, mani mantra mahausadhi, locane lagalo samadhi 
khene khene anga, bhanga tanu modai, kohoto bharama-maya vani 


Ssydmara name, camaki tanu jhampai, govinda dasa kiye jani 


(Pada Kalpataru) 


"Golden beauty (kdficana gort) Radhika was absorbed in playing with Her girlfriends 
in Vrndavana when Your sweet glances scorched Her body and made Her Syamari 
(scorched black, or absorbed in Krsna-consciousness). Madhava! This housewife is 
immovable! She cries with all Her heart day and night and sings Your glories! Her foolish 
superiors and friends don't notice Her terrible anguish. What could She do? She tried 
different herbs, mantras and jewels to cure Her eyes! She weeps, tilts Her body and speaks 
so many incoherent words". Govinda dasa knows: "Her whole body is startled when She 
hears Syama's name!" 


apartipa madana gopdla! 


anga hi anga, ananga vildsa koto, tanu ruci taruna tamdla 
sarada saroja prabha, — nindi du'nayana sobha, _ bhangi kori nayana aficale 
kataksa mandara giri, uddanda calané kori, girivaradhari kutihole 
rai hrdi antaH pura, dugdha sindhu rasapiira, Glodita kore nirantara 
mohiniyara duti ankhi, sandtana gosvami dekhi, pulake piirita kalevara 


"How wonderful is Madana Gopala! How many Cupids are manifest in His limbs! His 
body is as luscious as a young Tamala-tree! Girivaradhari's eyes defeat the beauty of autumn- 
lotus flowers and His sidelong glances are like the Mandara-mountain that forcefully churn 
the depths of Rai's heart, that is like a milk-ocean of rasa. When S17 Sanatana Gosvami sees 
these two enchanting eyes, his body becomes studded with goosepimples of ecstatic love!" 


VERSE 6: 


KUTILA CATULA CILLI VALLI LASYENA LABDHA 
PRATHITA SAKALA SADHVI DHARMA RATNA PRASADAH 
TILAKAVAD ALIKENA DHVASTA KAMESU CAPAH 
SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


kutila - crooked; catula - restless; cilli - eyebrows; valli - vine; ldsyena - with dancing; labdha - 
attaining; prathita - famous; sakala - all; sadhvi - chaste woman; dharma - religion; ratna - jewel; 
prasdda - mercy; tilakavad - marked with tilaka; alikena - with the forehead; dhvasta - destroyed; 
kamesu - in Cupids; capah - bow; sphurati - is manifest; madana - Cupid; piirvah - known as; ka api 
- indescribable; gopdla - cowherdboy; esah - He. 


Some indescribable Madana Gopala, who obtains the jewel-prasada of 
the chastity of all the pious girls by making His crooked vine-like eyebrows 
restlessly dance, and whose tilaka-marked forehead destroys Cupid's bow, is 
splendidly manifest. 


Stavamrta Kana Vyakhya: In the sixth verse Sri Raghunatha describes the 
sweetness of Sri Madana Mohana's crooked and restless vine-like eyebrows as well as His 
tilaka-marked forehead. The self manifest natural sweetness of S1i Madana Mohana, who 
attracts the hearts of innumerable Cupids and who is the embodiment of an ocean of 
nectarean elegance and sweetness, spontaneously appears in the heart of Srila Raghunatha, 
which is purified by visuddha sattva, and is therefore not imaginary or false in any way. This 
Madana Gopala-deva obtains the jewel-prasdda of the chastity of all the pious girls' devotion 
to their husbands by making His crooked vine-like eyebrows restlessly dance. kibd se 
bhuriira bhanga, bhisanera bhiisana anga, kama mohe naydnera kone "Look at the 
movements of His eyebrows! His body ornaments its own ornaments and the corners of His 
eyes enchant even Cupid!" joda@ bhurii yeno kamera kamana ke né koilo niramana; tarala 
nayane teracho cahani visama kusuma-bana "It is as if even Cupid desires His knitted 
eyebrows. Who has made them? His restless eyes fire Cupid's sharp flower-arrows!" dekhiya 
vidare buka duti bhuri-bhangi; ai ai kotha chilo se ndgara rangi (Pada Kalpataru) "When I 
see the movements of His eyebrows My heart breaks. Ai Ai! Where has this playful amorous 
hero been?" These songs of the Mahajanas show what Madana Mohana's vine-like eyebrows 
can do to the Vraja-gopis. By making His most enchanting vine-like eyebrows dance Si 
Madana Mohana has obtained the jewel-prasdda of Sri Radha and the gopis, of whom it is 
said: ydra pativrata dharma vaiiche arundhati "Even the most chaste woman, Arundhati, 
covets Her loyalty to Her husband." "He attained the jewel-prasdda of their chastity from 
them". In other words, they cast their devotion to their husbands far away and took the lotus 
feet of Sri Madana Mohana to be everything. In this way, by giving up their fidelity to their 
husbands, they became worshipable by the most chaste ladies! It's the jewels of their chastity 
that Madana Mohana has obtained, and He didn't have to do much endeavour for it either. 
He simply had to make His crooked and restless vine-like eyebrows dance! Therefore the 
gopis told Him in the Rasa-night (Srimad Bhagavata 10.29.38): 


tan nah prasida vrjindrdana te'nghri-milan prapta visrjya vasatis tuad updsanasah 
tvat sundara smita niriksana tivra kama taptatmanam purusa-bhiisana dehi dasyam 


"O destroyer of all miseries! Desiring the service of Your lotus feet we gave up our 
homes and came to You! Be pleased with us! O jewel among men! Your all-enchanting 
crooked, smiling glances have scorched our bodies, minds and hearts with the fire of lust! 
Please bless us with Your devotional service!" The beauty of His tilaka-adorned forehead 
defeats the bow of Cupid. Cupid's bow accepts defeat by Madana Mohana's forehead and 
Cupid's arrows accept defeat by His tilaka. 


cillt latalaka variithaka ramya parsva krsnastami sasi-nibhan giridhatu citram 
radha mano harina bandhana kama yantra_ kasmira caru tilakani hari bhalam ide 


(Govinda Lilamrta 16, 105) 


"I praise Hari's forehead, that is bordered by His curly locks above and His eyebrow- 
vines under. It is shaped like a half moon it is adorned with pictures of mountain pigments, 
beautified by vermilion-tilaka and it is Cupid's instrument to trap the deer of Radha's mind." 


kutila caticala joda, bhri-latara nrtya dvara, 
suvikhydta sadhvt lalanara 
dharama ratana riipa, ye prasada sudurlabha, 
labha koilo vrajendra kumara 


"By making His restless and crooked vine-like eyebrows dance, the prince of Vraja 
obtained the jewels of the gopis' renowned religious principles as their rarely attained 
prasada!" 

ujjvala tilaka bhale, dekhiya madana bhole, 
tute gelo kandarpera bana 

ananga ki anga dhare, ratana vedira pore, 
madana gopdla vartamana 


"When Cupid sees His shimmering tilaka he becomes oblivious and his arrows break. 
Has the bodiless Cupid regained a body and is he now sitting on a jewelled dais as Madana 
Gopala?" 


VERSE 7: 


SUKA YUVA VARA CANCU PRAMSU NASAMSU SINDHAU 
JANITA KULA-VADHUTI DRSTI MATSYI VIHARAH 
SMITA LAVA YUTA RADHA JALPA MANTRONMADANTAH 
SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


suka - parrot; yuva - young; vara - excellent; caficu - beak; pramsu - excellent; ndsa - nose; 
amsu - rays; sindhau - in the ocean; janita - born; kula - family; vadhiti - of the girls; drsti - of the 
glances; matsyi - female fish; vihdrah - the pastimes; smita - smile; lava - a fraction; yuta - endowed 
with; radha - Radha; jalpa - talks; mantra - mantra; unmada - maddened; antah - the heart; sphurati 
- is manifest; madana - Cupid; piirvah - known as; ka api - indescribable; gopala - cowherdboy; esah - 
He. 


An indescribable Madana Gopala, whose brilliant and sublime nose 
resembles the beak of a young parrot, who is an ocean of beauty in which the 
fish-like eyes of the housewives of Vraja blissfully swim around and whose 
heart is maddened after hearing the mantras of Radha's words, that are 
endowed with Her slight smiles, is splendidly manifest. 


Stavamrta Kana Vyakhya: Madana Gopila's nose is as raised and as brilliant as the 
beak of a young parrot and He is an ocean of beauty in which the fish-like eyes of the 
housewives blissfully enjoy. How wonderful is the beauty of Sit Madana Gopiala's nose! 


arvan mukhendra mani srsta tila prastina — kantih smarasuga visesa ivendranilah 
nilasma klrpta suka caticu vinindi rocih — srt ndsikocca sikhara vilasatyaghareh 


(Govinda Lilamrta 16, 97) 


"The tip of Krsna's raised nose is as beautiful as a downward turned sapphire sesame- 
flower or Cupid's sapphire arrow, and defeats the lustre of the sapphire bill of a parrot." The 
fish-like eyes of the Vraja-gopis very blissfully swim around in the ocean of beauty of this 
nose. 

S11 Madana Mohana, whose heart is maddened after hearing the soft words of slightly 
smiling Srt Radharant, is flanked by Sri Radha and Lalita. dui pase radha lalita korena 
sevana; sva madhurye kore sarva mana akarsana (C.C.) "He is flanked by Radha and Lalita, 
who are serving Him. His sweetness attracts everyone's minds." Srila Sanatana Gosvami 
handed the service of Madana Mohana to his intimate disciple Sri Krsnadasa Brahmacari. At 
this time Sri Radharani stood on the left side (of the deity). It is said that Maharaja 
Prataparudra's son Purusottama Jana sent two Radha-deities to Sri Vrndavana to be served 
alongside the Sri Govinda and $1i Madana Mohana-deities. In a dream Sri Madana Mohana 
ordered the pijari to place the big deity on His right as Lalita and the small deity on His left 
side as Sri Radha. This left the Govinda-deity without a consort, since Madana Mohana had 
accepted both deities as His consorts. Purusottama Jana was very happy when he heard this 
and had another deity of Srimati carved, especially for S1i Govinda. But that night Sri 
Govinda appeared to him in a dream and said: "The deity who is worshipped as Laksmi 
Thakurani alongside Lord Jagannatha at Puri in the Cakrabeda-section of the temple, is not 
Laksmi - She is My beloved Radha! Send Her to Me (in Vrndavana)!" About this deity it is 
written in the 'Sadhana Dipika' that She was previously in Vindavana but that some devotee 
had taken Her to Orissa. Later a South Indian brahmana named Brhad-Bhanu, who lived in 
the Orissan village of Radhanagara, took the deity to his home and served Her there. After 
this brahmana had passed away, some devoted king had the deity taken to Puri and carefully 
kept in the Cakrabeda-section of the Jagannatha-temple. The priests there served Her in the 
assumption that She was Laksmi-dev?. Having been ordered to do so by Madana Mohana in 
a dream Purusottama Jana had this deity carefully sent to Vrndavana. 


Anyway, Sri Madana Mohana-deva's heart is maddened after hearing the soft words 
of slightly smiling Sri Radharani. A conversation or debate is called jalpand. Srila Kaviraja 
Gosvamipada has described the sweetness of Sri Radharani's jalpané and slight smiling as 
follows in Govinda Lilamrta (11.85,86 and 88): 


piytisabdhi-taranga varna madhuram narma prahelimayam 
sabdarthobhaya sakti sticita rasdlankara vastu dhvani 
bhrigi bhriga pikt pika dhvani kalasvadhydpakam rajate 
rt Krsna sravaso rasdyanam idam sri radhika bhasitam (85) 
premadjya narmdli sita rasavala mddhvika manda smita candra sanyuta 
asya mrsersyd maricanvitddbhuta — vani rasdlollasatisa trptida (86) 
harer gundli vara kalpavallyo —radha hrd aramam anu praphullaH 
lasanti ya yaH kusumani tasam_ smita cchalat kintu bahi skhalanti (88) 


"S17 Radhika's words, whose syllables are as beautiful as waves in an ocean of nectar, 
that are full of clever jokes and speech, sounds, ambiguities, analogies and substances, and 
that teach the male and female bees and Pika-birds how to sing, are like nectar for Si 
Krsna's ears!" 

"Sri Radha delights and satisfies Her Lord with Her amazing words that are flavoured 
with the ghi of love, the sugar of humour, the honey and camphor of Her mild smile and the 
black pepper of Her feigned envy." 

"The nice desire-vine of Hari's qualities blooms up in the garden of Radha's heart. Do 
its flowers now come out in the form of Her smile?" This is why Sri Madana Gopala-deva, 
who is the embodiment of rasa and bliss, is so intoxicated by Her words. 


jaya jaya syamala sundara! 
jaya nandakula canda, bhuvana mohana phanda, 


prati ange candera vdsara 


"All glories to Syamala-sundara! All glories to the moon of Nanda's clan, the noose 
that enchants the whole world! Each of His limbs is like a digit of this moon!" 


nasa suka caticu-tula, manohara jhalamala, 
se kirana samudra tarange 
kulavadhiira drsti mina, khela kore ratri dina, 


lavanya tarange koto range 


"His nose resembles the bill of a parrot, whose enchanting shimmering rays make 
waves on the ocean of elegance in which the fish-like eyes of the housewives of Vraja are 
playing day and night". 


srt radhara hasya yukta, jalpand mantrete mugdha, 
unamata madana gopdla 
heno prabhura sri carana, bhaje nitya 'sanatana', 


apartipa mirati rasala 


"Madana Gopala becomes intoxicated and enchanted by the mantra-like smiles and 


talks of S17 Radha. Sanatana Gosvami always worships the lotus feet of this Lord, whose form 
is wonderfully luscious." 


VERSE 8S: 


VIKASAD ADHARA BANDHUKANTAR UDDIYA GANDHAIH 
PATITAM UPAVIDHARTUM RADHIKA CITTA BHRNGAM 
DASANA RUCI GUNAGRE DATTA TAT SIDHU CARAH 
SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


vikasad - blooming; adhara - lips; bandhika - Bandhiika-flower; antah - within; uddiya - 
flying; gandhaih - with scents; patitam - falling; wpavidhartum - to trap; rddhika - Radhika; citta - 
heart; bhrigam - bee; dasana - teeth; ruci - splendor; guna - ropes; agre - the tips; datta - placed; tat 
- that; stdhu - nectar; cdrah - bait; sphurati - is manifest; madana - Cupid; piirvah - known as; ka api 
- indescribable; gopdla - cowherdboy; esah - He. 


Some indescribable Madana Gopala, who traps the Radhika-bee by 
making Her land on the blossoming Bandhika-flowers of His lips with their 
fragrance, who binds Her with the strings of the splendor of His teeth and 
keeps the bait of the nectar of His lips before Her, is splendidly manifest. 


Stavamrta Kana Vyakhya: In this verse Sri Raghunatha dasa describes the great 
power the sweetness of Sri Madana Gopala's lips, teeth and lip-nectar have over Sri 
Radharani's mind. Sripada Kavi Karnapiira has written: sindira sundarataradharam indu 
kunda mandara manda hasita dyuti dipitamsam "S17 Madana Mohana's lips are more 
beautiful than sindiira (vermilion), and the splendor of His slight, but brightly white smile, 
that defeats the splendor of the full moon, Kunda-flowers and Mandara-flowers, illuminates 
these lips!" The mere fragrance of these flower-like lips makes the bee of S17 Radha's mind 
land on them. Not only that, but to keep Her trapped there S17 Madana Mohana has spread 
out the net of the splendor of His teeth along with the most desirable bait of the nectar of 
His lips! This bait has such a enchanting power that Bhanu-nandini can find no means to 
escape from the temptation. Srila Kaviraja Gosvami has written in Govinda Lilamrta (16.90): 


sarvasva ratna pitako vraja sundarindm — jtvdtu sidhu casakan vrsabhanu jayah 
tac chri lasad dasana laksmana laksitam sri krsnddharaustham anisam hrdi me cakastu 


"May Krsna's lips, that are jewelry chests that contain everything for the beautiful 
girls of Vraja, that are giving life to the daughter of Vrsabhanu like a cup with nectar and that 
are beautified by Her toothmarks, shine in my heart!" Such an ocean of great beauty is 
manifest within Sriman Madana Gopaladeva in an indescribable way. 


jaya jaya vrajendra kumara! 
kamini manahi, miratimaya manasija, 
prati tanu piriti pasdra 


"All glories to the prince of Vraja! He is Cupid personified for the women and each of 
His limbs is a marketplace of love!" 


vikasita bandhujtva, nindi sobha se saurabha, 
8rt govinda adhara pallave 
paiyd tahara gandha, srt radhara citta bhriga, 


udi pore parimala lobhe 


"The fragrance and beauty of Sri Govinda's sprout-like lips defeat that of the 
blooming Bandhujiva-flowers, and when S17 Radha's bee-like heart catches their fragrance it 
flies up and greedily lands on them." 


rasika nagara vara, nijadhara madhupura, 
bhangi kori koriya danisana 
dasana kaumudi sitre, madhu cara diyd tate, 
vildsinira hare prana mana 


"The best of amorous heroes playfully steals Vilasini Radhika's mind and life-airs by 
catching them with the honey-bait of the rope-like moonrays of His teeth." 


VERSE 9: 


SRAVANA MADANA KANDA PREKSANODDINA RADHA 

DHRTI VIBHAVA VIHANGE NYASTA NETRANTA BANAH 

ALAKA MADHUPA DATTA DYOTA MADHVIKA SATRAH 
SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


Sravana - ear; madana - Cupid; kanda - source; preksana - the sight; uddina - flying; radha - 
Radha; dhrti - patience; vibhava - opulence; vihange - in the bird; nyasta - placed; netra - eye; antah 
- comer; bdnah - arrow; alaka - locks; madhupa - bumblebee; datta - placed; dyota - of splendor; 
mddhwika - honey; satrah - sacrifice; sphurati - is manifest; madana - Cupid; piirvah - known as; ka 
api - indescribable; gopala - cowherdboy; esah - He. 


Some indescribable Madana Gopala, who pierces the bird of Radha's 
wealth of patience with the arrows of His eyes after She had flown up to see 
His ears, that are the roots of Cupid, and who offers the honey of His 
splendor in sacrifice to His bee-like locks, is splendidly manifest. 


Stavamrta Kana Vyakhya: Sri-Sri Radha-Madana Mohana-deva are revealing Their 
confidential endless sweetness and beauty to Their dearmost devotee Sri Raghunatha dasa 
and it appears to him as the reviving elixir of his eyes and mind. The most merciful Si 
Raghunatha then distributes his own experiences to the people of this world in the form of 
these rasika descriptions, attracting their minds to the universal centre of S1i-Srt Radha- 
Madana Mohana's lotus feet. 

In this ninth verse Sti Raghunatha describes how the beauty of Srila Madana 
Mohana-deva's ears and glances attract and agitate Sri Radha and how sweet Madana 


Mohana's locks and lustre are. Seeing the beauty of Sriman Madana Gopala's ears! the bird 
of Sri Radha's patience becomes greedy and flies up to them. The words dhrti vibhava 
mean that Madana Mohana's beautiful ears destroy the wealth of Sri Radha's patience. Sri 
Radha is most patient, as is elucidated by Srila Ripa Gosvami in Si Ujjvala Nilamani: 


twras tarjati bhinna dhir grha-patis chadma-jiiayd padmaya 
haran harayate hari pranihitam kisena bhartuh svasa 

mallin lumpati Krsna kamya kusumam saibyd priya barkart 
radha pasya tathapy ativa sahand tisnim asau tisthati 


S17 Paurnamiasi-devi told Nandimukhi: "No one is as patient as Sri Radha! Her 
husband Abhimanyu rebuked Her after Her rival Padma had made him angry with some 
gossip about Her, Her sister-in-law Kutila had taught a monkey to steal Her necklace, which 
She received as a present from Sri Krsna, and Her rival Saibya had sent her she-goat to eat 
up Krsna's favorite Malli-flowers (which Sri Radha had kept for offering to Him), but despite 
seeing all this She tolerated everything and remained silent." Patience is Her wealth 
(vibhava), and She never gives up Her wealth. But Srimati can never maintain Her patience 
when She sees the beauty of Sri Krsna's ears. The bird of Her patience comes flying up to 
Him and then Sri Krsna kills it by firing His arrow-like glances at Her. The beauty of Sri 
Krsna's glances is described in the commentary on the 3rd verse of 'Gopala Raja Stotram'. In 
short, Sri Krsna's glances destroy Radharani's patience. kutila katakha visikhe tanu jara jara 
jivane na bandhai theha "His crooked glances have pierced My body and I cannot live with 
this pain!" Like that. Sri Madana Mohana also offers a sacrifice of honey-like splendor to His 
bee-like locks. Bees must do great effort to collect their honey by flying from flower to 
flower and collecting drops here and there. If there would be a distribution-place or a 
sacrificial arena of honey somewhere they could plunder that place and fill up their bellies 
with honey at once. In the same way Sriman Madana Gopiala's curly bee-like locks constantly 
plunder the booth of His forehead and drink the honey of its splendor. 


keli kutija abhyantare, ratana vedira pore, 
mahojjvala madana gopdla 
abhinava nila, ratana kiye jhalamala, 
damini taranga kanti jala 


"Madana Gopala is sitting on a jewelled platform in a playgrove, shining brightly as a 
new sapphire, spreading a net of wave-like lightningstrikes of lustre." 


Sravana yugala riipa, kama kanda rasa ktipa, 
yara sobha kohone na yaya 
srt radhara dhairaja, sampada ye vihangama, 
darasane unamata praya 


"His ears are like wells of rasa or like Cupid's roots, and their beauty is indescribable. 
The bird of Sri Radha's wealth of patience becomes like mad when it sees these ears." 


! The beauty of Sri Krsna's ears is described in the eighth verse of Gopala Raja Stotram 


udiyd asile pore, nikate pdiyd tare, 
rasikendra ctidaémani kana 
se dhairaja vihangere, netraticale bhangi kore, 
hane drdha sukataksa bana 


"This bird of patience flies up and approaches these ears of the crownjewel of 
relishers (Madana Mohana), and then it gets firmly pierced by His arrow-like sidelong 
glances." 


alaké madhupa-gane, kevala ananda mone, 
dana koilo kanti madhu vana 

so heno nagara vara, syama nava jaladhara, 
bhaje nitya sri riipa-sandtana 


"Blissfully he distributes a forest of the honey of His lustre in charity to His bee-like 
locks. That best of amorous heroes, whose complexion is bluish like a fresh monsooncloud, is 
always worshipped by Sri Ripa and Sanatana Gosvami." 


VERSE 10: 


PARIMALA RUCI PALI SALI GANDHARVIKODYAN 
MUKHA KAMALA MADHULI PANA MATTA DVIREPHAH 
MUKURA JAYI KAPOLE MRGYA TAC CUMBA BIMBAH 
SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


parimala - fragrance; ruci - lustre; pali - abundance; sali - possessing; gandharvika - Radha; 
udyat - rising; mukha - face; kamala - lotus; madhilt - honey; pana - drinking; matta - drunk; 
dvirephah - bee; mukura - mirror; jayi - defeating; kapole - on the cheek; mrgya - sought for; tat - 
that; cumba - kiss; bimbaH - reflection; sphurati - is manifest; madana - Cupid; piirvaH - known as; 
ka api - indescribable; gopdla - cowherdboy; esaH - He. 


Some indescribable Madana Gopala, who is like a bumblebee 
intoxicated by the honeylike fragrance of Gandharvika's (Radhika's) lustrous 
lotusface and who searches for the reflection of Sri Radha kissing Him on 
His cheeks, that defeat mirrors in splendor, is splendidly manifest. 


Stavamrta Kana Vyakhya: In the tenth verse Sripada Raghunatha is saying: Krsna 
ia like an intoxicated blackbee who drinks the honey from S37 Radha's lotuslike face, which is 
endowed with a wonderful fragrance and aura of lustre. One sakhi, after seeing Sx Radha- 
Madhava's sweet meeting, told another sakhi: 


saurabhe dgari, —_ rdi sundgari, kanaka-lata sama sdja 


hari-candana boli, kore agorala, kutije bhujangama raja 
aba kiye korobo upaya? 
kala bhujaga kore, chodi mugadhi sakhi, gamana yukati nd juydya 
candraka caru, phandgana mandita, visa visamaruna ditha 
raika adhara, lubadha anumaniye, dasanaka damsana mitha 
eka sandeha, stta kiye bhitahi, pulakini kampai rai 
govinda dasa koho, meli sabahu sakhi, bujhaho rasa avagdi 


"Rai, the most fragrant amorous heroine, is as beautiful as a golden vine. In a kuiija 
She took the king of black snakes on Her lap, thinking it to be Hari-candana (a cool 
unguent). What to do now? Our foolish sakhi should not have taken a black snake on Her 
lap! He's crowned with beautiful peacockfeather-like hoods and His red eyes are poisonous. 
I think He's greedy after Rai's lips and He's sweetly biting them! I have only one doubt: Is 
Rai shivering, screaming and having goosepimples out of fear (or out of ecstasy)?" Govinda 
dasa says: "I understood all the sakhis assembled and dove into this rasa!" 


"Sri Madana Gopiala searches for the reflection of Sri Radha kissing Him on His 
cheeks, that defeat mirrors in splendor". This means that He knows how rarely He can 
obtain Sri Radha's kisses on His cheeks. Sri Radha is reflected on Sri Madana Gopiala's 
shining mirror-like cheeks in such a way that He Himself is deluded when He sees it. In 
Govinda Lilamrta (17.14) it is said: 


lavanya vanyocchalite'ghavidviso radhatma-mirtim pratibimbitam hrdi 
drstvdnganam svam pratikurvatin param niscitya rosad vimukhi sma vepate 


"Sri Radhika shivers with anger when She sees Her own reflection in Krsna's chest, 
which is like a rising flood of elegance, thinking it to be another girl, and, becoming averse to 
Him, She starts shivering of anger!" 


kanaka kamala dyuti, jini rai mukha chabi, 
yara gandhe mugdha tribhuvane 
maha matta madhukara, rasika nagara vara, 
mukha kamalera madhu pane 


"Rai's face defeats the splendor of a golden lotus flower and its fragrance enchants the 
three worlds. The greatest of amorous relishers, Madana Gopala, is like a great bumblebee 
that becomes intoxicated by drinking the honey from that lotus flower." 


mahda marakata mani, mukura lavani jini, 
kapolete madana mohana 
cumbana sadhana radha, mukha-bimba mana lobha, 
anvesana kore anuksana 


"Madana Mohana's cheeks shine brighter and are more beautifully than great 
emerald mirrors, and He constantly searches for the reflection of Sri Radha's kissing mouth 
on it!" 


VERSE 11: 


MAKARA MUKHA SADRKSA SVARNA VARNAVATAMSA 
PRACALANA HRTA RADHA SARVA SARIRA DHARMAH 
TAD ATI CALA DRG-ANTA SVASTHA VAMSE DHRTAKSAH 
SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


makara - a fish; mukha - face; sadrksa - like; svarna - golden; varna - colour; avatansa - 
earrings; pracalana - moving; hrta - taking away; rddha - Radha; sarva - complete; sdrira - body; 
dharma - functions; tad - that; ati - very; cala - moving; drganta - corners of the eyes; svastha - 
holding; varise - the flute; dhrta - holding; aksa - the eyes; sphurati - is manifest; madana - Cupid; 
purvaH - known as; ka api - indescribable; gopala - cowherdboy; esaH - He. 


Some indescribable Madana Gopala, who makes Sri Radha forget all 
physical (material) duties with the dangling of His golden, Makara-faced 
earrings and who casts glances at Her while taking His flute in His hands, in 
order to meet Her very restless sidelong glances, is splendidly manifest. 


Stavamrta Kana Vyakhya: In the eleventh verse Sripada says: "With the dangling of 
His golden earrings he destroys all of Sri Radharani's deha dharma (physical functions)." Sri 
Madana Mohana's golden earrings, that have the faces of Makara-fishes on them, are 
blissfully dangling under His ears to swallow S17 Radha's fish-like mind. The mind is the 
driver of the body and the senses, so when He swallows S1t Radha's fish-like mind He has 
automatically taken Her physical functions away. In Piirva raga (first love), a diti tells Syama 
how attracted Srimati has become to His form: 


adabhuta riipa, daive heri diira sae, unamati parasaka lagi 
varajaka sima, korota gatagati, laja kula bhaya diira bhagi 
mana tanu jhampi, capala bhelo antara, ghana ghana bohoto nisvdsa 
tab dhari jagara, Sosita antara, bodo-i bekata gada bhasa 
suno madhava! tuyd riipa apartipa phanda 
so dhani duvari, khiyata yaichana, asita caturdasi canda 
kabahi geydna, stinya hoi caha-i, na cihna-i nija sakhi-vrnda 


(Pada Kalpataru) 


"When She accidentally saw Your wonderful form from afar She became like mad and 
She wandered upto the borders of Vraja to touch You, casting Her shame and fear of Her 
superiors far away! Her mind and body shivering, She became all restless within and 
breathed out deeply. Now when She's awake She's all dried up inside and She utters only 
stuttering words. Listen, O Madhava! Your form is a such a wonderful noose! Our sakhi 
Radha has become as skinny as the moon on the night before the new moon, She's bereft of 
all knowledge and doesn't even recognize Her own girlfriends anymore!" 


Madana Mohana casts glances at $11 Radha while taking His flute in His hands, to 
meet Her very restless sidelong glances. S17 Radha's eyes are naturally restless, therefore 
Krsna's flute plays 'Radha' to steal Her mind and heart away. Hearing this flute-sound and 
seeing the form of Muralidhari (Gopala) ten kinds of ecstatic love simultaneously appear in 
Premamayti Radha's heart and mind. A dati tells Syamasundara: 


apartipa tuya murali-dhvani; lalasa badhalo sabada suni 
ki ripe e rttpa dekhiyd seho; udvege dhani nd dhare deha 
jagiyd jagiyd hoilo ksina; asita candera udoya dina 
jadita hrdaye koroye bheda; ati veyakula ko sahe kheda 
pandura varana veyadhi badha; — miirachi nisvasa haralo radha 
aba yadi tuhu milaho taya; gokula mangala sabai gaya 
jnana dasa kohe sunohe syama;_—_jtvana aukhada tohari nama 


"How wonderful is the sound of Your flute! When a gopi hears it her amorous desires 
increase! When Radhika first saw Your form She was hardly able to stay alive of agitation! 
She became emaciated from staying awake each night and thus She resembled a new moon 
rising in the daytime. Her stunned heart was broken and She was extremely agitated. Who 
can tolerate such agony? Sri Radha looks as pale as if She has jaundice and a swoon has taken 
Her breath away. Now if You meet Her everyone will glorify that as a blessing to Gokula. 
Jfiana dasa says: "Listen, O Syama! Your name is the reviving herb!" 

Therefore, when Sri Radha sees fluteplaying Sriman Madana Gopala Her naturally 
restless eyes become even more restless. This inconceivable Sriman Madana Gopala is 
manifest like nectar for all the people's eyes. 


kutije vrnddvana candra, bhuvana ananda kanda, 
rasa-raja madana gopdla 
phulera ctidati mathe, maytira candrikd tate, 
carana cumbita vanamala 


In a kutija Madana Gopal, the king of relishers, the source of all the happiness in the 
world and the moon of Vrndavana, resides, a flower-crown and peacockfeathers on His head 
and a garland of forestflowers kissing His feet (hanging down from His neck to His feet)." 


manimaya makara, kundala manohara, 
avatamsa kori saticdlana 
$rt radhara deha dharma, guna-sreni ydra marma, 
saravasa koroye harana 


"His enchanting jewelled earrings are dangling, destroying S1i_ Radha's physical 
functions and all Her virtues." 
gandharvikara caficala, drgancale sucancala, 
koribare madana mohana 
dadaiya bhangi kore, mohana murali kore, 
duti netre kore niriksana 


"To make Gandharvika's restless sidelong glances even more restless Madana Mohana 
stands in a curved way, holding His flute in His hands and blinking at Her with both eyes." 


VERSES 12-14: 


HARIMANI KRTA SANKHA SLAGHITOLLANGHI LEKHA 
TRAYA RUCI VRTA KANTHASYOPAKANTHE MANINDRAM 
DADHAD IHA PARIRABDHUM RADHIKAM BIMBITAM CA 

SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


KUVALAYA KRTA VAKSAS TALPAM UCCAM DADHANAH 
SRAMA VILULITA RADHA SVAPANAYAIVA NAVYAM 
BHUJA-YUGAM API DIVYAM TAT PRAKANDOPADHANAM 
SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


RUCIRA JATHARA PATRE CITRA NABHI-TATODYAT 
TANURUHA-TATI NAMNIM VALLABI-VRNDA BHUKTYAI 
SMARA NRPATI SAMUDRA SVAKSARALIM DADHANAH 

SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


harimani - the sapphire; krta - made; saikha - conchshell; slaghita - praised; ullanghi - 
surpassed; lekha - lines; traya - three; ruci - beauty; urta - surrounded; kanthasya - of the neck; 
upakanthe - near; manindram - the Kaustubha-gem, the king of jewels; dadhad - placing; iha - here; 
parirabdhum - embracing; rddhikam - Radhika; bimbitani - reflection; ca - and; sphurati - is 
manifest; madana - Cupid; piirvaH - known as; ka api - indescribable; gopdla - cowherdboy; esaH - 
He. 

kuvalaya - blue lotus; krta - made; vaksaH - chest; talpam - bed; uccam - elevated; dadhanaH 
- placing; srama - exhaustion; vilulita - agitated; rddha - Radha; sudpanayd - by dreaming; eva - 
indeed; navyam - new; bhuja - arms; yugam - pair; api - even; divyam - divine; tat - that; prakanda - 
huge; upadhdana - pillow; sphurati - is manifest; madana - Cupid; piirvaH - known as; ka api - 
indescribable; gopdla - cowherdboy; esaH - He. 

rucira - beautiful; jathara - abdomen; patre - on the leaf; citra - wonderful; nabhi - navel; tata 
- edge; udyat - rising; tanuruha-tati - hairs; ndmnim - names; vallabi - gopi; vrnda - host; bhuktyai - 
for enjoyments; smara - Cupid; nr-pati - king; samudra - with a seal; svdksara - signature; alin - 
series; dadhdnaH - placed; sphurati - is manifest; madana - Cupid; pirvaH - known as; ka api - 
indescribable; gopdla - cowherdboy; esaH - He. 


Some indescribable Madana Gopala, who puts the Kaustubha-jewel, 
the king of gems, on His three-lined neck, that is even more praiseworthy 
than a sapphire conchshell, in order to embrace Sri Radhika's reflection in it, 
is splendidly manifest. 

Some indescribable Madana Gopala, whose blue lotus-chest is an 
elevated new bed for exhausted Radhika to dream on, and whose divine arms 
serve as a huge pillow for Her, is splendidly manifest. 

Some indescribable Madana Gopala, who, for the enjoyment of the 
gopis, has enchanting belly-hairs rising from the edges of His wonderful 
navel, that resemble the beautifully signed and sealed letter of king Cupid, is 
splendidly manifest. 


Stavamrta Kana Vyakhya: Sri Raghunatha's mind and heart are immersed in the 
ocean of Sriman Madana Gopala's sweetness and beauty. Srila Kaviraja Gosvami has written 
(C.C. Madhya 5) pratima nahe tumi - saksdd vrajendra-nandana "You (the deity) are not a 
statue! You are directly Sri Krsna, the prince of Vraja!" The Gosvamis' books are the brilliant 
example of how this can be experienced. In this twelfth verse Sri Raghunatha describes the 
sweetness of Sriman Madana Gopala's neck, which is adorned by the Kaustubha-gem. 
Sriman Madana Mohana's neck is even sweeter than a sapphire conchshell. The Mahajanas 
sing: kambu jiniyd keba kantha bandilo re, kokila jiniyd susvara "O! Who has made that neck 
defeat the conchshells? Who made His voice defeat the cuckoos?" The king of jewels, 
Manindra Kaustubha, shines on Srila Madana Mohana's neck, that defeats the bluish lustre 
of a sapphire conchshell and that is endowed with three lines. There is a secret reason for 
this: in the shimmering jewel He always embraces Sri Radhika's reflection. He greatly 
desires to be with Her in some way or another. In Srimati's rasodgara (amorous recollection 
with Her girlfriends) it is seen: 

soi! ptriti piyd se jane 


ye dekhi ye suni, cite anumani, nichani diye parane 
mo yadi sindn, —_ agila ghate, pichila ghate se naya 
mora angera jala, parasa paiyd, bahu pasariya dhaya 
vasane vasana, lagibe lagiya, ekai rajake deya 
mora namera, — a@dha akhara pdile, _ harisa hoiyd leya 
chayaya chayaya, lagibo lagiya, phiriye koteko pake 
amara angera, batasa ye dige, se mukhe se dina thake 
manera akuti, vekata korite, koto nd sandhana jane, 
payera sevaka, raya sekhara, kichu bujhe anumane 
(Pada Kalpataru) 


"O sakhi! I know My beloved loves Me! From whatever I see and hear I understand 
that He's given His heart to Me! When I go out to bathe at the Ghata (bathingplace) He 
takes the next Ghata, and when He's splashed by the water from My body He comes running 
towards it with wide-open arms. Just to touch at least My clothes He gives His clothes to the 


same washerman, and when He hears even half a syllable of My name He becomes very 
happy. Just to touch My shadow He makes so many turns, and wherever My bodily breeze 
blows He keeps His face. He can't find ways to express His mind's eagerness, but His foot- 
servant Raya Sekhara understands something of it." 

In the thirteenth verse Sripada Raghunatha is saying: "Sriman Madana Gopala's blue 
lotus-chest is an elevated new bed for exhausted Radhika to dream on, and His divine arms 
serve as a huge pillow for Her." Sri Krsnadasa Kaviraja glories Krsna's chest as follows: 


ati ucca suvistara, laksmi-srivatsa alankara, krsnera ye dakatiyd vaksa 
vrajadevt laksa laksa, ta sabara mano-vaksa, hari-dasi koribare daksa (C.C.) 


"Krsna's chest is like a dacoit, very large and elevated, and is adorned with the 
goddess of fortune and the Srivatsa-stripe. It's expert in making the minds and breasts of 
hundreds of thousands of Vraja-gopis into Hari's maidservants." 


rekha svariipa ramayasrita vama bhagani srivatsa sacchabi virajita daksinamisam 
kanthastha kaustubha gabhasti virdjamanam sasvad vilasa lalitarn vanamalikayaH (55) 
8rt ballabi hrdaya dohada bhajanan srt radha mano nrpa harinmani siriha-pitham 
trailokya yauvata manohara madhurikam vaksaH sthalam suvipulan vilasatyaghareH (56) 


(Govinda Lilamrta 16,55-56) 


"Krsna's beautiful broad chest has the Srivatsa-mark on its right side, while the 
goddess of fortune took shelter of its left side in the form of a stripe. The effulgent 
Kaustubha-jewel hangs on it from Krsna's neck and a garland of forestflowers always plays on 
it. Krsna's broad chest is the object of the beautiful gopis' hearts desires and the emerald 
lion-throne for the queen of Radha's mind, and its sweetness enchants all the young girls of 
the three worlds." For Sri Radha Krsna's elevated chest is the most desirable new sofa when 
She's exhausted of reverse love-pastimes. She lies on it like a steady lightning-streak on a 
fresh lustrous monsoon-cloud or like a golden stripe on a whetstone, and that looks most 
beautiful to Her girlfriends and maidservants! Sri Madana Mohana's divine arms are 
Srimati's huge pillows. Divya here means effulgent and very playful. That's why they're very 
desirable to the women: 


pindyatau lavanimocchalitau suvrttau padmddi visva ramani kamaniya sobhau 
pina-stant hrdaya dohada bhdjanan tau srimad bhujau manasi me sphuratam aghareH 


(Govinda Lilamrta 16, 63) 


"May Krsna's long strong and elegant arms, that are the desired objects of the hearts 
of all ladies in the world, like Laksmi, and that fulfill the desires of the Vraja-gopis, that have 
firm breasts, be manifest in my heart!" These strong arms are the most desirable pillows for 
Krsna Priya Siromani Sri Radharani! 

The enchanting beauty of the belly-hairs of Sriman Madana Gopala-deva are 
described in verse 14. These belly-hairs, that arise from the lake of His navel and that He 
wears on His belly, are like a sealed letter from King Cupid for enjoyment of the girls of 


Vraja. Just as kings give land in charity to the brahmanas and stamp and seal the certificate of 
charity as their guarantee for their permanent and exclusive enjoyment, similarly no one else 
but the gopis, not even Laksmi-devi, have the right to enjoy Sri Krsna, and Krsna signs the 
guarantee in the form of His belly-hairs. These belly-hairs enchant everyone's eyes! In Sri 
Govinda Lilamrta (16,48) it is described: 


nabhi bilat sami samutthita harer ya bhati romavali Krsna pannagt 
svan pasyatan stiksmatamapy ahar nisam cittdnilan sariculuki karoti sa 


"Hari's navel is like a hole where His belly-hairs dwell like black she-snakes that, 
although they are very thin, are eating the breezes of the minds of all viewers (These snakes 
live on the wind)." Sr Raghunatha says: "This Sriman Madana Gopala-deva, who is the 
embodiment of extraordinary sweetness and beauty, enchants all the people!" 


harimani krta nindita sankha; kanthete ujjvala - trirekha anka 
kantha upakanthe - kaustubha sobha; koti dinamani - manindra prabha 
manindre pratibimba - ye radhara; dlingana tare - vrajendra-kumdara 
kaustubha mani - korila dhadrana; emata rasika, madana mohana 


"His brilliant, neck, marked with three lines, defies the beauty of a sapphire 
conchshell, and is decorated by the beautifully blazing Kaustubha jewel, that shines brighter 
than a million suns. Vrajendra-Kumara desires to embrace Sri Radhika's reflection in this 
king of jewels, the Kaustubha. That's why rasika Madana Mohana wears it!" (12) 


keli-sayyd palankete, smara-keli vilasete, 
sranta klanta dekhi sri radhaya 
nilotpala samatula, parisara vaksaH sthala, 
nava sayyd dila syama raya 


ajanulambita bhuja, heri mugdha manasija, 
vilasinira divya upadhana 
bhuja-yuga hema gauri, dlisa balisa kori, 
keli ante korena visrama 


"T see Sri Radha lying on a playbed, exhausted from playing erotic pastimes. Syama 
Raya's broad chest resembles a new bed made of blue lotus flowers. Even Cupid is 
enchanted when he sees Madana Mohana's arms, that stretch down to His knees and that 
serve as Vilasini Radha's divine pillows. On these pillow-like arms golden-complexioned 
Radhika rests after She has made love with Madana Mohana." (13) 


danavira rajagane, nija rajye dvija-gane, 
mudra saha danapatra likhe 
ksetradi pradana kore, sei dana dvija-vare, 
grahanete bhoga kore sukhe 
temati varaja majha, madana gopdla raja, 
vrajanganara bhogera nimitta 


nabhitate romavalt, tirdhve yara sobha bhili, 
kandarpa rajera mudra-yukta. 
sundara jathara patre, dana patra dhari tate, 
apartipa madana mohana 
ratana vedira pore, dadaiyd bhagi kore, 
riipe akarsaye tribhuvana 


"Just as generous kings give the brahmanas in their kingdoms land and other kinds of 
charity, signing and sealing the donation-papers, so that they can blissfully enjoy the donated 
charity, in the same way king Madana Gopala of Vraja gives the belly-hairs that beautifully 
rise on the edge of His navel, in charity to the gopis, for their enjoyment, and signs it with 
the stamp of king Cupid. Our wonderful Madana Mohana carries a donation-certificate on 
His beautiful leaf-like belly. Standing on a jewelled platform He attracts the three worlds 
with His form and His gestures." (14) 


VERSE 15: 


YUVATI HRD ALASEBHA PRAUDHA BANDHAYA KAMA 
STHAPATI CITA RASORU STAMBHA JRMBHABHIRAMAH 
MARAKATA KATA JAITRA KSULLA JANU PRASANNAH 
SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


yuvati - young girl; hrd - hearts; alasa - lazy; ibha - elephants; praudha - tight; bandhaya - for 
binding; kama - Cupid; sthapati - placing; cita - heart; rasa - flavour; uru - thighs; stambha - pillars; 
jrmbha - expanding; abhirdmaH - delightful; marakata - emeralds; kata - temples of elephants; jaitra 
- defeating; ksulla - small; ja@nu - knees; prasannaH - beautiful; sphurati - is manifest; madana - 
Cupid; pirvaH - known as; ka api - indescribable; gopdla - cowherdboy; esaH - He. 


Some indescribable Madana Gopala, whose thighs are like very rasika 
and ever more delightful posts that are placed by the sculptor Cupid to bind 
the lazy elephants of the young girls' hearts and whose blissful fully-grown 
knees defeat the small temples of emerald elephants, is splendidly manifest. 


Stavamrta Kana Vyakhya: How wonderful is Sri Raghunatha's ability to describe 
things! With the sweetness of his raipdnuraga (attraction to the form), the beauty of his 
poetry, the loveliness of his words and the expansion of his feelings he crystallizes Syiman 
Madana Gopala before the assembled devotees. When poets are endowed with great 
expertise in composing emotional and tasty poetry, their poetry comes out very sweetly. Just 
as the face of a beautiful and tender girl creates a wonderful beauty when it is bathed in the 
moonlight, similarly the poetry of a poet blooms up with an extraordinary sweetness when it 
has the right mood and the right flavour. So it is needless to say that the far-reaching 


brilliance and experience of transcendental poets that have unlimited power will inundate 
the hearts of the rasika devotee-audience. The sweetness of S17 Raghunatha's poetry is 
certainly incomparable! 


In this fifteenth verse Sri Raghunatha dasa describes the beauty of Sriman Madana 
Gopala's thighs and knees, saying: "Madana Gopala's thighs are like posts that are placed by 
the sculptor Cupid to bind the lazy elephants of the young girls' hearts!" Madana Mohana- 
deva is the embodiment of transcendental erotic flavours, and He is the transcendental 
youthful Cupid of Vrndavana. There is no other means than prema to ascertain the 
sweetness of these limbs. Each of His transcendental limbs is made of complete rasa. Just as 
each of the limbs of a puppet of sugar is made of sugar, each of Madana Gopala's limbs is 
made of sweetness. The experience of the gopis, who are all endowed with maha-bhava, is 
the proof of that. Even the sweetness of Sri Narayana could not bind down the mad 
elephants of their minds, what to speak of anything else? 


svayam bhagavan 'Krsna' hare laksmira mon; gopikara mon harite ndre narayana 
narayanera ka kathd, sri Krsna dpane; — gopikara hasya koraite hoy narayane 
caturbhuja mirti dekhaya gopiganera age; sei krsne gopikara nahe anurage (C.C.) 


"Krsna, the Original Personality of Godhead, steals Laksmi's mind, but Narayana 
cannot steal the gopikds'' minds! What to speak of Narayana, even Krsna Himself became 
Narayana to make the gopikds laugh! Although Krsna assumed Lord Visnu's four-armed 
form, the gopikds did not feel attracted to 'that Krsna'". The beautiful thighs of Madana 
Mohana are like sapphire posts that the expert sculptor Cupid placed to bind down the mad 
elephants of the gopis' minds. 


jambhari ratna ghatitam kim ajanda-sala_stambha-dvayam kim atanor makha ytipa yugmam 
kin vedam asti lalana hrdayebha bandha- lana-dvayam na tad idam hari sakthi yugmam 


(Govinda Lilamrta 16,32) 


Are these two sapphire pillars to support the abode of the world, the ladle for Cupid's 
sacrifice or posts to tie up the elephant-like hearts of the gopis? No, they are Hari's thighs!" 
S11 Madana Mohana's knees are like the most enchanting small sapphire temples of 
elephants. Elephants' temples are very big, but these elephants' temples are small and 
appear to be made of sapphires. 

madana mohana sri govinda 
marakata maiiju, mukura kiye lavani, 
jagajana nayana ananda 


"Madana Mohana Sri Govinda delights the eyes of everyone in the world! He is as 
beautiful as a lovely emerald mirror!" 


2 The beauty of Sri Krsna's knees is described in the twelfth verse of Sri Gopala Raja Stotram. 


varaja yuvati cita, alasa ye kari ytitha, 
ta sabaya sudrdha bandhane 
kandarpa ye karigara, tiruyuga manohara, 
rasa stambha korila sthapane 


"His enchanting thighs are like rasika posts that the sculptor Cupid has placed to 
tightly bind down the lazy elephants of the Vraja-gopis' minds." 


marakata gaja kumbha, jini janu kanti dambha, 
yara sobha kama agocara 
so heno nagara vara, ratana vedira para, 
raje madana mohana sundara 


"The lustre of His knees defeats the emerald temples of elephants and their beauty 
cannot be fathomed even by Cupid himself! This best of amorous heroes, Sri Madana 
Mohana, shines on a jewelled platform!" 


VERSE 16: 


PRANAYA NAVA MADHUNAM PANA MATRAIKA GATYAH 

SAKALA KARANA JIVYAM RADHIKA MATTA BHRNGYAH 

ARUNA CARANA KANJA-DVANDVAM ULLASYA PASYAN 
SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


pranaya - love; nava - new; madhiinam - of honey; pana - drinking; mdtra - only; eka - one; 
gatydaH - by the goal; sakala - all; karana - senses; jivyam - the source of life; radhika - Radhika; 
matta - intoxicated; bhrigydH - of the she-bee; aruna - red; carana - feet; kaiija - lotus; dvandvam - 
couple; ulldsya - shining with joy; pasyan - seeing; sphurati - is manifest; madana - Cupid; pirvaH - 
known as; ka api - indescribable; gopala - cowherdboy; esaH - He. 


Some indescribable Madana Gopala, whose reddish lotus feet is the 
source of life of all the senses of the intoxicated Radhika-bee, whose only 
goal is to drink the fresh honey of love there, and who is happy to see Her 
like that, is splendidly manifest. 


Stavamrta Kana Vyakhya: In this sixteenth verse Sri Raghunatha describes the 
sweetness of Sriman Madana Gopala's lotus feet, that give shelter to all the people of the 
world. These lotus feet are the very source of life of the intoxicated Radhika-bee, whose only 
goal is the fresh love-nectar from these feet. Srimati Radharani is the presiding goddess of 
love of God: premera svariipa-deha prema vibhavita; krsnera preyasi-srestha jagate vidita 
(C.C.) "Her body consists of prema, and She's world-famous as Krsna's dearmost beloved!" 


$rt Krsna-kanta siromani Si Radharani makes Krsna relish the sweetness of the erotic rasa 
in a purely sweet way, therefore Her only goal is to savour the love-honey of the feeling of 
non-difference with Sri Krsna's body, mind and heart. This feeling of nondifference 
culminates in n@ so ramana n@ ham ramani; duhu mana manobhava pesala jani (He is not 
the lover and I am not the lady-love. Cupid has squashed their minds, I know!), absorption in 
Prema Vilasa Vivarta! This is a one-ness of feeling, not an actual one-ness, hence it is said 
that the only life-source for the senses of Sri Radharani, who is the embodiment of love for 
Krsna appearing as an intoxicated she-bee, are Sriman Madana Gopila's crimson lotus feet. 
In Govinda Lilamrta (16.11) it is said: 


lavanima madhu-piirnan svanguli sreni parnam yuvati nayana bhriga vyiiha pitam susitam 
nakhara nikara rociH kesaram saurabhorthi parimalita digantam Krsna padabjam ide 


"I praise Krsna's lotus feet that are filled with the honey of elegance. The toes are the 
petals and the nails the whorls of these lotuses, that pervade all directions with their 
fragrance, which is drunk by the gopis' bee-like eyes." Sriman Madana Gopala then blissfully 
looks at Sri Radhika, as if He's sipping the swelling sweetness of Her maha-bhava with the 
cups of His eyes. 

dvddasa aditya kiinje, bhramara bhramari guiije, 
sad rtu sada@ vartamana 
sei kuiija abhyantare, ratana vedira pore, 
aparapa nava ghana-syama 


"In a kufija on Dvadasaditya-tila, where the bees and she-bees are humming and 
where all six seasons are always present, our wonderful Ghanasyama sits on a jewelled 
platform." 


ye pranaya makaranda, abhinava rasa kanda, 
sei makaranda pana tare. 

unmatta bhramart radha, kunije kuije phire sada, 
hari-guna lila gana kore 


"Sr Radha is like an intoxicated she-bee that always flies from ku/ija to kuiija, singing 
Hari's glories and drinking the honey of his love, that is the source of ever-fresh flavours." 


sei priydjira gati, aruna ujjvala dyuti, 
hari padapadma niketana 
so pahu navina kama, madana gopdla nama, 
sanatana bhajana ratana 


"Hari's shining red lotus feet are the goal and the abode of this Priyaji Radhika. This 
Lord Madana Gopila, the youthful Cupid, is the jewel of Sanatana Gosvami's worship." 


VERSE 17: 


ATULA VILASAD ANGA SRENI VINYASA BHANGYA 
GLAPITA MADANA KOTI SPHARA SAUNDARYA KIRTIH 
BALA LAVA HATA MATTAPARA PARINDRA DARPAH 
SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


atula - matchless; vilasad - playful; ariga - limb; sreni - series; vinydsa - placing; bhaigyd - 
with movements; glapita - wilted; madana - Cupid; koti - ten million; sphdra - great; sawndarya - 
beauty; kirtiH - fame; bala - strength; lava - a small fraction; hata - defeats; matta - mad; apara - 
endless; pdrindra - king of elephants; darpaH - pride; sphurati - is manifest; madana - Cupid; 
purvaH - known as; ka api - indescribable; gopala - cowherdboy; esaH - He. 


Some indescribable Madana Gopala, who causes the beauty of fame of 
millions of Cupids to wilt when He places His limbs in incomparibly lovely 
postures and who defeats the pride of innumerable mad elephants with even 
a small portion of His strength, is splendidly manifest. 


Stavamrta Kana Vyakhya: About the lovely postures and gestures of Sri Madana 
Mohana Srila Jiiana dasa sings: 


rase tanu dhara dhara, tahe nava kaigora, 
ara tahe natavara vesa 
ctidara talani vame, — maytira candrika thame 
lalita lavanya riipa sesa 


"Nectar drips from His adolescent body and He is dressed like the best of dancers. 
His crown of peacockfeathers slightly tilts to the left and His lovely form is the limit of 
elegance." 
lalate candana pani, nava gorocana bhati, 
tara majhe punamika cand 
alakd balita mukha, _ tribhanga bhangima sukha 
kamini janera mana phanda 


"The spots of sandalpaste on His forehead shine like fresh gorocand pigments, and in 
their midst (between His eyes) is a full moon (a spot of sandal). Lovely curly locks flank His 
face and He poses in a blissful threefold bending form, that works like a net to catch the 
minds of all the girls." 

loke tare kalo koy, — sahaja se kalo noy, 
nilamani mukutara panti 
cahani cancala banka, — kadamba gachete theka, 
bhuvana mohana riipa bhati 


"The people call Him kalo (black boy) but actually He isn't black. He is like a 
sapphire with a row of pearls. His form enchants the whole world as He leans against a 
Kadamba-tree, casting restless glances around." That's why the lustre of even millions of 
Cupids wilt when they see this enchanting form. S17 Yadunandana dasa sings: 


kamera kamana jini bhuriira bhangima go hitigule bediyad duti ankhi 
kdliyara nayana bana marame hanilo go kalamaya ami sab dekhi 


"Ogo! The gestures of His eyebrows defeat Cupid's bow and His eyes have red 
borders. Ogo! My heart is pierced by Kaliya's (Krsna's) arrow-like glances and I see 
everything black (or: I see Krsna everywhere)!" 


codi goptra manoratha, manamathera mana mathe, 
nama dhare madana mohana. 
jini patica sara darpa, svayam nava kandarpa, 
rasa kore loiya gopt-gana (C.C.) 


"Mounting the chariots of the gopis' desires He stirs the mind of even Cupid, hence 
He is named Madana Mohana. Defeating the pride of five-arrowed Cupid, He Himself 
becomes the young Cupid and takes the gopis along for a Rasa-dance." What to speak of the 
worldly Cupid, the glorious beauty of Madana Gopala defeats even that of the transcendental 
Vaikuntha-miirtis, like Lord Narayana. Thakura Bilvamangala himself experienced: 
tat kaisoram tac ca vaktraravindam tat karunyam te ca lila kataksaH 
tat saundaryam sd ca manda smita-sriH satyam satyam durlabhan daivate'pi 


"His adolescence, His lotusface, His compassion, His playful glances, His beauty, His 
slight, beautiful smile - truly, truly, they're hardly attainable even by the devas!" Srimat 
Kaviraja Gosvami writes in his Saranga Rangada-commentary on this verse: daivate'pi svargadi 
vaikuntha paryantastha deva-samthe'pi.....divyantiti devdH srt narayanddayal.......nanu te'pi nitya 
kisora eva tatraha - tat saksan manmathatvena varnitam "Here the word devata means not only 
Indra and the demigods, but also Sri Narayana in Vaikuntha. One may ask here: "Lord 
Narayana and His sdriipya-forms are all highly effulgent, playful and eternally adolescent. 
Why can they then not attain Sri Krsna's playful adolescence?" The answer to this is: In 
scriptures like Srimad Bhagavata Krsna is called séksan manmatha manmatha, He who 
stirs the mind of even Cupid, and no other deity is designated like that." 

Then again it is said: "Madana Gopala defeats the pride of innumerable mad 
elephants with even a small portion of His strength!" Here it may be asked: "How can such a 
definition nourish the sweet rasa? This is typically a description of Lord Narayana, who is 
full in all six opulences like power and wealth. He can easily defeat a mere lion-creation of 
Lord Brahma!" The answer to this is that in the description of sweetness there is absolutely 
no place for any pursuit of prowess. This description of Krsna refers to His strength in His 
human aspect, depicting Him as a strong human boy, the most beautiful and sweet 
Vrajendra-nandana, no more than that. This is how He appears to the loving devotees. 


atula vilasa ange, vinydsa bhangimd range, 


apariipa srt anga sobhdaya 
koti kandarpera kirti, saundaryete thutkrti, 
madana mohana syama raya 


unmatta simhera garva, astma ye bala darpa, 
kharva hoy bala lave yara, 

sei prabhu kutija majha, madana gopala raja, 
gopt sange korena vihara 


"With the incomparibly playful postures and gestures of His beautiful limbs Madana 
Mohana, Lord Syama spits on the glorious beauty of millions of Cupids. That Lord Madana 
Gopala-raja, a small portion of whose power defeats the pride of the mad lion's limitless 
strength, is enjoying with the gopis in the kufija." 


VERSE 18: 


TARANI DUHITA KACCHE SVACCHA PATHODA DHAMA 
SAMUDITA NAVA KAMABHIRA RAMAVALINAM 
TADID ATI RUCI BAHU SPHURJAD AMSO'TI JRMBHAN 
SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


tarani - sun; duhita - daughter; kacche - on the bank; svaccha - clear; pathodadhamé - lustre 
of a cloud; samudita - arising; nava - young; kdma - amorous; abhira - cowherders; rémdvalinam - of 
women; tadit - lightning; ati - very; ruci - splendid; bahu - arms; sphirjad - manifesting; amsaH - 
shoulders; ati - greatly; jrmbhan - expanding; sphurati - is manifest; madana - Cupid; pirvaH - 
known as; ka api - indescribable; gopala - cowherdboy; esaH - He. 


Some indescribable Madana Gopala, who appears on the shore of the 
Yamuna with the splendor of a fresh monsooncloud and who keeps His 
beautiful arms on the shoulders of the lusty young gopis, that resemble 
lightningstrikes, is splendidly manifest. 


Stavamrta Kana Vyakhya: Who can describe how much the weak and innocent 
gopis are attracted to Sriman Madana Gopala, who is able to enchant even millions of 
Cupids, causing them faint simply by showing them His shining toe-nails as He appears on 
the bank of the Yamuna-river? The people of the world should try to understand this 
through the gopis' own revelations: 


varana dekhinu syama, jiniyd to koti kama, 
vadana jitalo koti sast 
bhang dhanu bhangi thama, nayana kone ptire bana, 


hasite khasaye sudha rasi 


"I saw a bluish-complexioned boy whose beauty defeats millions of Cupids and whose 
face defeats the splendor of millions of moon. He places many arrow-like glances on the bow 
of the corners of His playful eyes, and showers of nectar burst out from His smile." 


soi! emon sundara vara kana! 
heriyd se miirati, satt chade nija pati, 
teyagiyd laja bhaya mana (Dhru) 


"O sakhi! How splendidly beautiful is this Kana (Krsna)! Seeing His form, the most 
chaste wife will abandon her husband and give up all shame, fear and pride!" 


e bodo karigare, kundile tahare, 
prati ange madanera sare 
yuvati dharama, dhairya bhujangama 
damana koribara tare 


"Some great craftsman has made each of His limbs an arrow of Cupid to destroy the 
snake-like chastity of the young girls." 
ati susobhita, vaksa vistarita, 
dekhinu darpanakara. 
tahara upore, mala virdjita, 
ki dibo upamé tara 


"His very beautiful broad chest looks like a mirror to me. To what can I compare the 
flowergarland that hangs on it?" 
nabhira upore, loma latavali, 
sapini akara sobha 
bhurtra balani, kama dhanu jini, 
indra-dhanuka abha 


"The vine-like belly-hairs that grown on His navel look like beautiful she-snakes, His 
eyebrows defeat Cupid's bow and His overall glow defeats the rainbow." 


carana nakhare, vidhu virajita, 
manira manjira taya. 
candi dasera hiya, se rapa dekhiya, 
caticala hoiyd yaya 


"Moons are shining on His toenails and He wears jewelled anklebells. Candi diisa's 
heart becomes restless when he beholds that form." The words nava kdéma do not indicate 
that the gopis are lusty women like those in the material world. premaiva gopa ramanan kama 
ityagamat pratham; ity uddhavadayo'py etam varchanti bhagavat priyaH "The love of the gopis is 
known by the name of lust. What to speak of others, even the greatest and dearest devotees 
of the Lord, like Uddhava, who is the embodiment of transcendental knowledge, covet this 


kind of lust!" These young lusty gopis are like lightning-vines that love to merge with the 
fresh monsooncloud Sriman Madana Gopala when they see Him rambling on the shore of 
the Yamuna. His sweet form enchants millions of Cupids, so they come running up to Him 
to become like beautiful steady lightning strikes that keep their vine-like arms on His 
shoulder. 


apartipa madana gopdla 
tapana tanayd tire, ratana vedira pore, 
nava ghana mirati rasdla 


"How wonderful is Madana Gopala! His luscious form shines like a fresh cloud on a 
jewelled platform on the shore of the sun's daughter (the Yamuna-river)." 


varaja laland cita, sarvendriya kavalita, 
samudita abhinava kame. 
sei gopavadhi bhuja, heri kampe manasija, 
vidyut vijayt darasane 


"He appears as a young Cupid, swallowing the hearts and senses of all the Vraja-gopis. 
When Cupid sees the arms of the gopis, that shine more splendidly than the lightning, he 
starts to shiver." 
heno bhujalata yara, skandha-desa alankara, 
sei prabhu madana mohana. 
dekhi riipa manohari, urksa-tale ache pori, 
sandtana gosvadmi carana 


"These vine-like arms are adorning the shoulders of Lord Madana Mohana. Sanatana 
Gosvami sits at the base of a tree and beholds this spectacular sight." 


VERSE 19: 


NAVA TARUNIMA BHATTACARYA VARYENA SASTRAM 
MANASIJA MUNI KLRPTAM NYAYAM ADHYAPITABHIH 
NAVA NAVA YUVATIBHIR VIBHRAD UDGRAHAM ASMIN 
SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


nava - new; tarunima - youth; bhattdcarya - professor; varyena - by the best; sastram - 
scripture; manasija - Cupid; muni - sage; klrptani - composed; nydyam - logic; adhyapitabhiH - by 
the female students; nava nava - ever-fresh; yuvatibhiH - by the young girls; vibhrad - manifesting; 
udgraham - rejoinder; asmin - in here; sphurati - is manifest; madana - Cupid; pirvaH - known as; 
ka api - indescribable; gopdla - cowherdboy; esaH - He. 


Some indescribable Madana Gopala, who constantly debates on the 
scriptures on logic that were written by the sage Cupid with the young gopis, 
who have studied these scriptures under their best professor named fresh 
youth, and who sometimes gets rejoinders from them, is splendidly manifest. 


Stavamrta Kana Vyakhya: Srila Raghunatha dasa Gosvami is intrinsically Sri 
Radha's eternal maidservant, therefore he has free access to these kinds of amorous pastimes 
of Sri Radha-Madana Mohana. In this 19th verse he says: "Madana Gopala constantly 
debates on the scriptures on erotic love that were written by the sage Cupid with the young 
gopis, who have studied these scriptures under their best of teachers named fresh youth, and 
sometimes gets rejoinders from them." The pinnacle of love of God, maha bhava, is the 
innate wealth of the gopis. This mahd-bhava is only found in the Lord's extra-marital 
consorts, nowhere else, because parakiya bhava (extra-marital love) is the greatest joy in 
madhura rasa. parakiya bhave ati rasera ulldsa; vraja vind ihara anyatra nahi vasa (C.C.) 
atraiva paramotkarsah srigarasya pratisthitah (Ujjvala Nilamani): "This (extramarital love) 
is the pinnacle of erotic love." vrajavadhii-ganera ei bhava niravadhi (C.C.) "The gopis are 
always in that mood." Although the gopis are Krsna's pleasure-potency, the goddess 
Yogamaya brings them under the divine illusion that they are other men's wives, and in this 
mood they meet and enjoy with Krsna. Will a bird that freely and blissfully flies through the 
sky and through the forests ever feel free in a cage, even if it is made of gold and jewels? In 
the same way the beautiful gopis can never be so happy in the majestic realm of Goloka as 
they are in Vrndavana, where they attain their beloved in the bluish forest on the shore of 
the Yamuna through a particular mood. In his Gopala Campi Srimat Jiva Gosvamipada 
reveals the supremacy of this extramarital love: atha tathadpi na tathad sukham avapur iti 
punar amuricire. nipuna guna vismayaka tad idam apy asmakam adhidhyatitam api mani 
erha-sangraha madhyan padam bandi-grhavad asprhaya mandibhavyate. kintu svalpam 
api vanakalpan kalpataru-vanavat sprhaniydnalpi bhdvyaten tasmat ptirvanubhava 
dhanyam vanyan kintcid anyadisnum vanchamah (Uttara Campi) "When Sri Krsna showed 
the gopis the spotless opulence of Sri Goloka - with its diamond- and jewel-studded roads 
and all its shimmering jewels that shine like the moon and the sun - they did not feel so 
happy as when they saw the forests of Vraja, so they said: "O Lord! The jewel-studded houses 
You showed us are certainly wonderfully designed and constructed, but, although this vision 
transcends our intelligence, these houses appear like prisons to us. We're not interested in 
them. We think its much nicer to stay in a forest of desire-trees. We desire to go to the 
forests that we experienced before (when we were in Vraja). Then we would feel blessed!" 

Therefore these eternal parakiya-heroines, the Vraja-devis, have learnt extramarital 
love from their professor in erotic scriptures, named youth, and with this kind of great love 
they have subdued their most beloved Sriman Madana Gopila. In this way they are absorbed 
in heated debates on the scriptures on erotic love with Him. 


abhinava yauvana, bhattacarya sunipuna, 
nava nava vraja-balagana 
kama muni viracita, nydya sastra ache yoto, 


siksa dila koriya yatane 


"The expert professor named fresh youth has carefully taught the young gopis the 
intricacies of the scriptures on logic that were written by Kama-muni (sage Cupid) 


sei vrajangand sane, yini nitya kuitjavane, 
kama sastra korena vicara 

vrajardaja nilamani, rasikendra ciidamani, 
madana gopdla nama tara 


"With these Vraja-gopis Madana Gopala, the crownjewel of relishers and the sapphire 
of the king of Vraja, always debates the Kama-sdastras in a kufija-forest." 


VERSE 20: 


RATIM ATI RACAYANTYA RADHIKA NARMA KANTYA 
STHAGITA VACANA DARPAH SPHARITANYA PRASANGAH 
KHARAMATI LALITASYE KINCID ANCAT SMITAKSAH 

SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


ratim - love; ati - very much; racayantyd - creating; radhika - Radhika; narma - jokes; kantya 
- with lustre; sthagita - stopped, diminished; vacana - words; darpah - pride; sphdrita - expanded; 
anya - other; prasanga - topics; kharamati - sharp-witted; lalita - Lalita; dsye - on the face; kiscit - 
slightly; smita - smile; dksaH - eyes; sphurati - is manifest; madana - Cupid; pirvah - known as; ka 
api - indescribable; gopala - cowherdboy; esah - He. 


Some indescribable Madana Gopala, whose arrogant words are 
stunned by Sri Radhika's expert amorous joking rejoinders, and who then 
changes the subject and casts sidelong glances, beautified by a slight smile, 
at sharp-witted Lalita's lotus-face, is splendidly manifest. 


Stavamrta Kana Vyakhya: Sri Krsna is always worshipped by the goddess of speech 
herself, but even He must accept defeat when Priyaji displays Her expertise in speaking 
joking words. Si Ripa Gosvami praises Sri Radha's eloquence by saying: vag yuddhe 
mugdhayanti gurum api ca giram "During debates She defeats even Krsna, the Lord of the 
goddess of speech." Nagara can find no reply to Priyaji's joking arguments and He feels very 
blissful when He's defeated by Her like that, for this is true defeat. In order to conceal His 
defeat in argument by Priyaji, Madana Mohana quickly changes the subject and casts a 
sidelong glance beautified by a slight smile at sharp-witted Lalita's face. Madana Mohana 
sees that sharp-witted Lalita easily understands why He changed the subject of the 
discussion, and therefore there's a slight smile in His sidelong glance. 


keli kuitije abhinava, madana gopdla deva, 
sutribhanga murali vadana 
anga bhari nila padma, vikasita yeno sadya 
raje nila nirada varana 


"In a play-kufija the young Madana Gopala-deva stands in His threefold bending 
form, keeping His flute to His mouth. His body shines like a freshly blossoming blue lotus 
flower or a blue cloud." 

cari dike vrajabala, kunijavana kori ala, 
candera taranga boye yaya 
tara madhye priyatamd, srt radhika sarvottama, 
yara preme mugdha syama raya 


"This kufija-forest is illuminated in all four directions by Vraja-gopis that resemble a 
billowing wave of moons. Amongst them Sri Radhika is Syama Raya's dearmost beloved. Her 
love completely enchants Him!" 


narma vakye ki madhurt, vimohita giridhari, 
stabdha dekhi apana vacana 
bhangi kori katha chale, anya parasanga bole, 
sucdturye sri raddha ramana 


"Her sweet joking words enchant Giridhari and stifles His own words. Seeing Himself 
stifled clever Radha Ramana decides to change the subject". 


vijayini priyd anga, nibhrte korite sanga, 
kharamati lalitara prati. 

hasi makha netraticale, cahiyd ingite bole, 
krpa kori dao anumati 


"With a smile-anointed sidelong glance He begs permission from sharp-witted Lalita: 
"Please allow Me to unite with this victorious beloved in private!" 


VERSE 21: 


SAVIDHA RAMITA RADHAH SAGRAJA SNIGDHA RUPA 
PRANAYA RUCIRA CANDRAH KUNJA KHELA VITANDRAH 
RACATI JANA CAKORA PREMA PIYUSA VARSAH 
SPHURATI MADANA PURVAH KO'PI GOPALA ESAH 


savidha - nearby; ramita - playing; radha - Radha; sa@graja - with his elder brother; snigdha - 
pleasant; riipa - form, or Ripa Gosvami; pranaya - love; rucira - charming; candraH - moon; kuiija - 
grove; kheld - play; vitandraH - tireless; racati - makes; jana - people; cakora - Cakora; prema - love; 


piytisa - nectar; varsaH - shower; sphurati - is manifest; madana - Cupid; pirvaH - known as; ka api 
- indescribable; gopdla - cowherdboy; esaH - He. 


Some indescribable Madana Gopala, who always enjoys His pastimes 
with Sri Radha, who is like a moon that causes the love-lilies of Ripa and 
Sanatana Gosvami's hearts to blossom, who tirelessly plays His kuija- 
pastimes and who always showers His Cakora-bird-like devotees with the 
nectar of love, is splendidly manifest. 


Stavamrta Kana Vyakhya: Sriman Madana Gopila always keeps Radha with Him in 
the kufijas when He plays His amorous games there. When Sriman Mahaprabhu wanted to 
hear about the glories of Radha and Krsna's pastimes from Ramananda Raya, Sri Rama Raya 
told Him: 

raya kohe - Krsna hoye dhira lalita; nirantara kama krida yahara carita 
ratri dina kuija krida kore radha sange; kaisora boyos saphal koilo krida range (C.C.) 


"Krsna is called Dhira Lalita, and He always plays erotic pastimes in the groves of 
Vrndavana. Day and night He enjoys in these groves with Sri Radha, thus making His 
adolescence a success." Sriman Madana Gopala is also known as Lila Purusottama, the most 
playful personality of Godhead, and that explains why He is tirelessly playing in the nikufijas. 
He is like the full moonlight that nourishes the love-lilies of Srila Ripa and Sanatana 
Gosvami. In the Bhaktamal of Nabha dasji it is described how many loving pastimes Sriman 
Madana Gopila-deva played with Sanatana Gosvami. That is why not the word prema but 
the word pranaya is used in the text. Sriman Madana Gopaladeva always sheds full 
moonlight in the form of the nectar of love on His devotees, that are like Cakora-birds that 
only subsist on this moonlight. This amazing Madana Gopala enchants the devotees by 
revealing Himself to them in an enchanting kufija on the bank of the Yamuna. 


yemata naksatra radha, canda sange anuradha, 
vihariche nitya gaganete 
temati gokula-candra, krida koraya kori chanda, 
srt radhikaya kutja kutirete 


"Just as the moon always enjoys in the sky with the Radha- and Anuradha-stars, 
Gokula-candra (Krsna, the moon of Vraja) always enjoys with Sri Radhika in the kufja- 
kutira." 

prabhu sandtana riipa, prema bhakti rasa kiipa, 
gosvamira pranaya kumude 
prakasite sri govinda, parama ananda kanda, 
candera vildsa nikufijete 


"$11 Govinda, the source of the pinnacle of transcendental bliss, makes His moonrays 
shine on the love-lilies of the hearts of Sri Ripa and Sanatana Gosvami, who are like wells 
full of rasika loving devotion." 

ratri dina kuija khela, sarvottama nara-lila, 
vrajavadhii sange sarva ksana 
kevala lalasa prane, urddhi hoy ksane ksane 
alasata nahi kona ksana 


"Day and night He plays the greatest human-like pastimes in the kusijas with the 
gopis. Their desires are only increasing and They do not tire for even a moment." 


nanda kula candra hari, udayete jagabhari, 
varse prema piytisa lahari 
pana kori premamrta, bhakata cakora yoto, 
piu piu bole hari hari 


"When Hari, the moon of Nanda's clan, rises, He showers the world with a wave of 
love-nectar. When the Cakora-bird-like devotees drink this nectar of love they blissfully 
exclaim "Hari! Hari!" 

so pahu nikunija majh, madana gopdla rdja, 
sata koti dvijaraja raja 
koti manamatha riipa, bhaje sandtana riipa, 
madana mohana rasardja 


"This Lord Madana Gopiala-raja shines in the groves as brightly as billions of moons. 
Sri Ripa and Sanatana Gosvami always worship this king of relishers Madana Mohana, who 
is more beautiful and lovely than millions of Cupids." 


VERSE 22: 


MADANA VALITA GOPALASYA YAH STOTRAM ETAT 
PATHATI SUMATIR UDYAD DAINYA VANYABHISIKTAH 
SA KHALU VISAYA RAGAM SAURI-BHAGAM VIHAYA 

PRATIJANI LABHATE TAT PADA-KANJANURAGAM 


madana valita gopdlasya - named Madana Gopila; yaH - who; stotram - praise; etat - that; 
pathati - recites; sumatiH - saint; udyat - rising; dainya - humility; vanyd - flood; abhisikta - 
sprinkled; sa - he; khalu - certainly; visaya - sense-objects; ragari - attachment; sauri-bhagam - the 
share of Yamaraja; vihdya - giving up; pratijani - in every birth; labhate - attains; tat - His; pdda kafija 
- lotus feet; anuragam - constant attraction. 


A saintly person who is showered by a flood of humility, who gives up 
his attachment to sense-gratification, that only leads to the abode of 
Yamaraja, and who recites this praise of Madana Gopala, will attain pure 
love for His lotus feet birth after birth. 


Stavamrta Kana Vyakhya: The devotees' humility attracts the Lord's grace and 
keeps it with them. On the other hand the Lord, or Bhakti Maharani will not bestow the 
light of Their grace on those who are proud and bereft of humility. abhimani bhakti-hina, 
jagamdajhe sei dina, vrtha tara asesa bhavana (Thakura Mahasaya) "Proud people who are 
bereft of devotion are the lowest in the world. Their endless thoughts are all in vain." 
Therefore those who recite this praise free from pride of their birth, learning, social status or 
wealth will easily be freed from the hellish condition of the worldly people, that are attached 
to sense-gratification birth after birth. In each birth they will be blessed with the grace of 
Sri-Sri Radha-Madana Gopala and will develop their complete love for Their lotus feet. 


yei jana kutihole, dainya riipa vanya-jale 
suddha citte dube kori sndna 
madana gopdla stotra, sukhe patha kore nitya, 
tribhuvane sei bhagyavan 


"Anyone who eagerly bathes in the flood of humility with a pure heart and always 
blissfully recites this Madana Gopala-stotra, is the most fortunate soul in the three worlds." 


tapana tanaya yame, nahi sparse kona dine, 
visaya vasand nahi tara 
sada Krsna-nadma mukhe, janama goydya sukhe, 
samanera nahi adhikara 


"Yama, the son of the sun, will not touch him at any time and he will not desire 
material sense-objects. He will spend his whole life blissfully chanting Krsna's names and 
will never go to hell." 

prati janme hoy labha, prema bhakti anuraga, 
madana gopdla pada padme 

maha stotra ratna khani, bheta dila cintamani, 
Sripada sri dasa raghunatha 


"In every birth he will have loving devotion for Madana Gopiala's lotus feet. Thus Srila 
Dasa Raghunatha offers us the Cintamani-gem of this great jewellike praise." 


Thus ends Srila Raghunatha dasa Gosvami's Madana Gopiala Stotram 


Translated 1992-1995 by Advaita dasa. 


Sri-Sri Visakhanandada 


Stotram 


"Praises that delight Visakha" 


By Srila Raghuniatha dasa Gosvami. 


VERSE 1: 


BHAVA NAMA GUNADINAM AIKYAT SRI RADHIKAIVA YA 
KRSNENDOH PREYASI SA ME SRI VISAKHA PRASIDATU 


bhava - mood; ndma - name; guna - qualities; ddindm - and other items; aikyat - from one- 
ness; srt radhika - Sri Radhika; eva - only; yd - who; krsnendoH - of the Krsna-moon; preyasi - 
beloved; sd - she; me - my; sri visakha - Sri Visakha; prasidatu - may be pleased. 


May Sri Visakha, who is the beloved of the moon-like Krsna, and who is 
just like Sri Radhika because she is one with Her in name, feelings, attributes 
and many other things, be pleased with me! 


Stavamrta Kana Vyakhya: Now Srila Raghunatha dasa Gosvami commences his 
Visakhanandada stotram. He himself (as Rati or Tulasi majfijari) is included in the party of 
Visakha-sakhi, and hoping that this lengthy praise of Sri Radhika's names, qualities and 
pastimes will please Visakha, he calls it Visakhanandadabhidha stotram. This extensive 
praise is filled with the flavours of Si Radharani's name, forms, qualities and pastimes. This 
praise is like a celestial Ganga-stream filled with the nectar of maha bhava, and by reading 
this stotram a slight idea can be gotten what the actual form of maha bhava, Sri Radharani, 
is all about! It is not just a stava, it is the very form of Vrsabhanunandini, given shape 
through the words of Si Raghunatha dasa Gosvami, who is the great object of Her mercy. In 
what way Sri Raghunatha dasa Gosvami is the object of Srimati's grace can be slightly 
experienced by reading this stotram. He is actually Her eternal loving maidservant, having 
descended along with Si Caitanya Mahaprabhu in His most magnanimous avatdra to reveal 


the secrets about Sri Radha, that are most difficult to comprehend, to the world. 
Visakhanandada stotram is an analysis of this topmost secret. The efforts of a wretched worm 
like me, who is covered over by the darkness of ignorance and who is bound up by maya, to 
give an explanation of this sublime stotram, is nothing more but the ridiculous attempt of a 
lame man to climb over a mountain. No doubt the words of Srila Raghunatha dasa Gosvami, 
that are as deep as millions of oceans, will become greatly diluted by my efforts and that will 
result into an offence of this wretch to his lotus feet. Understanding my own unworthiness I 
have therefore named my commentary stavamrta kana (a drop of nectar from Stavavalt). I 
was just able to touch one drop of this nectar-stream of Sri Raghunatha dasa's vast prayers by 
writing this commentary, and I pray that I will be blessed by touching these great words at 
all. May S1i Dasa Gosvami erase my offences with his own glorious attributes and give one 
drop of mercy, so that one drop of the purport of this great 'Visakhanandada stotram! will be 
revealed within the heart of this ignorant person. 

In this first verse Sri Raghunatha dasa praises Sri Visakha, saying: "May Sri Visakha, 
who is the beloved of the moon-like $17 Krsna, and who is just like Sri Radhika because she 
is one with Her in name, feelings, attributes and many other things, be pleased with me!" Sri 
Visakha was born on the same day and at the same moment as S17 Radha, she has the same 
vama madhya-(half-opposed) nature, and also has the same name as Her, since 'Visakha' is 
just another name of the 'Radha'-constellation. Sxi_ Visakha is just like S17 Radhika in 
qualities, like pleasant disposition, and bodily luster also, therefore she is exactly like Sri 
Radha Herself! Sri Raghunatha prays that this Visakha, who is called krsnendoH preyasi, the 
beloved of the moon-like $17 Krsna, will be pleased with him! Although Lalita, Visakha and 
others are counted among the dear girlfriends of S1i_ Radhika, they are also sometimes 
meeting with Sri Krsna, by Her wish, therefore Sri Visakha is called krsnendoH preyast here. 


VERSE 2: 


JAYATI SRIMATI KACID VRNDARANYA VIHARINI 
VIDHATUS TARUNI SRSTI KAUSALA SRIR IHOJJVALA 


jayati - glorious; srimati - beautiful girl; kdcit - some; vrndaranya viharini - who sports in 
Vindavana; vidhdtuH - of the creator; taruni - young girls; srsti - creation; kausala - treasure; sriH - 
beauty; iha - here; ujjvald - brilliant. 


All glories to some beautiful girl, who sports in Vrndavana, and who is 
the treasure of beauty of the Creator's brilliant creation of young girls in this 
world! 


Stavamrta Kana Vyakhya: From this second verse onwards S1i Raghunatha dasa 
describes the forms, qualities and pastimes of mahabhavamayi Si Radharani, saying: "She's 


not only the treasure of beauty of the Creator's brilliant creations of young girls in this world, 
She's also non-different from Sri Govinda, who is the beginningless cause of everything! Sri 
Krsna Himself has said: 
sattvam tattvam paratvan ca tattva trayam aham kila 
tri-tattva riipini sapi radhika prana-vallabha 


"I am certainly the Supreme transcendental Truth, both directly, indirectly and 
transcendentally, and Sxi Radhika, My Prana Vallabha (heart's beloved) is the female form of 
this triple truth!" The poet Vidyapati sings about Krsna: 


koto caturdnana, mori mori ydoto, 
na tuyd adi avasand, 
tohe janami puna, tohe samdaota, 
sagara lahari samana 


"How many four-faced Brahmas are dying, but I cannot find the beginning or the end 
of You! Everything is born from You, and everything dissolves in You again, like the waves in 
the ocean!" Sri Radharani is even more qualified than Sri Krsna! Just as Krsna is the human 
like embodiment of the Supreme Brahman, Radhika is full love of God appearing in a female 
form, and although They and Their eternal associates are eternally sporting in the 
transcendental abode of $17 Goloka Vrndavana, which lies even beyond Vaikuntha, They also 
mercifully descend to the material world to attract the conditioned souls with Their sweet 
pastimes. When They descend to the earthly plane They are born from Their mothers' 
wombs and grow up just like ordinary children, gradually attaining adolescence. When the 
people see S17 Radhika's extraordinary sweetness and beauty when She attains adolescence, 
they consider Her to be the wealth of beauty of the Creator's brilliant creation of young girls. 
Through the youthful form of Sri Radharani the universal Creator shows the people of the 
world how unlimitedly expert he is in creating young girls! Sri Raghunatha dasa says: "That 
unprecedented Vrndaranya viharini shines supremely!" 


VERSE 3: 


CHINNA SVARNA SADRKSANGI RAKTA VASTRAVAGUNTHINI 
NIRBANDHA BADDHA VENIKA CARU KASMIRA CARCITA 


chinna - cut; svarna - gold; sadrksa - just like; angi - female body; rakta - red; vastra - cloth; 
avagunthini - covered; nirbandha - carefully; baddha - bound; venika - braid; cadru - beautiful; 
kasmira - vermilion; carcitd - smeared. 


Her body shines like lacerated gold, She is covered by a red veil, Her 
braid is carefully bound and She is anointed with beautiful vermilion. 


Stavamrta Kana Vyakhya: When a goldsmith cuts gold with a sword the inside of 
the gold shines even more purely and brightly than the outside, and that somewhat 
resembles S1i Radha's bodily luster. Actually, it is the luster of mahabhdava that steals Krsna's 
heart, this bright golden luster is a mere example. The Mahajanas sing Krsna's words as 
follows: 

sahacart meli, calala vara rangini, 
kdlindi koroi sindna 
kaitcana sirisa kusuma, jini tanu ruci, 
dinakara kirane moilana 


"This most playful girl goes to the Yamuna river to bathe with Her girlfriends. Her 
body is more smooth than golden Sirisa-flowers and makes even the sunrays look dim and 
drab." 

sajani so dhani citaka cora 
corika pantha bhori darasayali, 
caticala nayanaka ora. 


"O friend! This girl steals My heart, and My eyes are restlessly looking down the road, 
hoping to catch a glimpse of Her!" 


komala carana, — calata ati manthara, 
utapata bdluka belo, 
heraite hamari, sajala dithi pankaje, 


duhu pdduka kori nelo 


"Her slowly stepping tender feet throw up the sand of the beach and when My tear- 
filled eyes see this, they want to bring Her two shoes." 


cita nayana majhu, e duhu se corayali, 
Stina hrdaya avasana, 
manamatha papa, dahane_tanu jarata, 
govinda dasa bhdle jano 


"She has stolen My eyes and My mind and has left My heart empty. Govinda dasa 
knows it well, He is burning in the fire that has also corroded Cupid's body." 


Srimati's red veil represents Her passionate love for Krsna, and Her girlfriends have 
carefully braided Her hair. 


milita tat tad upantima siitravaty atha sudevy atha puspa vicitrita 
kaca-tatiHl sudrso vara veny abhit madhuramaprasrtam prasrtam yaya 


(Krsna Bhavanamrta 4,45) 


"Sudevi bound beautiful-eyed Radhika's hair with the pearl-string that was attached 
to Her crestjewel and with the pearlless ends of Her lalatika and made Her braid, that fell 
down to Her thighs without letting any hair out, decorating it with different sweet flowers 
that came out here and there." $17 Radhika's excellent golden body is anointed with the most 
fragrant vermilion also. 


VERSE 4: 


DVIKALENDU LALATODYAT KASTURI TILAKOJJVALA 
SPHUTA KOKANADA DVANDVA BANDHURI KRTA KARNIKA 


dvi - two; kala - phases; indu - moon; lalata - forehead; udyat - rising; kastiri - musk; tilaka - 
tilaka; ujjvala - brilliant; sphuta - blooming; kokanada - red lotus; dvandva - pair; bandhuri - 
beautiful; krta - made; karnika - earrings. 


Her forehead, that looks like the moon in the second day of the waxing 
quarter, is beautified by brilliant musk-tilaka, and Her ears are beautified by 
earrings made of blooming red lotus flowers. 


Stavamrta Kana Vyakhya: In Sri Govinda Lilamrta (11,106) Radhika's forehead is 
glorified as follows: 


radhdlikan cillyalakali matjulam navendulekha madahari divyati 
uparyadhaH sat-pada-pdli vestitam yathanavam kaficana madhavi-dalam 


"Sri Radha's forehead has crushed the pride of a new moonbeam under which are 
Her beautiful eyebrows and above which are Her locks like a swarm of blackbees above and 
under a golden Madhavi-flowerpetal." The sakhis and majijaris make musk-tilaka on 
Radhika's wonderful forehead just to remind Her of Krsna's complexion and fragrance, and 
they hang beautifully blooming red lotus flowers in Her ears as earrings. 


VERSE 5: 


VICITRA VARNA VINYASA CITRITI-KRTA VIGRAHA 
KRSNA CORA BHAYAC COLI GUPTI-KRTA MANI STANI 


vicitra - various; varna - colours; vinydsa - made; citriti - wonderful (or studded with 
pictures); krta - made; vigrahd - form; Krsna cora - the Krsna-thief; bhaydt - out of fear; coli - blouse; 
gupti-krta - hidden; mani - jewels; stani - breasts. 


Her body is made wonderful (or is studded with pictures) with various 
colours, and She hides Her jewel-like breasts in Her blouse, being afraid of 
the Krsna-thief. 


Stavamrta Kana Vyakhya: Great waves of Sri Radharani's ripanuraga 
(transcendental attraction to Sri Radha's form) arise in the ocean of Sti Raghunatha's heart 
and flood the beaches of the rasika devotees' hearts. Sri Raghunatha dasa is Sri Radha's dear 
maidservant and he writes down exactly how he experiences his premamayi Isvari's 
sweetness. The Gaudiya Vaisnavas, whose very life is Sri Radha's lotus feet, cannot think of 
anything in the world which is more relishable than this! Here Sri Raghunatha dasa 
describes how Isvari's body is beautified by colorful unguents like sandalwood pulp, 
vermilion, musk, eyeliner and footlac, and how She hides Her jewel-like breasts from the 
Krsna-thief with Her blouse. In Vraja Sri Krsna is caura cadamani (the crownjewel of 
thieves) When Krsna was small He stole butter from His neighbours' houses, when He was a 
pauganda (a boy of 5-10 years old) He stole the clothes and ornaments of His friends, when 
He entered adolescence He stole the clothes of the unmarried gopis, when He was in full 
adolescence He stole the hearts of Radha and the gopis by luring them to Varhsivata with His 
enchanting fluteplaying and His sweet appearance, and finally He stole S1i Radha's mood 
and complexion (to become Si Gauranga)! He is the gopdla kamini jadras caura jara 
sikhamaniH, the crownjewel of adulterous thieves, who steals everything from the 
cowherdgirls! He is especially greedy after the jewels of Radhika's breasts, even if He sees 
them just once! The poet Vidyapati sings: 


adha acara khasi, adha vadane hasi, 
adhahi nayana taranga 
adha uraja heri, adha acara bhari, 


tab dhari dagadhe ananga 


"Her veil slips half open, Her face smiles half, and the waves of Her half glances 
reach Me. I see half of Her breasts, and then Cupid starts burning Me." 


eke tanu gora, kanaka katora, 
atanu kancalaé upama. 
hare harala mana, janu bujhi aichana, 
phansa parayala kama 


"Her body is like a golden goblet, or like Cupid's bodice, and I feel that Her 
necklaces steal My mind because Cupid spread them out as a net." 


ura hiaicala, — jhampi caricala, 
adha payodhara heru, 
pavana parabhdve, sarada ghana janu, 
vekata korolo sumeru. 
punahi darasane, jivana judayabo, 
tutabo virahaka ora 


"When Her nipples oscillate I see half of Her breasts. The force of the wind removes 
the autumnal clouds (Her blue blouse or veil) and reveal the golden Sumeru-mountain (her 
raised golden breasts). If I can see Her again My heart will be soothed and I will not suffer 
further separation!" 


This is why Isvari fearfully hides Her jewel-like breasts from the thief with Her 
blouse. But this concealment does not pacify the thief's greed, rather it just increases it! 


ghana ghana aicara, kuca giri kancara, — hasi hasi tahi puna heri 
janu majhu mana hari, kanayd kumbha-bhari, muhari rakhali koto beri 
yaba mana bandhala, indriya phamphara, tahi milalo ana ana 
kathaka putali, aiche muruchdayato, govinda dasa paramana 


"Her deep blue veil concealing Her golden mountain-like breasts, She smiles and 
looks at Me again. Thus She steals My mind and locks it up in the golden jugs of Her breasts. 
When She bound up My mind My senses began to throb, as She met each of them. Govinda 
dasa testifies: "Thus He fainted like a wooden doll." 

These descriptions of the mahdjanas (great devotee-poets) are the matchless means 
to inundate the heart of the rasika bhdavuka (sensitive relisher of Radha-Krsna-lilz) in the 
tidal wave of Sri Radharani's riipdnurdga (Krsna's passion for Radha's form). But the 
sddhaka should take these mahdjana-padas in the heart in the mood of Sri Radha's kinkart 
and thus relish their sweet rasa, otherwise its transcendental nature will be misunderstood 
for something mundane. 


VERSES 6-7: 


HARA MANJIRA KEYURA CUDA NASAGRA MAUKTIKAIH 
MUDRIKADIBHIR ANYAIS CA BHUSITA BHUSANOTTAMAIH (6) 
SUDIPTA KAJJALODDIPTA NAYANENDIVARA DVAYA 
SAURABHOJJVALA TAMBULA MANJULA SRI MUKHAMBUJA (7) 


hara - necklaces; mafijira - anklebells; keydira - armlets; cida - bangles; ndsa - nose; agra - 
tip; mauktikaiH - with pearls; mudrikadibhiH - and with rings; anyaiH - with others; ca - also; 
bhisita - decorated; bhisana - ornaments; uttamaiH - with the best / sudipta - blazing; kajjala - 
eyeliner; uddipta - brilliant; nayana - eyes; indivara - blue lotus; dvayd - two; saurabha - fragrance; 
ujjvala - bright; tambila - betelnuts; maiijula - lovely; sri - beautiful; mukha - mouth; ambuja - lotus. 


She is adorned with the best necklaces, anklebells, armlets, bangles, 
rings and a splendid pearl hanging at the tip of Her nose. 

Her two blue lotus-eyes are decorated with blazing eyeliner and Her 
beautiful lotusmouth is shining with lovely fragrant betelnuts. 


Stavamrta kana vyakhya: Srila Rapa Gosvami has described Sri Radha's sixteen 
srigara and twelve abharana-decorations as follows in Ujjvala Nilamani: 


snata ndsdgra jagran mani rasitapata stitrint baddha vent 

sottamsd carcitangi kusumita cikurd sragvini padma-hasta 
tambilasyoru bindu stavakita cibuka kajjalaksi sucitra 

radhdlaktojjvalanghriH sphurati tilakini sodasakalpintyam 


Subala told Sri Krsna: "O friend! Behold the beauty of Vrsabhanu's daughter! She is 
bathed, a pearl hangs from the tip of Her nose, She wears a blue sari and laced underwear, 
Her hair is braided, She wears earrings, Her limbs are anointed with sandalwoodpulp, She 
wears flowers in Her hair, and a garland around Her neck. She holds a lotus in Her hand, 
She has betelnuts in Her mouth, She has a drop of musk on Her chin, Her eyes are marked 
with eyeliner, Makari-fish-pictures are drawn on Her cheeks, She has red lac under and 
around Her feet and She wears tilaka on the forehead. How beautiful Srimati looks when 
She is adorned with the sixteen snigaras!" 


divyas ctida manindraH purata viracitaH kundala dvandva kanici 
niskas cakri salaka yugala balaya ghataH kantha bhisormikas ca 
haras taranukara bhuja kataka tula kotayo ratna klrptas 
tunga padanguriyac chabir iti ravibhir bhiisanair bhati radha 


"O friend! How beautifully Radha is decorated with the twelve abharanas! She wears 
the divine king of jewels on Her crown, golden earrings on Her ears, a sash of bells around 
Her waist, a golden medal around Her neck, golden hoop-earrings above Her ears, bangles 
around Her wrists, chokers around Her neck, rings on Her fingers, a star-like necklace 
around Her neck, armlets on Her arms, jewelled anklebells around Her ankles and the best 
toerings on Her toes!" 


VERSE 8S: 


SMITA LESA LASAT PAKKA CARU BIMBAPHALADHARA 
MADHURALAPA PIYUSA SANJIVITA SAKHI-KULA 


smita - smile; lesa - slight; lasat - beautiful; pakka - ripe; cdru - sweet; bimbaphala - Bimba- 
cherries; adhara - lips; madhura - sweet; aldpa - prattling; piyiisa - nectar; safijivita - revives; sakhi 


kuld - girlfriends. 


Her slightly smiling lips resemble ripe and sweet Bimba-cherries and 
Her sweet prattling is like nectar that revives Her girlfriends. 


Stavamrta kana vyakhya: The great love for Krsna that Radha carries in Her heart 
is reflected (pratibimba) on Her red lips, therefore they are compared to Bimba-cherries. 
Furthermore, they are the reviving elixer for Krsna, who is the embodiment of full nectarean 
ecstatic existence (@nanda parnamrta sattva marti). What is therefore the use of mentioning 
any other quality of these lips? 


adnanda piirnadmrta sattva mirteH Krsnasya jivdtu tayapta kirteH 
etdvata varnita san mahimno radhaddharasydnya gunaiH kim uktaiH 


(Govinda Lilamrta 11,79) 


Sri Radhika revives Her girlfriends with the nectar-shower of Her sweet prattling. 
Her use of clever, joking, ambiguous words is as enchanting as the waves of an ocean of 
nectar, She uses many metaphors and the sound of Her voice is sweeter than the buzzing of 
the bees or the singing of the cuckoos and their mates. 


VERSES 9-16: 


VRSABHANU KULOTKIRTI VARDHIKA BHANU-SEVIKA 
KIRTIDA KHANI RATNA SRIH SRI JITA SRIH SRIYOJJVALA (9) 
ANANGA MANJARI JYESTHA SRIDAMANANDADANUJA 
MUKHARA DRSTI PIYUSA VARTI NAPTRI TAD ASRITA (10) 
PAURNAMASI BAHIH KHELAT PRANA PANJARA SARIKA 
SUBALA PRANAYOLLASA TATRA VINYASTA BHARAKA (11) 
VRAJESYAH KRSNAVAT PREMA PATRI TATRATI BHAKTIKA 
AMBA VATSALYA SAMSIKTA ROHINI GHRATA MASTAKA (12) 
VRAJENDRA CARANAMBHOJE PPITA BHAKTI PARAMPARA 
TASYAPI PREMA PATRIYAM PITUR BHANOR IVA SPHUTAM (13) 
GURU-BUDDHYA PRALAMBARAU NATIM DURE VITANVATI 
VADHU-BUDDHYAIVA TASYAPI PREMA-BHUMIHA HRI-YUTA (14) 
LALITA LALITA SVIYA PRANORU LALITAVRTA 
LALITA PRANA RAKSAIKA RAKSITA TAD VASATMIKA (15) 
VRNDA PRASADHITOTTUNGA KUDUNGANANGA VESMANI 
KRSNA KHANDITA MANATVAL LALITA BHITI KAMPINI (16) 


orsabhanu kula - Vrsabhanu's dynasty; utkirti - the great glory; vardhika - increases; bhanu - 
sun; sevikd - worshiper; kirtidad - Kirtida; khani - mine; ratna - jewel; sriH - beautiful; srt - Laksmi; 
jita - defeating; srtH - beauty; sriyd - with the beauty; ujjvald - brilliant / ananiga mafjari jyestha - 
She is the older sister of Ananga Maiijari; Sridama - Sridama: dnandada - delightful; anujd - younger 
sister; mukhara - Mukhara; drsti - eyes; piyiisa - nectar; varti - lamp; naptrt - granddaughter; tad - 
her; asritd - protege / paurnamdsi - Paurnamasi; bahiH - outside; khelat - playing; prana - life-airs; 
panjara - cage; sarika - female parrot; subala - Subala; pranaya - love; ulldsd - joy; tatra - there (in 
him); vinyasta - placed; bharaka - weight (responsibility) / vrajesyaH - of the Queen of Vraja; 
Krsnavat - like Krsna; prema - love; patri - object; tatra - there; ati - very; bhaktika - devoted; ambd - 
mother Yasoda; vdtsalya - parental love; samsikta - sprinkled; rohini - Rohini; ghrata - smelled; 
mastaka - head. vrajendra - king Nanda; carandmbhoje - unto the lotus feet; arpita - dedicated; 
bhakti - devotion; parampara - continuously; tasya - his; api - also; prema - love; patri - object; iyani 
- this; pitwH - of father; bhanoH - of Vrsabhanu; iva - just like; sphutam - clearly / guru buddhya - 
with a feeling of superiority; pralambarau - towards Balarama; natin - bowing; diire - from afar; 
vitanvati - doing; vadhti - sister-in-law; buddhyda - considering; eva - only; tasyd - Her; api - even; 
prema - love; bhiimi - object; iha - here; hri - shy; yutad - endowed / lalita lalita - cuddled by Lalita; 
sviya - own; prana - life-airs; wru - greatly; lalitdvrta - protected by Lalita; lalita - Lalita; prana - life- 
airs; raksa - protected; eka - only; raksitd - protected; tad - her; vasa - controlled; atmika - herself. 
urnda - Vrnda; prasddhita - decorated; uttunga kudunga - pleasure groves; ananga - Cupid; vesmani 
- in the house; Krsna - Krsna; khandita - broken; mdnatvdt - pique; lalita - Lalita; bhiti - fear; 
kampini - shivering. 


She increases the great fame of king Vrsabhanu's dynasty, She 
worships the sun-god, She is a jewel of beauty from the mine named mother 
Kirtida and with Her brilliant beauty She defeats the beauty of the goddess 
of fortune. 

She is the older sister of Ananga Manjari, the delightful younger sister 
of Sridama, She is the nectarean wick that illuminates Mukhara's eyes, and 
She is Mukhara's surrendered granddaughter. 

She's the female parrot that plays outside of the cage of Paurnamasi's 
life-airs, She is delighted by Subala's love and She has entrusted him with 
confidential responsibilities. 

She is the object of Queen Yasoda's love as much as Krsna is, She is 
showered by the motherly love of mother Yasoda and Her head is lovingly 
smelled by mother Rohini. She is constantly devoted to the lotus feet of the 
king of Vraja (Nanda) and She is the object of his love also, as much as She is 
the object of Her own father Vrsabhanu's love. 

She considers Balarama to be Her superior and bows down to Him 
from a distance. Balarama also considers Her to be His younger sister-in-law 
and the object of His love. This makes Her very shy. 

She is cuddled by Lalita, surrounded by Lalita, protected by Lalita as if 
She is her own life, and She is controlled by Lalita's love. She shivers of fear 


of Lalita when Krsna manages to break Her pique in the house of Cupid, 
which is situated in the pleasure-groves maintained by Vrnda. 


Stavamrta Kana Vyakhya: In this Visakhanandada Stotram Sripada Raghunatha is 
completely absorbed in praising the sweetness of the form, qualities and pastimes of S1i-Sri 
Bhanunandini, who is dearer to him than millions of life-airs. In this long stava some verses 
are repeated from previously described works such as "Radhikastottara sata nama stotram" 
and "Premambhoja Marandakhya Stavaraja", or are only slightly altered. What has been 
described in verses 9 to 16 of this stava have all been explained similarly in the Sata Nama 
Stotram". Normally punar ukti, or repetition, is a fault in Sanskrit composition, but not in 
this case. Of the six kinds of ascertainments of the purport of scripture, there is one named 
abhydsa (practice, or repetition). It is said: upakramopasamhara abhydso'pirvata phalam; 
arthavadopapatti ca lingam tatparya nirnaye: "The six kinds of ascertainments of scriptural 
purports are upakrama, or beginning, upasamhara, end, abhydsa, repeated practice, 
aptirvata, being special or extraordinary, phalam, the ultimate result, arthavdda, glorification 
and upapatti, being supported by reason. The fact that some features of S1i Radhika in this 
Visakhanandada stotram are already described in other poems like "Astottara sata nama 
stotram" and "Premambhoja Maranda" is a sign that Sri Raghunatha dasa Gosvami is greatly 
attached to these features, therefore He repeats them again and again. However, fearing that 
the bulk of this book will extend we will not repeat the commentaries on these verses here, 
and we request the readers to relish this in the Stavamrta Kana Vyakhya of Sri Satanama 
Stotram. 


VERSE 17: 


VISAKHA NARMA SAKHYENA SUKHITA TAD GATATMIKA 
VISAKHA PRANA DIPALI NIRMANCHYA NAKHA CANDRIKA 


visakha - Visakha; narma - intimate; sakhyena - friendship; sukhita - happy girl; tad - her; 
gatatmika - dedicated to; visakhad prana - Visakha's life-airs; dipalt - lamps; nirmafichya - 
worshipped; nakha - nail; candrika - moon. 


She's very happy with Visakha's intimate friendship, Her life is 
dedicated to Visakha, and the moonlike splendour of Her nails is worshipped 
by the wicks of Visakha's life-airs (heart)." 


Stavamrta Kana Vyakhya:: The river of Srila Raghunatha dasa Gosvamt's poetry, 
which is filled with the nectar of Premamayi Si Varsabhanavi's forms, qualities and pastimes, 
floods the shores of the rdga-devotees' hearts with its nectarean rasa, and flows on forcefully 


without interruption to meet the lotus feet of Sri Radha, that are the ultimate ocean of maha 
bhava. Because of the great absorption of Sripada Raghunatha, who is sri radha-tattva mantra- 
drasta rsi, "A seer who can counsel on the truth about Sri Radha.", Premamayi gives shelter to 
his words and manifests Herself in them, and by reading these words the practising devotee 
can become blessed with the experience of maha bhava. 

Here Sri Raghunatha says: Sri Radhika is very happy with Visakha's narma sakhya 
(pleasure friendship) and She has dedicated Her heart to her!" Visakha is non-different from 
Srimati Radha because She is of the same age. Radhika cannot have such a funny, humorous 
relationship with anyone else as She has with Visakha. Even more, Visakha is S1i Radhika's 
life-airs manifest outside of Her! In Ujjvala Nilamani Sri Radhika says: tuam asi mad asavo 
bahis carantaH "O sakhi! You are My life-air, moving outside of Me!", and Visakha also 
worships Radhika's moonlight-nails with innumerable wicks of her life-airs. The offering of 
wicks during the drati-ceremony serves the purpose of burning up all inauspiciousness for 
the deity, and Visakha wants to accomplish the same by worshipping $11 Radhika's moonlike 
nails with the wicks of Her life-airs.° 


VERSE 18: 


SAKHI VARGAIKA JIVATU SMITA KAIRAVA KORAKA 
SNEHA PH ULLI-KRTA SVIYA GANA GOVINDA VALLABHA 
sakhi - girlfriends; varga - party; eka - only; jtvdtu - life; smita - smile; kairava - lily; korakd - 
bud; sneha - affection; phullikrta - causing to blossom; sviya - own; gand - party; govinda vallabha - 
Govinda's beloved. 


The lily-bud of Her smile is the only life-support of Her girlfriends and 
causes them to blossom with love for Her. She is Govinda's beloved. 


Stavamrta Kana Vyakhya:: The nectar of Radhika's smile is not ordinary, as 
Govinda Lilamrta (11.88) proclaims: 


harer gundli vara kalpa-vallyo radha hrd aramam anu praphullaH 
lasanti yd yah kusumani tasam_ smita cchalat kintu bahi skhalanti 


"The nice desire-vine of Hari's qualities blooms up in the garden of Radha's heart. Do 
its flowers now come out in the form of Her smile?" This smile causes Her friends to 
blossom. Love, of which Srimati Radharani is the presiding goddess, is known in different 
successive stages as prema, priti, pranaya and sneha, and sneha is that love which causes the 
heart to melt. No wonder that the friends of She whose heart melts of love start to blossom 


3 There's nothing more dear to the self than the life-airs, and Visakha uses countless of her own life-airs to protect 
Sri Radhika from inauspiciousness. Ed. 


when they are touched by Her! She is Govinda Vallabha, the lover who is dearer to Govinda 
than His own life. Without Her Govinda, who is known as rasa ghana vigraha, the 
embodiment of deep rasa, is very upset. Srimati tells Her sakhis during rasodgdra 
(recollection of amorous pastimes): 


nija parasanega, svapane na kore, ane na pataye kana 
dithe dithe rahe, nimikha na bohe, nirakhe majhu vayana 


"He doesn't even dream about Himself anymore and He doesn't listen to anything 
else! He just stares at My face without blinking!" 


soil ki nd se, bandhura piriti, kirtti kohite kohibo ki 
se sab carite, koto uthe cite, parana nichani di 


"O sakhi! What can I say about the glories of My friend's love? My heart is 
ornamented when the remembrance of His activities rises in it!" 


khene khene tanu, _ pulake akula, tileka nd chdde sanga 
hasira misale, rasera dlapa, amiyd sindya anga 


"At every moment My body was agitated by goosepimples and I could not leave Him 
for even a moment. My body was showered with the nectar of His smile mixed with the rasa 
of His talks!" 

eto kori more, kore agoraye, ranjaye vesa visesa. 
jrana dasa kohe, dhani dhani seho, _ yaheto piriti lesa 


"While doing this He took Me on His lap and began to dress and ornament Me in a 
special way. Jfiana dasa says: 'O fortunate girl! That is just a drop of (what I can describe of) 
His love!" 


VERSE 19: 


VRNDARANYA MAHARAJYA MAHASEKA MAHOJJVALA 
GOSTHA SARVA JANA JIVYA VADANA RADANOTTAMA 


urndaranya - of Vrndavana; mahd-rajya - the great kingdom; mahd-seka - great bathing; 
mahojjvald - very bright; gostha - Vraja; sarva - all; jand - people; jivya - life support; vadand - face; 
radana - teeth; uttamd - the greatest. 


She was crowned as the Queen of Vrndavana in a splendid bathing- 
ceremony, Her face is the very life of all the people of Vraja and She has the 
greatest teeth. 


Stavamrta Kana Vyakhya:: Although for the worldly eyes the great kingdom of 
Vrndavana extends over just five Yojanas (40 miles), it is all-pervading and even more 
opulent than Vaikuntha. In the Brahma Vimohana lila Lord Brahma saw all the universes in 
a single corner of Vrndavana. Srimati Radharani's splendid abhiseka is elaborately described 
by Srila Jiva Gosvami in his Madhava Mahotsava. In this book the wife of the sungod, Chaya, 
told Paurnamasi-devi: 


khalu rama'py anayd na samayate nigama mirti mukhdd iti naH srutam 
vanam idam mita yojana paticakam tad iha rajyam iyam katham arhatu 


(Madhava Mahotsava 6.60) 


"O devi! We have heard from the Vedas that even the goddess of fortune cannot 
equal Sri Radha, therefore is this small tract of land named Vrndavana, that extends over just 
forty miles, befitting Her? (We would be happy if She could be crowned as the empress of 
all the universes!)" When Vindhya-devi (Sri Krsna's younger sister) heard Chaya-devi's words 
she said: 

vanam idam kila yojana paticakatmakam iti prathitam khalu nanyatha 
tad api drstam idan vidhind pura lasad ajanda-satadikaman sataH (6.65) 
yad ati dhig ati paraka vaibhavan pranaya saram ayam sakhi tanmaye 
bhavati Krsna-vane khalu radhika nrpa-pada-sthiti-bhdag-iti hi sthitiH (6.67) 


"O sakhi! It's well known that Vrndavana extends over just forty miles, but still, in old 
days, Lord Brahma personally saw all the universes in a single corner of this place! 
Therefore, O sakhi, all the opulence that is inconceivable to the mundane intelligence and 
that bestows prema, which is the essence of pranaya, is certainly always present in 
Vrndavana. Thus premamayi Radhika is fully qualified to be crowned as Queen of this 
place!" When Paurnamasi-devi performed the bathing ceremony for the Queen of this 
transcendental premabhiimi Vrdavana, a divine light of prema emanated from Premamayi's 
body. Srila Jiva Gosvami writes: 


atha batubhir amusyam piirnimantas carane prathayatim anumuccaryabhisekam nipena 
ruci rucira sudhabhi sapi netrabhirama _ salalitam abhisincaty-anga-saighan jandnam 


(Madhava Mahotsavam 7.42) 


"While the brahmacaris chanted mantras, Paurnamasi-devi poured jugs full of water 
over Radhika's head. Then Srimati's form, that delights the eyes, showered delicious nectar 
over the limbs of all the assembled people". Srimati's face is the very life of all the Vrajavasis. 
The people of Vraja, that all love Sri Krsna, are just like Cakora-birds that are thirsty for 
drinking the nectarean moonrays emanating from S11 Radhika's love-laden moonlike face, 
that are their only life-support. Sri Radhika's teeth are the greatest (the most beautiful), 
according to Govinda Lilamrta (11.80): 


radha dantan vijita sikharan phulla kundadyamitran 

visva vyaptir ita nija karan unmadan viksya vedhaH 
drak ced osthadhara su pihitannakarisyat tada te 

nana varnam jagad api sitadvaitam eva vyadhdsyan 


"Radha's teeth, that resemble ripe pomegranate-seeds, defeat their enemies the 
blooming white Kundaflowers (in whiteness). Seeing the bright white rays of these jewellike 
teeth pervading the whole universe, the Creator at once covered them with Her lips. If not, 
then the whole multicolored universe would be pervaded by an undifferentiated white 
effulgence!" 


VERSE 20-21: 


JNATA VRNDATAVI SARVA LATA TARU MRGA DVIJA 
TADIYA SAKHYA SAURABHYA SURABHIKRTA MANASA (20) 
SARVATRA KURVATI SNEHAM SNIGDHA PRAKRTIR ABHAVAM 
NAMA MATRA JAGAC-CITTA DRAVIKA DINA PALIKA (21) 


jnata - known; vrndatavi - Vrndavana; sarva - all; lata - vines; taru - trees; mrga - deer; dvija - 
birds; tadiya - Her; sakhya - friendship; saurabhya - fragrance; surabhi-krta - scents; manasa - the 
mind. / sarvatra - everywhere; kurvati - does; sneham - affection; snigdha - pleasant; prakrtiH - 
nature; dbhavam - from birth; ndéma - name; mdtra - alone; jagat - the world; citta - heart; dravika - 
melting; dina - wretched; palika - protectress. 


She knows all the vines, trees, deer and birds of Vrndavana, and Her 
mind is scented with the fragrance of their friendship. 

She shows Her love and affection everywhere, She has had a pleasant 
nature from birth, Her name causes the hearts of everyone in the world to 
melt, and She is the protectress of the poor. 


Stavamrta Kana Vyakhya:: "She knows all the vines, trees, deer and birds of 
Vrndavana, and Her mind is scented with the fragrance of their friendship". This verse has 
been discussed in the "Radhikastottara-sata nama stotram". The friendship of the birds, deer, 
trees and vines of Vrndavana for their Queen is natural, so Srimati's heart is always scented 
with it. 

Srimati's body is composed of the essence of prema, maha bhava, and so is Her mind. 
The mind of anyone who has maha bhava is also filled with, or composed of maha bhava. 
Such is the power of maha-bhdva. Srila Ripa Gosvami teaches in 'Ujjvala Nilamani': 
varamrta svariipa srt svan svaripam mano nayet. "Maha bhava is the greatest nectar, and 


when one attains it, one's mind also attains its constitutional status." The mind is then no 
longer independent from maha bhava; it is always fresh, luscious, pleasant and filled with 
love and affection. That is why it is said that Sri Radha was born with Her pleasant nature. 
S1t Radha is love Herself and She is non-different from Her name, so naturally everyone's 
heart melts when they hear Her name. She is the shoreless ocean of mercy, and She 
naturally melts with compassion when She sees others suffering. A merciful person is always 
very eager to remove the distress of the poor and wretched. Because She is an endless ocean 
of mercy Sti Radhika is also called dina palika. 


VERSES 22-23: 


GOKULE KRSNACANDRASYA SARVAPACCHANTI PURVAKAM 
DHIRA-LALITYA VRDDHY-ARTHAM KRIYAMANA VRATADIKA (22) 
GURU GO VIPRA SATKARA RATA VINAYA SANNATA 
TAD ASIH SATA VARDHISNU SAUBHAGYADI GUNANCITA (23) 


gokule - in Gokula; Krsna-candrasya - of Krsna-candra; sarva - all; Gpat - calamities; santi - 
peace; ptirvakam - doing; dhira lalitya - calm loveliness; vrddhi - increasing; artham - for; kriyamana 
- performing; vrata - vows; ddikd - and more / guru - superiors; go - cows; vipra - brahmanas; satkara 
- worship; ratd - dedicated; vinaya - humble; sannatd - bowed down; tad - their; astH - blessings; sata 
- hundred; vardhisnu - wanting to increase; saubhdgya - fortune; adi - and so; guna - qualities; aficita 
- endowed. 


In Gokula She protects Krsna-candra from all calamities and She takes 
different vows to increase Krsna's playful loveliness. 

She is always devoted to Her superiors, the cows and the brahmanas, 
and She humbly bows down to them. Their resultant hundreds of blessings 
increase Her attributes like Her good fortune. 


Stavamrta Kana Vyakhya:: Srimati is always worried about all the demons that may 
attack Krsna in Gokula, and therefore She takes vows for His protection and for the increase 
of His dhira lalitya (playful loveliness).* parama vinitd (most humble) S37 Radha is engaged 
in the service of the cows and the brahmanas, and through Her extraordinary expertise in 
service She gains hundreds and thousands of blessings from them, and this increases Her 


‘ ®r...la R™pa Gosv€m... defines this dh...ra /€litya as follows: 


vidagdho nava t€runyaf parih€sa vish€rad€ 
niscinto dh...ra lalitaf sy€t pr€yaf preyas... vashaf 


"The dh...ra lalita-hero is clever, of fresh youthful beauty, expert in joking, carefree, and 
controlled by his sweethearts." 


attributes like Her good fortune. Although all the divine attributes are naturally present in 
Krsna premamayi Sri Radharani, still, for the sake of maintaining the sweetness of the 
human pastimes, all the Vrajavasis think that She is so qualified and fortunate because of the 
blessings bestowed upon Her by Her superiors, the cows and the brahmanas. 


VERSE 24: 


AYUR GO SRI YASO DAYI PAKA DURVASASO VARAT 
ATAH KUNDALATA NIYAMANA RAJNYAH SAMAJNAYA 


ayuH - lifespan; go - sensual power; sri - fortune; yasaH - fame; dayi - giving; paka - cooking; 
durvdsasa - of Durvasa muni; varat - from the boon; ataH - thus; kundalata - by Kundalata; 
niyamana - being taken; rajfiydH - by the Queen; samdjnayd - ordered. 


Because of the boon bestowed upon Her by Durvasa Muni everything 
She cooks increases the lifespan, sensual power, fortune and fame. That is 
why Kundalata takes Her to Krsna's abode, on Queen Yasoda's order. 


Stavamrta Kana Vyakhya:: Because of Durvasa Muni's boon Srimati is known as 
Amrta Pani, She whose hands (cooking) turn everything into nectar. Everyone in Vraja 
knows that eating Her cooked food means an increase of life span, sensual power, fame and 
fortune. Because Srimati is the amsini (origin) of the goddess of fortune She does not 
depend on the blessings of Durvasa Rsi. She is svatah siddha gunavati, Her attributes are 
self-perfect. Durvasa Rsi is simply an instrument in Yogamaya's arrangements for the play of 
parakiya rasa (the extramarital relationship of Radha and Krsna) and with his blessings he 
actually benefits himself and serves to maintain and increase the sweetness of Krsna's 
human pastimes. When mother Yasoda, who is always worried about Krsna's welfare, heard 
that Radhika was thus blessed by Durvasaé Muni She sent Kundalata (Krsna's niece-in-law) to 
Jatila (Radhika's mother-in-law) to ask her permission for letting Radhika come to 
Nandisvara (Krsna's home) to cook for Krsna every day. 


VERSE 25: 


GOSTHA JIVATU GOVINDA JIVATU LAPITAMRTA 
NIJA PRANARBUDA SRENI RAKSYA TAT PADA-RENUKA 


gostha - meadows; jivdtu - life; govinda - Govinda; jivatu - life; lapita - words; amrta - nectar; 
nija - own; prana - life; arbuda - billions; srent - rows; raksya - protecting; tat - His; pdda - feet; 
renuka - dust. 


Her nectarean words are the life of Govinda, who is the life of Vraja, 
and She protects His footdust with billions of Her own life-airs. 


Stavamrta Kana Vyakhya:: Sri Raghunatha's heart is like the Gangotri (the source 
of the Ganga-river) from where the nectarean current of the Mandakini (the heavenly 
Ganga) of premamayi Varsabhanavi's form, qualities and sweet pastimes naturally flow. 
When the people of the world bathe in this Kavya Mandakini (nectar-Ganga of poetry) by 
hearing, chanting and remembering these verses they will easily extinguish the burning fire 
of the threefold material miseries and attain the greatest bliss in the devotional service of Sri- 
$17 Radha-Madhava, there is no do doubt about that! 

Sri Raghunatha dasa says: "Sri Govinda is the very life of the gostha, the meadows of 
Vraja, and He is dearer than life to the Gosthavasis (the people of Vraja), but the nectarean 
words of Sri Radhika are keeping even Him alive!> Without tasting the sweet nectar that 
emanates from Her moonlike face the Cakora-bird named Krsna cannot remain alive 
anymore! Although He has heard clearly whatever Radhika says to Him, He still inquires 
from Her again and again as if He didn't hear it at all. kohilo kahini puchaye koto beri. He 
just wants to hear Her voice again! Sri Radhika worships Krsna's footdust with billions of 
Her life-airs. He is so dear to Her that She not only worships Krsna with Her life-airs (that 
are closest to the self), but even just the dust that sticks to His divine footsoles, with billions 
of life-airs! 


VERSE 26: 


KRSNA PADARAVINDODYAN MAKARANDAMAYE MUDA 
ARISTAMARDI KASARE SNATRI NIRBANDHATO'NVAHAM 


Krsna padaravinda - Krsna's lotus feet; udyat - coming up; makaranda - honey; maye - made 
of; muda - happily; aristamardi - the destroyer of the Arista-demon; kdsdre - in the lake; sndtri - 
bathing; nirbandhataH - carefully; anu - every; aham - day. 


With great care and joy She daily bathes in the lake of Aristamardi 
(Krsna, the killer of Aristasura), which is also known as Syamakunda and 
which is filled with the honey that oozes from Krsna's lotus feet. 


5 See the Stavamrita Kana-vyakhya on the 7th verse of Sri Madana Gopala Stotram. 


Stavamrta Kana Vyakhya:: In the Adi Varaha Purana it is described that Krsna 
wanted to purify Himself after killing the Arista-demon, who had appeared in the form of a 
bull, by striking the ground with His left heel and thus creating Aristakunda or Syamakunda. 
The kunda was manifest so rapidly by the movement of Krsna's feet that it is said to be filled 
with the honey oozing from His lotuslike feet just as honey drips from a lotus flower when it 
is simply touched. Srimati Radharani most carefully bathes in this lake every day and thus 
attains the pinnacle of bliss. She loves Syamakunda as much as She loves Syama. 


VERSE 27: 


NIJA KUNDA PURAS TIRE RATNASTHALYAM AHAR NISAM 
PRESTHA NARMALIBHIR BHANGYA SAMAM NARMA VITANVATI 


nija - own; kunda - lake; puraH - before; tire - on the bank; ratna - jewel; sthalyam - in a 
place; ahaH - day; nisam - night; prestha - beloved; narmalibhiH - with intimate friends; bhangyd - 
with gestures; samar - the same; narma - jokes; vitanvati - makes. 


Day and night She makes jokes and playful gestures with Her intimate 
girlfriends in a jewelled cottage in front of the bank of Her own lake 


(Radhakunda). 


Stavamrta Kana Vyakhya:: Radhakunda is also called Vraja Mukuta mani, the 
crownjewel of Vraja, because it is the most intimate and safe place for Radha and Krsna to 
meet and enjoy Their pastimes. The place is so secret that They can freely enjoy Themselves 
there with Their best girlfriends like Lalita and Visakha. Facing Radhakunda is a jewelled 
place where Sri Radhika always makes many jokes with Her girlfriends about Syama and His 
amorous pastimes with Them. 


VERSE 28: 


GOVARDHANA GUHA LAKSMI GOVARDHANA VIHARINI 
DHRTA GOVARDHANA PREMA DHRTA GOVARDHANA PRIYA 


govardhana guha - the caves of Govardhana Hill; laksmi - goddess of fortune; govardhana 
viharini - She who enjoys at Govardhana; dhrta - holding; govardhana - Govardhana; prema - love; 
dhrta govardhana priya - Giridhari's beloved. 


She is the goddess of fortune in the caves of Govardhana Hill, She 
enjoys at Govardhana, She loves the holder of Govardhana Hill and She is 
His beloved. 


Stavamrta Kana Vyakhya:: Sri Radharani is the origin of all the goddesses of 
fortune, who are themselves the greatest of all the Lord's saktis and She has an eternal 
extramarital relationship with Krsna, the Original Personality of Godhead. In_ this 
relationship it is difficult for the Divine Pair to meet Each other, there are many obstacles to 
to Their meetings and Their love is hidden. This makes Their relationship most relishable. 
Sri Radha-Krsna cannot enjoy in a pleasurable home in the way that Sri Narayana, Sri 
Dvarakanatha and Sit Rama are doing with Their Laksmis. Radhika and Madhava's secret 
pastimes take place in the hidden groves of Vrndavana and Radhakunda and in the hidden 
caves of Govardhana Hill, therefore Sri Radharani is named the goddess of fortune of the 
caves of Govardhana Hill. She is Giridhari's beloved. There are many sweethearts of Hari 
among the mahd-bhdvavatis in Vraja (the gopis), but S1i Radha is maddanakhya mahabhava- 
vati, the supreme essence of maha bhava, and therefore She is His supreme consort, the 
crownjewel of Krsna's consorts. It was, according to Sri Jiva Gosvami in Gopala Campi, with 
the purpose of seeing Sri Radha and to talk with Her that Krsna convinced His father to stop 
the traditional sacrifice to Indra and to start the Govardhana pijd, so that He was urged to 
lift the Govardhana Hill to protect the terrified Vrajavasis from Indra's rain- and hailshowers. 


VERSES 29-30: 


GANDHARVADBHUTA GANDHARVA RADHA BADHAPAHARINI 
CANDRAKANTIS CALAPANGI RADHIKA BANDHU RADHIKA 
GANDHARVIKA SVAGANDHATI SUGANDHIKRTA GOKULA 
ITI PANCABHIR AHUTA NAMABHIR GOKULE JANAIH 


gandharva - art of singing; adbhuta - wonderful; gandharva - Gandharva; radha - Radha; 
badha - obstacles; apahdarini - remover; candrakdntiH - luster of the moon; calapdngi - restless 
glances; rddhika - Radhika; bandhu - friend; radhika - worshiper / gandharvika - Gandharvika; sva - 
own; gandha - fragrant; ati - very; sugandhikrta - scenting; gokuld - Gokula; iti - these; paficabhiH - 
with five; ahiita - called; naémabhiH - with names; gokule - in Gokula; janaiH - by the people. 


Because She is wonderfully skilled in the art of singing She is called 
Gandharva, because She removes all obstacles She is called Radha, because 
She has restless eyes She is called Candrakanti, because She is Krsna's 
greatest worshipper She is called Radhika and because She scents the whole 
of Gokula with Her great fragrance She is called Gandharvika. With these 
five names She is addressed by the people of Gokula. 


Stavamrta Kana Vyakhya:: Becasuse She is the greatest of all singers one of 
Radhika's names is 'Gandharva'. (The significance of the names 'Radha' and 'Gandharva' has 
been explained in the Stavamrta Kana-vyakhya of "Sri Radhikastottara-Sata nama stotram"). 
Here 'Radha' also means 'She who removes all obstacles (for Her devotees)', according to Sri 
Raghunatha dasa. None of the obstacles the karmis (fruitive workers) and jidnis (those who 
tread the path of wisdom) are facing can be found on the way of the devotees, rather, the 
obstacles of the devotees are more like stepping-stones that help them to ascend to the 
planet of the Lord. This is the conclusion of Srimad Bhagavata®. If even one drop of the 
formless pleasure-potency of the Lord helps the devotees over all obstacles on the path of 
worship when it is infused within the living entity, then it is needless to say that the s@dhakas 
that take shelter of Sri Radharani's lotus feet cannot be harmed by any obstacle or mishap. 

Because Sri Radha has restless eyes She is called 'Candrakanti'. We have shortly 
discussed the meaning of the name 'Candrakanti' in the Sata-nama Stotram. Candrakanti 
means that Sri Radha's glances are as pleasant, soothing, and beautiful as the moonlight. The 
word catula means restless, but in his Ananda Vrndavana Campi Srila Kavi Karnapura has 
also explained the word catulimd as beauty. Therefore calas caticala cakora iva catcalo'rthat 
Krsnasyadpango yasyd hetor iti candrakantiH This means that because Krsna's Cakora-bird- 
like eyes are very restless and eager to see Her She is called Candrakanti (lunar luster). 

Because Sri Radha pleases the whole of Gokula with Her nice fragrance She is called 
'Gandharvika' In this case the word is derived from the word gandha, which means 
fragrance. Srimati is the crownjewel of all the Padmini (fragrant lotus) girls, hence Her 
bodily fragrance delights the whole of Vraja. Srimati is addressed with these five dear-most 
names by the people of Gokula. 


VERSE 31: 


HARINI HARINI NETRA RANGINI RANGINI PRIYA 
RANGINI DHVANINAGACCHAT SURANGA DHVANI HASINI 


harint harini netra - doe-eyed girl; ranigini - playful girl; raigint priyd - dear to Rangini; 
rangint dhvanind - by the sound of Rangini; @gacchat - coming; suranga dhvani - the sound of 
Suranga; hdsini - laughing. 


She is called Harini (golden girl) and Harini-netra (doe-eyed girl), 
Rangini (playful girl) and Rangini priya (dear to Rangini), She comes when 
she hears Rangini (calling Her) and She laughs when She hears 'Suranga’. 


© See the verse tatha na te madhava tavakah (10.2.33) and its Tosani-commentary. 


Stavamrta Kana Vyakhya:: In the Medini Kosa-dictionary it is said harini 
haritayam ca naribhid vrtta bhedayoH suvarna pratimayam ca. "Harini means a golden 
image", and Sri Radhika is of course the most beautiful golden image. In Sti Govinda 
Lilamrta it is described how Radhika once hid Herself between some golden statues, that 
were like the aggregate of beauty, to make fun with Sri Krsna when He came to meet Her in 
a kufija in Vrndavana at nightfall. Krsna could not recognise Her when He saw Her and not 
even when He touched Her, because when Krsna touched Her, Her tender golden vine-like 
body became as hard as the statues, so that She could not be distinguished from them 
anymore. Srimati is called harini-netra because Her wide restless eyes extend to Her ears 
and they are always eager to see Krsna, just like the does! eyes. Srimati is called Rangini 
because She is very playful and is always adorned with so many extraordinary emotional 
ornaments such as hava, bhava and kila kificita, and She is called Rangini priya because She 
is a dear heart's friend of Rangadevi, one of the eight main sakhis (asta sakht). When She 
hears Her own harini (doe) named Rangini She immediately comes to see her, because 
Rangini is her dearmost pet. She laughs when She hears Surariga, Krsna's pet deer, for She 
knows that wherever Suranga is, his master Krsna may also come. 


VERSE 32: 


BADDHA NANDISVAROTKANTHA KANTA KRSNAIKA KANKSAYA 
NAVANURAGA SAMBANDHA MADIRONMATTA MANASA 


baddha - bound; nandisvara utkantha - eagerness for (going to) Nandisvara; kdnta - lover; 
Krsna eka - only Krsna; kanksayd - desiring; nava - new; anurdga - attraction; sambandha - relation; 
madira - wine; unmatta - drunk; manasa - mind. 


She is very eager to go to Nandisvara, desiring to see Her lover Krsna, 
and Her mind is drunk with the wine of Her relation of fresh attraction (to 
Him). 


Stavamrta Kana Vyakhya: Because Radhika is so eager to see Krsna in Nandisvara, 
Kundalata visits Her every morning and takes permission from Jatila to take Her there on the 
pretext of cooking a meal for Queen Yasoda. Sri Radhika blooms up with joy then and tells 
Kundalatika: 


vrajapura paramesvari prasadam mayi sakhi vakti tavodayo hy akasmat 
na Sisira rucind vinaiva pirvan disam adhiratri sameti kapi laksmiH 
tad aham anumime nidesa dambhat kim api krpamrtam eva sa vyatarit 
yad idam anupalabhya yan mamatma svam api sakhedam avaityandtmaninam 


(Krsna Bhavanamrta 5, 1-2) 


"Sakhi! By Vrajesvari's grace you have quickly come here! Your arrival is as 
indescribably beautiful as the moonrise in the east at nightfall! I understand that Queen 
Yasoda showers Me with nectar by giving this order! If I had not gotten this order (to cook 
for Krsna) My mind would be so sad that it would have been better for Me to leave My 
body!" "Her mind is drunk with the wine of Her relation of fresh attraction": Only Srimati 
has a relationship of anwrdga with Krsna, which is the pinnacle of Their ecstatic extramarital 
relationship. She is always intoxicated by these ever-fresh feelings of attraction and love for 
Krsna, and when She had drunk this wine of anuraga She can easily forget about Her family 
duties and all physical traditions and become completely attached to Krsna's lotus feet. 


VERSE 33: 


MADANONMADI GOVINDAM AKASMAT PREKSYA HASINI 
LAPANTI RUDATI KAMPRA RUSTA DASTADHARATURA 


madana - Cupid; unmddi - maddened; govindam - Govinda; akasmat - suddenly; preksya - 
seeing; hdsini - smiling; lapanti - speaking; rudati - crying; kampra - shivering; rustd - angry; dasta - 
biting; adhara - lips; aturd - painfully. 


When She suddenly sees Govinda intoxicated by lusty desires She 
smiles, speaks, cries, shivers and angrily bites Her lips. 


Stavamrta Kana Vyakhya:: In the following verses Sri Raghunatha draws a sweet 
picture of all the different emotions the embodiment of maha bhava, Srimati Radharani, 
shows. He has personally experienced all this in his kiikart riipa (spiritual form of a 
maidservant). It is easily understood that such descriptions cannot be possibly made without 
having seen it directly. Sri Raghunatha says that when Srimati sees Govinda being 
intoxicated with lusty desires She simultaneously shows seven different emotions: smiling, 
speaking, crying, shivering, becoming angry, biting the lips and agitation. This combination 
of emotions is defined as kila kificita in Ujjvala Nilamani": garvabhildsa rudita smitastiya 
bhaya krudham; sankart-karanamn harsdd ucyate kila kificitam "When pride, desire, 
crying, smiling, envy, fear and angry all emanate from joy in a combined way it is called kila 
kincita."S1i Radhika is happy because She sees Krsna mad with erotic intoxication, and thus 
She smiles, prattles and shows Her desires. She shivers out of fear, bites Her lips out of pride 
and is agitated out of envy. In Caitanya Caritamrta it is described: 


garva abhilasa bhaya suska rudita; krodha astiyd saha ara manda smita 
nana svddu asta bhave ekatra milana; yahara dsvade trpta hoy Krsna mana 
dadhi khanda ghrta madhu marica karpira; eldci milane yaiche rasala madhura 


ei bhava yukta dekhi radhdsya nayana; sangama hoite sukha paya koti guna 


"The combination of the eight moods pride, desire, fear, dry crying, anger, envy and 
slight smiling is very tasty, and their relish satisfies Krsna's mind. When yoghurt, rock-candy, 
ghi, honey, black pepper, camphor and cardamom are mixed you get a sweet preparation 
named Rasala. When Krsna sees Radha's eyes and face showing a meddle of emotions 
comparable to the above-mentioned delicacy, He gets more pleasure than when He would 
directly unite with Her." 


VERSE 34: 


VILOKAYATI GOVINDE SMITVA CARU MUKHAMBUJAM 
PUSPAKRSTI MISAD URDHVE DHRTA DORMULA CALANA 


vilokayati - seeing; govinde - Govinda; smitvd - smiling; cdru - beautiful; mukha - face; 
ambujam - lotus; puspa - flowers; dkrsti - picking; misat - on the pretext of; ardhve - upwards; dhrta - 
holding; dormiila - armpits; cdland - moving. 


When slightly smiling Govinda sees Her beautiful lotusface She lifts 
Her armpits on the pretext of picking flowers. 


Stavamrta Kana Vyakhya:: In Ujjvala Nilamani these movements are named 
svayan dautyd, being one's own messenger by using physical expressions: 


anguli sphotanam vyja sambhramddy anga sarwrtih 
pada bhiilekhanamn karna kanditis tilaka kriya 
vesa kriya bhruvor dhrti sakhyam aslesa tadane; 
damso'dharasya haradi gumpho mandana sifyitam 
dormiiladi prakatanam Krsna namabhilekhanam; 
tarau latayad yogadyaH Krsnasydgre syur aigikah 


"Stretching out the fingers, feigned respect, covering the body, writing on the ground 
with the toes, scratching the ears, putting on tilaka, dressing oneself, moving the eyebrows, 
embracing the girlfriend, chastising the girlfriend, biting one's lips, stringing necklaces, 
making the ornaments jingle, revealing the armpits, writing Krsna's names and making the 
vines embrace the trees. These are physical expression with which a girl shows Krsna Her 
desires." All examples are found in Sti Ujjvala Nilamani. 


VERSE 35: 


SAMAKSAM API GOVINDAM AVILOKYEVA BHAVATAH 


DALE VILIKHYA TAN MURTIM PASYANTI TAD VILOKITAM 


samaksam - in front; api - even; govindam - Govinda; avilokya - not seeing; iva - as if; 
bhavataH - in this mood; dale - on a petal; vilikhya - drawing; tad - His; martin - form; pasyantt - 
seeing; tad - him; vilokitam - sight. 


She is in such moods that She may not look at Govinda even if He 
stands right in front of Her, but may prefer to look at His picture drawn on a 
flowerpetal. 


Stavamrta Kana Vyakhya:: This mood is called vivvoka in Ujjvala Nilamani: iste'pi 
garva manabhyan vivvokah syad anadaraH "If one ignores the beloved out of pride or pique it 
is called vivvoka." Here we have a vivuoka expressed out of pride. 


sphuratyagre tisthan sakhi tava mukha ksipta nayanaH 

pratiksam krtvayan bhavad avasarasyad aghadamanaH 
drsoccair gambhirya grathita guru helagahanayad 
hasantiva ksibe tvuam iha vanamdlan racayati 


Syamala-sakhi told Sri Radha: "Sakhi! This Aghadamana (Krsna) is waiting for the 
opportunity to meet You and He is standing right in front of You, looking at Your face! But, 
O bewildered girl, You simply continue stringing a garland of forestflowers, smiling with 
Your eyes and completely ignoring Him!" She ignores Krsna, although She's stringing the 
garland for Him alone! This mood of neglect is more attractive to Krsna than feelings of 
attention. In this verse a similar situation is described: $1i Radhika does not look at Govinda, 
although He stands right in front of Her, but prefers to look at His picture drawn on a 
flowerpetal! 


VERSE 36: 


LILAYA YACAKAM KRSNAM AVADHIRYEVA BHAMINI 
GIRINDRA GAHVARAM BHANGYA PASYANTI VIKASAD DRSA 


lilaya - playfully; yacakam - the beggar; Krsnam - Krsna; avadhirya - ignoring; iva - as if; 
bhamini - angry girl; girindra - Govardhana Hill; gahvaram - cave; bhangyd - with crookedness; 
pasyanti - looking; vikasat - open; drsa - with eyes. 


She is a proud girl who playfully ignores the beggar Krsna, but who 
also gives a hint with a look from Her wide-open eyes to a cave of 
Govardhana Hill. 


Stavamrta Kana Vyakhya:: This is an instance of vivvoka caused by pique. The 
word bhadmini indicates anger, anger caused by pique. Krsna is begging Radhika for love, 
but She is too proud to grant it. Rather, She makes a gesture with Her wide eyes towards a 
cave of Govardhana Hill. This is not ordinary pride, it is a extraordinary mood that is meant 
to attract Sri Krsna. That's why She stares with blooming eyes at the cave of Govardhana 
Hill, where She will make Him relish the nectar of intimate pastimes with Her. 


VERSE 37: 


SUBALA SKANDHA VINYASTA BAHAU PASYATI MADHAVE 
SMERA SMERARAVINDENA TAMALAM TADAYANTYATHA 


subala skandha - Subala's shoulders; vinyasta - placing; bahau - arm; pasyati - sees; mddhave 
-Madhava; smerd - smiling; smerd - blooming; aravindena - with a lotus flower; tamdlan - a Tamala- 
tree; tddayanti - striking; atha - then. 


When She sees Madhava placing His arm on Subala's shoulder She 
smiles and strikes a Tamala-tree with a blooming lotus flower. 


Stavamrta Kana Vyakhya:: When Srimati sees Madhava placing His arm on 
Subala's shoulder She thinks it is a sign from Him that He actually wants to place His arm on 
Her shoulder. That's why She strikes a Tamala-tree, taking it to be Krsna's representative 
because it has the same colour and attractiveness as Him, with a blooming lotus flower, in a 
mood of opposition (véma svabhava). Her slight smile indicates Her desire for Madhava's 
embrace. 


VERSE 38: 


LILAYA KELI PATHOJAM SMITVA CUMBITA MADHAVE 
SMITVA BHALATTGA KASTURI RASAM GHRATAVATI SAKRT 


lilaya - playfully; keli - play; pathojari - lotus flower; smitvd - smiling; cumbita - kissing; 
mddhave - Madhava; smitvd - having smiled; bhalat - from the forehead; atta - taking; kastiirt - musk; 
rasam - fluid; ghratavati - smelling; sakrt - once. 


When Krsna smiles and playfully kisses the playlotus Srimati also 
smiles, takes some musk from Her forehead and smells it once. 


Stavamrta Kana Vyakhya:: Madhava kisses the playlotus as if He wants to kiss 
Srimati's lotusface, and Srimati takes the musk, that She takes from Her forehead with the 
indexfinger and the thumb of Her left hand, to be Krsna's bodily fragrance. She smells it 
only once to indicate that you can only deal with a womanizer like Krsna once. This is 
another show of vaémya, the unsubmissive mood of opposition. On the other hand, Her smile 
indicates that She also desires Madhava. In this way so many sweet meanings can be derived 
from such verses. Fearing an increase of the bulk of this book we are only giving an 
indication here. Sensitive rasika devotees will be able to relish many sweet flavours within 
this verse. 


VERSE 39-48: 


MAHABHAVOJJVALA CINTA RATNODBHAVITA VIGRAHA 
SAKHI PRANAYA SAD GANDHA VARODVARTANA SUPRABHA (39) 
KARUNYAMBTA VICIBHIS TARUNYAMRTA DHARAYA 
LAVANYAMRTA VANYABHIH SNAPITA GLAPITENDIRA (40) 
HRI PATTA-VASTRA GUPTANGI SAUNDARYA GHUSRNANCITA 
SYAMALOJJVALA KASTURI VICITRITA KALEVARA (41) 
KAMPASRU PULAKA STAMBHA SVEDA GADGADA RAKTATA 
UNMADO JADYAM ITY ETAI RATNAIR NAVABHIR UTTAMAIH (42) 
KLRPTALANKRTI SAMSLISTA GUNALI PUSPA MALINI 
DHIRADHIRATVA SAD VASA PATAVASAIH PARISKRTA (43) 
PRACCHANNA MANA DHAMMILLA SAUBHAGYA TILAKOJJVALA 
KRSNA NAMA YASAH SRAVA VATAMSOLLASI KARNIKA (44) 
RAGA TAMBULA RAKTAUSTHI PREMA KAUTILYA KAJJALA 
NARMA BHASITA NIHSYANDA SMITA KARPURA VASITA (45) 
SAURABHANTAH PURE GARVA PARYANKOPARI LILAYA 
NIVISTAM PREMA VAICITTYA VICALAT TARALANCITA (46) 
PRANAYA KRODHA SAC COLi BANDHA GUPTI-KRTA STANI 
SAPATNI VAKTRA HRC CHOSI YASAH SRI KACCHAPI RAVA (47) 
MADHYATATMA SAKHI SKANDHA LILA NYASTA KARAMBUJA 
SYAMAM SYAMA SMARAMODA MADHULI PARIVESIKA (48) 


maha bhava - the pinnacle of ecstatic love; ujjvala - bright; cinta - thought; ratna - jewel; 
udbhavita - created; vigrahd - form; sakhi - girlfriend; pranaya - love; sad - good; gandha -fragrance; 


vara - excellent; udvartana - ointment; suprabhda - effulgent / kdrunya - compassion; amrta - nectar; 
vicibhiH - by waves; tdrunya - youthfulness; amrta -nectar; dhdrayd - by a stream; lavanya - 
elegance; amrta - nectar; vanyabhiH - by floods; snapita - bathed; glapita - wilt; indira - the goddess 
of fortune; hii - bashfulness; patta vastra - silken cloth; gupta - concealed; angi - body; sawndarya - 
beauty; ghusrna - fine; aficitam - beautified; syamala - black; ujjvala - bright; kastiirt - musk; vicitrita 
- pictured; kalevarad - body / kampa - shivering; asru - shedding tears; pulaka - goosepimples; 
stambha - stupor; sveda -perspiration; gadgada - faltering voice; raktatd - redness; unmddaH - 
madness; jadyam - inertia; iti - thus; etaiH - with them; ratnaiH - with jewels; navabhiH - with nine; 
uttamaiH - with the greatest / klrpta - made; alankrti - adorned; samslista - embraced; guna - 
attributes; ali - multitude; puspa - flower; mdlinim - garlands; dhiradhiratva - being calm and not- 
calm; sad vasa - with good dress; pata-vdsaiH - with fragrant powders; pariskrta@ - anointed / 
prachanna - hidden; mdna - anger; dhammilla - braid; sawbhagya - good fortune; tilaka -tilaka; 
ujjvala - bright; Krsna nama - Krsna's name; yasaH - fame; srava - hearing; vatanisa -decorations; 
ulldsi - beautiful; karnika - on the ears / raga - passion; tambila - betelnuts; rakta - red; osthi - lips; 
prema - love; kautilya - crookedness; kajjald - eyeliner; narma -joking; bhasita - words; niHsyanda - 
oozing; smita - smile; karpira - camphor; vdsitd - scented / saurabha - fragrance; antaH pure - in the 
inner chamber; garva - pride; paryanka - sofa; upari -on top; lilayd - playfully; nivista - sitting; prema 
vaicittya - loving delusion; vicalat - restless; tarala - locket; aicita - decorated. pranaya - love; 
krodha - anger; sat - good; colt - blouse; bandha - bound; guptt - hiding; krta - doing; stani - breasts; 
sapatnt - rivals; vaktra - faces; hrt - heart; sosi - drying; yasaH - fame; sri - beauty; kacchapi - vind; 
rava - sound / madhyata - adolescent beauty; dma - own; sakhi - girlfriend; skandha - shoulder; lila - 
play; nyasta -placed; kara - hand; ambuja - lotus; syamami - excellent girl; syama smara - erotic 
mellows; dmoda - bliss; madhili - honey-sweet; parivesikd - serving. 


Her transcendental form is born from the blazing thoughtjewel of 
maha-bhava, She is anointed with the excellent, nicely fragrant ointment of 
the love of Her girlfriends, and Her bodily luster is very effulgent. 

(In the morning) Her body is bathed with waves of nectar of 
compassion, (at noontime with) a stream of the nectar of youth, and (in the 
evening with) floods of the nectar of elegance. In this way She makes Indira 
(Laksmi1)-devi wilt. 

She conceals Her limbs with the silken garment of bashfulness, anoints 
them with the vermilion of beauty and pictures them with brilliantly blackish 
musk, 

She is decorated with the nine best jewels (of loving ecstasy): shivering, 
shedding tears, goosepimples, being stunned, perspiration, faltering voice, 
redness, madness and inertia. 

She is decorated with a flowergarland consisting of all Her different 
attributes, and Her body is anointed with the fragrant powders of the calm- 
and not-calm mood. 

Her braid is made of hidden anger, Her shimmering tilaka of fortune, 
and Her ears are beautifully and blissfully decorated with the hearing of 
Krsna's name and fame. 


Her lips are reddened by the betelnuts of passionate love, Her eyes are 
marked with the eyeliner of love's crookedness and the stream of Her 
humorous words is scented with the camphor of Her slight smile. 

She sits in the inner chamber of Her bodily fragrance on a sofa of 
pride, and She wears an oscillating locket of prema vaicittya around Her 
neck. 

She conceals Her breasts with a nice bodice of loving anger, and She 
makes the hearts of Her rivals wilt with the beautiful Vina-sound of Her 
fame and glories. She playfully places Her lotuslike hand on the shoulder of 
Her girlfriend named adolescent beauty and She serves Syama the sweet 
blissful wine of erotic mellows. 


Stavamrta Kana Vyakhya:: Because these verses, that originally appeared in the 
"Premambhoja Maranda Stotram" are so suitable for meditation and because they are so 
confidential and relishable, they have been included once more by Si Raghunatha dasa 
Gosvami in this Visakhananda stotram". We refer to our elaborate commentary on these ten 
verses in "Premambhoja Maranda Stotram" and will not elaborate on these verses again here. 


VERSE 49: 


SUBHAGA VALGU VINCHOLI MAULI BHUSANA MANJARI 
AVAIKUNTHAM AJANDALI VATAMSIKRTA SAD YASAH 


subhaga - fortunate; valgu - beautiful; vivicholi - groups; mauli - crown; bhiisana - ornament; 
manjart - bud; dvaikuntham - from the spiritual world; ajandali - down to the material universes; 
vatamsi krta - decorating; sat - real; yasaH - fame. 


She is the bud that decorates the crowns of all the fortunate and 
beautiful girls, and Her spotless fame decorates the ears of everyone, from 
the material universes up to Vaikuntha. 


Stavamrta Kana Vyakhya:: While describing the sweet attributes of Sri Radharani, 
who is the boundless ocean of attributes, Sripada Raghunatha says: "She decorates the 
crowns of all fortunate girls." The more you love Krsna, the more fortunate you are, and only 
Sri Radhika has the greatest love for Krsna, for in Her is the supreme mddanakhya 
mahabhava. Thus She is the bud crowning the heads of all the fortunate consorts of the 
Lord. The word bhiisana mafijari indicates that Her beauty is limitless. The fame of God 
serves as ear-decorations for all the people of the world, and the ears of a person who does 
not listen to these glories are condemned by the Srimad Bhagavata as useless holes. bile 


batorukrama vikraman ye na sriwatah karnapute narasyah (Bhag. 2.3.20). na srnvato 
narasye ye karnapute te bile vrtha randhra ityartha (Sri Jiva Gosvami's commentary): "The 
earholes of a human being who does not listen to the glories of God are useless and wasted". 
But even Vrajendra-nandana, the fountainhead of all forms of God, considers His ears to be 
blessed when He hears about the name, fame and glories of Sri Radharani, therefore there 
can be no doubt that Her glories decorate the ears of everyone, from the material world up 
to Vaikuntha, as the best ear-decorations. 


VERSE 50: 


VAIDAGDHYAIKA SUDHA SINDHUS CATURYAIKA SUDHAPURI 
MADHURYAIKA SUDHA VALLI GUNA RATNAIKA PETIKA 


vaidagdhya - cleverness; eka - only; sudhd - nectar; sindhuH - ocean; cdturya - cleverness; 
eka - only; sudhda - nectar; puri - abode; madhurya - sweetness; eka - only; sudhda - nectar; valli - vine; 
guna - quality; ratna - jewel; eka - only; petika - box. 


She is the only nectar-ocean of erudition, the only nectar-abode of 
cleverness, the only nectar-vine of sweetness and the only box filled with 
jewellike attributes. 


Stavamrta Kana Vyakhya:: kald vilasa digdhatma vidagdha iti kirtyate "A person 
who is expert in arts of playfulness is called vidagdha, and S1t Radhika is the only nectar- 
ocean of this vaidagdhya. All the arts and sciences are automatically accompanying a lover of 
God and bless him/her, therefore these arts are self-manifest and self-perfect in the 
presiding goddess of love, Srimati Radharani. It is said ye jana Krsna bhaje se bodo catura 
"Anyone who worships Krsna is very clever". If a living entity can become counted among the 
most clever people of the world and can attain the nectar of bhajana when just one drop of 
the formless pleasure potency appears in it, then it is needless to say that She who is the 
embodiment and the presiding goddess of the Lord's pleasure-potency, and who is Herself a 
deep and boundless ocean of Krsna-bhajanamrta, is the supreme abode of cleverness. Apart 
from that it should also be understood that She is the abode of all kinds of cleverness 
because She expertly makes Krsna drink the honeydrink of erotic mellows. Sri 
Prabodhananda Sarasvati has written in Radha Rasa Sudhanidhi (64): 


sa bhrii nartana caturt nirupama sa caru netraicale 
lila khelana caturi varatanos tadrg vaco caturt 
sanketagama caturi nava nava kridakala caturi 
radhaya jayatat sakhijana parthdasotsave caturt 


"Glory to the incomparable dexterity of Radha's dancing eyebrows, the dexterity of 
the corners of Her beautiful playful eyes, the verbal dexterity of this beautifully formed girl, 
Her dexterity in coming to the trystingplace, Her dexterity in everfresh artful pastimes and 
Her dexterity in having a festival of laughter and joking with Her girlfriends!" Sri Radha is 
also a nectar-vine of sweetness. Sweetness means being all-enchanting in all circumstances in 
form, qualities and pastimes. Even Govinda, the very embodiment of sweetness, is beside 
Himself of ecstasy when He relishes Sri Radhika's sweetness, and this vine of sweetness 
blesses the boundless ocean of sweetness Govinda with Her nectarean, rasika forms, 
qualities and pastimes. As soon as the embodiment of sweetness (Govinda) simply hears the 
name of this nectar-vine He faints of ecstasy! 


mori kon vidhi, — dni sudha nidhi, thuilo radhika name. 
Sunite se vdni, avasa tokhoni, murachi podolo hame 
ki Gra bolibo ami? 
se dui akhara, koilo jara jara, hoilo antara gami. 
saba kalevara, kampe thara thara, dharane nd ydy cita 
ki kori ki kori, bujhite na pari, sunaho parana mita 
kohe candi dase, bansult adese, sei se navina bala 
tara darsane, badilo dvigune, parase ghucabo jvala 


"Which Creator has brought this nectar-ocean named Radhika here? When I hear 
Her voice I become overwhelmed and I fall in a swoon. What more can I say? These two 
syllables are burning Me when They enter My heart! O My heart's friend! I don't 
understand! What shall I doP What shall I do? My whole body shivers and I cannot keep My 
composure anymore! Candi dasa says: "This young girl doubled the intensity of Bansult's 
(Krsna, the flute-player) fever of love by revealing Herself to Him, but extinguished the fever 
by touching Him." 


Sit Radhika is a guna-ratna-mafijusd, a jewelbox of jewellike attributes. sarva maha 
gunagana vaisnava sarire; Krsna bhakte krsnera guna sakala saticare (C.C.) "All the great 
qualities dwell in the body of a Vaisnava; all of Krsna's attributes also reside in the devotee." 
yasyasti bhaktir bhagavatyakincand sarvair gunais tatra samdsate suradH (Bhagavata 5.18.12) 
"All the qualities of the gods reside in those who are exclusively devotion to Lord Hari". It is 
through a mere drop of Radharani's grace that one is endowed with all of Krsna's qualities; 
who can then possibly describe how unlimitedly qualified She Herself is? Even Krsna 
Himself cannot find the limits to Her qualities, what to speak of others? srt Krsna ydra anta 
nd paya jiva kon chara (C.C.) 


VERSE 51: 


GOVINDANANGA RAJIVE BHANU SRIR VARSABHANAVI 
KRSNA HRT KUMUDOLLASE SUDHAKARA KARA STHITIH 


govinda - Govinda; ananga - Cupid; rajive - in the lotus; bhanu sriH - the beautiful sun; 
vdrsabhanavi - Vrsabhanu's daughter; Krsna - Krsna; hrt - heart; kumuda - lily; ulldse - joy; 
sudhdkara - moon; kara - rays; sthitiH - situated. 


As the daughter of Vrsabhanu She is the beautiful sun that shines on 
the lotus flower of Govinda's erotic desire, and She is the ambrosial moon 
that casts its rays on the Krsna-lily and thus delights it. 


Stavamrta Kana Vyakhya:: In the following couple of verses Sripada Raghunatha 
glorifies Sri Radha's beauty and sweetness within Sri Krsna's pastimes. The sunrays help the 
lotus flowers to blossom, and as soon as the lotus of Govinda's erotic absorption sees Sri 
Bhanunandini it starts blossoming. Here we must understand the meaning of the word 
ananga. Sri Krsna is not an ordinary lover, He is the non-dual ocean of transcendental bliss, 
and only love can arouse desires within His heart. This subjugation by His devotees' love is 
one of the great qualities of His love for them The desires that premamayt Radha, the 
embodiment of the amorous mddana maha bhava, causes in Him are called ananga, and 
His ananga-lotus blooms as soon as the sun of Varsabhanavi starts to shine. As soon as 
Govinda sees Her He becomes eager to accept Her loving service. Sri Radharant is like the 
moonlight that shines on the lily of Krsna's heart, delighting it and causing it to blossom. Just 
as the lilies automatically open and bloom as soon as the moon rises, Krsna's heart starts to 
blossom as soon as He hears He simply sees Srimati or hears Her name. That's why He tells 
Her: 


khene khene mukha tuli, ghana daki radha buli, 


tabe prana hoy nivarana 
toma anusare Asi, kunijera bhitore bosi, 


toma lagi ei vrndavana 


"I lift My head and loudly cry out "Ha Radhel!" to stay alive. I follow You and sit down 
in a grove, for You I am here in Vrndavana!" 


VERSE 52: 


KRSNA MANASA HAMSASYA MANASI SARASI VARA 
KRSNA CATAKA JIVATU NAVAMBHODA PAYAH SRUTI 


Krsna - Krsna; mdnasa - mind; hamsasya - of the swan; mdnasi sarasi - Manas Sarovara; vara 
- best; Krsna cataka jivatu - the life of the Krsna Cataka-bird; nava - fresh; ambhoda - cloud; payaH 
Sruti - stream of water. 


She is the great Manas Sarovara where the swan of Krsna's mind flies 
and She is the shower from the fresh monsooncloud that gives life to the 
Cataka-bird named Krsna. 


Stavamrta Kana Vyakhya:: The Manas Sarovara is situated in North India and the 
swans go there annually to mate. It is the abode of their greatest happiness, and similarly Sri 
Radhika is the Manas Sarovara for the swan of Krsna's mind. He can never forget Sri Radha. 
Sri Radha is like a fresh monsooncloud that is the only life-support of the Cataka-bird named 
Krsna. The thirsty Cataka-bird may have a parched throat in the summer, but it will still not 
go to the clear rivers and ponds for drinking. It only drinks its fill with the water that is 
showered by the clouds at the beginning of the monsoon, and similarly Krsna cannot be 
pleased even by millions of gopis if premamayt Radha is not there with them. This is best 
proven by the poet Jayadeva in the Vasanta Rasa chapter of his Gita Govinda. Only the 
unceasing maha bhava-shower from the fresh Radha-cloud can quench the thirst of the 
Cataka-bird named Krsna, who then tells Her: 


sri radhe sri radhe véani, ye dige yara mukhe suni, 
sei dike dhaya more mana. 
cataka phukara yeno, ghana cahe varisana, 
teno heri o canda vadana. 


(Pada Kalpataru) 


"Whenever I hear the name 'Sri Radhe Sri Radhe' from anyone's mouth, My mind 
runs there. I look at Your moon-like face just as a Cataka-bird hankers for the rain from the 
monsooncloud!" 


VERSE 53: 


SIDDHANJANA SUDHA VARTI KRSNA LOCANAYO DVAYOH 
VILASA SRANTA KRSNANGE BATALI MADHAVI MATA 


siddha - perfect; afijana - ointment; sudhd - nectar; varti - wick; Krsna locanayoH - Krsna's 
eyes; dvayoH - pair; vildsa - pastimes; sranta - tired; krsndiige - on Krsna's body; batali - winds; 
mddhavi - of the spring; mata - like. 


She is the nectarwick that produces the perfect ointment for Krsna's 
eyes and She is the spring-breezes that soothe Krsna's limbs when He is tired 
of His amorous pastimes. 


Stavamrta Kana Vyakhya:: Ointment is made from burnt-out ghi-wicks. If there 
was ointment that was made from nectar-wicks, and that perfect ointment was applied to the 
eyes, then one could get a vision even more clear and subtle than that of the demigods and 
feel wonderful happiness. Sri Radha is like the nectar-wick that makes the perfect ointment 
for Krsna's eyes. When this maha-bhava-ointment, made from this nectar-wick, is applied 
to Krsna's eyes then He can directly see the most astonishing m@dana maha bhava rasa and 
He can relish its wonderful maddening ecstasy. This cannot be relished in any other form of 
God than Vrajendra-nandana. Sri Radha is the delightful spring-breeze for Krsna when He 
is exhausted from His amorous pastimes with Her. Just as the spring-breezes relieve a tired 
person from all his miserable fatigue and make him very happy, Radha makes Krsna forget 
His amorous fatigue and drowns Him in an boundless ocean of bliss simply by showing Him 
Her endless sweetness. Krsna says: vildsdnte sukhe ihara ye aiga madhuri; taha dekhi sukhe 
ami apand pasari (C.C.): "When I see the sweetness of Her body after Our amorous 
pastimes I am beside Myself of happiness! 


VERSE 54: 


MUKUNDA MATTA MATANGA VIHARAPARA DIRGHIKA 
KRSNA PRANA MAHA MINA KHELANANANDA VARIDHIH 


mukunda - Mukunda; matta - mad; mdtanga - elephant; vihdra - pastimes; apdra - endless; 
dirghika - lake; Krsna prana - Krsna's life-airs; mahd - great; mina - fish; khelana - playing; @nanda - 
bliss; vdridhiH - ocean. 


She is the endless lake of enjoyment for the mad elephant Mukunda, 
and She is the ocean of bliss where the great fish of Krsna's life-airs plays. 


Stavamrta Kana Vyakhya:: Just as a mad elephant is able to sport freely and 
blissfully with His female elephants in a large lake, the greatly playful Krsna (mahd vilasi) 
can freely and blissfully sport in the shoreless lake of Srimati, who is compared to a blissful 
ocean where the big fish of Krsna's life-airs can freely enjoy. The extraordinary mddana rasa 
of Radhika is the source of all bhdvas, and it is like a bottomless and shoreless ocean where 
the great fish of the mind of the transcendental Cupid Krsna can freely and blissfully enjoy 
His play. 


VERSE 55: 


GIRINDRA DHARI ROLAMBA RASALA NAVA MANJARI 


KRSNA KOKILA SAMMODI MANDARODYANA VISTRTIH 


girindra dhari - Giridhari; rolamba - bumblebee; rasala - mango; nava - fresh; maijart - bud; 
Krsna - Krsna; kokila - cuckoo; sammodi - delighting; manddra - desire-tree; udydna - orchard; 
vistrtiH - extensive. 


She is the fresh mango-bud for the Giridhari-bumblebee, and She is 
the extensive orchard on the Mandara-mountain that delights the Krsna- 
cuckoo. 


Stavamrta Kana Vyakhya:: In the spring the mango-buds extend a delicious 
fragrance that madden the hearts and minds of the bumblebees and give them ever-fresh 
relish and bliss. Srimati Varsabhanavi is like a fresh mango bud whose prema parimala (love- 
fragrance) maddens the heart and mind of the Giridhari-bee and constantly blesses Him 
with the savour of Her sweet love in the Vraja-nikuiijas. The honey drinking of this Krsna- 
bee from the Radha-mango bud is very amazing - very wonderful!! By Srimati's grace the 
sakhis and maiijaris can also relish these sweet rasika pastimes, for She allows them to 
witness them through the latticed windows of the nikufija. Who will not be greedy after the 
nectar of the lips of those who have relished this? 


nidhuvane syama vinodint bhora 


duhuka ripera, nahiko upama, premera nahiko ora 
hirana kirana, ddha varana, adha nilamani jyoti 
adha gole vana- mala virdjita, adha gole gajamoti 
adha gravane makara kundala, Gdha ratana chabi 
adha kapadle, candera udoy, adha kapale ravi 
adha sire sobhe, maytira sikhanda, adha sire dole veni. 
kanaka kamala, kore jhalamala, phani ugdraye mani. 
manda pavana, malaya sitala, kuntala ure baya 
rasera pathare, nd jane santare, dubalo sekhara raya 


"Syama and Vinodini sport in Nidhuvana (Vrndavana's love-garden). Nothing can be 
compared with Their forms and Their love. One shines with rays of gold and the other with a 
sapphire effulgence. One has a garland of forest flowers around the neck, and the other a 
necklace of big pearls. One has shark-shaped earrings, the other has jewelled earrings. The 
moon is rising on the one's forehead, and the sun on the other's. The head of one of Them is 
beautified by peacockfeathers and from the head of the other one a braid oscillates. A golden 
lotus shimmers and a snake belches out jewels. A soft Malayan breeze causes Their curly 
locks to sway. Raya Sekhara, not knowing how to swim, drowns in an ocean of rasa." 


Just as the cuckoos freely and blissfully enjoy in the vast mango-orchards on the 
lonely Mandara mountain and fill up all the directions with their sweet songs in the fifth 


note, the Krsna-cuckoo freely and blissfully plays in the vast maha-bhdva-orchard of the 
Mandara-mountain named premamay?t Radha, playing Her name in the fifth note with His 
flute and filling up all the directions in the kingdom of love with the sounds of the 
glorification of Her qualities. 


VERSE 56: 


KRSNA KELI VARARAMA VIHARADBHUTA KOKILA 
NADAKRSTA BAKADVESI VIRA DHIRA MANO MRGA 


Krsna - Krsna; keli - play; vara - best; drama - garden; vihdra - enjoyment; adbhuta - 
wonderful; kokila - cuckoo; ndda - sound; akrsta - attracted; bakadvesi - Krsna; vira - hero; dhira - 
calm; manaH - of the mind; mrgd - deer. 


She is a wonderful cuckoo that enjoys in the best garden of Krsna's 
play, and Her lovely voice attracts even the deer-like mind of a great and 
grave hero like Bakadvesi (Krsna). 


Stavamrta Kana Vyakhya: Just as a cuckoo freely enjoys in a big garden, the golden 
cuckoo Radhika always freely enjoys in the excellent garden of Krsna's pastimes. Seeing, 
glorifying, hearing and remembering the sweetness of Krsna's pastimes is Her very life- 
support. Her lovely voice attracts even the great grave hero Bakadvesi (Krsna, the enemy of 
Bakasura). Wherever this great hero, who was able to tear the huge crane-demon Baka in 
two as if it was a blade of grass, hears Her delectable voice He becomes attracted to Her. 


VERSE 57: 


PRANAYODREKA SIDDHYEKA VASIKRTA DHRTACALA 
MADHAVATI VASA LOKE MADHAVI MADHAVA PRIYA 


pranaya - love; udreka - great; siddhi - perfection; eka - one; vastkrta - controls; dhrtdcala - 
the lifter of Govardhana Hill; ma@dhava - Krsna; ati - great; vasa - controlling; loke - in the world; 
mddhavi - Madhavi; madhava priya - Madhava's beloved. 


With the mystic power of Her great love She controls Giridhart. She is 
known in the world as being controlled by Madhava and She is also called 
Madhavi, Madhava's beloved. 


Stavamrta Kana Vyakhya:: What a great storehouse of Radha-tattva Sri 
Raghunatha opens while he composes this stotram! He is truly the object of Her unlimited 
grace! It is as if Srimati Radharani, the shoreless ocean of sweet and beautiful rasika 
pastimes, has taken the form of this Visakhanandada stotram. Si Raghunatha dasa says: 
"With Her mystic perfections Radhika has subdued Giridhari". Pranaya means an increase in 
love which makes the lovers think they are non-different from each other. Actually Radha 
and Krsna are One soul appearing in two forms. They are non-different from Each other to 
the extent that you cannot even say anymore that Radha belongs to Krsna or Krsna belongs 
to Radha. In Alankara Kaustubha Kavi Karnapira has written: 


preyams te'ham tam api ca mama preyasiti pravddas 
tvam me prand aham api tavasmiti hanta pralapaH 
tvam me tasyaham iti ca ya tac cano sddhu radhe 
vyahare nau nahi samucito yusmad asmad prayogaH 


Sri Krsna said: "Ayi Radhe! It is nonsensical to say 'I am Your beloved and You are 
My beloved', or 'I am Your life and You are My life'. It is also not good to say that You are 
Mine and I am Yours, for all these statements indicate a difference between Us. O Radhe! It 
is simply an illusion to say things like "Yours" and "Mine"! This is why it is said radha Krsna 
eka atma dui deha dhari; anyonya vilase rasa dsvddane kori (C.C) "Although in actual truth 
Radha and Krsna are non-different from Each other They have become Sriman Priya and 
Srimati Priya for the sake of relishing the mellows of Their loving exchange". How sweet and 
intense Their mutual love is is shown in the following verses. Just as Radhika subdues 
Madhava with Her love, Madhava also subdues Radhika with His love! Because Radhika is 
Madhava's beloved She is called Madhavi. In Ujjvala Nilamani (Nayika 94) it is said: ced 
iyam preyasd haturr ksanam apy ati duHsaka; parama prema vasyatvoan mdadhaviti 
tadocyate "When Krsna is unable to leave Radha for even a moment without feeling utterly 
miserable, being completely controlled by Her love, She is called Madhavi." 


VERSE 58: 


KRSNA MANJULA TAPINCHE VILASAT SVARNA YUTHIKA 
GOVINDA NAVYA PATHODE STHIRA VIDYUL LATADBHUTA 


Krsna - Krsna; maiijula - lovely; tapiriche - on a Tamiala-tree; vilasat - shining; svarna - 
golden; yiithika - Yithika-vine; govinda - Govinda; navya - new; pathode - monsoon cloud; sthira - 
steady; vidyud - lightning; lata - vine; adbhuta - wonderful. 


She shines like a golden Yathika-vine on the lovely Tamala-tree named 
Krsna and She is a wonderful steady lightning-vine on the fresh Govinda- 
raincloud. 


Stavamrta Kana Vyakhya: A young Tamiala-tree is as glossy and black as can be, 
and that's why Syamasundara is compared to a young Tamala-tree. Of course Krsna's 
glossiness and His complexion cannot be compared with anything worldly, but the deeply 
realised poets try to help the practising devotees to visualise Him by making such 
comparisons. The young Tamala-tree is the most glossy, Syama-complexioned and 
enchanting object that can be found as an object of comparison for the people of the world, 
although actually Krsna's sweetness, beauty and luster are actually incomparable! Anyway, 
Radhika is like a golden vine that entwines a young Tamiala-tree. Sri Krsna is a fresh 
monsooncloud and Sri Radha is a wonderful lightning-vine. In this world a lightningstrike is 
flickering, but Sri Radha is a steady lightningstrike! In this world the lightingflashes hurt the 
eyes, but the light that emanates from S11 Radha is soothing the eyes with the cool and 
pleasant illumination of the pinnacle of love (gdtre koti tadicchabiH - Radha Rasa 
Sudhanidhi 99). This is what makes the Radha-lightning adbhuta, or amazing! 


VERSE 59: 


GRISME GOVINDA SARVANGE CANDRA CANDANA CANDRIKA 
SITE SYAMA SUBHANGESU PITA PATTA LASAT PATI 


grisme - in the summer; govinda - Govinda; sarva - all; ange - on the limbs; candra - 
camphor; candana - sandalwoodpulp; candrikd - moonlight; stte - in the winter; syama - Syama's; 
subha - auspicious; aigesu - on the limbs; pita - yellow; patta - silken; lasat - beautiful; pati - 
garments. 


In the summer She is soothing sandalpaste, camphor and moonlight on 
all of Govinda's limbs and in the winter She is a beautiful yellow silken 
garment that covers Syama's auspicious limbs. 


Stavamrta Kana Vyakhya: Sandalwoodpulp, camphor and moonbeams are pleasant 
and soothing in the summertime when the sun is fiercely shining. In the same way Srimati 
Radharani gives Syamasundara the greatest delight in the summer. In the winter Srimati 
protects Syamasundara's auspicious limbs from the cold by serving as a yellow silken garment 
for Him. 


VERSE 60: 


MADHAU KRSNA TARULLASE MADHU SRIR MADHURAKRTIH 
MANJU MALLARA RAGA SRIH PRAVRSI SYAMA HARSINI 


madhau - in the spring; Krsna - Krsna; taru - tree; ulldse - of joy; madhu sriH - the vernal 
goddess of fortune; madhura - sweet; dkrtiH - form; maniju - lovely; malldra raga - Mallara raga; sriH 
-beautiful; pravrsi - in the monsoon; sydma - Syama; harsini - delighting. 


In the spring She is the vernal goddess of fortune that delights the 
Krsna-tree with Her sweet form and in the monsoon-time She delights Syama 
with the beautiful Mallara raga. 


Stavamrta Kana Vyakhya: In the spring the trees drop their old leaves and become 
beautified by fresh leaves, buds and sprouts. Srimati Radhika is the Vasanta Sri, the vernal 
goddess of fortune who makes the Syama-tree blossom with delight.” The Mallara Raga is a 
graceful melody which is sung in the rainy season. Just as the Mallara-raga causes the 
monsoon-clouds to blissfully shower, similarly Si Radharani delights the Syama-raincloud in 
the monsoon-time and acts like the Mallara-raga that causes Him to shower various tasty 
pastimes. 


VERSE 61: 


RTAU SARADI RASAIKA RASIKENDRAM IHA SPH UTAM 
VARITUM HANTA RASA SRIR VIHARANTI SAKHI SRITA 


rtau - in the season; saradi - autumn; rasa - Rasa-dance; eka - only; rasikendram - the king of 
relishers; iha - here; sphutam - clearly; varitum - to select as Her husband; hanta - alas!; rasa sri - the 
goddess of fortune of the Rasa-dance; viharanti - enjoying; sakhi - girlfriends; srita - accompanied 


by. 


Aha! In the autumn She clearly accepts the only enjoyer of the Rasa- 
dance (Sri Krsna) as Her husband and then enjoys the Rasa-dance with Him 
and Her girlfriends as the Rasa Sri, the goddess of fortune of the Rasa- 
dance! 


7 It is as if She constantly rejuvenates Him, and therefore it is always like spring in Vraja. Ed. 


Stavamrta Kana Vyakhya: As soon as Sri Raghunatha dasa remembers the Rasa- 
dance, the crownjewel of all transcendental pastimes, he cries out: "Aho! S1t Radhika clearly 
accepts Rasa Rasika Sri Krsna as Her husband in the autumn’, and enjoys the Rasa-dance 
with Him and Her girlfriends as Rasa Sri, or Rasesvari, the queen of the Rasa dance!" 
Without Sri Radhika Krsna cannot enjoy the Rasa-dance, even if there are billions of other 
gopis present for Him. tahd vind rasa lila nahi bhaya cite (C.C.). Therefore, because Sri 
Radha and Her sakhis give Sri Krsna the full relish of the Rasa-dance in the autumn Sri 
Radha is called Rasa Sri, the entire fortune of the Rasa-dance, and because She is totally 
subservient to the love of Her girlfriends She is called sakhi srita here. 


VERSE 62: 


HEMANTE SMARA YUDDHARTHAM ATANTAM RAJA NANDANAM 
PAURUSENA PARAJETUM JAYA SRIR MURTI DHARINI 


hemante - in the Hemanta-season; smara - erotic; yuddha - battle; artham - for the sake of; 
atantam - wandering around; raja nandanam - prince; paurusena - with masculine power; pardjetum 
- defeating; jaya sriH - the goddess of victory; mirti - form; dhdarini - assuming. 


In the Hemanta-season She wanders around with the prince (of Vraja) 
for the sake of an erotic battle and then She defeats Him with masculine 
power, assuming the form of the goddess of victory. 


Stavamrta Kana Vyakhya: Now it is described how Sri Radha gives Syamasundara 
the matchless bliss of rati rasa (erotic flavour).? Paurusena means through masculine power. 
In other words, Radhika takes the male role during this erotic battle and thus defeats prince 
Krsna in viparita vildsa (reverse pastimes). Thus She assumes the form of Jaya-Sri, the 


goddess of victory. 


VERSES 63-64: 


SARVATAH SAKALA STAVYA VASTUTO YATNATAS CIRAT 
SARAN AKRSYA TAIR YUKTYA NIRMAYADBHUTA SOBHAYA (63) 
SVA SLAGHAM KURVATO PHULLA VIDHINA SLAGHITA MUH UH 
GAURI SRI MRGYA SAUNDARYA VANDITA SRI NAKHA PRABHA (64) 


8 The autumn is the time par excellence for weddings in India. After weddings are stopped during the four months 
of the rainy season (caturmasya) India is bustling with marriages in November. Ed. 
9 The Hemanta-season takes place between the autumn (September-October) and the winter (January-February). 


sarvatah - everywhere; sakala - everyone; stavya - praiseworthy; vastutaH - thing; yatnataH - 
carefully; cirat - for long; sdran - the essence; dkrsya - attracting; taiH - with them; yuktyd - with 
logic; nirmaya - constructing; adbhuta - wonderful; sobhayd - with beauty / sva - own; slagham - 
praising; kurvataH - doing; phulla - blooming; vidhind - by the creator; slaghitd - praised; muhuH - 
repeatedly; gaurt - Siva's consort; §ri - Laksmi; mrgya - sought for; sawndarya - beauty; vandita - 
praised; srt - beautiful; nakha - nails; prabha - splendor. 


For a long time the Creator carefully selected the essence of all 
beautiful and wonderful things that are praiseworthy for everyone at all 
times and created Sri Radhika with them. Then He began to praise Her with 
a blooming heart, thereby actually praising himself. Her beauty is sought for 
by Gauri (Lord Siva's consort) and Sri (the goddess of fortune) and the 
splendor of Her beautiful nails is praised by them. 


Stavamrta Kana Vyakhya: In the next few verses Sri Raghunatha dasa describes Sri 
Radha;s beauty, sweetness, flavours, fortune and love. First he describes Her sweetness, 
saying: "For a long time the Creator carefully selected the essence of all beautiful and 
wonderful things that are praiseworthy for everyone at all times and created Sri Radhika with 
them". Of course, Sri Radharani was never created by Brahma; Her body is made of maha 
bhava, the essence of prema. premera svarapa deha prema vibhavita; krsnera preyast srestha 
jagate vidita (C.C.) "She is the very form of love, and Her body is made of that love. She is 
known in the world as Krsna's most dearly beloved." It is therefore only a worldly saying that 
the Creator has made Her. $1t Radha and Madhava's pastimes are supernatural, but to 
increase the sweetness of these pastimes they appear as worldly to the viewer's eye. That is 
why everyone who sees Sri Radharani's matchless sweetness says that the Creator collected 
the most beautiful and sweet things of the whole world for a long time and with great effort 
to create Srimati with. An example is given about Radhika's sweet eyes, for instance, in 
Govinda Lilamrta (11.100): 


nayana yuga vidhane radhikayd vidhatra —_jagati madhura sarah sancitaH sad gund ye 
bhuvi patita tad ansais tena srstanya sdrair bhramara mrga cakorambhoja minotpalani 


"The Creator collected the essence of all the sweet and good things of the world to 
make Radhika's eyes and the leftover parts fell down to earth to become the blackbees, deer, 
Cakora-birds, plain lotuses and blue lotus flowers!" 

Sripada Raghunatha says: "With great effort Lord Brahma took the most sweet and 
beautiful objects of the world and used it to create Sri Radha. Then the Creator began to 
praise Her with a blooming heart, thereby actually praising himself. Her beauty is sought for 
by Gauri (Lord Siva's consort) and Sri (the goddess of fortune) and the splendor of Her 
beautiful nails is praised by them". Actually Sri Radharani is the origin of all the 
transcendental saktis like Gauri and Laksmi, and She can enchant even Krsna, the 
embodiment of supreme sweetness. She is the crownjewel of all divine consorts and the 


embodiment of mahabhawva, therefore it is no wonder that even the most beautiful ladies like 
Gauri and Laksmi seek Her beauty and praise the splendor of Her toenails! 


VERSE 65: 


SARAT SAROJA SUBHRAMSU MANI-DARPANA MALAYA 
NIRMANCHITA MUKHAMBHOJA VILASAT SUSAMA KANA 


Sarat - autumn; saroja - lotus; subhramsu - moon; mani - jewel; darpana - mirror; mdlayd - by 
a string; nirmaichita - worshiped by; mukha - face; ambhoja - lotus; vilasat - shining; susamd - 


beauty; kand - drop. 


Even a drop of the shining beauty of Her lotuslike face is worshipped 
by the autumnal lotus, the autumn-moon and a string of jewel mirrors. 


Stavamrta Kana Vyakhya: Actually nothing can compare to Radhika's shining 
beautiful lotusface, we have repeatedly mentioned that, but the poets try to make the sweet 
face of premamayi conceivable by comparing it to a blooming lotus in autumn, a spotless 
autumnal moon or a jewelled mirror. Experienced souls, though, say that this 
premarasamaya face cannot be compared with anything. S17 Radhika can only be compared 
to Herself and to draw a comparison with any material object, however beautiful, will 
ultimately prove to be futile. Even a drop of the shining beauty of Her lotuslike face is 
worshipped by the autumnal lotus, the autumn-moon and a string of jewel mirrors. All 
glories to the sweet, attractive and loving way in which Sti Raghunatha dasa describes the 
incomparable sweetness of premamayi Radhika! He is like an expert artist painting a 
wonderful picture of Her on the canvas of this stotram. 


VERSE 66: 


STHAYI SANCARI SUDDIPTA SATTVIKAIR AN UBHAVAKAIH 
VIBHAVADYAIR VIBHAVO'PI SVAYAM SRI RASATAM GATA 


sthayi - basic feeling; savicari - infused sub-ecstasies; stiddipta - blazing; sdttvikaiH - with 
sattvika bhadvas; anubhdvakaiH - with external signs of ecstasy; vibhavadyaiH - with vibhdvas 
(incitements) and others; vibhdvaH - vibhdva; api - even; svayam - personally; sri rasatam - the 
erotic rasa; gata - became. 


Although She is the object of the sthayi bhavas, saficari bhavas, 
suddipta sattvika bhavas, the anubhavas and vibhavas Herself, She still 
became the erotic rasa Herself as well. 


Stavamrta Kana Vyakhya: Now Sripada Raghunatha describes rasamayi Sri 
Radha's rasa-riipata (Her form of rasa). Sri Radhika's sthayt bhava is Krsna rati (attraction 
to and love for Krsna), Her vibhdva is Krsna and She Herself is the shelter, Her anubhdvas 
(external signs of ecstasy) are among others dancing and rolling on the ground, She has all 
the thirty-three saficart bhdvas (transitional ecstatic symptoms like joy) in Her, and all the 
sattvikas (the eight ecstatic symptoms like shedding tears and horripilating). She is the 
aggregate of rasa and is Herself the object of all the aforementioned bhdavas, but She has also 
become the embodiment of sriigdra rasa, or the erotic mellows. The supreme object of 
sweet devotion in Vraja is Sri Radharant Herself, because Gaudiya Vaisnavas are 
Yugalopasakas, worshippers of Radha and Krsna together. They worship Krsna mainly by 
worshipping Srimati Radharani, and their mala mantra (main slogan) is: mara isvart hon 
vurndavanesvari; tara pranandatha boli bhaji giridhari. Therefore, although Radhika is the 
object of the rasa-tattva She has also become the embodiment of erotic rasa, showing the 
eight blazing sdttvika ecstasies. Radharani is the embodiment of Vraja-mddhuri and Vraja- 
rasa. A wise man can understand how much rasa can be relished in Vraja without Radharani, 
therefore Sri Raghunatha dasa has defined Her as the embodiment of rasa Herself here. 


VERSE 67: 


SAUBHAGYA DUNDUBHI PRODYAD DHVANI KOLAHALAIH SADA 
VITRASTI KRTA GARVISTHA VIPAKSAKHILA GOPIKA 


saubhagya - fortune; dundubhi - Dundubhi-drum; prodyad - loud; dhvani - sound; 
kolahalaiH - with noise; sada - always; vitrastikrta - terrifying; garvistha - proud; vipaksa - enemies 


party; akhila - all; gopika - cowherdgirls. 


With the loud sounds of the Dundubhi-drum of Her good fortune She 
always terrifies all the proud gopikas of Her enemies' parties. 


Stavamrta Kana Vyakhya: In the midst of three billion gopis assembled in the 
great nocturnal Rasa-festival the playing of the Dundubhi-drum of Radhika's good fortune 
loudly resounded: 

rasalila jayaty esa yaya samyujyate'nisam 
harer vidagdhata bherya radha saubhagya dundubhi 


"All glories to the Rasa-lila, in which the Bheri-drum of Krsna's cleverness and the 
Dundubhi-drum of Radha's fortune are always united!" Although no gopika of Vraja can be 
compared to srt Krsna-kanta-siromani Sri Radhika, who can only be compared to Herself, 
Srigara rasa (the erotic flavour) has created the illusion that Her rivals like Candravali are 
equal to Her, for the sake of creating situations like mana (Radhika's pique) in the pastimes 
of Radha and Krsna. 

namso'py anyatra radhayaH premadi guna sampadam 
rasenaiva vipaksadau mithaH sdmyam ivapyate 


"Although the other gopis don't even have a drop of Radha's vast wealth of attributes 
like love, rasa has created Her enemies just to increase itself. These enemies are considered 
to be equal to Radha in the lila" (Ujjvala Nilamani) This is why Radhika's rivals like 
Candravali, Padma and Saibya are so proud. But as soon as the Dundubhi-drum of Radhika's 
fortune loudly resounds the hearts of these proud girls become terrified. 


VERSE 68: 


VIPAKSA LAKSA HRT KAMPA SAMPADAKA MUKHA SRIYA 
VASIKRTA BAKARATI MANASA MADANALASA 


vipaksa - enemies' party; laksa - hundreds of thousands; hrt - heart; kampa - shudder; 
sampddaka - accomplisher; mukha - face; sriyd - with the beauty; vastkrta - controlling; bakarati - 
Krsna, the enemy of Baka; manasa - with the mind; madandlasd - erotic fatigue, or the name of one 


sakhi. 


The beauty of Her face controls Krsna's mind and gives hundreds of 
thousands of Her rival-gopis, like Madanalasa, a heart-attack. 


Stavamrta Kana Vyakhya: The strong desire for loving service that Krsna awakens 
in premamay? Radharani's heart through srngdra rasa is called madana here. Her body and 
mind become bent under the heavy weight of this madana rasa, and causes ever-new waves 
to rise in the ocean of Srimati's beauty. That unhurried body and that beauty of Her face 
cause all Her rivals, like Candravali and Padma to get a heart-attack, and when Bakarati 
(Krsna, the enemy of Bakasura) sees that sweet face He loses His patience, although He is 
such a powerful hero, and He becomes fully controlled by Sri Radharani. 


VERSE 69: 


KANDARPA KOTI RAMYA SRI JAYI SRI GIRIDHARINA 
CAPALAPANGA BHANGENA VISMARITA SATIVRATA 


kandarpa - Cupid; koti - millions; ramya - lovely; sri - beauty; jayi - victor; srt giridhdarind - 
by Sx Giridhari: capala - restless; apdnga - glances; bhaigena - with movements; vismdrita - 
forgetting; sattvratd - Her vow of chastity. 


She forgets Her vow of chastity when Sri Giridhari, who defeats the 
loveliness of billions of Cupids, casts His restless playful glances at Her. 


Stavamrta Kana Vyakhya: This verse describes Radhika's prema. When 
premamay? sees the glances that Sri Madana Mohana, Cupid's enchanter, casts at Her, She 
forgets Her vow of chastity (loyalty to Her husband), although this vow is hard to renounce 
for virtuous girls, and surrenders Her body, mind and life to Him. Therefore Srimati sings in 
purva raga (first love): 

ki pekhalum yamuné tire? 


kdliyd varana eka, — mdnusa akara go, vikdilum tara ankhi thare 
niti niti asi yay, emon kabhu dekhi nai, ki khene badailam pa ghare 
guruyd garava kula, nasdilo kulavati, kalanka coliya age phire 
kamera kamana jini, — bhurtira bhangimd go, hinigule bediyad duti ankhi 
kdliydra nayana bana, marame hdnilo go, kalamaya ami sab dekhi 
cikana kalara ripe, akula korilo go, dharane na@ yaya mora hiya. 
koto canda ningadiya, —mu'khani mdjilo go, yadu kohe koto sudha diya 


"What did I see on the bank of the Yamuna? I saw a blackish complexioned boy 
purchasing Me with the beckoning of His eyes! I've never seen someone like Him! He 
destroys the pride of all the chaste married girls and makes them return to their homes 
polluted. His arched eyebrows defeat the pride of Cupid's bow and His reddish eyes are 
wandering here and there. His arrow-like glances pierce My heart and make Me see 
everything black (as if fainting. It can also mean that Radhika now sees all the directions 
filled with Krsna's aura Ed.). His glossy blackish form agitates Me and I cannot keep My 
heart (steady) anymore! How many moons have to be squeezed out to smear His face with 
their nectar?" 


VERSE 70: 


KRSNETI VARNA YUGMORU MOHA MANTRENA MOHITA 
KRSNA DEHA VARAMODA HRDYA MADANA MADITA 


Krsna - Krsna; iti - thus; varna - syllables; yugma - dual; uru - great; moha - enchanting; 
mantrena - with the mantra; mohita - enchanted; Krsna - Krsna; deha - body; vara - best; dmoda - 
delight; hrdya - pleasant; mddana - erotic; mdditd - intoxicated. 


She is greatly enchanted by the two-syllable mantra 'Krsna" and She is 
intoxicated by the pleasant erotic mood that is most delightful to Krsna's 
body. 


Stavamrta Kana Vyakhya: Krsna does not differ from His name, but this non- 
difference is experienced according to one's love. Srimati Radharani has the greatest love for 
Him, therefore Sri Krsna's name is for Her an especially enchanting maha-mantra. She is 
enchanted to the greatest extent when She hears the enchanting mantra that contains His 
name. When She simply hears that name She tells a girlfriend: pahile sunalum hama syama 
dui akhara, toikhone mana curi kelo "When I first heard the two syllables of Syama's name 
My heart was stolen." japite japite nama avasa korilo go; kemone vd pasaribo tare? "When I 
repeat this name I become overwhelmed. How can I forget Him?" She is intoxicated by the 
same pleasant erotic mellow that gives the greatest delight to Krsna's body. Srimati's 
extraordinary wealth is mddanakhya maha bhava, the source of all ecstatic love. rdjate 
hladini saro radhayam eva yaH sada (Ujjvala Nilamani): "The essence of the Hladini-energy 
exists only in Radha." This supreme bhava is called mddana because it maddens rasa-ghana- 
vigraha Syamasundara with topmost bliss. This pleasant transcendental erotic mood delights 
both subject and object equally, therefore it is fit to be named mddana bhava. madayatiti 
mdadanaH. 


VERSE 71: 


KUTILA BHRU CALAC CANDA KANDARPODDANDA KARMUKE 
NYASTAPANGA SARA KSEPAIR VIHVALIKRTA MADHAVA 


kutila - arched; bhri - eyebrows; calat - moving; canda - fierce; kandarpa - erotic; uddanda - 
great; karmuke - bow; nyasta - placed; apdiga - glances; sara - arrows; ksepaiH - casting; vihvalikrta 
- agitating; mddhava - Madhava. 


Her restless arched eyebrows are like the powerful bow of Cupid from 
where She fires arrow-like glances that agitate Madhava. 


Stavamrta Kana Vyakhya: Sri Raghunatha dasa Gosvami, who is the most expert 
poet to describe Sri Radhika's sweetness, now describes Her extraordinary beauty and 
fragrance and the nectar of Her names and pastimes, all of which are able to control Krsna. 
"Her restless arched eyebrows are like the powerful bow of Cupid from where She fires 
arrow-like glances that agitate Madhava". bhanka bhangima thori janu; kdjare sajalo madana 


janu (Vidyapati): "The slightest movement causes Cupid to awaken." majhu mukha heri, 
bharama bhare sundari, jhampai jhampai deha, kutila katakha visikhe tanu jara jara, 
jwane na bandhai theha (Govinda dasa) "When this beautiful girl looks at My face I start 
shivering. My body is pierced by the sharp arrows of Her crooked glances and I cannot 
remain alive anymore!" All these Mahajana-vdnis reveal the limitless power of Sri Radha's 
bow-like eyebrows and arrow-like glances. Sri Krsna is called Madhava because He is always 
desired by billions of goddesses of fortune in Vraja, but for Him the world is empty without 
Sri Radhika! No one else but Sri Radha can delight Madhava with the taste of ma@dana rasa 
by piercing Him and agitating Him with the arrows of Her restless glances. The word Ma 
also means beauty, and dhava means ‘husband'. Krsna is the husband of the pinnacle of 
beauty and the whole world is mad after His beauty and sweetness, but still, even He 
becomes agitated when He is pierced by the arrows of S1i Radhika's glances, that are tinted 
with madana rasa. 


VERSE 72: 


NIJANGA SAURABHODGARA MADAKAUSADHI VATYAYA 
UNMADIKRTA SARVAIKA MADAKA PRAVARACYUTA 


nija - own; anga - body; saurabha - fragrance; udgdra - emanating; mddakausadhi_ - 
aphrodisiac; vdtyayd - by the wind; unmadikrta - maddening; sarva - all; eka - one; mddaka - who 
maddens; pravara - the best; acyutd - the infallible Krsna. 


She maddens even the infallible Acyuta, who maddens the whole 
world, with the fragrant breeze that emanates from Her body and that is like 
an aphrodisiac for Him. 


Stavamrta Kana Vyakhya: Now Sri Raghunatha dasa turns to Radhika's fragrance 
and glorifies it, saying: "She maddens even the infallible Acyuta, who maddens the whole 
world, with the breeze that carries the fragrance that emanates from Her body and that is 
like an aphrodisiac for Him". The Vedic scriptures say: raso vai saH "God is taste", rasanam 
rasatamaH "He is the taste of tastes" and rasam hyevayan labdhvanandi bhavati "When you 
taste the flavour of God you will become happy". Sri Krsna is rasa-svartipa, or rasa-rdja, 
who maddens the whole world with joy through His sounds, touch, form, smell, taste and 
pastimes, but Radhika maddens even Him with just Her fragrance, hence She is called 
Gandhonmadita Madhava. Sri Radhika sings to Her sakhis during rasodgara: 'amara angera 
varana saurabha yokhona ye dige paya, bahu pasariyad baula hoiyd tokhona se dige dhaya.' 'amara 
angera batasa ye dige se mukhe se dina thake' "Wherever Krsna smells My bodily fragrance, 
carried by the wind, He stretches out His arms and turns His face and runs in that direction 


like a madman!" Sri Caitanya Mahaprabhu, in the mood of Radha, was maddened by Krsna's 
bodily fragrance and sang: 


kasturi lipta nilotpala, tara yei parimala, 
taha jini Krsna aniga gandha 
vydpe caudde bhuvane, kore sarva Gkarsane, 
nariganera ankhi kore andha 
sakhi he! Krsna gandha jagat matay 
ndrira ndsdya poise, sarva kala taha boise, 
Krsna pase dhari loiya yay 
hare narira tanu mana, nasa kore ghtirnana, 
khasaya nivi, chutaya kesa bandha. 
kori age bauri, ndcaya jagat nari, 
heno dakati Krsna anga gandha (C.C.) 


"The fragrance of Krsna's body defeats that of a blue lotus flower smeared with musk. 
This smell pervades all the fourteen worlds and attracts everyone, blinding the eyes of the 
girls. O sakhi! Krsna's fragrance maddens the world! It enters the womens nostrils and 
always remains sitting there, holding them and taking them to Krsna! It steals the bodies and 
minds of women and makes their noses twirl. The women of the world then become like 
madwomen whose braids and girdles loosen of agitation. That's how the highwayman of 
Krsna's bodily fragrance is!" Although Krsna is an ocean of nectarean fragrance, the fragrant 
breeze that emanates from Sri Radha serves as an aphrodisiac even for Him! 


VERSE 73: 


DAIVAC CHRUTI PATHAYATA NAMA NIHARA VAYUNA 
PRODYAD ROMANCA SITKARA KAMPI KRSNA MANOHARA 


daivat - by chance; sruti - of the ears; patha - path; dydta - coming; ndma - name; nihdra - 
mist; vdyund - by the wind; prodyat - great; romdiica - goosebumps; sitkdra - screaming; kampi - 
shivering; Krsna - Krsna; manohara - stealing the heart. 


If by chance Krsna hears the name 'Radha' being carried by the misty 
wind He begins to horripilate, scream and shiver of ecstasy. This is how She 
steals His heart. 


Stavamrta Kana Vyakhya: Now Sri Raghunatha dasa glorifies the holy name of 
premamayt Sri Radha, describing what power it has over dnanda-ghana-mirati Sri Krsna. 
When the foggy winter- wind touches the body you get goosebumps and you may shriek and 


shiver of cold. In the same way Krsna shrieks, horripilates and shivers of ecstatic love when 
He accidentally hears the name "Radha" being carried by the misty wind. Thus erotic 
transformations appear in Him, although He is the transcendental youthful Cupid Himself. 
In ptirva raga Krsna sings: 

radha nama ke kohile age, sunaite manamatha jage. 

sakhi kahe koholi uha nama; mana maha nahi lage ana 
koho tachu anupama riipa; bujhalam amiyd svartipa 
heraite ankhi kore Gsa;_ koho radha mohana dasa 


"Who has pronounced this name Radha before Me, that awakens amorous desires in 
Me? O Sakhi! Ever since you spoke that name My mind does not go anywhere else anymore! 
Say something about Her matchless form. I understand it is made of pure nectar! My eyes 
yearn to see Her, says Radha Mohana dasa." Only Sri Radha can steal Krsna's heart like this, 
by simply making Him hear His name. A diiti told Srimati: 


vrsabhanu nandini, —_japaye rati dini, bharame na bolaye an 
lakho lakho dhani, bolaye madhura vani, svapane nd pataye kan 
ra kohi dha pahum, — kohoi na parai, dhara dhari bohe lora 
soi purukh mani, lotaya dharani puna, _ ko koho Grati or 
govinda dasa tuyd, carane nivedilo, kanuka etohum samvdda 
nicaye janaho, tachu duHka khandaka, kevala tuya parasada 


"He is muttering "Vrsabhanu-nandini, day and night, and out of delusion He cannot 
say anything else. Although hundreds of thousands of girls speak sweet words to Him, He 
doesn't lend an ear to them. He can only say Ra, but Dha is already too much for Him. (He 
cannot pronounce that letter anymore) Tears stream from His eyes. This jewel of men rolls 
on the ground, who can describe His anxiety?" Govinda dasa submits to Your feet: "This is 
the news of Kanu! Understand how miserable He feels and destroy His misery. That is only 
Your mercy." 


VERSE 74: 


KRSNA NETRA LASAJ JIHVA LEHYA VAKTRA PRABHAMRTA 
KRSNANYA TRSNA SAMHARI SUDHA SARAIKA JHARJHARI 


Krsna - Krsna; netra - eyes; lasat - glistening; jihvd - tongue; lehya - to be licked; vaktra - 
face; prabha - light; amrta - nectar; Krsna - Krsna; anya - other; trsnd - desire; samhdri - removing; 
sudhd - nectar; sdra - essence; eka - only; jharjhari - pitcher. 


The nectarean luster of Her face can be licked by the glistening 
tongues of Krsna's eyes. She is a jug with the essence of nectar that destroys 
all of Krsna's other desires. 


Stavamrta Kana Vyakhya: Now Sri Raghunatha dasa describes the glories of 
Radhika's sweet luster, that consists of pure maha bhava. Krsna is like a Cakora-bird that is 
absorbed in licking the moonlight of Radhika's lustrous moonlike face, and He finds endless 
satisfaction and relish in that. It is said in Govinda Lilamrta (11.92): 


hari nayana cakora pritaye radhikaya — mukha sasinam apiirvam piirnam utpadya dhata 
nayana harina yugman nyasya tasmin sulolam —nyadhita tad avaroddhum parsvayoH karna pasau 


"The Creator made Radhika's wonderful moonlike face just to please Hari's 
Cakorabird-like eyes. In this moon He placed the marks of Her deer-like eyes (The moon 
has marks of a deer on its globe also) and he bound these restless deer up with the ropes of 
Her ears." Sri Radhika is like a golden jug with the essence of nectar that destroys all of 
Krsna's ulterior desires. All of S1i Krsna's desires to relish kanta-rasa (erotic flavours) are 
satisfied when He relishes the full ma@dana rasa of Sri Radharani, who is endowed with 
mddanakhya maha-bhava. Krsna only wants to meet other gopis, like Candravali, so that He 
can relish the sweetness of His meeting with Sri Radhika afterwards and the moods that She 
will have towards Him, like mana and kalahdntarita. Only the golden jug of Radhika's love 
can quench Krsna's thirst for love. In fact Sri Radharani alone fulfills Sri Krsna's desires for 
srigara rasa in the form of innumerable gopikds, that are Her reflections. Another meaning 
of this verse may be that Radhika is like a golden nectar-filled jug that destroys all the desires 
of the devotees other than the desire for Krsna. The savour of the essence of nectar causes 
the thirst for Krsna to increase and destroys all other thirsts. Sri Radharani is the presiding 
goddess of that devotion that fills the heart with thirst for Krsna and makes it devoid of all 
other desires but Him. This is the real nature of the soul. 


VERSE 75: 


RASA LASYA RASOLLASA VASIKRTA BALANUJA 
GANA PHULLIKRTOPENDRA PIKORU MADHURA SVARA 


rasa lasya - Riasa-dance; rasa - flavour; ulldsa - joy; vasikrta - subduing; baldnujd - Krsna, 
Balarama's younger brother; gana - song; phullikrta - causing to blossom; upendra - Krsna, the 
prince of Vraja; pika - cuckoo; uru - great; madhura - sweet; svard - voice. 


She subdues Balarama's younger brother in the Rasa-dance, which is 
filled with the flavour of union, and She makes Upendra (the prince of Vraja) 
blossom with joy by singing even sweeter than a cuckoo. 


Stavamrta Kana Vyakhya: In this verse Sri Raghunatha dasa describes the 
sweetness of Sri Radhika's pastimes (lila madhurya). Sx Radhika delights Rasa rasika (the 
relisher of the Rasa-dance) Lila Purusottama (the Supremely Playful Personality) Govinda 
with the Rasa-dance, which is also called sarva lila mukutamani (the crownjewel of all 
transcendental pastimes), as Rasesvari (the Queen of the Rasa-dance). The Rasa-lild is full of 
song and dance, therefore it is said here: "She subdues Balarama's younger brother in the 
Rasa-dance, which is filled with the flavour of union, and She makes Upendra (the prince of 
Vraja) blossom with joy by singing even sweeter than a cuckoo". 


nacata vrsabhanu kisorit ange ange bahu jori 
megha upare yaiche damint phirata aichana bhatiya 
taru tamala syamalal majhe rahato dharata tala 
bhali bhali koroto rahoto gamana manthara patiya 
niipura balaya kankana sdja kana kana kana kinkint baja 
tale rijhata sughada sekhara dubalo jalada kanitiya 
vasana bhisana kavari bhara kholi padato bara bara 
tala mrdanga dampha bdja vind pakhowaja madhura gaja 
adnande magana vrsabhanu suta saba sakhigana sangiya 
rasa bhare uha ksina anga rai baithali syama sanga 
manda manda hasata khasato kanu ange angiya 


"Vrsabhanu Kisori dances, embracing Krsna like a lightningstrike on a fresh 
monsooncloud and Syamasundara, who stands in the middle of the Rasa-circle like a Tamala- 
tree, gives the rhythm of the dance. Anklebells, waistbells and bangles jingle along and 
garments, ornaments and braids loosen and drop down again and again. There is laughing, 
joking and singing while mrdangas, damphas and pakhowdjas are sweetly playing. 
Vrsabhanu's daughter and Her girlfriends are in ecstasy, and absorbed in rasika feelings. 
Slender Rai slightly smiles, sits down and leans against Syama's body." 


VERSE 76: 


KRSNA KELI SUDHA SINDHU MAKARI MAKARADHVAJAM 
VARDHAYANTI SPHUTAM TASYA NARMASPHALANA KHELAYA 


Krsna - Krsna; keli - play; sudha@ - nectar; sindhu - ocean; makari - fish; makaradhvajam - 
Cupid; vardhayanti - increases; sphutam - clearly; tasya - His; narma - joking; dsphdlana - striking; 


khelaya - with the play. 


She is like a huge Makari-fish that swims in the nectar-ocean of Krsna's 
play, and She increases Krsna's amorous absorption with Her greatly 


humorous playfulness. 


Stavamrta Kana Vyakhya: The Makari-fish freely and blissfully plays even in the 
deepest oceans, and Krsna's pastimes are like a nectar-ocean wherein the Radha-fish 
blissfully dwells and plays, although She Herself is the main figure in all these erotic 
pastimes such as the Rasa-dance. Even when She is separated from Krsna She swims in the 
nectar-ocean of Krsna's pastimes with the aid of Her girlfriends, who tell Her many 
nectarean stories about Krsna. Also when Sri Radhika personally describes Krsna's pastimes 
hears about or remembers them She freely sports and lives in the ocean of nectar. Then it is 
said: "She increases Krsna's erotic absorption with Her humorous rasika pastimes". Srimati is 
most expert in joking and while doing so She increases Syama's erotic absorption, making 
Him agitated with Her enchanting smiles, Her beautiful face, the movements of Her eyes, 
Her nectarean words, the delectable movements of Her limbs and Her extraordinary beauty. 


VERSE 77: 


GATIR MATTA GAJAH KUMBHAU KUCAU GANDHA MADODDHURAU 
MADHYAM UDDAMA SIMHO'YAM TRIVALYO DURGA BHITTAYAH 


gatiH - gait; matta - mad; gajaH - elephant; kumbhau - temples; kucau - breasts; gandha - 
fragrance; mada - moist; uddhurau - great; madhyam - waist; uddama - great; simha - lion; ayar - 
this; trivalyaH - three lines; durga - fortress; bhittayaH - walls. 


Her gait is like that of a mad elephant, Her breasts resemble the mada- 
moistened temples of an elephant, Her waist is as slender as that of a great 
lion and the three lines on Her belly resemble the walls of a fortress. 


Stavamrta Kana Vyakhya:: In this verse Sri Raghunatha describes Srimati's gait, 
the beauty of Her breasts, the slenderness of Her waist and the beauty of Her three-lined 
belly with wonderful comparitive embellishments (wpamalankara).! Srimati Radharani's gait 
resembles that of an intoxicated elephant and Her breasts are as large as the temples of 
elephants. Her slender waist is like a powerful lion. The lion (Radhika's waist) tries to tear 
the elephant (the breasts) apart, but the three lines on Her belly form a rampart that make it 
impossible to do so. 


VERSES 78-86: 


ROMALI NAGA-PASA SRIR NITAMBO RATHA ULBANAH 
DANTA DURDANTA SAMANTAH PADANGULYAH PADATAYAH (78) 


10 See Alankara Kaustubha 8.1 


PADAU PADATIKADHYAKSAU PULAKAH PRTHU KANKATAH 
ORO JAYA MANI STAMBHAU BAHT PASA VARAU DRDHAU (79) 
BHRU DVANDVAM KARMUKAM KRURAM KATAKSAH SANITAH SARAH 
BHALAM ARDHENDU DIVYASTRAM ANKUSANI NAKHANKURAH (80) 
SVARNENDU PHALAKAM VAKTRAM KRPANI KARAYOR DYUTIH 
BHALLA BHARAH KARANGULYO GANDAU KANAKA DARPANAU (81) 
KESA PASAH KATU KRODHAH KARNAU MAURVA GUNOTTAMAU 
BANDHUKADHARA RAGO'TI PRATAPAH KARA KAMPAKAH (82) 
DUNDUBHYADI RAVAS CUDA KINKINI NUPURA SVANAH 
CIBUKAM SVASTIKAM SASTAM KANTHAH SANKHAU JAYAPRADAH (83) 
PARISVANGO HI VIDHYASTRAM SAURABHAM MADAKAUSADHAM 
VANI MOHANA MANTRA SRIR DEHA BUDDHI VIMOHINI (84) 
NABHI RATNADI BHANDARAM NASA SRIH SAKALONNATA 
SMITA LESO'PY ACINTYADI VASIKARANA TANTRAKAH (85) 
ALAKANAM KULAM BHISMAM BHRNGASTRAM BHANGADAYAKAM 
MURTIH KANDARPA YUDDHA SRIR VENI SANJAYINI DHVAJA (86) 


romali - the line of hairs; n@gapdsa - snake-noose; sriH - beauty; nitambaH - hips; ratha - 
chariot; ulbanaH - great; danta - teeth; durdanta - invincible; sémantaH - generals; padaigulyaH - 
toes; padayataH - footmen./ pddau - feet; padatika - infantry; adhyakfiau - two generals; pulakaH - 
goosepimples; prthu - big; kaikataH - armor; dri - thighs; jaya - victory; mani - jewel; stambhau - 
pillars; baht - arms; pasa - ropes; varau - the best; drdhau - firm. / bhri - eyebrows; dvandvam - 
pair; karmukam - bow; kriiram - cruel; katakiadH - glances; sanitaH - whetted; sardH - arrows; 
bhalam - forehead; ardha - half; indu - moon; divya - divine; astram - weapon; ankusdni - goads; 
nakha - nails; aikuraH - tips. / svarna - golden; indu - moon; phalakam - shield; vaktrami - face; 
krpani - sword; karayoH - hands; dyutiH - luster; bhalla bharaH - spears; kardnigulyaH - fingers; 
gandau - cheeks; kanaka - gold; darpanau - two mirrors. / kesa - hair; pasaH - braids; katu - bitter; 
krodhaH - anger; karnau - ears; maurva - bow; guna - string; uttamau - the best; bandhika - 
Bandhiika-flowers; adhara - lips; raga - redness; ati - very; pratapaH - powerful; kara - hands; 
kampakaH - trembling / dundubhi - Dundubhi-drum; d@di - and others; ravdH - sounds; ciidd - 
bangles; kinkint -waistbells; naipura - anklebells; svandH - jingling; cibukani - chin; svastikan - 
auspicious; sastam - great; kanthaH - neck; saikhau - conchshell; jaya - victory; pradaH - giver / 
paritwangaH - embrace; hi - certainly; vidhi - Brahma; astrari - missile; sawrabham - fragrance; 
mddakausadham - enchanting herb; vant - words; mohana - enchanting; mantra - formula; s17 - 
beauty; deha - body; buddhi - intelligence; vimohini - enchantress. / nabhi - navel; ratnddi - jewels 
and so; bhdndaram - storehouse; ndsd - nose; sri - beauty; sakala - all; unnatd - raised; smita - smile; 
lesa - slight; api - even; acintya - inconceivable; adi - etc.; vasikarana - subduing; tantrakaH - spell / 
alakanam - of the hairs; kulam - abundance; bhismam - terrible; bhriigdstram - Bhriga-weapon; 
bhanga - breach; dayakam - giver; mtirtiH - form; kandarpa - Cupid; yuddha - battle; sriH - goddess 
of fortune; venti - braid; safijayini - victory; dhvaja - banner. 


Her body-hairs are like beautiful snake-nooses, Her buttocks are like a 
great chariot, Her teeth are like invincible generals and Her toes are like 
infantry-men. 


Her feet are like two infantry-generals, the goosepimples on Her skin 
are like a suit of armor, Her thighs are like jewelled pillars of victory and 
Her arms are strong nooses. 

Her eyebrows are like two cruel bows, Her glances are like sharp 
arrows, Her forehead is like the divine half moon-missile and the tips of Her 
nails are like goads. 

Her face is like a golden moonlike shield, Her hands are like two 
swords, Her fingers are like spears and Her cheeks are like golden mirrors. 

Her curly locks are Her bitter anger, Her ears are the best bowstrings, 
and Her red lips, that resemble Bandhika-flowers, are Her fierce anger, that 
makes the hands of the enemies tremble. 

The jingling of Her waistbells, bangles and anklebells are like the 
Dundubhi-drums announcing Her victory, Her chin is a great sign of 
auspiciousness (svastika) and Her neck is like a conchshell that proclaims 
Her victory. 

Her embrace is Brahma's missile, Her fragrance an enchanting herb, 
and Her beautiful words are an enchanting formula that enchant the body 
and the intelligence. 

Her navel is like a storehouse of jewels and other treasures, Her raised 
nose is very beautiful and Her slight smile is like an inconceivable 
controlling spell. 

Her hair is like a terrible Bhrnga-weapon that breaks the resistance of 
the enemy; She is the embodiment of the goddess of victory in the battle of 
Cupid and Her braid is like a victory-flag. 


Stavamrta Kana Vyakhya:: Mahd-kavi Sripada Raghunatha perfectly describes the 
sweetness of Sri Radhika's forms, qualities and pastimes. They are automatically manifest in 
his extraordinary juicy and sweet heart, that is totally fixed on Radha and naturally flow down 
the mouth of his pen like a stream of water. We are making an effort here to give a direct 
explanation of the verses of this great 'Visakhanandada stotram'-poem. Surely the rasika, 
conscientious devotees will be able to find all the other more inner, figurative meanings of 
the verses. In the work of great poets there is apart from the direct, external meaning also a 
suggestive, figurative inner meaning, and those who are able to reveal such confidential 
meanings through dhvani (suggestion used in Sanskrit poetry) are called maha kavis. In the 
Dhvanyaloka (1.4) it is written: 


pratiyamanam punar anyad eva vastvasti vdnisu maha kavinam 
yat tat prasiddharayavatiriktan vibhati lavanyam ivangandsu 


"Just as some indescribable aura of elegance called lavanya emanates from beautiful 
women, there is some unknown suggestive meaning in the poetry of the great poets, that is 
clearly distinct from its obvious, direct meaning." In other words, there is another kind of 


beauty, a subtle beauty in women that is clearly distinct from their external beauty. Some 
women do not have this /a@vanya, although they are beautifully made up and decorated and 
their physical appearance is also beautiful, and other women are called la@vanyamrta 
candrika (the moonlight of nectarean elegance) by the rasikas, although they are neither 
physically beautiful nor nicely decorated. From this we can understand that la@vanya 
(elegance) is something separate from physical appearance. The same goes for the figurative 
meaning of great poetry; it is quite different from the external words. Only the sensitive 
rasikas can know and relish this. 

In the next verses Sri Raghunatha dasa describes a vision of the Dana-lila. For the 
benefit of Sri-Sri Krsna-Baladeva Vasudeva had arranged for a sacrifice to be held by 
Bhaguri and other munis near Govindakunda, at the base of Govardhana Hill, and any 
gopika who would supply ghi to this sacrifice would be blessed by the sages with an increase 
of wealth and cows. This was proclaimed throughout Vraja. Thus Sri Radharani set off from 
Radhakunda with Her girlfriends to go to Govindakunda. The gopis carried small golden 
jugs with fresh ghi on their heads, that were protected from the weight by red round silken 
bands. Syamasundara had heard from a parrot that the gopis were on their way, so with 
Subala, Madhumangala and other chums He erected a tollstation on the way, and dressed 
Himself in an extraordinary Dani-veSa (taxcollector's dress). 


sahacari sange, range colu kamini, damini yaiche ujora 
govardhana tata, nikatahi bata, lei yajna ghrta ghora 
dekho sakhi apariipa ranga! 
nirupama prema - _ vildsa rasayana, pibaite pulakita anga 
diira saiye darasana, — animikha locana, bahatahi agnanda nira 
dnanda sdayare, dubala duhu jana, bahu ksana bhai gelo thira 
atisaya ddara, vidagadha nagara, rai niyade upanita. 
iha yadunandana, nirakhaye duhu jana, ati sukhe nimagana cita 


"Radhika and Her sakhis walked down the road near the base of Govardhana Hill just 
like lightningstrikes, carrying the ghi for the sacrifice. Look, O sakhi, at the amazing fun! You 
will get goosepimples of ecstasy when you drink the nectar of these incomparable loving 
pastimes! When The divine Pair stared at Each other from a distance with unblinking eyes, 
They shed streams of ecstatic tears, They drowned in an ocean of bliss and it took a long time 
until They calmed down.Very carefully the clever hero came closer to Rai. Yadunandana sees 
how the hearts of the young pair become absorbed in great ecstasy." (Pada Kalpataru) 


garavahi sundari, cololahi anata, ndgara pantha agora 
kohotahi bata, dana deho majhu hata, ana chale kacali tora 
apartipa prema taranga 
dana keli rasa, kalita mahotsava, vara kila kiticita ranga 
alpa patala bhelo, athira drgatcala, tahi jala-kana parakdsa 
dhindaita bhuri dhanu, pulake purita tanu, alakhita dnanda hasa 
aichana heri carita, puna toikhone, bahudala pada dui cari 


radha madhava duhu kara padatala, radha mohana bolihari 


"While the proud beautiful girl walked on, the Nagara blocked the way and said: 
"Hand Me the tax, otherwise I will take Your blouse away! How amazing are the waves of 
love! Radhika now shows the kila kiricita bhava in this great festival of the Dana-play! The 
corners of Her unsteady eyes become pink and show drops of water, Her eyebrows are 
arched, Her whole body gets studded with goosepimples, and She laughs ecstatically in an 
unseen way. "When Krsna sees Her acting like this He turns back two or four paces again. 
Radha Mohana dasa glorifies the footsoles and handpalms of Radha and Madhava!" 

In this way the rasika quarrel escalates. The proud girls speak with arched eyebrows 
and Syamasundara describes the sweetness of Radhika's enchanting limbs with extraordinary 
eloquence. The above eight verses are a sample of this. Syamasundara sees all of Radhika's 
limbs as powerful weapons of king Cupid, approaching Him to destroy His patience. These 
verses are easy to understand, so we will not elaborate on them further. 


VERSE 87-91: 


ITI TE KAMA SAMGRAMA SAMAGRYO DURGHATAH PARAIH 
IDRSYO LALITADINAM SENANINAM CA RADHIKE (87) 
ATO DARPA MADAD YUTAM DANINDRAM AVADHIRYA MAM 
MAHA MARA MAHARAJA NIYUKTAM PRATHITAM VRAJE (88) 
SUSTHU SIMANTA SINDURA TILAKANAM VARA TVISAM 
HARANGADADI COLINAM NASA MAUKTIKA VASASAM (89) 
KEYURA MUDRIKADINAM KAJJALODYAD VATAMSAYOH 
ETAVAD YUDDHA VASTUNAM PARARDHYANAM PARARDHYATAH (90) 
TATHA DADHYADI GAVYANAM AMULYANAM VRAJODBHAVAT 
ADATTVA ME KARAM NYAYYAM KHELANTYO BHRAMATEHA YAT (91) 


iti - thus; te - your; kama - Cupid; samigrama - battle; sémagryaH - weapons; durghata - 
difficult; paraiH - by others; idrsaH - in this way; lalitadinam - beginning with Lalita; sendninam - 
generals; ca - and; radhike - O Radhe! / ataH - then; darpa - pride; maddad - out of intoxication; 
ytitam - endowed; ddnindram - the king of tax-collectors; avadhirya - disrespecting; mdm - Me; 
mahd - great; mara - Cupid; mahdrdja - great king; niyuktan - engaged; prathitam - known; vraje - in 
Vraja / susthu - nicely; simanta - part of the hair; sindira - vermilion; tilakanam - of tilaka-markings; 
vara - excellent; tvisam - splendor; hdra - necklaces; angada - armlets; ddi - etc.; colindri - blouses; 
nasa - nose; mauktika - pearls; vdsasam - garments / keytira - bracelets; mudrikadinam - rings; kajjala 
- eyeliner; udyad - manifest; vatamsayoH - earrings; etdvad - that many; yuddha - battle; vastinam - 
of things; parardhydnam - of billions; parardhyataH - billions / tatha - then; dadhi - yoghurt; adi - 
etc.; gavydnam - milk-products; amiilyanam - priceless; vraja udbhavat - coming from Vraja; adattvd 
- not having given; me - My; karan - hand; nydyyam -proper; khelantyaH - playing; bhramata - 
wandering; iha - here; yat - what. 


Sri Krsna said: "O Radhike! In this way all the paraphernalia for 
Cupid's battle reside in You, and they is difficult for others to attain. The 


same thing goes for Your generals, headed by Lalita! Now, intoxicated with 
pride, you are ignoring Me, the king of tax collectors, although it is well 
known in Vraja that I am engaged in My job by the great king Cupid. All 
the great paraphernalia of warfare, like the excellent vermilion in the parts 
of Your hair, Your brightly splendid tilaka-markings, Your necklaces, blouses, 
nose-pearls, garments, bracelets, rings, eyeliner and earrings are more 
valuable than billions upon billions (of gold coins). Without paying Me the 
levy of yoghurt and other priceless dairy-products from Vraja you are just 
loitering around here! 


Stavamrta Kana Vyakhya:: How wonderfully humorous are the erotic pastimes of 
Vraja! That is why the Lord's keeps His eternal consorts in the illusion that they are married 
to others through the agency of Yogamaya, who can accomplish the impossible (aghatana 
ghatana patiyast). He swims on an ocean of wonderful secrets as He makes them forget 
about their status and He also forgets about His own status. rasa cannot be relished unless 
you can forget about your status. @miho nd jani nd jane gopigana; dunhdra riipa gune 
dunhara nitya hare mana/ dharma chadi rage duihe koroye milana; kabhu mile kabhu na 
mile daivera ghatana / ei sab rasa-nirydsa koribo dsvdda (C.C.) "I don't know it and the 
gopis also don't know it. We always steal each other's minds with our forms and qualities. We 
meet each other by giving up virtuous principles; sometimes we meet and sometimes we 
don't meet - it is up to Fate. I will relish all these extracts of rasa." This extract of rasa can be 
relished in different erotic pastimes - Seeing each other, speaking with each other, touching 
each other, blocking the way, Rasa, enjoyments in Vrndavana, watersports, boating pastimes, 
stealing the clothes, Dana-pastime, hide-and-seek, drinking honey-wine, dressing like a girl, 
feigning sleep, playing dice, tugging at the garments, kissing, embracing, scratching, drinking 
the honey from the lips and intercourse - how wonderful and unprecedented is the sweet 
flavour of this extract of rasa! 


Before this the sweetness of Srimati's form was described by comparing them with 
different weapons of Cupid. Now Sri Krsna says: "O Sri Radhike! All the extraordinary 
ingredients of the erotic battle, all these infallible weapons, are present in You and are hard 
to find elsewhere!" In other words, no goddess of fortune, what to speak of any ordinary girl, 
is able to create such erotic agitation in Sri Krsna as the sweet limbs of maha-bhavamayi Sri 
Radharani. Each of Her limbs consists of mahabhdava. Then can no comparison be found at 
all?" To this He answers: "Your generals, headed by Lalita, are endowed with the same 
powerful weapons of eros! I am engaged by Maharaja Kandarpa! as the king of tax- 
collectors at this Dana-Ghatt. Still you are proudly ignoring Me and are going off with many 
valuable ingredients that are fit for taxation." How funny is the way in which Krsna levies 
taxes on these priceless dairy-products! 


ahira ramani yoto, calaiya bahira patha, apane ydicho an chale 


'1 This Cupid is the transcendental Cupid who emanates from Krishna to assist Him in His erotic pastimes. 


bahu nada diya yao, 
hede go kisort gori, 
eteko suniyd tabe, 
puna hasi kohe vani, 
pitavasa kama raya, 
gale gajamati hara, 
tina laksa kesa-pdsa, 
kusuma kabart jhuri, 


dani pane nahi cao, 
Sunaho vacana mori, 
hasiya bolaye sabe, 
Suno ohe vinodini, 
se vd yoto dana caya, 
eka laksa dana tara, 
dana mage pitavasa, 


panca laksa dana tari, 


eto nd garava karo bole 

tora dana né koribo dna 
kiba dana koho dekhi kana 

alpa nibo tomara pirite 

taha tumi na paribe dite 

dui laksa sinthara sindira 

cari laksa payera niipura 
nahe koho ye hoy ucita 


mora koro raja sevd, kanculite luka kiba, dekhaiyd korao paratita 
ke jane kisera dana, ki bol bolaye kana, anya hoile ami bhale jani 
yadi puna heno bol, tabe pabe pratiphala, hasilo ananta pahun suni 


"All the cowherdgirls take the outside path around Govardhana, forcefully swaying 
their arms. Nobody can be as proud as them! They don't even look at the tax-collector who 
blocks their way! Listen, O young golden girl! I will not levy any other tax from You!" 
Hearing this, all the gopis laughed and said: "Look, O Kana! What is there to levy on us 
anyway?" Krsna laughed and said: "Listen, O Vinodini! I will take only little because I love 
You! You are anyway not able to pay as much as king Cupid, Pitavasa (Krsna) wants to tax 
from You! You must pay Pitavasa (Me or Cupid) a hundred thousand for Your big pearl 
necklace, two hundred thousand for the vermilion in the part of Your hair, three hundred 
thousand for Your braided hair, and four hundred thousand for the anklebells on Your feet! 
If You think that half a million tax on the flowers that fall down from Your braid is not 
proper, than tell Me what You consider a proper levy. I am engaged in the service of king 
Cupid! What are You hiding there in Your bodice? Show Me!" Who knows what other levies 
Dani Raya has demanded from Kisoriji and what more He has said? 


VERSES 92-94: 


TATO MAYA SAMAM YUDDHAM KARTUM ICCHATA BUDHYATE 
KINCAIKO'HAM SATAM YUYAM KURUDHVAM KRAMASAS TATAH (92) 
PRATHAMAM LALITOCCANDA CARATACCANDA SANGARAM 
TATAS TVAM TAD ANU PRESTHA SANGARAH SAKALAH KRAMAT (93) 
ATHA CEN MILITAH KARTUM KAMAYADHVE RANAM MADAT 
AGRE SARATA TAD DORBHYAM PINASMI SAKALAH KSANAT (94) 


> 


tataH - therefore; mayd samam - with Me; yuddham - fight; kartum - doing; icchata - desire; 
budhyate - understood; kit - what; ca - and; eka - one; aham - 1; satari - hundreds; yiiyan - you; 
kurudhvam - do; kramasaH - gradually; tataH - thus. / prathamam - first; lalita - Lalita; uccanda - 
very angry; caratdc - may do; canda - fierce; saigaram - fight; tataH - thus; tvam - you; tat - that; anu 
- following; prestha - dear; sanigaraH - warriors; sakalaH - all; kramdt - gradually. / atha - then; ced - 
if; militaH - assembled; kartum - doing; kimayadhve - wanting; ranam - fight; madat - out of pride; 
agre - before; sarata - come; tad - then; dorbhyam - with the arms; pindsmi - I will crush; sakalaH - 
all; ksanat - in a moment. 


I understand that you all want to fight with Me. But I am alone, and 
there are hundreds of you! Therefore you should fight Me one by one! First 
hottempered Lalita can have a fierce fight with Me, after that You, and after 
that all the other gopis, according to their qualifications! And if you are so 
proud and foolish that you want to fight with Me all together, then come 
before Me and I will crush you all with My arms in a single moment!" 


VERSE 95-96: 


ITI KRSNA VACAH SRUTVA SATOPAM NARMA NIRMITAM 
SANANDAM MADANAKRANTA MANASALI KULANVITA (95) 
SMITVA NETRANTA BANAIS TAM STABDHIKRTYA MADODDHATAM 
GACCHANTI HAMSAVAD BHANGYA SMITVA TENA DHRTANCALA (96) 


iti - thus; Krsna vacaH - Krsna's words; srutvd - having heard; sdtopam: - proudly; narma - 
joking words; nirmitam - making; sénandam - blissfully; madana - erotically; akranta - overwhelmed; 
manasa - mentally; ali-kula - girlfriends; anvitd - accompanied by. / smitvd - having smiled; netranta - 
corners of the eyes; bdnaiH - with arrows; tam - Him; stabdhikrtya - stunning; mada - passion; 
uddhatam - overwhelmed; gacchanti - going; hamsavad - like a swan; bhangyd - with movements; 
smitvd - having smiled; tena - by Him; dhrta - held; aficala - edge of the garment. 


Hearing Krsna's proud joking words Sri Radhika became very happy 
and Her mind was overwhelmed with amorous desires. She smiled and 
stunned Krsna with the arrows She fired at Him from the corners of Her 
eyes. Krsna was overwhelmed with passion and smiled as He grabbed the 
edge of Her garment while She tried to walk by with the gait of a swan. 


Stavamrta Kana Vyakhya:: When Sri Radha heard these joking and proud words of 
Sri Krsna, Her heart was attacked by Cupid. These amorous desires of Srt Radhika are 
actually just desires to serve and please Krsna with Her mddana rasa. Slightly smiling, She 
fired an arrow-like glance at Sri Krsna. How wonderful is the power of Sri Radhika's glance, 
so strongly enriched with mddana rasa! When Sri Krsna, who is rasa ghana vigraha and the 
transcendental youthful Cupid, saw the beauty of these glances even slightly during parva 
raga He told a sakhi: 
soi! cahani mohini thora; marame bandhilum, 
heriyad bhulilum, ritpera nahiko ora....... 
Stina ye hiya, rahala podiyd, vastu rahala taya 
candi dasa koy, phiri dekha hoy, tabe se pardna roy 


"O Sakhi! When this enchantress looked at Me even slightly She bound My heart and 
I forgot everything! There's no one as beautiful as Her! My heart was empty, but now it has 
gotten some substance. Candi dasa sings: "If I can see Her again, then I can remain alive!" 


VERSE 97: 


LILAYANCALAM AKRSYA CALANTI CARU HELAYA 
PURO RUDDHA PATHAM TAM TU PASYANTI RUSTAYA DRSA 


lilaya - playfully; aficalam - edge of cloth; akrsya - pulling at; calanti - moving; cdru - 
beautiful; helaya - with a sign of disrespect; puraH - before; ruddha - blocked; patham - road; tam - 
Him; tu - but; pasyanti - seeing; rustayd - angrily; drsd - with eyes. 


Krsna playfully tugged at the edge of Radhika's sari, but She walked 
on, showing Her beautiful mood called hela, and when He blocked Her path 
She looked at Him with angry eyes. 


Stavamrta Kana Vyakhya:: The mood called held is defined as follows by Srila 
Ripa Gosvami: 
grivarecaka samyukto bhri netradi vikasa krt 
bhavdd isat prakdso yaH sa hava iti kathyate 
hava eva bhaved dhela vyaktaH srigdra sticakaH 


'The first transformation in the manifestation of srigdra rasa as a sthayi bhava is 
called bhava. When the neck is bent, the eyes are widened and thus the eyebrows are lifted 
it is called hava, at least when this mood is slightly manifest. But when this same expression 
clearly contains an underlying erotic mood it is called hela." (Ujjvala Nilamani) It is this hela- 
mood that Radhika expresses when Krsna blocks Her path. She looks at Him angrily, a sweet 
anger anointed with ecstasy. The Dani is fully enchanted by this bhava and says: 


vinodini! mui bodo udara dani! 


sakala chadiyad, — visaya loiyachi, tomara mahima suni 
hema varana, — mani abharana, sadai nayane dekhi 
pasarite nari, hiyara bhari, palatite nari ankhi 
tumi se parana, saravasa dhana, _ e dui naydnera tara 
eto kalawati, gokule vasati, karu nahe heno dhara 


kijaniki gune, hiydra majhare, pasiya koroho vasa. 
apartipa nahe, emata sahaja, kohoye vansit dasa 


"Vinodini! I am a very generous tax-collector! I've given up all My attachments when I 
heard about Your glories! My eyes constantly see golden and jewel ornaments! I cannot 
forget You, You fill up My heart! I cannot even blink with My eyes (when I see You)! You are 
the all-in-all of My life and You are the pupils of My eyes! There is no artful girl anywhere in 
Gokula like You! Who knows which attribute caused You to enter My heart and to live 
there?" Varhsi dasa says: "It is not so amazing, it is quite natural (that She is so attractive to 
You)!" 

Radha and Krsna are both eager to relish Each other's forms, qualities and pastimes. 
Finally the sakhis manage to accomplish Their sweet meeting: 


mohana vijana vane, dire gelo sakhigane, ekala rahilo dhani rai 
duti ankhi chale chale, carana kamala tale, — kdnu asi podolo lotdi 
vinodini! janama saphala bhelo mora! 
toma heno guna nidhi, pathe ani dila vidhi, anandera ki kohobo ora 
ravira kirana pdiche, canda mukha ghamiydache, mukhara mafijira duti paya 
hiyara upore rakhi, judao se mora ankhi, candana carcita kori gaya 
eteko minati kori, raiyera karete dhari, bosayalo nija pitavase 
nirjana nikunija vane, milana donhara sane, mane mane hase vamst dasa 


"The sakhis went far away from the enchanting lonely forest, leaving Rai behind alone 
there. Then Kanu came there and fell at Her lotus feet, saying: O Vinodini! My birth has 
become a success, for Fate brought a qualified jewel like You on My way! What could be 
more ecstatic?" Your moonlike face perspires when the sunrays touch it and Your anklebells 
jingle on Your feet. Keep them on My chest and soothe My eyes as sandalwoodpulp soothes 
the body!" Speaking in such a humble way Krsna took Rai by the hand and seated Her on 
His own yellow dhoti. When Varhsi dasa sees Their meeting in this solitary kuiija-forest he 
laughs within himself." 


VERSE 98: 


MANASA SVARDHUNIM TURNAM UTTARITUM TARIM SRITA 
KAMPITAYAM TARAU BHITYA STUVANTI KRSNA NAVIKAM 


manasa svardhunin - on the Manasa Ganga-lake; tirnam - quickly; uttaritum - for crossing; 
tarin - boat; sritd - sheltered; kampitayam - shaking; tarau - on the boat; bhityd - fearfully; stwvanti - 
praising; Krsna - Krsna; ndvikam - the boatman. 


Srimati steps in a boat because She quickly wants to cross the Manasa 
Ganga, and when the boat starts to rock She fearfully praises the boatman 
Krsna. 


Stavamrta Kana Vyakhya:: Now Sripada Raghunatha perceives the boating pastime 
of Sri Radha-Madhava. Srimati quickly wants to cross the Manasa Ganga, so She boards the 
old and broken boat of the young steersman Syamasundara. As soon as the boat comes to the 
middle of the Manasa Ganga-lake it starts to rock in the strong winds, and Radhika fearfully 
praises the Krsna-boatman: 


ndiyd he ekhon loiyd colo para; ptirilo tomara asa ki Gra vicara 
akalanka kule mora kalanka rakhile, ekhon kiba mone ache na boloho chale 
ndiyd hoiya ciida bandha maytirera pakhe, _ ithe ki garava koro kula vadhii sathe 
pare neo niitana ndiyd nd koro veydja; jidna dasa kohe naiya bodo rasa raja 


"O Boatman! Now take Me across the lake! Your desires are fulfilled, what more do 
You want? You have now polluted the spotless reputation of My family (by committing 
adultery with Me) What do You have on Your mind? Tell Me openly! Why do You have a 
crown of peacockfeathers, being a boatman? Why are You so haughty with the married girls? 
Take Me across the lake, O young boatman, and don't play any tricks!" Jiana dasa says: "This 
boatmen is a great rasika!" 


nd bao navina kandari; —_jhalake uthaye jala bhaye kere mori 
tvaraya tarani loiya tire aila syama, saphala korila vidhi pirilo manokama 
navina makhana chenda ye chilo pasdre; _sakala dilen syama nagarera kare 
anjalt atjali kori korila bhojana; _ sabe meli colilen qpan bhavana 
aila mandire rai sakhigana sange; _ harise bosila dhani premera tarange 


"Don't row anymore, O young steersman! The water is gushing in only more. I'm 
shivering and dying of fear!" Syama quickly brought His boat to the shore and Fate arranged 
there for the fulfillment of all His desires. The gopis gave Syama all the fresh butter and 
buttermilk that was meant to be sold, and He began to eat it, handful after handful. Then 
everyone went to their own home. When Rai came to Her own home She joyfully sat down 
on the waves of love." 


VERSE 99-103: 


NIJA KUNDA PAYAH KELI LILA NIRJITAM ACYUTAM 
HASITUM YUNJATI BHANGYA SMERA SMERA-MUKHIH SAKHIH (99) 

MAKANDA MUKULA SYANDI MARANDA SYANDI MANDIRE 

KELI TALPE MUKUNDENA KUNDAVRNDENA MANDITA (100) 

NANA PUSPA MANIVRATA PINCHA GUNJA PHALADIBHIH 

KRSNA GUMPHITA DHAMMILLOTPHULLA ROMA SMARANKURA (101) 
MANJU KUNJE MUKUNDASYA KUCAU CITRAYATAH KARAM 
KSAPAYANTI KUCAKSEPAIH SUSAKHYA MADHUNONMADA (102) 

VILASE YATNATAH KRSNA DATTAM TAMBULA CARVITAM 

SMITVA VAMYAD AGRHNANA TATRAROPITA DUSANAM (103) 


nija - own; kunda - lake; payaH - water; keli - play; lila - pastime; nirjitam - privately; 
acyutam - Acyuta; hasitum - mocking; yufjati - engaging; bhangyd - with gestures; smerd - smiling; 
smeramukhiH - smiling faced girl; sakhiH - girlfriends / mdkanda - mango; mukula - buds; 
syandi - trickling; maranda - honey; syandi - trickling; mandire - in the cottage; keli - play; talpe - on 
the bed; mukundena - with Mukunda; kunda - Kunda-flowers; urndena - with an abundance; 
mandita - decorated / ndnd - various; puspa - flowers; manivrata - jewels; piricha - feathers; guiija - 
guiijd-beads; phaladibhiH - and with fruits and so; Krsna - Krsna; gumphita - strung; dhammilla - 
braid; utphulla - blooming; roma - pores of skin; smara - Cupid; ankura - sprouts / mariju - lovely; 
kufije - in a grove; mukundasya - of Mukunda; kucau - breasts; citrayataH -making pictures; karam - 
hand; ksapayanti - causing to tremble; kuca - breasts; ksepaiH - with the movements; susakhya - 
intimate friendship (love); madhund - by honey; wnmadd - maddened / vildse - in pastimes; yatnataH 
- carefully; Krsna - by Krsna; dattan - given; tambiila - bettelleaves; carvitam - chewed; smitvd - 
having smiled; vdémydd - out of contrariness; agrhndnd - not accepting; tatra - there; dropita - 
finding; disanam - contamination. 


She engages Her smiling girlfriends in mocking Acyuta with different 
gestures after She defeated Him in a water-game in Her own lake. 

On a playbed in a cottage where the honey trickles from the mango- 
buds She is decorated with many Kunda-flowers by Mukunda. 

Cupid's sprouts start to blossom in the pores of Her skin when Krsna 
binds Her braids with different flowers, jewels, peacockfeathers and guija- 
beads and so. 

In a lovely grove She becomes intoxicated with the honey of intimate 
friendship and strikes Krsna's lotuslike hands with Her breasts while He is 
trying to draw pictures on them. 

During amorous pastimes Krsna gives Her His chewed betelleaves, but 
She simply smiles and refuses to accept them, considering them to be 
contaminated. 


Stavamrta Kana Vyakhya:: What an amazing, purifying Mandakini-river of lila-rasa 
is this 'Visakhanandada Stotram' of Sripada Raghunatha! Just as the Mandakini-river floods 
both riverbanks in the month of Bhadra (the monsoon-months of August and September), 
with one wave cascading over the other, and then quickly runs towards the ocean, similarly 
this purifying Mandakini of Sripada Raghunatha's stotram is like an ear-delighting sound- 
vibration containing a stream of yugala-lila-rasa that inundates the hearts of the rasika 
bhaktas and makes wonderful waves of rasa there, streaming without interruption towards 
the lotus feet of Sri-Sri Radha-Madhava, the ocean of rasa and the ocean of prema. 

At noontime Sri Raghunatha dasa sits on the bank of Sri Radhakunda, absorbed in 
remembering transcendental pastimes, when suddenly he sees how Radha and Krsna and 
Their girlfriends come to the kunda to play Their water-pastimes. He sees: 


sab sakhigana meli korolo paydna; kautuke keli kunda avagana 


jala maha paithalo sakhigana meli; duhu jana samara koroto jalakeli 
vitharala kuntala jara jara anga; gahana samare dei nadgara bhanga 
sakhigana bedhalo syamara canda;_ govinda dasa heri rahu dhandha 


"All the sakhis blissfully met and entered the water of the kwnda to start a waterfight 
with the Divine Pair. Their long hair became wet and spread all over their bodies. They 
surrounded Syama-candra (Krsna, the black moon) and got into a heavy waterfight with 
Him." Govinda dasa is startled when he beholds this. (Pada Kalpataru) 

Krsna is called Ajita, the Invincible, and because He never fails in His omnipotence 
He is named Acyuta. But now Sri Raghunatha dasa sees that his [vari Radhika easily 
defeats this Acyuta in the watersports in Radhakunda! When Syama sees the movements 
Radhika makes when She splashes Him with water, the restless looks She casts at Him from 
Her eyes and the sweetness of Her wet body that shines through Her wet garments, and 
when He hears the sweet jingling of Her bangles, He easily accepts defeat. The sakhis 
blissfully clap their hands to congratulate Srimati when they see Acyuta's defeat, and with a 
movement of Her eyes Srimatt engages Her smiling sakhis in mocking Acyuta. 
Understanding Srimati's hint, the sakhis tell Syama: "Ohe! Don't come here anymore to play 
with our sakhi! This is not the killing of Bakasura or Pitana, nor is this the pasturing field 
where You can tend Your cows and roll about with Your chums like Subala! Now You are 
playing with Jaya-Sri, Sri Radhika, the goddess of victory Herself! With a single sidelong 
glance She can crush the mind and heart of even a great, great hero like You! Don't try to 
play with Her to defeat Her!" How happy Srimati is when She hears these joking words! 

After the watersports the Divine Couple and Their sakhis come back on the shore 
where Their maidservants bathe Them again, massage Them with oil and dress Them in 
fresh, dry clothes. Then the divine Pair enters a ku/ija-cottage on the bank of Radhakunda. 
When the spring has just arrived honey trickles from the mangobuds inside this cottage 
which is filled with the buzzing of bees and the singing of cuckoos in the fifth note. 
Everything is full of great amorous incitements. Syama and Svamini sit down on a playbed in 
the kurija-cottage and Syama wants to start decorating Svamini there, so the sakhis and 
mafjaris go to pick many Kunda-flowers, from which Syama can personally fashion so many 
floral ornaments like garlands, armlets, bangles, sashes and anklebells. 

Now Rasikendra (Krsna, the king of relishers) takes a golden comb, lovingly starts to 
comb Svamini's hair and makes a braid of it with different flowers, jewels, peacockfeathers, 
and gufijd-beads. The sakhis and mafijaris are beside themselves of ecstasy when they see 
Sriman decorating Srimati in this way. After He has done His job Krsna hands Srimati a 
jewelled mirror and asks Her what She thinks about the braid He made. Seeing how 
wonderfully Rasikendra has decorated Her hair Srimati horripilates of ecstasy. Sri 
Raghunatha dasa, in his form of Tulasi Maiijari, sees everything and swims in an ocean of 
bliss. Tulasi sees how Srimati's body, that consists of pure ecstasy, blossoms like Cupid's 
buds in the form of Her ecstatic goosepimples. 

Finally Nagaramani starts drawing pictures of leaves on Srimati's breasts. Nagara's 
hands shiver of amorous agitation when He touches these breasts, and that shivering 
obstructs His work of drawing the pictures. Srimati is then intoxicated with the honey of 
susakhya, or intimate loving friendship, and forcibly strikes Krsna's lotuslike hands with Her 


breasts! Sri Ripa Gosvami gives the following example of this susakhya-mood in his 'Ujjvala 
Nilamani': 
aviskurvati visphuran-nava nakhollekham svavaksas tatam 
krsne pita dukila sankalanayd smitvd sakhinam puraH 
abhra syamam uro rurodha balita bhriir dnanani dhunvati 
romaticodgama katicukena kucayor dvandvena gandharvika 


Sri Ripa Maiajari told her friend: "In front of all the sakhis smiling Krsna removed 
His yellow scarf and showed all the fresh scratching-marks of Radha's nails (signs of 
lovemaking) on His chest. Gandharvika then frowned Her eyebrows and shook Her head 
and covered Syama's cloudblue chest with Her horripilating breasts!" She could never do 
such a thing unless She was intoxicated with the honey of swsakhya (intimate friendship)! 
After dressing and ornamenting Each other, Sri Radha and Madhava enter a kufija-cottage 
where They have a picknick and lay down to rest. 


ratana thali bhori, cini kadalt sara, anali rasavati rai 
sttala kufijatala, gandha suparimala, baithala ndgara yai 
bhojana koru vrajaraya. 
vasita vari, — sukarpiira tambila, sakhigana deoto badhaya 
agora candana, syama ange lepana, vijai kusumaka vaya 
sakhigana sange, vihara koroto duhu, govinda dasa boli yay 


"Rasavati Rai brings jewelled plates filled with sweets, bananas and cream and Nagara 
sits down on the nicely fragrant and cool floor of the kuwfija. While the Lord of Vraja eats, the 
sakhis bring scented water and betelleaves with camphor. They anoint Syama's limbs with 
sandalwoodpulp and fan Him with flowerfans. Thus Govinda dasa describes Radha and 
Syama's sports with Their girlfriends." 


sakhigana sange, rai sudhamukhi, kanuka bhojana sesa 
bhuijaye koto, paramdnanda kautuke, guna mafijart parivesa 
apartipa bhojana keli 
koriyd acamana, nibhrta niketana, calu sab sahacari meli 
ratana pdlanka'pora, — sutala rai kanu, priya sakhi tambila delo 


"After Kanu has finished His meal nectar-faced Rai and Her girlfriends eat His 
remnants, that are served to them by Guna Maiijari, in topmost ecstasy! How wonderful is 
this eating-pastime! All the assembled sakhis wash their mouths and go to the lonely place 
where Rai and Kanu are reclining on a jewelled sofa, to serve Them betelleaves." (Pada 
Kalpataru) During amorous pastimes Syama wants to push His chewed betelleaves in 
Srimati's mouth, but Srimati refuses to accept them. Making a dirty face and smiling in a 
mood of opposition, She says: "I won't eat this, which is chewed by that mouth that has 
already kissed thousands of other girls!" After making love Radha and Syama doze off for a 
while - ksane eka ninde, nindayali duhun jana balarama harasita bhelo. When They wake up 
the maidservants wash Their mouths and Vrndadevi brings male and female parrots (suka- 
sarika) who delight everyone with sweet songs and praises of Radhika and Madhava. 


VERSE 104: 


DYUTE PANIKRTAM VAMSIM JITVA KRSNA SUGOPITAM 
HASITVACCHIDYA GRHNANA STUTA SMERALI SANCAYAIH 


dyiite - in a dice-game; panikrtam - put at stake; vamsim - flute; jitvud - having won; Krsna - 
Krsna; sugopitam - secretly; hasitud - laughing; acchidya - snatching away; grhndnd - taking; stutd - 
praised; smera - smiling; ali - girlfriends; saticayaiH - by a group. 


When She defeats Krsna in a dice-game and wins His flute, that was 
put up for a wager, Krsna tries to hide it, but She smiles and snatches it away 
from Him while Her smiling girlfriends loudly praise Her. 


Stavamrta Kana Vyakhya:: Now Radha and Madhava commence Their dice-game 
in Sudevi's kuiija. Krsna puts up His flute for a wager and Srimatt Her Vina. Nagara is 
defeated because He is completely enchanted by Sri Radha's sweetness: 


radha madhava, pasaka khelato, kori koto vividha vidhana 
duhuka vacana riti, kevala piritti,  duhu vara rasika nidhana 
sakhi he! Gu nahi ananda ora! 
duhu donha riipa, nayana bhari pibai, — duhu kiye candra cakora 
hatahi hata, lagai yab khelata, bhave avasa tab deha 


"Radha and Madhava follow different rules when They play dice, but Their words are 
simply filled with love. Indeed, They are the greatest jewels of rasikas! O sakhi! Today 
there's no limit to the ecstasy! They fill up Their eyes with the nectar of Each other's forms 
like Cakora-birds drinking the nectar of the moon, and although They play with Their hands 
Their whole bodies become overwhelmed by ecstasy." When Nagara sees Srimati's 
wonderful sweetness during this dice-game and feels the touch of Her beautiful hand He 
becomes overwhelmed with ecstasy. When He is defeated in the match He tries to hide His 
flute from Her. Radharani wants to take the flute, but Syama does not want to give it. Who 
can then see (imagine) the force vijayint Radha uses! Forcibly She snatches the flute out of 
Syama's hand. The sakhis roll over the ground of laughter and ecstasy when they see 
Srimati's endeavours and praise Her for the way She forcibly snatched the flute away from 
Syama. 


VERSE 105-106: 


VISAKHA GUDHA NARMOKTI JITA KRSNARPITA SMITA 


NARMADHYAYA VARACARYA BHARATI JAYI VAGMITA (105) 
VISAKHAGRE RAHAH KELI KATHODGHATAKA MADHAVAM 
TADAYANTI DVIRABJENA SA BHRUBHANGENA LILAYA (106) 


visakha - Visakha; giidha - intimate; narma - joking; ukti - words; jita - defeats; Krsna - 
Krsna; arpita - offered; smitd - smile; narma - joking; adhyaya - study; vara - best; dcdryd - teacher; 
bharati - Sarasvati; jayi - defeating; vdgmita - eloquence / visakha - Visakha; agre - before; rahaH - 
intimate; keli - pastimes; kathd - topics; udghataka - the revealer; madhavam - Madhava; tadayanti - 
striking; dvi - twice; abjena - with a lotus flower; sa - with; bhriibhangena - a movement of Her 


eyebrows; lilayd - playfully. 


She smiles when Visakha verbally defeats Krsna with intimate jokes, 
and She is the best teacher in the science of joking Herself, defeating even 
Sarasvati in eloquence. 

When Madhava reveals all kinds of intimate topics about His pastimes 
to Visakha, Radhika playfully frowns Her eyebrows and and strikes Him 
twice with Her playlotus. 


Stavamrta Kana Vyakhya:: Srimati smiles and looks at Krsna when Visakha verbally 
defeats Him with joking words. The sakhis have learned the art of using joking words from 
Sri Radharani alone, because She is the best teacher in the science of joking and She is even 
more eloquent than Bharati, or Sarasvati, the goddess of speech and learning. 

Knowing that He is defeated by Visakha in a joking discussion, Madhava changes the 
subject to conceal His embarrassment and begins to embarrass Radhika by telling Visakha 
about Srimati's haughtiness during His intimate pastimes with Her. When Srimati hears this 
She blushes of shame, playfully frowns Her eyebrows and strikes Madhava with Her hand- 
lotus! 


VERSE 107: 


LALITADI PURAH SAKSAT KRSNA SAMBHOGA LANCHANE 
SUCYAMANE DRSA DUTYA SMITVA HUNKURVATI RUSA 


lalitadi - Lalita and others; puraH - before; saksat - directly; Krsna - Krsna; sambhoga - 
enjoyment; ldfichane - marks; sticyamdne - showing; drsa - by a glance; diityd - by a girl-messenger; 
smitvd - smiling; huikurvati - roaring; rusd - angrily. 


She smiles and angrily rebukes a diti who reveals the marks of Krsna's 
lovemaking on Her body in front of Lalita and others with a gesture of her 
eyes. 

Stavamrta Kana Vyakhya:: How wonderful is Sri Raghunatha dasa's vision of these 
transcendental rasika pastimes! His heart is like a bumblebee that is drunk from the honey 
of Sri Radha and Madhava's garden of divine pastimes and his poetry is like the buzzing of 
that bee that pleases the minds and hearts of the rasika devotees with the remnants of the 
divine fragrance of these pastimes. How wonderfully he recollects these sweet pastimes in 
these verses! Once, while Radha and Madhava have Their unprecedented pastimes in the 
forests of Vraja, one diiti (girl-messenger) gives sly hints with her eyes to Lalita and other 
sakhis, showing the marks of Krsna's amorous enjoyment on Radhika's limbs. Lalita and the 
sakhis make different jokes about this and Radhika smiles, contracts Her eyes out of shyness, 
and angrily rebukes this datz. 


VERSE 108: 


KVACIT PRANAYA MANENA SMITAM AVRTYA MAUNINI 
BHITYA SMARA SARAIR BHANGYALINGANTI SASMITAM HARIM 


kvacit - sometimes; pranaya - love; mdnena - with pique; smitam - smiling; durtya - 
concealing; maunini - silent girl; bhitya - fearfully; smd@ra - Cupid; saraiH - with arrows; bhangyd - 
with gestures; dlinganti - embraces; sasmitam - with a smile; harim - Hari. 


Sometimes She is driven by loving anger and She stays silent and 
covers Her smile, but as soon as She becomes afraid of Cupid's arrows She 
embraces Hari with a smile. 


Stavamrta Kana Vyakhya: Sometimes also Srimati may remain silent and restrain 
Her laughter out of loving anger. Pranaya is the greatest shelter for mana, and therefore 
Radha and Madhava may be angry with Each other with or without a cause: 


akarandd dvayor eva karanabhdasatas tatha; prodyan pranaya evdyam vrajen nirhetu 
manatam 
addyam manam parindman pranayasya jagur budhaH; dvitiyam punar asyaiva vilasa bhara 
vaibhavam 
budhaiH pranaya manakhya esa eva prakirtitaH (Ujjvala Nilamani) 


"In Vraja $11 Radha-Madhava go through two kinds of mdna - with a cause and 
without a cause. Causeless pique is again divided in two categories - causeless and with an 
apparent cause (kdrandbhdsa). Mana that comes forth from pranaya is called 'causeless 


mdna'. The wise call mana with a cause the culmination of pranaya and causeless pique the 
vilasa vaibhava of pranaya. The learned call causeless mana also pranaya mana." 


rasavati rai rasikavara thama; syama tanu mukure herai anupama 
nija pratibimba syama - ange heri; rokhe kohoto dhani dnana pheri 
nagara eto kiye caincala bheli; hamari samukhe karu dna sane keli 
eto kohi rai korolo tahi mana 


When Rasavati Rai sees Her own reflection on Syama's glossy mirror-like chest She 
becomes angry with Him, thinking it to be some other girl sporting with Him. She becomes 
angry with Him, exclaiming: "Nagara! How naughty You are to enjoy with another girl 
straight in front of us!" The sakhis then explain Her that it is not another heroine, but just 
Her own reflection on Sri Hari's chest. swndari! janalumn tuya durabhana; hari tira mukure 
heri nija cahari tahe sautint kori mana When Radhika hears Her friends' explanation She 
realizes Her mistake, but She suppresses a smile and remains silent, until finally She 
becomes afraid of Cupid's arrows and blissfully embraces Hari. Buzzing bees want to fly up 
to Srimati's beautiful lotuslike face, attracted to Her fragrance, and Srimati uses this 
opportunity to fearfully embrace Her Prana Vallabha, who starts laughing, and ask Him for 
protection. 


VERSE 109-110: 


KUPITAM KAUTUKAIH KRSNAM VIHARE BADHA MAUNINAM 
KATARA PARIRABHYASU MANAYANTI SMITANANAM (109) 
MITHAH PRANAYA MANENA MAUNINI MAUNINAM HARIM 
NIRMAUNA SMARA MITRENA NIRMAUNAM VIKSYA SASMITA (110) 


kupitam - angry; kautukaiH - playfully; Krsnam - Krsna; vihdre - during pastimes; badha - 
more; mauninam - silent; katara - upset; parirabhya - embracing; dsu - swiftly; mdnayanti - 
worshipping; smita - smiling; @nanam - face. / mithaH - mutually; pranaya - loving; mdnena - with 
anger; maunini - silent girl; mauninam harim - silent Hari; nirmaund - not silent; smara - Cupid; 
mitrena - by a friend; nirmaunami - not silent; viksya - seeing; sasmitd - with a smile. 


Once, during amorous pastimes, Krsna playfully became angry and 
remained silent for a long time. This made Radhika very upset and made 
Her quickly worship Him by embracing Him with a smiling face. 

Sometimes Radhika and Hari are lovingly angry at Each other and 
refuse to speak to Each other. Their friend Cupid then intervenes and 
breaks Hari's silence. Haripriya Radhika then also breaks Her silence and 
looks at Hari again with a smile. 


Stavamrta Kana Vyakhya:: Once Radha and Madhava are angry with Each other 
and Srimati thinks: "Syama will not speak first, then I will also not speak!" Syamasundara also 
thinks: "If Srimati doesn't speak, then I will also not say anything!" How much They are 
suffering by refusing to speak to Each other! But They start speaking to Each other again 
when Their friend Cupid intervenes. How wonderful is Cupid's mediation! Krsna starts by 
touching a pomegranate (using it as a symbol for Radhika's firm breasts), and this makes 
Srimati smile slightly. Krsna then says: "Radhe! Your vow was broken first, because You 
smiled!" Srimati then says: "No, You broke Your vow first by touching that pomegranate!" In 
this way They Both begin to smile and speak with Each other again. 


VERSES 111-112: 


KVACIT PATHI MILAC CANDRAVALI SAMBHOGA DUSANAM 
SRUTVA KRURA SAKHI VAKTRAN MUKUNDE MANINI RUSA (111) 
PADA LAKSA RASOLLASI SIRASKAM KAMSA VIDVISAM 
KRTA KAKU SATAM SASRA PASYANTISAC CALAD DRSA (112) 


kvacit - sometimes; pathi - on the way; milat - meeting; candravali - Candravali; sambhoga - 
enjoyment; diisanam - polluted; srutvd - having heard; kriira - cruel; sakhi - girlfriend; vaktrad - from 
the mouth; mukunde - in Mukunda; m@nini - proud girl; rusd - angry / pdda - feet; laksa - lac; rasa - 
fluid; ulldsi - shining; siraskam - on the head; kanisa vidvisam - Krsna, the enemy of Karhsa; krta - 
doing; kaku - plaintive words; satam - hundreds; sdsra - with tears; pasyanti - sees; isat - slightly; 
calad - moving; drsa - eyes. 


Sometimes She hears from a cruel sakhi that Mukunda met Candr§avali 
on the way and was polluted by enjoying with Her. This makes Her very 
angry with Him. Krsna then offers plaintive words to Her and decorates His 
head with the glistening lac from Her feet while She glimpses at Him with 
restless, tearfilled eyes. 


Stavamrta Kana Vyakhya:: While Radhika thus sports in the forest (vana vihdra) 
with Krsna, She hears from a cruel sakhi: "Sakhi Radhe! Are You now freely enjoying with 
this womanizer who is polluted by having enjoyed with Candravali? Just today I saw Him 
meeting Candravali when He was on His way to meet You and going into a kufija to enjoy 
with Her!" When Srimati hears these accusations from Her sakht She becomes mdnint. 
Seeing that Srimati suddenly rejects Him, Nagara begins to flatter Her with hundreds of 
pleas: 


sundari! beri eka koro avadhana! 
ksema aparadha, prema bdda korobi yab, tab koiche dharaba parana 


lekhi loho kavaca, dasa kori sundari, jivana yauvane bahu bhagi 


tuyd guna ratana, sravane mani kundala, ebe bhelo tribhanga vairagi 
pitambara gole, kori kara yugale, minati karahu tuyd age 
hama yaiche lakho lakho syama luthata, tuya dhani carana sohage 
manasija kore dhanu, heri katara tanu, vichurala dhana jana maya 
tachu bhaya lagi, sarana ham leyalum, deha pada pankaja chaya 


"O beautiful girl! Listen carefully! If You stop loving Me because of some slight 
offence I may have committed, then how can I remain alive? Your jewel-like qualities are 
like earrings to Me, but now I have (been forced to) renounced them. Holding My yellow 
cloth in My hands I humiliate Myself before You. There are hundreds of thousands of 
Syamas like Me rolling at Your lotus feet. My body gets agitated when Cupid holds His bow, 
and I gave up My wealth, friends and all other mdyd. Fearing Cupid, I've taken shelter of 
You! Give Me the shade of Your lotus feet!" Speaking these plaintive words, Syama rolls in 
the dust of Srimati's lotus feet, that are moist with sweat, and when He places Her feet on 
His head Her red footlac gets printed on His beautiful hair. S17 Prabodhananda Sarasvati 
said (in Radha Rasa Sudhanidhi 201): 


rasaghana mohana miirtin vicitra keli mahotsavollasitam 
radha carana vilodita rucira sikhandam harini vande 


"I praise Hari, the embodiment of deep enchanting rasa, who rolls with His beautiful 
peacockfeather crown at the lotus feet of Radha. This is a great wonderful festival of bliss to 
Him!" Tears come in Srimati's eyes when She casts a slight, restless glance at this rasa ghana 
mohana mirti Hari. In this way She fulfills the desires on Ghanasyama's mind. heraite 
vadana rodana karu duhun jana aba ghanasyadma mana piira. 


VERSES 113-114: 

KVACIT KALINDAJA TIRE PUSPA TROTANA KHELAYA 
VIHARANTI MUKUNDENA SARDHAM ALIKULAVRTA (113) 
TATRA PUSPA KRTE KOPAD VRAJANTI PREMA KARITAT 

VYAGHOTITA MUKUNDENA SMITVA DHRTVA PATANCALAM (114) 


kvacit - sometimes; kalindaja - the Yamuna; tire - on the bank; puspa - flower; trotana - 
picking; khelayd - by playing; viharanti - enjoying; mukundena sardham - with Mukunda; ali kula - 
girlfriends; durta - surrounded / tatra - there; puspa krte - for the flowers; kopdd - out of anger; 
vrajantt - going; prema - love; karitat - impelled by; vydghotita - followed; mukundena - by 
Mukunda; smitvd - smiling; dhrtvd - catching; pata - garment; aiicalam - edge. 


Sometimes She playfully picks flowers on the bank of the Yamuna with 
Her girlfriends and enjoys pastimes with Mukunda there. Then She becomes 


agitated with loving anger and wants to leave, but Mukunda smiles and stops 
Her by tugging at the edge of Her garment. 


Stavamrta Kana Vyakhya:: Sometimes Srimati performs the flower-picking pastime 
with Sri Krsna and with Her girlfriends in the forests on the bank of the Kalindi (Yamuna). A 
loving quarrel may then ensue over the picking of these flowers and leaves!2. Srimati then 
angrily wants to go home, but Nagara smiles slightly and brings Her back by tugging at the 
end of Her garment. 


VERSES 115-116: 


VIHARA SRANTITAH KLANTAM LALITA NYASTA MASTAKAM 
VIJAYANTI SVAYAM PREMNA KRSNAM RAKTA PATANCALAIH (115) 
PUSPA KALPITA DOLAYAM KALAGANA KUTUHALAIH 
PREMNA PRESTHA-SAKHi VARGAIR DOLITA HARI BHUSITA (116) 


vihara - pastimes; srantitaH - of fatigue; klantam - fatigue; lalita - Lalita; nyasta - placed; 
mastakam - head; vijayanti - fans; svayam - personally; premnd - with love; Krsnam - Krsna; rakta - 
red; pata - garment; aficalaiH - with edges. / puspa - flowers; kalpita - made of; dolayam - on a swing; 
kalagana - singing; kutithalaiH - curiously; premnd - with love; prestha - beloved; sakhi - girlfriends; 
vargaiHl - with the groups; dolita - swinging; hari bhisita - decorated by Hari. 


When Krsna becomes tired of lovemaking He rests His head on Lalita's 
lap and Srimati personally and lovingly fans Him with the edge of Her red 
garment. 

She mounts a swing made of flowers and swings on it, decorated by 
Hari('s presence), while Her dearest girlfriends push the swing and sing 
sweet songs. 


Stavamrta Kana Vyakhya:: Sri Raghunatha dasa is still experiencing Radhika and 
Madhava's vana vihdara-lila in these verses. Sometimes when the Yugala Kisora Sri Radha- 
Syama enjoys in the forest with Their sakhis Syamasundara may become tired and He may 
lie down, keeping His head on Lalita's lap. Full of love Srimati will then fan Syama with the 
end of Her garment, that is bright red out of passionate love for Krsna. 

Sometimes also the prestha sakhis lift the Yugala-Kisora on a floral see-saw and will 
swing Them while singing songs of Their pastimes with honey-sweet voices. Radhika and 
Madhava decorate Each other with Their bodily luster and beauty: 


12 See Sri Radha-Krsnojjvala Kusuma Keli and its "Stavamrta Kana"-commentary. 


dekho sakhi jhulata vinoda vinodini 
jhulana upore sobhe hema nilamani 


jhuli jhuli jhuldoye, —_ sakala sakhigana, heri dnande matiya 
duhuka gune sabe, gaota bdota, hema putalt pantiya 
kapota kira, suka sari kokila, — mayjtira ndcata matiya 
duhuka mana maha, uyala manasija, herata anahi bhatiya 
vayane mrdu mrdu, hasa upajata, hilana duhu donhda gatiya 
rati rabhasa rase, hrdaya gara gara, vichurala prema sangatiya 


"Look O sakhi, how Vinoda and Vinodini are moving to and fro on the swing! They 
look as beautiful as gold and a sapphire! The sakhis are mad with ecstasy while they push the 
swing, fan Them, and sing the glories of Their attributes. They look just like a row of golden 
puppets! The pigeons, parrots and cuckoos sing their songs and the peacocks dance like mad, 
while the Divine Pair becomes intoxicated with Mind-born (erotic) feelings as They look at 
Each other. Slight smiles appear on Their faces while They lean against Each other, Their 
hearts are overwhelmed by erotic rasa and love radiates from their intimate union." 


VERSE 117: 


KUNDA KUNJANGANE VALGU GAYAD ALI-GANANVITA 
VINANANDITA GOVINDA DATTA CUMBENA LAJJITA 


kunda - lake; kufija - grove; angane - in the yard; valgu - beautiful; gaydd - singing; aligana - 
girlfriends; anvitd - surrounded; vind - Via; Gnandita - delighting; govinda - Govinda; datta - given; 


cumbena - by a kiss; lajjita - shy. 


She sings beautiful songs with Her girlfriends on the courtyard of a 
grove on the bank of Her lake. She delights Govinda with Her Vina-playing, 
and when He gives Her a kiss She becomes shy. 


Stavamrta Kana Vyakhya:: Sometimes the sakhis surround the Yugala Kisora on a 
large yard within a kuwiija on the bank of Sri Radhakunda, and sing for Them with sweet 
voices. Srimati then takes a Vina and plays in such a beautiful and wonderful way that Nagara 
becomes totally enchanted and gives Her a kiss on Her lotuslike face. Srimati becomes shy 
because He is doing it in front of Her sakhis, and with Her resultant amazing beauty She 
enchants Nagara and Her sakhis. Si Raghunatha dasa, who is present there as Tulasi 
Maijijari, is engaged in Srimati's devotional service and swims in oceans of bliss when he 
(she) witnesses this pastime. 


VERSE 118: 


GOVINDA VADANAMBHOJE SMITVA TAMBULA VITIKAM 
YUNJATIHA MITHO NARMA KELI KARPURA VASITAM (118) 
GIRINDRA GAHVARE TALPE GOVINDORASI SALASAM 
SAYANA LALITA VIJYAMANA SVIYA PATANCALAIH (119) 


govinda - Govinda; vadana - face; ambhoje - in the lotus; smitvd - smiling; tambila vitikam - 
betelleaves; yufijati - places; iha - here; mithaH - mutually; narma - joking; keli - play; karptira - 
camphor; vdsitam - scented / girtndra - Govardhana Hill; gahvare - in a cave; talpe - on a bed; 
govinda - Govinda; urasi - on the chest; sdlasam - languid; sayand - resting; lalita - Lalita; vijyamdna 
- being fanned; sviya - own; patdficalaiH - with the edge of the garment. 


Smiling, She places betelleaves scented with the camphor of Their 
humorous pastimes in Govinda's lotusmouth. 

She lies exhausted on Govinda's chest on a bed in a cave of 
Govardhana Hill and Lalita fans Her there with the edge of her garment. 


Stavamrta Kana Vyakhya:: The divine Pair is absorbed in the mellows of joking and 
laughter. Tulasi is fanning Them and sees that Srimati Herself lovingly places betelleaves, 
that are as if scented with Their humorous mellows, in Govinda's lotusmouth. 

Srimati is exhausted from making love and reclines Syamasundara's broad chest when 
Lalita comes and mitigates Her fatigue by lovingly fanning Her with the end of her cloth. 


VERSE 120: 


APURVABANDHA GANDHARVA KALAYONMADYA MADHAVAM 
SMITVA HARITA TAD VENU HARA SMERA VISAKHAYA 


aptirvabandha - unprecedented; gdéndharva - song; kalaya - with the art; unmddya - 
maddening; ma@dhavam - Madhava; smitvd - smiling; hdrita - stealing; tad - His; venu - flute; hard - 
necklace; smera - smiling; visakhayd - by Visakha. 


With a smile She maddens Madhava with Her unprecendented musical 
skill and simultaneously She tells smiling Visakha to steal His flute and His 
necklace. 


Stavamrta Kana Vyakhya:: One of the attributes ascribed to Sri Radhika in Ujjvala 
Nilamani is Sangita Prasarabhijiia: No one can rival Her in the art of singing. The following 
example is given in Ujjvala Nilamani: 


Krsnasara hara paticama svare mutica gita kutukani radhike 
preksate'tra harindnudhavitan tvoam na yavad ati rosanaH pati 


Vrnda said: "O Radhike! Your nectar-sweet voice, that sings in the fifth note, destroys 
Krsna's patience, so immediately stop Your blissful singing as long as Your naturally angry 
husband does not come running after Hari!" As long as Sri Hari is enchanted by Her singing 
there is opportunity, so Radhika gives a sly hint with Her eyes to smiling Visakha to steal His 
flute and His necklace, without Madhava noticing it. 


VERSES 121-122: 


VINA DHVANI DHUTOPENDRA HASTAC CYOTITA VAMSIKA 
CUDA SVANA HRTA SYAMA DEHA GEHA PATHA SMRTIH (121) 
MURALI GILITOTTUNGA GRHA DHARMA KULA STHITIH 
SRNGATO DATTA TAT SARVA SATILAPANJALI TRAYA (122) 


vind dhvani - the sound of the Vina; dhuta - tremble; upendra - Krsna; hastat - from the 
hand; cyotita - falling; vamsikd - flute; ciida - bangles; svdna - jingling; hrta - stealing; syama - Syama; 
deha - body; geha - house; patha - road; smrtiH - remembrance / murali - flute; gilita - swallowed; 
uttunga - elevated; grha - house; dharma - virtue; kula - family; sthitiH - position; srigataH - horn; 
datta - given; tat - that; sarva - all; sa - with; tila - sesame; Gpa - water; afijalt - hands; trayd - three. 


The sound of Her Vma-playing makes Upendra (Krsna, the prince of 
Vraja) drop His flute from His hand, and the jingling of Her bangles makes 
Syama forget His body, His home and His path. The sound of Krsna's flute 
swallows Her elevated family-traditions and the sound of His horn makes 
Her offer three hands full of water with sesameseeds to it all. 


Stavamrta Kana Vyakhya:: Although all awareness and all knowledge serves Him, 
Hari forgets everything when He hears the sweet sound of Radhika's Vina-playing and the 
jingling of Her bangles. But this effect is mutually accomplished: When Krsna plays His 
enchanting flute Radhika forgets Her high family traditions and all local customs. She 
laments over this as follows: 


gurujanara jodlay prana koroye vikali; dviguna dguna deo syamera murali 
ubha hate tomaya minati kori dmi;- mora nama loiyd ara na bajiho tumi 
tora svare gelo mora jati kula dhana;_ koto na sahibo papa lokera gatijana 
tore kohe vamsiya nasiyd satikula; tora svare mui ati hoiyachi akula 
amara minati sata nd bajiho ara; jiidna dasa uhara oi se vebhara 


"My superiors upset My heart like a burning fire, and Syama's fluteplaying doubles 
the height of the flames. I pray to You with folded hands: Please don't play My name with 
Your flute anymore! Because of Your voice My caste, family-traditions and wealth are all 
gone. How much can I tolerate of the sinful reactions and the gossip and rebukes from the 
people? Your fluteplaying destroys the virtue of all chaste girls and Your voice has greatly 
upset Me! I humbly ask You: Don't play anymore!" In the same way Radhika offers three 
handfuls of water and sesame-seeds to Her family-traditions (in other words: She completely 
gives them up) when She hears Syamasundara playing His horn. 


VERSE 123: 


KRSNA PUSTIKARAMODI SUDHA SARADHIKADHARA 
SVA MADHURITVA SAMPADI KRSNA PADAMBUJAMRTA 
Krsna - Krsna; pustikara - nourishing; @modi - scenting; sudhd - nectar; sdra - essence; 
adhika - more; adhara - lips; sva - own; mddhuritva - sweetness; sampddi - accomplishing; Krsna - 
Krsna; pdddmbuja - lotus feet; amrtd - nectar. 


She nourishes Krsna with Her scented lips, that are sweeter than the 
essence of nectar, and Her sweetness is accomplished by the nectar of 
Krsna's lotus feet. 


Stavamrta Kana Vyakhya:: In the follow verses Sri Raghunatha dasa describes the 
sweetness of Sri Radha-Krsna's mutual love. Sri Radhika nourishes Krsna with Her scented 
lips, that are sweeter than the essence of nectar. They are not just nourishing and very 
delicious for Krsna, they are His very life! In Govinda Lilamrta (11.79) Srila Kaviraja 
Gosvami has written: 


adnanda piirnadmrta sattva mirteH Krsnasya jivdtu tayapta kirteH 
etdvata varnita san mahimno radhddharasydnya gunaiH kim uktaiH 


"Radha's lips are famous as the means of survival for Krsna, who is Himself the very 
form of full nectarean bliss. After knowing these glories, what is the need of mentioning any 
of their other qualities?" 

Radhika's sweetness is accomplished by Krsna's lotus feet. The word ‘lotus feet' 
should be read as 'great devotion' here. Actually Sri Radha's sweetness increases unlimitedly 
when She is with Krsna. She Herself says: bandhu! tomara garave garavint ham riipasi 
tomara ripe "O friend! I am the pride of Your pride and the form of Your form!" (Jfiana 
dasa) Sri Krsna not only accomplishes Her sweetness, He is Her all-in-all! In Vidyapati 
Thakura's words Srimati says this: 


hataka darapana, mathaka phula, nayanaka atjana mukhaka tambiila 


hrdayaka mrgamada gimaka hara; dehaka saravasa gehaka sara 
pakhika pakha, minaka pani; jivaka jivana hama tuhu jani 
tuhu kaise madhava koho tuhu moya; vidyapati koho - duhu doha hoy 


"You are the mirror in My hand, the flower on My head, the eyeliner around My eyes 
and the betelleaves in My mouth! You are the musk on My breasts, the necklace around My 
neck and the all-in-all of My body and My house! You are to Me what the wings are to the 
bird, the water is for the fish, and the life is to the soul. O Madhava! What are You not to 
Me?" Vidyapati says; "They belong to Each other!" 


VERSE 124: 


RADHETI NIJA NAMNAIVA JAGAT KHYAPITA MADHAVA 
MADHAVASYAIVA RADHETI JNAPITATMA JAGAT TRAYE 


radha - Radha; iti - thus; ndmna - with the name; eva - only; jagat - world; khydpita - 
celebrated; mddhava - Madhava; mddhavasya - of Madhava; eva - only; radha - Radha; iti - thus; 
jiiapita - known; atma - self; jagat - world; traye - in three. 


She has made Krsna known in the world as 'Madhava' by having the 
name 'Radha' and She Herself has become known as in the three worlds as 
Madhava's 'Radha'. 


Stavamrta Kana Vyakhya:: This verse refers to the following strophe in the 
supplement of the Rg Veda: radhaya madhavo devo mddhavenaiva radhika janesv 


avibhrajante "Radha always shines between the people with Madhava deva and Madhava 
also with Radhika". 13 


VERSE 125: 


MRGANABHEH SUGANDHA SRIR IVENDOR IVA CANDRIKA 
TAROH S UMANJARIVEHA KRSNASYABHINNATAM GATA 


I3The Vedas are the highest scriptural authority, and also there the glories of Radhika and Madhava are 
proclaimed. Hence Sri Raghunatha dasa Gosvami rightfully says here that his Svamini has made Krsna known in 
the world as 'Madhava' by having the name 'Radha' and She Herself has become known as in the three worlds as 
Madhava's 'Radha’. Ed. 


mrgandabheH - of musk; sugandha - nice fragrance; sriH - beauty; iva - as if; indoH - of the 
moon; iva - as if; candrika - moonlight; taroH - of a tree; sumanjari - nice bud; iva - just like; iha - 
here; Krsnasya - of Krsna; abhinnatam - non-difference; gata - become. 


She has become non-different from Krsna just as the musk and its 
fragrance, the moon and its beams and the trees and its nice buds are all 
non-different from each other. 


Stavamrta Kana Vyakhya:: In Caitanya Caritamrta (Adi 4) it is said: 


radha pirna sakti - Krsna pirna saktiman; dui vastu bheda nahi sastra paramana 
mrgamada tara gandha yaiche aviccheda, agni jvalate yaiche nahi kabhu bheda 
radha-Krsna aiche sada ekai svartipa, lila rasa asvadite dhare dui riipa 


"Radha is the full energy and Krsna is the full energetic. There's no difference 
between the Two, that is proven by the scriptures. Just as musk and its scent are inseparable, 
and there is never any difference between fire and its flames, similarly Radha and Krsna are 
One Truth, that has assumed two forms in order to relish the mellows of transcendental 
pastimes."'4 In the field of pastimes Radha and Krsna are eternally separate beings in order 
to relish the flavours of Their mutual love. Another meaning of this verse is that Madhava 
becomes beautiful only with Radhika just as musk is beautified by its opulence of fragrance, 
the moon is beautified by its rays, milk is beautified by its whiteness and trees are beautified 
by their nice fresh buds. 


VERSE 126: 


RANGINA SANGA RANGENA SARANGA RANGINI KRTA 
SANANGA RANGA BHANGENA SURANGI KRTA RANGADA 


rangind - with playful (rarigi) Krsna; saga - with; rangena - with playful fun; sd@ranga - with a 
deer; rangini - with Her pet-doe; krtad - becoming; sdnaniga - with Cupid; raga - fun; bhangena - 
with motions; swrangi - with beauty; krta - doing; rangada - delighting. 


She has become Rangini (a playful girl, or a doe) in the company of 
playful Hari, and She has beautified Krsna with Her delightful erotic 
motions. 


14 Some people may argue here that this comparison does not stand, for as soon as the musk is crushed with a 
machine it loses its fragrance and as soon as water is poured over the fire it loses its burning capacity, but as soon 
as musk is separated from its fragrance it is no longer considered to be musk and as soon as fire is separated from 
its burning energy it is no longer called fire, but a heap of black coal. 


Stavamrta Kana Vyakhya:: Playful Sri Hari has stolen Srimati's mind and heart 
with His incomparable beauty, sweetness and love. Srimatt's pet doe is named 'Rangini' and 
Krsna's pet deer is named 'Suranga', and just as Rangini, who is always intoxicated by erotic 
felicity, never leaves Suranga, Srimati, who is always overwhelmed by strong desires to please 
Krsna with Her service, never leaves Hari. She has made Hari playful and beautiful (swrang7) 
with Her erotic motions. Although Syamasundara enchants millions of Cupids He becomes 
attracted to Sri Radhika's forms, qualities and pastimes and He becomes intoxicated by the 
erotic pastimes She always plays with Him in the nikuiijas of Vraja. ratri dina kuijakrida 
kore radha ange; kaisora vayas saphal koilo krida range (C.C.) "Day and night He plays in 
the kufijas with Radha; thus He makes His adolescence a success!" 


VERSES 127-130: 


ITY ETAN NAMA LILAKTA PADYAIH PIYUSA VARSAKAIH 
TAD RASASVADA NISNATA VASANA VASITANTARAIH (127) 
GIYAMANAM JANAIR DHANYAIH SNEHA VIKLINNA MANASAIH 
NATVA TAM KRPAYAVISTAM DUSTO'PI NISTHURAH SATHAH (128) 
JANO'YAM YACATE DUHKI RUDANN UCCAIR IDAM MUHUH 
TAT PADAMBHOJA YUGMAIKA GATIH KATARATAM GATAH (129) 
KRTVA NIJA GANASYANTAH KARUNYAN NIJA SEVANE 
NIYOJAYATU MAM SAKSAT SEYAM VRNDAVANESVARI (130) 


iti - these; etat - Her; nama - names; lila - pastimes; akta - anointed; padyaiH - with verses; 
piytisa - nectar; varsakaiH - with showers; tat - that; rasa - flavour; dsvdda - relish; nisndta - expert; 
vdsand - desire; vdsita - scented; antaraiH - with the hearts / giyamdnam - being sung; janaiH - by 
the people; dhanyaiH - by the great; sneha - love; viklinna - melting; mdnasaiH - with minds; natvd - 
having bowed; tam - to Her; krpayd - with mercy; dvistari - endowed; dustaH - wicked; api - even; 
nisthuraH - cruel; sathaH - deceitful /janaH - person; ayam - this; ydcate - begs; duHki - miserable; 
rudann - crying; uccaiH - loudly; idam - this; muhuH - repeatedly; tat - Her; padambhoja - lotus feet; 
yugma - pair; eka - only; gatiH - goal; kataratam - anxiously; gataH - became / krtvd - done; nija - 
own; ganasya - of the party; antaH - within; kdrunydt - out of pity; nija - own; sevane - in service; 
niyojayatu - may engage; mdi - me; sdksdt - directly; sd - She; iyan - this; vurnddvanesvari - the 
Queen of Vrndavana. 


Many great souls, that are expert in relishing the flavours of Sri 
Radha's service, whose minds are absorbed in thinking about Her and whose 
hearts are melting with devotional love for Her, sing Sri Radhika's glories by 
reciting these verses that are anointed with Her names and pastimes and that 
are like showers of nectar. Although this unhappy person is cruel, deceitful 
and wicked, he still bows down humbly at Her lotus feet, considering them to 


be the only goal of his life, and he continuously weeps and begs: "May the 
Queen of Vrndavana be merciful to me and allow me in Her own party, 
engaging Me in Her direct service!" 


Stavamrta Kana Vyakhya:: At the end of this 'Visakhanandada stotram', which is 
full of descriptions of S1i_ Radha's unprecedented forms, qualities and pastimes, Sri 
Raghunatha dasa, whose very life is the service of S17 Radha, thinks: "In this stava I have 
glorified the qualities and pastimes of Srimati Radhika, and by doing this I must have 
committed offences to Her. Only the great devotees, who are expert in relishing the mellows 
of Sri Radha, who are absorbed in thinking about Her and whose hearts are melting out of 
love for Her, are able to sing Her glories with verses that shower the nectar of Her pastimes. 
I don't have any of the qualifications of such great devotees, I am just a cruel wretch whose 
heart is filled with deceitfulness!" | This is Srila Raghunatha dasa Gosvami's humility, but 
Sarasvati-devi has given another explanation of these verses, to glorify Sripada Raghunatha: 
Those who recite Sri Raghunatha dasa's Visakhanandada stotram can easily understand how 
expert he is in relishing sweet mellows, how absorbed he is in thinking about Sri Radhika, 
and how much his heart is melting out of love for Her. He is certainly greater than the great, 
for such an abundance of jewellike praises and prayers has emanated from the mine of his 
heart! 

Si Raghunatha says: "Although a person like me is very wicked, cruel and deceitful, 
the lotus feet of Sri Radha are His only shelter and goal, therefore he pitifully prays and 
loudly cries again and again that Sri Vrndavanesvari will be kind upon him and count him 
among Her own dear ones, engaging him (or her) in Her personal service!" One may ask 
here: "How will Sr Raghunatha spend his time as long as Srimati Radharani does not 
personally engage him (her) in Her personal service as a mafijart?" The answer is given in 
the following verse: 


VERSE 131: 


BHAJAMI RADHAM ARAVINDA NETRAM 
SMARAMI RADHAM MADHURA SMITASYAM 
VADAMI RADHAM KARUNA BHARARDRAM 

TATO MAMANYASTI GATIR NA KAPI 


bhajami - I worship; radham - Radha; aravinda - lotus; netrar - eye; smarami - I remember; 
radham - Radha; madhura - sweet; smita - smile; dsyam - face; vadami - I speak of; radhari - Radha; 
karund - mercy; bhara - filled; ardram - melting; tataH - thus; mama - my; anya - other; asti - is; 
gatiH - goal; na - not; ka@pi - anyone (fem). 


I worship Radha, who has lotus-like eyes, I remember Radha, who has 
a sweetly smiling face, and I speak of Radha, who is melting of compassion. 
Thus there is no other goal for me. 


Stavamrta Kana Vyakhya:: Here Sri Raghunatha dasa says: "I have dedicated 
myself only to the lotus feet of S17 Radha, and I have no other shelter or goal, therefore I 
spend all my time with things related to Her. I will worship lotus-eyed Radha". Worship 
means serving the deity of Sri Radha and listening to the glorification of Her qualities and 
pastimes in the company of Her devotees. aravinda netraém means here that 'while I 
worship Sri Radha I always profusely experience the sweetness of Her form and Her 
attributes'. "I always remember sweet smiling-faced Radha". madhura smitasyam means 
here that while Si Raghunatha remembers Radha, the splendor of Her smiling face 
constantly illuminates his heart. "I will always glorify in song and speech S11 Radha, whose 
heart melts of compassion. My tongue will not pronounce anything else but the names, 
qualities and pastimes of Si Radha’. karuna bharadrdram means here that the light of hope 
always illuminates Dasa Gosvami's heart, which is filled with the darkness of despair, as he 
remembers Sri Radha's causeless grace while singing Her glories. He hopes that Srimati will 
soon bless him by granting him Her personal service. "Although I am completely 
unqualified, on the strength of Radhika's grace there will be no obstacles on the way to 
attaining Her personal service". 


VERSES 132-133: 


LILA NAMANKITA STOTRAM VISAKHANANDADABHIDHAM 

YAH PATHEN NIYATAM GOSTHE VASEN NIRBHARA DINADHIH (132) 
ATMALANKRTI RADHAYAM PRITIM UTPADYA MODABHAK 
NIYOJAYATI TAM KRSNAH SAKSAT TAT PRIYA SEVANE (133) 


lila - pastimes; ndma - name; ankita - marked; stotrai - praise; visakhdnandadabhidham - 
named Visakhanandada; yaH - whoever; pathet - recites; niyatam - constantly; gosthe - in Vraja; vaset 
- resides; nirbhara - very; dinadhiH - humbly; atma - self; dlankrti - decorated; radhayam - of Radha; 
pritim - love; utpddya - manifesting; modabhdak - delighted; niyojayati - engages; tam - him; KrsnaH 
- Krsna; saksat - directly; tat - Her; priya - dear; sevane - in the service. 


Anyone who constantly recites this Visakhanandada-stotram, which is 
marked with Sri Radhika's pastimes and names, in a humble state of mind, 
will eternally reside in Vraja, and Sri Krsna, being very pleased with him, will 
lovingly engage him in the personal loving service of His beloved Sri 
Radhika, whom He decorates with His own presence. 


Stavamrta Kana Vyakhya:: These two verses contain the phalasruti, the 
benediction offered to the devoted reciters of Visakhanandada-stotram. The mentioning of 
Sri Radha being decorated by Sri Krsna indicates that Sri Raghunatha dasa Gosvami 
considers $1i Radha to be superior to Sri Krsna. Krsna enhances Radha's beauty; this is 
called radha snehadhika, having greater love for Radha (than for Krsna), or bhdvolldsa. The 
direct personal service of S1i Radhika, that is promised in these verses, is the ultimate goal 
and aspiration of the Gaudiya Vaisnavas. Srila Narottama Thakura Mahasaya sings: 


pranesvari! ei bara karund koro more! 


dasganete trna dhari, anjali mastake kori, ei jana nivedana kore 
priya sahacari sange, _ sevana koribo rave, ange vesa koribeka sadhe 
rakho ei sevd kdje, nija pada pankaje, priya sahacari-gana majhe 
sugandhi candana, manimaya abharana, kausika vasana nana range 
ei sab sevd yara, dasi yeno hon tara, anuksana thaki tara sange 
jala suvasita kori, ratana bhrigare bhari, karpiira vasita guwd pana 
e sab sajaiya dala, labanga malati mala, bhaksa dravya nand anupama 
sakhira ingita hobe, e sab anibo kobe, yogaibo lalitara kache 
narottama dasa koy, ei yeno mora hoy, dadaiya rahu sakhira pache 


"O Queen of my heart! Be kind to me this time! Holding a straw between my teeth 
and keeping my hands folded on my head, I pray to You: I will blissfully serve You along with 
Your dear girlfriends, dressing Your limbs. Please keep me among Your beloved companions 
for this service to Your lotus feet. I will always stay in the company of Your maidservants who 
joyfully serve You with fragrant sandalwoodpulp, jewel ornaments and silken dresses. On the 
indication of the sakhis I will fill wp a jewelled pitcher with scented water and I will bring 
camphor-scented betelleaves, garlands of cloves and jasmines and different matchless 
eatables to Lalita (so that she can serve the divine Pair with these things). Narottama dasa 
says: "May I thus once stand behind the sakhis (awaiting orders from the divine Pair)!" 


VERSE 134: 


SRIMAD RUPA PADAMBH: OJA DHULI MATRAIKA SEVINA 
KENACID GRATHITA PADYAIR MALA-GHREYA TAD ASRAYAIH 


Srimad riipa - Srila Ripa Gosvami; padambhoja - lotus feet; dhiili - dust; matra-eka - only; 
sevind - by a servant; kenacid - by someone; grathita - strung; padyaiH - with verses; mala - garland; 
aghreya - to be smelled; tat - his; dsrayaiH - by surrendered devotees. 


Someone who only serves the dust of Srila Ripa Gosvami's lotus feet 
has strung this garland of verses. May his (Ripa Gosvami's) surrendered 
devotees enjoy the smell of this garland. 


Stavamrta Kana Vyakhya:: Sri Raghunatha dasa says; "Let me introduce myself as 
the humble and unworthy servant of the dust of Srimad Ripa Gosvami's lotus feet. This is 
not only my introduction, this is also my only aspiration. Like an instrument I have just 
recorded whatever was revealed to me by the grace of Srila Ripa Gosvami's footdust. I 
strung a garland of fragrant flowers that I picked in Srimad Riipa Gosvami's garden. It is not 
such a great feat to string a garland; the qualities are in the flowers (the names, qualities and 
pastimes of S17 Radhika that were revealed to me by Si Riipa Gosvami's grace); they are full 
of the honey of the love of the Divine Couple and they are very fragrant. If the devotees who 
are surrendered to Radha and Madhava, or to Ripa Gosvami, smell this flowergarland even 
once, the stringing-work of this fallen soul has become worthwhile." 


* Thus ends Srila Raghunatha dasa Gosvami's "Visakhanandada stotram" * 


Translated in 1989 - 1995 by Advaita dasa. 


Sri Mukundastakam 


Eight Prayers To Sri Mukunda 


By Srila Raghunatha Dasa Gosvami 


VERSE 1: 


BALABHID UPALA KANTI DROHINI SRIMAD ANGE 
GHUSRNA RASA VILASAIH SUSTHU GANDHARVIKAYAH 
SVAMADANA NRPA SOBHAM VARDHAYAN DEHA RAJYE 

PRANAYATU MAMA NETRABHISTA PURTIM MUKUNDAH 


balabhid - indra; wpala - stones; kdnti - lustre; drohini - defeating; srimad - beautiful; ange - 
on the body; ghusrna - vermilion; rasa - taste; vildsaiH - through pastimes; susthu - nicely; 
gandharvikayaH - of Radha; sva - own; madana - Cupid; nrpa - king; sobhdari - beauty; vardhayan - 
increasing; deha - body; rajye - in the kingdom; pranayatu - may he do; mama - my; netra -eyes; 
abhista - desire; pirtin - fulfilling; mukundaH - Mukunda. 


May Mukunda, whose beautiful bodily complexion, anointed with vermilion, 
defeats the lustre of sapphires, splendidly increasing the beauty of king Cupid in 
the kingdom of Gandharvika's (Radhika's) body, fulfill the desires of my eyes! 


Stavamrta Kana Vyakhya: In this Mukundastaka Srila Raghunatha dasa Gosvami 
prays to Sri Mukunda for the fulfilment of his eyes' desires. In Srila Ripa Gosvami's book 
'Stavamala' exactly the same Mukundastaka can be found. Some people say that Srila Ripa 
Gosvami ordered Srila Dasa Gosvami to present his Mukundastaka in exactly the same way 
in his 'Stavavali', but our opinion is that this transcendental poetry was not made in the same 
way as wordly poetry is. It was never written, but it has transcendentally manifested itself in 
the hearts of the Gosvamis, that were enlightened by visuddha sattva. In each kalpa (a day of 
Lord Brahma) Sti Caitanya Mahaprabhu descends with His followers, and in each kalpa Sri 
Riipa-Raghunatha and other Gosvamis reveal their eternal transcendental prayers for the 
relish of the practising devotees. Therefore we should not think in terms of: "This stotram 
was first composed by Srila Ripa Gosvami, and later Raghunatha dasa took it over on his 
order", or so. This astaka is understood to be spontaneously manifest from the pens of both 
Gosvamis. 

A bright smile, as white as Kunda-flowers, is always budding on the beautiful mouth 
of Sri Krsna, therefore He is named Mukunda (mukh = mouth and kunda = Kunda-flower). 
Mukunda also means the bestower of liberation to Radharani, who suffers the pangs of 
separation from Him. Or Mukunda means He who frees Sri Radha from the tight bondage 
of Her blouse, braid and girdle. In this way Srila Raghunatha dasa Gosvami prays to 
Mukunda for the fulfillment of his eyes' desires. 

Sri Mukunda's_ beautiful bodily lustre defeats that of a sapphire. There's no 
comparison to the endless sweetness of Sri Krsna's form. The poets compare it with so many 
objects, like sapphires, blue lotus flowers, crushed eyeliner or a fresh monsooncloud, but is it 
actually possible to compare the embodiment of transcendental rasa with anything made out 
of the five gross material elements? Experienced souls say that there's no object of 
comparison to be found. kuvalaya nila ratana dalitaijana megha puiija jini varana suchanda 
(Govinda dasa). Then it is said: "He excellently increases king Cupid's beauty in the kingdom 
of Gandharva Radhika's body with His limbs that are even more beautiful than sapphires, 
like the forehead and the chest, due to being powdered with vermilion." In other words, 
Srimati's limbs show different symptoms of erotic ecstasy when She sees Krsna's limbs, that 
are sweeter than sweet, anointed with unguents like vermilion. In Radharani's name the 
Mahajanas sing: kapdale candana phontara chata lagilo hiyara majhe; na jani ki vyadhi 
marame badhalo na kohi lokera laje "The lustre of the dot of sandalwood pulp on His 
forehead enters My heart. I don't know which disease it causes in My heart, and I'm afraid to 
tell the people out of shyness!" kapdle candana cand, kamini mohana phand "The moon-like 
sandal-spot on His forehead is like a noose that traps the women." In this verse the asanigati- 
alankara (poetic metaphor) is used: 


atyanta bhinnaddharatve yugapad bhadsanam yadi 
dharmayor hetu phalayos tadd sa sydd asangatiH 


"When the cause and result occur simultaneously, although the receptacles are 
completely different, it is called an asangati alankara." (Alanikara Kaustubha 8.47) Here Sri 


Krsna's body is anointed with vermilion, but nevertheless the beauty of Radha's body 
increases, hence it is called an asangati-metaphor. Here Srila Raghunatha dasa says: "May 
this Mukunda fulfill the desires of my eyes", or in other words: "May He bless me with His 


darsana!" 

ei dekho sarvananda, rasa kanda sri mukunda, nikuijete madana gopala 
maha indranila mani, tara varna kise gani, mahojjvala mitrati rasdla 

navina kisorakrti, mahdaraja cakravarti, ndgarendra vrajendra kumara 

rai anga rasa-rajye, manamatha bhattacarye, sada kore svacchanda 

vihara 
drdha parirambhane, ange ange dlingane, kufijesvart madhura milane. 
galita kunkuma sara, sarvottama upahara, dana kore navina madane 
sugandhi kunkuma rage, suranijita srt madhave, nija sobha koriche 
vardhana. 
sei to nayananda, kutija majhe sri mukunda, ara kobe dibe darasana 


"O Behold Sri Mukunda, the source of all bliss and rasa! Behold Madana Gopala in 
the nikuija! Who will count a great sapphire before the complexion of His brightly 
shimmering luscious form? The fresh adolescent form of the prince of Vraja, the king of 
amorous heroes, always freely plays in the kingdom of rasa of Rai's body, which is governed 
by king Cupid! This youthful Cupid gives the greatest gift to Kufijesvari in the form of the 
excellent vermilion that melts from His limbs when He firmly embraces Her during Their 
sweet union. Surafijita (nicely colored) Sri Madhava thus increases His own beauty with this 
fragrant vermilion-color! When this $11 Mukunda reveal Himself to me again in the kurija, to 
the delight of my eyes?" 


VERSE 2: 


UDITA VIDHU PARARDHA JYOTIR ULLANGHI VAKTRO 
NAVA TARUNIMA RAJYAD BALYA SESATI RAMYAH 
PARISADI LALITALIM DOLAYAN KUNDALABHYAM 

PRANAYATU MAMA NETRABHISTA PURTIM MUKUNDAH 


udita - rising; vidhu - moon; parardha - billions; jyotih - light; ullanghi - surpassing; vaktra - 
face; nava - fresh; taruAima - youth; rajyad - shining; balya - childhood; sesa - end; ati - very much; 
ramyaH - lovely; parisadi - in the assembly; lalita - Lalita; alin - girlfriend; dolayan - oscillating; 
kundalabhyam - both earrings; praAayatu - may he do; mama - my; netra -eyes; abhista - desire; 
partin - fulfilling; mukundaH - Mukunda. 


May Mukunda, the splendor of whose face surpasses that of billions of rising 
moons, who is very lovely when He reaches childhood's end and enters into fresh 


adolescence, and who makes the hearts of Radhika and all Her girfriends oscillate 
along with the dangling of His earrings, fulfill the desires of my eyes! 


Stavamrta Kana Vyakhya: It is as if Mukunda takes the storehouse of His endlesss 
beauty and keeps it before the eyes of Sri Raghunatha dasa Gosvami. No one can describe 
this in a sweeter way than an experienced person. When Sri Raghunatha perceives 
Mukunda's moonlike face he thinks: "Why do the poets compare it with the moon? I think 
even billions of rising moons are defeated by the beauty of His face!" When Sripada 
Bilvamangala Thakura directly perceived Krsna's face he said: vadanendu vinirjita sast 
dasadha deva padan prapadyate; adhikam sriyam asnutetaram tava karunya vijrmbhitan 
kiyat (Krsna Karnamrta - 96) "O Lord! When Your moonlike face rises it seems as if the 
moon divides itself into ten parts and takes shelter of Your feet, and even then its beauty is 
enhanced. There is no comparison to the pastimes of Your compassion!" 

"He is extremely lovely as He reaches childhood's end and enters fresh adolescence!" 
Here childhood is understood to be the Pauganda-age. kawmdrani paticam abdantani 
paugandam dasamadvadhi; dsodasac ca kaisoram yauvanam syat tataH param (B.R.Sindhu 
2.1.309). "Kaumara is upto five years of age, Pauganda upto ten, Kaisora upto sixteen and 
Yauvana from sixteen up." KaiSora is again divided in ddya, beginning, madhya, middle and 
Sesa, final stage. Final Kaisora is also called Nava Yauvana, or fresh youth. idam eva hareH 
prajnair nava yauvanam ucyate (B.R.S. 2.1.330). Apparently Sri Raghunatha dasa indicates 
the beginning of the final Kisora-stage when he speaks of the 'rising of Mukunda's fresh 
youthfulness', because in this age Krsna accomplishes His ecstatic pursuits with the gopikas. 
This final Kaisora age is praiseworthy, for then Krsna enacts His wonderful festival of 
pastimes according to the injunctions of the Kandarpa-sdstras (erotic scriptures). Srila Ripa 
Gosvami has written in Bhakti Rasamrta Sindhu (2.1.331): 


atra gokula-devinam bhava sarvasva salita 
abhiita piirva kandarpa tantra lilotsavadayaH 


The sweetness of this age is described as follows (B.R.S. 2.1.329): 


dasardha-sara madhurt damana daksaydnga sriyd vidhiinita vadhi dhrtim varakala 
vilasdspadam 
drganicala camatkrti ksapita khaijarita dyutin sphtirat tarunimodgaman taruni pasya 
pitambaram 


"O Young girl! Look at Pitambara (Krsna) entering His fresh youth! His sweetness, 
that defeats that of Cupid, destroys the patience of the young married girls of Vraja, He is 
the abode of the greatest artistic pastimes and His startling sidelong glances defeat the 
restlessness of the wagtailbirds!" 

Then Sri Raghunatha says: "He makes the hearts of S1t Radha and Her girlfriends, 
headed by Lalita, dangle along with His dangling earrings!" The beauty of Krsna's ears were 
described in Govinda Lilamrta (16.84) in an incomparable way: 


srt karna bhiisana bharad dara dirgha randhram visvdngand nayana mina manoja jalam 
gopt mano harina bandhana bagura yat sri radhika nayana khatijana bandha pasaH 


"The small holes in Krsna's ears that became lengthened by carrying His earrings, are 
like holes in the nets that catch the eyes of all the ladies of the world, the net that the hunter 
Cupid spread out to catch the gopis' doe-like minds, or the ropes that bind the wagtailbirds 
of Sri Radhika's eyes". tan me hrdi sphuratu madhava karna-yugmam "May Madhava's ears 
be manifest in my heart". Jewelled earrings are dangling on these enchanting ears. Sri Varhsi 
dasji sings: kane makara kundale, asta manusa gile, kaca paka nahi bache "The Makara- 
earrings on His ears make all the people melt. They cannot choose between ripe and raw." 
That's why the hearts of Sri Radha and Her sakhis are dangling along with Mukunda's 
earrings. Srila Raghunatha dasa prays to this Mukunda that He may fulfill the desires of his 


eyes. 


parardha pirnima cande, ye amrta jyotsna tate, 
sarva bhave kori ullanghana 
navina tarunya ratne, paugandera atikrame, 
sakala madhurya niketana 
manimaya kundala, sruti-miile jhalamala, 
lalitara vayasya radhara 
lajja dhairya gelo dire, cancala korilo tare, 
apartipa kundala vihara 
sei mora netrananda, nanda suta §rt mukunda, 


ara kobe dibe daragsana?P 
bhagavata ctidamani, raghunatha dasa gosvami, 
asru-jale kore nivedana 


"Surpassing the nectarean rays of billions of full moons in all respects, the abode of all 
sweetness when He outgrows His Pauganda-age, becoming a jewel among youngsters, 
jewelled earrings shimmer under His ears, casting the bashfulness of Lalita's girlfriend 
Radha far away and making Her very restless. How wonderful are the pastimes of these 
earrings! With tearfilled eyes Raghunatha dasa Gosvami, the crownjewel of theistic saints, 
prays: "When will that son of Nanda, S11 Mukunda, the joy of my eyes, show Himself again?" 


VERSE 3: 


KANAKA NIVAHA SOBHA NINDI PITAM NITAMBE 
TAD UPARI NAVA RAKTAM VASTRAM ITTHAM DADHANAH 
PRIYAM IVA KILA VARNAM RAGA YUKTAM PRIYAYAH 
PRANAYATU MAMA NETRABHISTA PURTIM MUKUNDAH 


kanaka - golden; nivaha - abundance; sobha - beauty; nindi - defeating; pitan - yellow; 
nitambe - buttocks; tad - that; uwpari - above; nava - new; raktam - red; vastram - cloth; ittham - thus; 
dadhanaH - wearing; priyam - dear; iva - as if; kila - certainly; varnam - color; raga - passionate love; 
yuktam - endowed with; priyadydH - of the lady-love; pranayatu - may he do; mama - my; netra -eyes; 
abhista - desire; pirtim - fulfilling; mukundaH - Mukunda. 


May Mukunda, who wears a yellow dhoti, that shimmers even brighter than 
an heap of gold, on His buttocks, and above that a red sash which appears to be 
colored by the passionate love of His dearly beloved Sri Radhika, fulfill the desires 
of my eyes! 


Stavamrta Kana Vyakhya: vdso dravat kanaka-vurnda nibham dadhana "He wears a 
cloth that shines like heaps of molten gold", and pita vasana janu bijuri virdjita sajala jalada 
ruci deha (Pada Kalpataru) "His yellow cloth shimmers like lightning and His body shines 
like a full monsoon cloud." And again when you see the red sash He wears over this yellow 
dhoti, it appears to be colored by Sri Radha's passionate love for Him. Red is the color of 
passion. That passionate love (or colour) makes Priyatama (Mukunda) appear to be ever- 
fresh. This is called anuraga. 


sadanubhiitim api yaH kuryan nava navan priyam 
rago bhavan nava navaH so'nuragaH itiryate (U.N.) 


"When a person experiences the beloved as ever-fresh, although he or she has always 
been known, and the passionate love is always new, it is called anuraga." This ever-fresh 
passion of Sri Radha is coloring Sri Mukunda's sash. The Supreme transcendental truth is 
thus colored red by passionate ecstatic love. Sri Raghunatha dasa covets the darsana of this 
eye-delighting Mukunda. 


keli kutija abhyantare, ratana vedira pare, 
srt mukunda rasika nagara. 
svarna rasi dyuti hara, nitambete pitambara, 
jhalamala kore nirantara 


"The hero of all relishers, Sri Mukunda, constantly shines in a play-grove on a 
jewelled platform, the yellow dhoti on His buttocks shimmering brighter than a heap of 
gold!" 

rakta vastra tad upari, anurage giridhari, 
angete dharila rasamaya 
priyatama sri radhara, angera madhurya sara, 
raga-yukta varna suniscaya 


"With love rasika Giridhari wears a red sash above that yellow dhoti. Surely that sash 
is colored by S17 Radha's complexion, which is the essence of sweetness." 


sei mora netrananda, priya prabhu sri mukunda, 
purna koro mora abhilasa. 
orsabhanu suta yuta, dekha dibe nandasuta, 
nivedaye raghunatha dasa 


Raghunatha dasa prays: "May my eye-delighting, dearmost Lord S11 Mukunda fulfill 
my desires by revealing Himself to me with Vrsabhanu's daughter by His side!" 


VERSE 4: 


SURABHI KUSUMA VRNDAIR VASITANTAH SAMRDDHAIH 
PRIYA SARASI NIDAGHE SAYAM ALI PARITAM 
MADANA JANAKA SEKAIH KHELAYANN EVA RADHAM 
PRANAYATU MAMA NETRABHISTA PURTIM MUKUNDAH 


surabhi - fragrant; kusuma - flowers; vrndaiH - by a multitude; vdsita - scented; antaH - 
inside; samrddhaiH - being increased; priya - beloved; sarasi - in the lake; nidaghe - in the summer; 
sadyam - evening; dali - girlfriends; paritam - surrounded; madana - Cupid; janaka - creating; sekaiH - 
by splashing; khelayann - playing; eva - only; rddhaii - Radha; pranayatu - may he do; mama - my; 
netra -eyes; abhista - desire; pirtim - fulfilling; mukundaH - Mukunda. 


May Mukunda, who plays with Radha, who is surrounded by Her girlfriends, 
in Her beloved lake (Radhakunda), that has become more fragrant due to the 
nicely smelling flowers, in summer-evenings, by splashing Her in an erotically 
agitating way, fulfill the desires of my eyes! 


Stavamrta Kana Vyakhya: Srila Raghunatha dasa Gosvami prays to Mukunda for 
the fulfilment of his eyes' desires. His heart is stirred by desires to see his beloved Sri 
Radharani with Sri Mukunda. The practising devotees should also have some of this desire in 
their hearts. They should not think: "I'm satisfied with what I have attained", for insatiability 
is the nature of true devotion. Srila Jiva Gosvami has written in Priti Sandarbha: 
adnukilyabhilasa (desire for the Lord's favour, or a desire to please the Lord) and 
sauhardabhilasa (desire for love and friendship with the deity) should be accompanied by a 
firm praptyabhilasa, a desire to attain the deity. Srila Raghunatha dasa always sees his deity 
in his smarana and in transcendental visions, but still he is never satiated! His heart is always 
eager for the Lord's direct darsana. It is summer and in the evening Sri Raghunatha dasa 
falls on the bank of the kunda and weeps pranayatu mama netrabhista pirtim mukundaH 


"May Mukunda fulfill the desires of my eyes!". Suddenly a sweet and rasika kunda-lila 
appears before his love-saturated eyes: 

First of all he perceives the beauty of the kunda: he sees Malati-, Madhavi-, Mallika-, 
Labanga-, Jati, Yathika- and other vines entwining mango-, Kadamba-, jackfruit-, Campaka-, 
Naga-Kesara-, and Asoka-trees, that are covering the kunda in all directions. Heaps and 
heaps of flowers are growing on these trees and vines, their honey and pollen scenting the 
spotless water of the kunda. Parrots and cuckoos are pleasing the ears with their sweet 
singing, which is audible all around the kunda. Radha and Mukunda illuminate the bank of 
the kunda with Their golden and blue complexions as Their enter into the water with Their 
girlfriends, that are all embodiments of @nanda rasa, the flavour of ecstasy. They both take 
syringes (pich-kdaris) in Their hands and start to spray each other with the kunda-water, thus 
inciting all kinds of erotic feelings in Each other. Their hearts are filled with erotic rasa 
when They cast crooked glances at Each other, make naughty gestures while splashing Each 
other with water, sweetly smile at Each other, speak joking words and behold Each others 
wet limbs. Especially Nagara Mukunda is overwhelmed when He beholds Sri Radha's 
sweetness. He's not able to splash Her anymore and thus accepts defeat at the hands of 
Srimati. 


sakhibhi sambhiiya svakarakamaladvandva kaliter jalaiH sekami radha bahu vidadhati 
nagaramaneH 
sudhaptirnan varndn namita vadanendor alam alam jito'smityakarnya hasad uparatd yatra 
kim iti 


(Vrndavana Mahimamrta 5.4) 


"When Sri Radha and Her girlfriends splashed Nagara-mani's limbs with a lot of 
water with their lotuslike hands, Krsna lowered His moon-like face and exclaimed: "Enough! 
Enough! I accept defeat!" Hearing these ambrosial words from Nagara-mani, Sri Radha 
stopped splashing Him and began to laugh in an enchanting way." How sweet and beautiful 
this Nagara-mani Sri Mukunda, who is more worshipable than millions of life-airs, looks to 
Sripada Raghunatha, when He is defeated by Sri RadharaAi! Therefore, while he remembers 
the vision of this pastime, Sri Raghunatha prays to Sti Mukunda's lotus feet for the 
fulfillment of His eyes' desires. 


grisma kala aparahne, nija priya sakhi sange, 
radhakunde radha thakurani 
padmera parage jala, suvasita talamala, 


sitice rasikendra ciidamani. 
madana janaka seke, yeno koilo abhiseke, 
§rt mukunda madana mohana 
sei lilamaya hari, netrabhista pirnakari, 
Gra kobe dibe darasane 


"In the summer-evenings Radha Thakurani, along with Her beloved girlfriends, 
splashes the crown-jewel of amorous heroes with the water from Radhakunda, that is 
scented by lotuspollen. Sti Mukunda, the enchter of Cupid, is as if splashed and showered 
with erotic agitation. When will that playful Hari, the fulfiller of all desires, show Himself to 
me again?" 


VERSE 5: 


PARIMALAM IHA LABDHVA HANTA GANDHARVIKAYAH 
PULAKITA TANUR UCCAIR UNMADAS TAT KSANENA 
NIKHILA VIPINA DESAD VASITAN EVA JIGHRAN 
PRANAYATU MAMA NETRABHISTA PURTIM MUKUNDAH 


parimalam - fragrance; iha - here; labdhva - having obtained; hanta - O!; gandharvikdyaH - 
of Radha; pulakita - goosepimples; tanuH - body; uccaiH - greatly; unmadah - maddened; tat- 
ksanena - suddenly; nikhila - complete; vipina desad - from the forest; vdsitan - scented; eva - only; 
jighran - smelling; pranayatu - may he do; mama - my; netra -eyes; abhista - desire; pirtin - 
fulfilling; mukundaH - Mukunda. 


O! May Mukunda, who immediately gets goosepimples of ecstasy all over His 
body as soon as He catches Gandharvika's (Radhika's) fragrance, and who then 
frantically smells the whole forest, that is delighted by this fragrance, fulfill the 
desires of my eyes! 


Stavamrta KaAa Vyakhya: One day, at midday, Sri Raghunatha gets a vision in 
which he sees Sti Mukunda coming to Sri Radhakunda, eager to meet Sri KundeSvari there. 
Not seeing Srimati, our anxious jewel of heroes becomes very agitated with feelings of 
separation. Suddenly the breeze of Sri Radhakunda carries the divine bodily fragrance of 
Srimati, who is approaching the kunda, into Sri Mukunda's nostrils and extinguishes the 
burning fire of His separation. In his siddha svariipa of Sit Tulasi Manjari, Si Raghunatha 
dasa sees that as soon as Mukunda catches Srimati's divine bodily fragrance His hairs are 
standing on end of ecstasy. The whole forest around Radhakunda becomes delighted by 
Srimati's bodily fragrance. Our jewel of amorous heroes becomes wholy intoxicated when He 
catches the fragrance of Srimati, who is also known (in Ujjvala Nilamani) as Gandhonmadita 
Madhava, She who maddens Madhava with Her bodily fragrance. Frantically He starts 
wandering through the forest, smelling each and every tree and vine there. Tulasi's heart is 
filled with pride when she sees how her I$vari's bodily fragrance can madden Nagara! 


jaya jaya kuijesvari, vorsabhanu sukumari, 
cari dike priya sakhigana 


rai anga parimala, ki ascarya dhare bolo, 
suvdsita vana upavana 


"All glories to Vrsabhanu's tender daughter, the Queen of the ku/ijas, who is 
surrounded by Her dearmost girlfriends! How amazing is the power of Rai's bodily 
fragrance, that scents all the forests and sub-forests!" 


anga gandhe syama raya, unmatta pagala praya, 
kutije kutije koroye aghrana 
pulake piirita anga, kadamba kesara ranga, 
ghana ghana jage siharana 


"This bodily fragrance makes Syama Raya almost mad and makes Him smell each and 
every kufija. His hairs are standing on end like Kadamba-blossoms and He trembles 
violently." 

ainda vese §ri mukunda, mora duti netrananda, 
Gra kobe dibe darasana. 
radhakunde raghunatha, dasa gosvami diva ratra, 
asru jale kore nivedana. 


"When will Sri Mukunda, who delights my two eyes, reveal Himself to me like this 
again? Day and night Raghunatha dasa Gosvami prays like that at Radhakunda, with tear- 
filled eyes!" 


VERSE 6: 


PRANIHITA BHUJA DANDAH SKANDHA-DESE VARANGYAH 
SMITA VIKASITA GANDE KIRTIDA KANYAKAYAH 
MANASIJA JANI SAUKHYAM CUMBANENAIVA TANVAN 
PRANAYATU MAMA NETRABHISTA PURTIM MUKUNDAH 


pranihita - placed; bhuja - arm; dandaH - staff; skandha-dese - on the shoulder; varangydH - 
of a beautiful girl; smita - smiling; vikasita - blossoming; gande - on the cheek; kirtida kanyakaydaH - 
of Kirtida's daughter; manasija - Cupid; jani - arousing; saukhyam - happiness; cumbanena - by 
kissing; eva - only; tanvan - giving; pranayatu - may he do; mama - my; netra -eyes; abhista - desire; 
partin - fulfilling; mukundaH - Mukunda. 


May Mukunda, who places His staff-like arm on the shoulder of Kirtida's 
beautiful daughter, and who experiences great erotic happiness when He kisses 
Her cheeks, that are blossoming with a smile, fulfill the desires of my eyes! 


Stavamrta Kana Vyakhya: Suddenly a golden light illuminates the bank of Sri 
Radhakunda and Sri Mukunda's Bhagya-nidhi (jewel of His fortune) Srimatt Varsabhanavi 
arrives in the kunda-forest.. The desires of Mukunda's eyes are fulfilled. Bewildered by Her 
form and qualities He places His arm on Srimati's shoulder and kisses Her cheeks, that are 
blossoming with Her smile, thus experiencing a great erotic delight. In this verse the 
vibhavanad alankadra has been used. hetu riipa kriyabhave phalam yat sa vibhavana 
(Alankara Kaustubha 8.30) "The Vibhavana-metaphor expresses an action performed without 
any cause." That applies to this verse because erotic delight is experienced without having 
actual sexual intercourse. Remembering his vision of this lovely pastime Sri Raghunatha dasa 
says: "O Mukunda! Just as my Isvari fulfilled the desire of Your eyes by showing Herself to 
You, now You please delight my eyes by showing me this pastime of Yours!" 


ei dekho kufija raja, nikufijete rasardja, 
srt mukunda vrajendra kumara 
kirtida nandini sange, nava lila rasa range, 
kautukete korena vihara 


"O! Behold the king of the groves, the king of all relishers Sri Mukunda, the prince of 
Vraja! How much fun is He having with Kirtida's daughter, playing ever-new relishable 
pastimes with Her!" 
varangira skandhopari, bhuja danda rakhi hari, 
koto kore rasera prasanga 
smita vikasita gande, cumbanete rasa-bhande, 
manasija dnanda taranga. 


"Hari keeps His staff-like arm on Varangi (beautiful-limbed) Radhika's shoulder and 
speaks so many romantic words to Her. He floats on the waves of erotic bliss when He kisses 
Her cheeks, that are blossoming with a smile." 


sei mora netrananda, giridhari sri mukunda, 
mano vancha koroho ptirana 
bhagavata ctidamani, raghunatha dasa gosvami 
kare jode kore nivedana 


Srila Raghunatha dasa Gosvami, the crownjewel of all theistic saints, prays with 
folded hands: "May Giridhari Sri Mukunda, who is the delight of my eyes, fulfill my desires!" 


VERSE 7: 


PRAMADA DANUJA GOSTHYAH KO'PI SAMVARTA-VAHNIR 
VRAJA-BHUVI KILA PITROR MURTIMAN SNEHA PUNJAH 


PRATHAMA RASA MAHENDRAH SYAMALO RADHIKAYAH 
PRANAYATU MAMA NETRABHISTA PURTIM MUKUNDAH 


pramada - wild or proud; danuja - demon; gosthydH - of the host; kaH - who; api - even; 
samvarta - destruction; vahniH - fire; vraja-bhuvi - Vraja; kila - certainly; pitroH - of the parents; 
mirtiman - embodiment; sneha - affection; pufijaH - abundance; prathama - first; rasa - flavour; 
mahendraH - great king; syamalaH - blackish; radhikayaH - of Radhika; pranayatu - may he do; 
mama - my; netra -eyes; abhista - desire; pirtim - fulfilling; mukundaH - Mukunda. 


May Mukunda, who is the fire of destruction for all the wild and proud 
demons, who is the embodiment of great affection for His parents in Vraja, and 
who is the presiding deity of the first (erotic) rasa for Sri Radhika, fulfill the 
desires of my eyes! 


Stavamrta Kana Vyakhya: According to their own feelings different loving devotees 
see and relish S17 Mukunda, and those whose hearts are devoid of feeling for Him won't be 
able to see or relish Him at all. Demoniac personalities see Krsna again as their enemy. They 
cannot relish Mukunda as the fathomless ocean of transcendental sweetness, rather 
Mukunda kills them and bestows liberation on them, thus making His name, which means 
'bestower of liberation', fully justified. Hence Si Raghunatha dasa says: "He is the fire of 
destruction for all the puffed-up demons." How many hundreds of powerful demons have 
not flown like moths into that fire, thus finding a sudden death? Mukunda did not have to 
wear any weapon or missile to kill powerful demons like Aghasura, Bakasura, Sakatasura, 
Piitana, Trnavarta, Vyomasura, Kesi and Arista. He swallowed them as the fire swallows 
insects. As He is the fire of destruction for the demons, so He is the embodiment of great 
affection for His parents Sri Nanda and Yasoda. When you see Sri Nanda and Yasomati 
fondling Sti Mukunda full of affection it appears as if their heart's affection takes the 
concrete shape of S1t Mukunda. Again, He is the presiding deity of the first, or erotic rasa 
for Srimati Vrsabhanu-nandini. He is srigdra-rasa personified, as Sri Radharant remarked 
Herself in Gita Govinda - srngara sakhi! mirtiman iva "O sakhi! He is like the embodiment 
of the erotic mellow!" In Srimad Bhagavata (10.43.17) Sit Suka Muni described how 
everyone present in Karhsa's collosseum saw Krsna differently, according to their own mood, 
as He entered with Baladeva: 


mallanam asanir nrnadm naravaraH strindm smaro miirtiman 
gopanam svajano'satam ksitibhujam sasta svapitro sisuH 
mrtyur bhojapater virdd avidusam tattvam paran yoginamn 
orsninam para devateti vidito raingam gataH sdgrajaH 


"O Maharaja Pariksit! When Krsna entered the arena with His older brother, the 
wrestlers (Canura and Mustika) saw Him as a thunderbolt, the human beings saw Him as the 
best of men, the women saw Him as the embodiment of Cupid, the cowherders saw Him as 


one of their own, the wicked kings saw Him as chastisement Himself, His parents saw Him 
as a mere child, Kamsa saw Him as death personified, ignorant souls saw Him as an ordinary 
person, the yogis saw Him as the Supreme Truth and the Yadavas saw Him as the Supreme 
Lord." Sri Raghunatha likes to see Mukunda as Radharani's Prananatha or as Her submissive 
hero. How exactly Mukunda revealed Himself to Srila Raghunatha according to his desires is 
described in the next verse. 


kutije vrndavana candra, parama ananda kanda, para tattva bhajanera mila 
sajala jalada bhati, abhakta danava prati, pralayera agni samatula 
nanda yasodara prana, sneha putija miirtiman, srt radhaya srigara miirtiman 
sei sarva rasa-dhama, mahendra mukunda nama, netrabhista koroho piraAa 


"Vrndavana Candra in the kufija is the source of topmost bliss, the Supreme Truth 
and the root cause of our worship. He shines like a full monsoon-cloud and He is like the fire 
of destruction to the demoniac non-devotees. He is the embodiment of affection for Nanda 
and Yasoda, and He is their very life. For S1i Radha He is erotic rasa personified. May that 
abode of all flavours, the great king named Mukunda, fulfill the desires of my eyes!" 


VERSE 8: 


SVA KADANA KATHAYANGIKRTYA MRDVIM VISAKHAM 
KRTA CATU LALITAM TU PRARTHAYAN PRAUDHA SILAM 
PRANAYA VIDHURA RADHA MANA NIRVASANAYA 
PRANAYATU MAMA NETRABHISTA PURTIM MUKUNDAH 


sva - own; kadana - suffering; kathayd - by speaking; angikrtya - accepting, or confiding; 
mrdvim - tender girl; visakham - Visakha; krta - doing; catu - flattering; lalitam - Lalita; tu - but; 
prarthayan - praying; praudha-silam - arrogant girl; pranaya - love; vidhura - anguished; radhd - 
Radha; mdna - pride; nirvdsandya - for destroying; pranayatu - may he do; mama - my; netra -eyes; 
abhista - desire; pirtin - fulfilling; mukundaH - Mukunda. 


May Mukunda, who confides in soft-hearted Visakha, telling her about His 
suffering but who prays to arrogant Lalita with plaintive words in order to destroy 
the proud huff of love-anguished Sri Radha, fulfill the desires of my eyes. 


Stavamrta Kana Vyakhya: Srimati is now overcome by a loving pique towards 
Mukunda. Without Radha, Mukunda thinks the world is completely empty. With tearfilled 
eyes He then tells soft-hearted and earnest Visakha about His heartache and His anguish of 
separation and thus wins her over. He knows very well that even if He can get Visakha on 
His side, Radha will not give up Her pique without the consent of Sri Lalita. Lalita has a 


harsh nature, though, and she always teaches (encourages) S17 Radha how to maintain Her 
pique towards Him, with or without reason. Indeed, she becomes very angry when Radha 
allows Her mdna to slacken. Therefore Mukunda prays to Lalita with plaintive words: "O 
merciful Lalite! O My sole benefactor! O beautiful girl! Vrsabhanu-nandini is so cruel to Me, 
if you are also so hardhearted, then what will be the destination of a distressed boy like Me, 
who is suffering so much out of separation from Srimati? Therefore please forgive the faults 
this suffering soul has made knowingly or unknowingly, and be pleased!" Srila Raghunatha 
says: "May Mukunda, who is thus pitifully praying to Lalita-sakhi for the breach of my 
Isvari's pique, fulfill the desires of my eyes by granting me His darsana!" 


kutije vrsabhanu sutd, pranaya vikala radha, 
durjaya manini garva bhare. 
ratana vedira pare, ekakini nata Sire, 
mukhe kon vacana na sphure 


"In a kufija, Vrsabhanu's daughter Radha is obsessed by an invincible proud huff. She 
sits alone on a jewelled platform with lowered head and not a word is heard from Her 
mouth." 

mana nirvdsana tare, giridhari koto kore, 
namra bhave udvega kathaya 
mrdula svabhavavati, visakhaya kori stuti, 
angikara koriya tahaya 


"How many efforts Giridhari is making to banish this pique by means of anguished 
and humble words! First He wins over soft-hearted Visakha with praises." 


catu vakye karajode, koto na prarthana kore, 
pragalbha svabhava lalitaya 
sri mukunda rasakanda, vansidhari sri govinda, 


kobe darasana dibe haya 


"Then He prays to harsh and bold-natured Lalita with folded hands, speaking so 
many plaintive, flattering words. O! When will this S11 Mukunda, Varhsidhari $17 Govinda, 
the source of all rasa, give His darsana again?" 


VERSE 9: 


PARIPATHATI MUKUNDASYASTAKAM KAKUBHIR YAH 

SPHUTAM IHA VISAYEBHYAH SAMNIYAMYENDRIYANI 

VRAJA NAVA YUVARAJO DARSAYAN SVAM SARADHAM 
SVA JANA GANANA MADHYE TAM PRIYAYAS TANOTI 


paripathati - reciting; mukundasya - of Mukunda; astakam - eight verses; kakubhi - 
anxiously; yaH - whoever; sphutam - clearly; iha - here; visayebhyaH - from the sense-objects; 
samniyamya -controlling; indriyaAi - the senses; vraja - Vraja; nava - new; yuva-rajaH - prince; 
darsayan -revealing; svam - His own; sarddham - with Radha; sva - own; jana - people; ganana - 
counting; madhye - amongst; tam - Him; priyadydH - of the beloved; tanoti - does. 


Sri Mukunda, the young prince of Vraja, will reveal Himself with His beloved 
Radha to anyone who anxiously recites these eight prayers to Mukunda and withdraws his 
senses from the sense-objects, counting him or her among the maidservants of His Priyaji 


Radhika! 


Stavamrta Kana Vyakhya: Here Sri Raghunatha dasa bestows a benediction upon 
the reciters of the Mukundiastaka, saying: "The young prince of Vraja, Sri Krsna, will reveal 
Himself along with S17 Radha to he who withdraws his five senses, viz. the tongue, eyes, skin, 
nose and ears, from the worldly sounds, touches, forms, flavours and scents they may 
encounter and who always offers his mind to Sri Radha-Mukunda, keeping it always 
absorbed in the flavours of Their matchless names, forms, qualities and pastimes, and who 
recites this Mukundastaka with a blissful, faltering voice, counting him among Sri 
Radharani's maidservants and blessing him with the devotional service of the Divine Pair!" 


bhiimandale yei jana, cdtu vakye sarva ksana, sarvendriya koriya samyama 
madhura mukundastaka, patha kore ratna sloka, asru jala koriya siticana 
urdja nava yuvardje, srt radhara sakhi majhe, tara nama koriya likhana 
radhda sange giridhari, dekha diya krpa kori, dana kore yugala sevana 


"The young prince of Vraja will write the name of anyone in this world who always 
recites the eight jewel-verses of this sweet Mukundastaka with a plaintive voice, controlling 
all his senses and sprinkling himself with his tears of love, amongst the girlfriends of Sti 
Radha. Sri Radha and Giridhari will mercifully show Themselves to him and give him Their 
devotional service." 


Thus ends Srila Raghunatha dasa Gosvami's Mukundastakam 


Translated in 1992 -1996 by Advaita dasa. 
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Sri-Sri Utkantha Dasakam 


Ten Anxious Prayers 


By Srila Raghunatha Dasa Gosvami 


VERSE 1: 


CHINNA SVARNA VININDI CIKKANA RUCIM SMERAM VAYAH SANDHITO 
RAMYAM RAKTA SUCINA PATTA VASANAM VESENA VIBHRAJITAM 
UDGHURNAC CHITI-KANTHA PINCHA VILASAD VENIM MUKUNDAM MANAK 
PASYANTIM NAYANANCALENA MUDITAM RADHAM KADAHAM BHAJE 


chinna - cut; svarna - gold; vinindi - rebuking; cikkana - glossy; rucim - splendor; smeram - 
smiling; vayaH - age; sandhitaH - conjuncture; ramydm - lovely; rakta - red; suctna - glossy; patta - 
silken; vasanam - dress; vesena - by dressing; vibhrajitam - shines; udghiirnat - wiggling; sithikantha - 
peacock; piricha - feather; vilasad - beautiful; venim - braid; mukundam - Mukunda; mandk - slightly; 
pasyantim - seeing; nayana - eyes; aficalena - sidelong; muditam - glad; rddhdri - Radha; kada - 
when; aham - I; bhaje - worship. 


"When will I serve Sri Radha, whose complexion rebukes the splendor 
of molten gold, who is a smiling girl in Her puberty, who is beautifully 
dressed in a glossy, red silken séri, whose braid is as beautiful as the tail of a 
blissfully dancing peacock and who blissfully casts sidelong glances at 
Mukunda?" 


Stavamrta Kana Vyakhya: In the following ten verses Sri Raghunatha dasa 
Gosvami strongly covets the worship of and the meeting with his most beloved Sri 
Radharani, hence this stotram is named utkantha dasakam. A strong hankering for 
something is called utkanthd. Just as it is a scientific fact that we get whatever we really 
hanker for, it is also a fact that we can not relish these things unless and until we become 
eager for it, even if we have already gotten it. For instance, a thirsty man who wanders 
through the sun-scorched desert with a parched throat considers a glass of cold, sweet water 
to be a great gift, but those who do not have any thirst to start with will also not feel the need 
to drink. Especially on the path of bhakti sadhana this thirst or eagerness is the very life- 
force of bhajana. In the attainment of the Lord's grace all the endeavours of the sd@dhaka 
bhakta will become fulfilled, and this eagerness of the devotee will unleash the limitless 
grace of the Lord upon him. The great teachers say that just as a child is born through the 
meeting of man and wife, similarly the devotional service of and the direct meeting with the 
Lord are attained when love meets with this kind of eagerness. 

The root cause of Srila Raghunatha dasa Gosvami's great longing for his beloved Si 
Radharani's personal devotional service is the wonderful attractiveness of Her sweet forms, 
qualities and pastimes. In this verse he prays for Sri Radharani's devotional service while 


simultaneously recollecting the sweetness of Her form (riipa-mddhurt). First of all he says 
chinna svarna vinindi cikkana rucirh "Her brilliantly shimmering body defeats the beauty 
of lacerated gold." When the goldsmith cuts a piece of heated gold with a sharp knife, a 
brightly shining kind of gold comes out from within. Sri Radha's bodily lustre is even more 
glossy and brilliant than this, for this lustre consists of Maha Bhava. How mean is the 
ordinary worldly substance named gold in comparison to this! There is no comparison to this 
lustre in this world, but still the Mahajanas try to make some comparison for the people of 
this world. S17 Vidyapati sings: gort kalevara ntind janu - dicare ujora sond "Her slender 
body is shining with a golden splendor." kaficana kamala pavane ulatayalo aichana vadana 
sancari (Govinda Dasa) "Her face shines like a golden lotus flower turned upside down by 
the wind." Then it is said: vayaH sandhito ramyar "Her puberty is attractive and 
enchanting." The conjunction of childhood and youth is called vayah sandhi or puberty in 
Ujjvala Nilamani: balya yauvanayoH sandhir vayaH sandhir itiryate. Seeing Sri Radhika's 
vayaH sandhi, Sri Krsna became enchanted and told His friend Subala: 


vadyam kinkinim Gharaty upacayan jidted nitambo guni 
svasya dhvamsam avetya vasti balibhir yoga hrasan madhyamam 

vaksaH sddhu phala-dvayan vicinute rajopahara ksamam 

radhayas tanu-rajyam aficati nave ksauni-patau yauvane 


(Ujjvala Nilamani) 


"O Friend! Look! Look! Now that the king of fresh adolescence has taken possession 
of the kingdom of Sri Radha's body, Her qualified buttocks, knowing how elevated they are 
becoming, blissfully begin to play instrumental music in the form of Her jingling waistbells, 
Her chest is offering two excellent fruits (Her growing breasts) as a present for the king of 
youth, and Her waist, afraid that it will be destroyed completely by the entering king of 
youthfulness, takes shelter of the three lines on Her belly as a borderstop. How wonderful is 
the power of the king of youth!" While desribing the bhava madhuri of Srimati's puberty, the 
poet Vidyapati has sung: 


khane khana nayana kona anusarai; khane khana vasana dhili tanu bharai 
khane khana dasanaka chatachata hasa; khane khana adhara age koru vasa 
conki caloye khane, khana calu manda; manamatha patha pahilo anubandha 
hrdayaja mukulita heri heri thora; khane aicara dei, khane hoy bhora 
bala saisava taruna bheta; lakhai na parai jetha kanetha 
vidyapati koho - suno vara kana; tarunima saisava cihnai nd jana 


"Sometimes She casts restless sidelong glances, sometimes She is rolling with Her 
clothes in the dust, staining Her whole body. Sometimes She laughs, showering Her 
glittering teeth and sometimes She makes Her teeth reside behind Her lips. Sometimes She 
walks quickly, and sometimes slowly. For the first time She studies the science of eros. I see 
Her breasts are beginning to bud slightly. Sometimes She covers them with a shawl, 
sometimes She forgets to conceal them. Childhood is now_offered to adolescence and now 


we don't know if childhood or adolescence is prominent. Vidyapati says: "Listen, O excellent 


Krsna! You cannot see the signs of childhood or adolescence."15 

Then it is said rakta sucina patta-vasanim "She wears a glossy red silk sdri." 
anurage rakta sadi. The red colour of Her sari expresses Her passionate feelings towards 
Krsna. Then udghirnac chiti-kantha pificha vilasad venim "Her braid shines like the tail 
of a blissfully dancing peacock." In Govinda Lilamrta (11.116) it is said: 


vilasa visrastam aveksya radhika 
Sri kesa-pasam nija puccha-pirichayoH 
nyakkaram asankya hriyeva bhejire 
girim camaryo vipinam sikhandinaH 


"Seeing Radhika's loosened braid when She reclines after enjoying with Krsna, the 
peacocks shyly and fearfully flee into the forest, and the deer flee into the mountains, seeing 
that the luster of their feathers and tails is defeated!" 

mukundarh manak pasyantitn nayanaficalena "She casts sidelong glances at 
Mukunda." There is no comparison to the way Srimati Radharani worships the god of love 
Mukunda with Her glances, that are colored by Her Madana rasa. Even Srimati's slightest 
glance can steal Nagara's heart and mind. The Maha Janas sing the words of Sri Krsna as 
follows: sajani! so dhani citaka cora. corika pantha bhori darasdyali caticala nayanaka ora 
(Govinda dasa) "O friend! This girl stole My heart with Her restless sidelong glances!" Finally 
Sri Raghunatha says: smerarh muditam vesena vibhrajitam sri radharhn kadaharh bhaje 
"When will I worship and directly serve that Radha, whose face is always beautified by a 
slight smile, who is always most blissful and who is always decorated with various ornaments 
and clothes as well as with bhdva-ornaments like hava, bhava, kila kificita and so on?". 


chinna svarna vinindita ujjvala varana; jhalamala sucikkana angera kirana 
hari citta camatkari vayaH sandhi-kala; dyotamanda nava-gauri miirati rasala 
unnata ujjvala rase koriyache snana; anurage rakta sadi kori paridhana 
udghirna nrtya sila sikhi candrikate; bendheche vicitra vent vicitra chandete 
netrancale mukundera drstipata kore; kobe va bhajibo ami sei srt radhare 


"Her body emits rays of a bright, glossy complexion that mocks the splendor of 
lacerated gold. Her puberty astonishes Hari's heart and Her luscious youthful golden form is 
greatly effulgent. When will I worship that $17 Radha, who has bathed in the elevated erotic 
rasa and then puts on a red sari of anuwrdga (constant, passionate Hari-prema), whose braid 
is wonderfully bound like the tail of an intoxicated dancing peacock, and who casts sidelong 
glances at Sri Mukunda?" 


!5 The restless glances show adolescence, the playing in the dust childhood; showing the teeth shows childhood, 
smiling with the teeth covered adolescence. A fast gait shows childhood, a slow one adolescence, covering the 
breasts with a shawl shows adolescence and forgetting to cover them shows childhood. 


VERSE 2: 


YASYAH KANTI TANULLASAT PARIMALENAKRSTA UCCAIH SPHURAD 
GOPI-VRNDA MUKHARAVINDA MADUHU TAT PRITYA DHAYANN APY ADAH 
MUNCAN VARTMANI VAMBHRAMITI MADATO GOVINDA-BHRNGAH SATAM 
VRNDARANYA VARENYA KALPA-LATIKAM RADHAM KADAHAM BHAJE 


yasyaH - whose; kanti - lustre; tanu - body; ullasat - splendid; parimalena - with the 
fragrance; dkrsta - attracted; uccaiH - highly; sphurad - manifest; gopi-vurnda - host of gopis; mukha - 
face; aravinda - lotus; madhu - honey; tat - that; prityd - with love; dhayann - drinking; api - 
although; adaH - all; mufican - relinquishing; vartmani - down the road; vambhramiti - wanders; 
madataH -out of intoxication; govinda bhrigaH - the Govinda-bee; sata - saints; urnddranya - 
Vrndavana; varenya - superexcellent; kalpa-latikam - wish-yielding vine; rddhai - Radha; kada - 
when; aham - I; bhaje - worship. 


Although the Govinda-bee very much loves to drink the honey (of love) 
that oozes from the beautiful lotusfaces of the gopis, He suddenly leaves 
them and wanders here and there over the pathways searching for the best 
of wishyielding vines of Vrndavana, being attracted to the superexcellent 
fragrance of Her blissful body. When will I worship that Radha?" 


Stavamrta Kana Vyakhya: In this verse Srila Raghunatha dasa Gosvami gradually 
reveals the unrivalled sweetness of the love of Sri Radharani, which is far superior to the love 
of the other Vraja-sundaris, although they are also endowed with maha bhava. Sri Krsna is 
like a bumblebee who is very thirsty after the relish of the love-honey that appears in the 
lotus-like gopis. The gopis' bodies have the beauty of mahd-bhava, and therefore the king of 
aesthetes, Rasaraja Sri Krsna, covets them so much, for beauty and sweetness that is caused 
by other factors than prema can never attract or subdue Krsna. And again, although Krsna 
may drink the honey of the lotus-like faces of the gopis, when He catches the fragrance of 
the Radha-lotus even from afar He suddenly leaves all these gopis and constantly wanders 
down the kuija-pathways like mad, attracted by Her exquisite bodily fragrance. In fact the 
gopis are innumerable expansions of the body of mahabhavamayi Srimatt Radharani, that 
are displayed by Her to make Krsna, who is srngdra-rasa personified, relish the honey of 
srigara rasa, the erotic flavour. bahu kanta vind nahe rasera ullasa; lilara sahaya lagi bahuta 
prakdsa........ krsnera vallabha radha-Krsna prdana-dhana; taha vinu sukha hetu nahe 
gopigana (C.C.) "Without the presence of many lovers there is no joy in the rasa. Therefore, 
to support the lila there are many consorts manifest. Radha is Krsna's beloved and the 
treasure of His heart, and without Her, the gopis can not make Him happy." The best proof 
of that is Srila Jayadeva's description of the Vasanta Rasa (the vernal Rasa-lilz). Here also 
Krsna left all the gopis to run after Sri Radha in the forest: 


kamsarir api samsara vasandbaddha srnkhalam 
radham adhaya hrdaye tatydja vraja-sundartH 
itas tatas tam anusrtya radhikam ananga bana brana khinna manasaH 
krtanutapaH sa kalinda-nandini tatanta kutije visasida madhavaH 


(Sri Gita Govindam 3/1-3) 


"Taking Radha, who was the binding link to His sexual desires, in His heart, Karhsa's 
enemy Krsna relinquished all the Vraja-sundaris. He wandered here and there in the forest 
looking for Radhika, His mind bruised by Cupid's arrows. Entering a kufija on the bank of 
the Yamuna, Madhava began to lament with great repentance." We are now quoting the 
beautiful reply Srila Ramananda Raya gave Sriman Mahaprabhu (In Sri Caitanya Caritamrta 
Madhya-lila Chapter 8) when He inquired about the purport of these verses, that glorify Sri 
Radharani's unrivalled love: 


sata koti gopi-sange rasa vildsa; tara madhye eka miirti rahe radha pasa 
saddharana prema dekhi sarvatra samata; radhara kutila prema hoilo vamata 
krodha kori rasa chadi gela mana kori; tare na dekhiyd vyakula hoila sri hari 
samyak sara vasand krsnera icchd rasa lila; rasa lila vasanate radhika srnkhala 
taha vinu rasa lila nahi bhaya cite; mandali chadiya gela radha anvesite 
itas tatah bhrami kaha radha nd pdaiyd; visada korena kama-bane khinna hoiya 
Sata koti gopite nahe kama nirvapana; ihatei anumani sri radhikara guna 


"Krsna enjoyed the Rasa-dance with billions of gopis, staying in the middle next to 
Radha in one form. I see Krsna is generally equal-minded when He is loved in an ordinary 
way, but before Radha's crooked love He takes a stance of (loving) opposition. Radhika 
became angry and proudly left the Rasa-dance, and when Sri Hari did not see Her anymore 
He became very upset. Sri Radhika is the binding chain in Krsna's desire to enjoy the Rasa- 
lila, which is complete and essential. Without Radha, Krsna does not care about the Rasa- 
lila, so He left the Rasa-circle to go out and look for Her. He wandered here and there, but 
could not find Her, so He became morose, being pierced by Cupid's arrows. Even billions of 
gopis cannot fulfill His desires; from this I can understand Sx Radhika's glories." Srimati 
Radharani's extraordinary mddanakhya maha bhava awakens a strong desire within Sri 
Krsna's heart to accept Her mddana-rasa-devotional service. This mddana bhava is not 
present (to the full extent) in any of the other billions of goptkds, hence all these gopis 
cannot fulfill Krsna's desires. This is the confidential meaning of the line sata koti gopite 
nahe kama nirvapana. 

Srila Raghunatha dasa Gosvami calls Sri Radharani vrndaranya varenya kalpalatika, 
the best wishyielding vine of Vrndavana, in this verse because She can fulfill all of Krsna's 
desires for love. Only the nectar-stream of Her love can quench the thirst for sriigara-rasa 
(erotic flavours) in the heart of Krsna, who is Himself srigdra rasa personified. Sti Kaviraja 
Gosvamipada has written: sri rddhara svariipa - Krsna prema kalpalata (C.C.) "Sri Radha is 
factually a wishyielding vine of love for Krsna". Sri Raghunatha dasa actually means to say: 
"May this super-excellent wishyielding vine of Vrndavana also constantly appear in my heart 


and fulfill my desires to worship and serve Her." Sripada wishes to be blessed with 
Premamayi Radharani's devotional service when She meets Syamasundara after attracting 
and maddening Him with Her exquisite bodily fragrance. 


bhriiga praya sri govinda, pana kore rasakanda 
gopt mukha padma makaranda 
kintu rai anga-gandha, paya yadi nasa randhra, 
sei ksane chadi gopivrnda 


"Like a bumblebee Sri Govinda, the source of all rasa, drinks the honey of the gopis' 
lotus-like faces, but when His nostrils catch Rai's bodily fragrance He leaves these gopis at 
once!" 

kutija pathe chute tathd, yatha gandharvika radha, 
vrndavana prema kalpalata. 
radhakunda tire vasa, kohe raghundatha dasa, 
kobe bhajibo se vrsabhanu-suta 


"He then runs down the kuiija-paths where Gandharvika Radha, Vrmdavana's 
wishyielding vine of love is. Living on the bank of Radhakunda Raghunatha dasa says: "When 
will I worship that daughter of Vrsabhanu Maharaja?" 


VERSE 3: 


SRIMAT KUNDATATI KUDUNGA-BHAVANE KRIDA-KALANAM GURUM 
TALPE MANJULA MALLI KOMALA DALAIH KLRPTE MUHUR MADHAVAM 
JITVA MANINAM AKSA SANGARA VIDHAU SMITVA DRGANTOTSAVAIR 
YUNJANAM HASITUM SAKHIH PARAM AHO RADHAM KADAHAM BHAJE 


srimat - beautiful; kunda - lake; tati - bank; kuduriga - grove; bhavane - in the house; krida - 
play; kalanam - of the arts; gurum - teacher; talpe - on the bed; maiijula - lovely; malli - jasmine; 
komala - soft; dalaiH - with petals; klrpte - made of; muhuH - repeatedly; madhavam - Krsna; jitvd - 
having defeated; mdninam - proudly; aksa - dice; saigara vidhau - in the fight; smitvd -having 
smiled; drganta - sidelong glances; utsavaiH - with festivals; yufijanam - engaging; hasitur - 
ridiculing; sakhiH - girlfriends; param - supreme; aho - O!; ra@dham - Radha; kadd -when; aham - 1; 


bhaje - worship. 


O! When can I serve Sri Radha, who smiles and engages Her sakhis, 
with a festival of sidelong glances, in ridiculing Madhava, the teacher of all 


artful plays, who is otherwise very proud of His skill in playing, after 
defeating Him in a game of dice on a bed of lovely soft jasmine-petals in a 
kunja-kutira on the bank of Her beautiful kunda? 


Stavamrta Kana Vyakhya: In this verse Sri Kundasrayi Sri Raghunatha dasa 
perceives and relishes Sri-Sri Radha-Madhava's rasika dice-game and offers prayers for 
Srimati's personal devotional service. How wonderful is the beauty of the bank of Sri 
Radhakunda! Enchanting trees and vines beautify the bank of the kunda, each one loaded 
with fresh sprouts, flowers and fruits. The bumblebees are sweetly buzzing, being attracted 
to the fragrance of the flowers, and the cuckoos delight the ears by singing 'kwhi kuhi' in 
the fifth note. Here and there the peacocks are performing wonderful dances while crying 
out ‘ke ka@/'. On the north-western corner of this most enchanting Sri Radhakunda is the 
green grove of Sudevi-sakhi. Here the trees and vines, the animals and birds and everything 
else is beautifully green. The porticoes and platforms in the grove are all decorated with 
emeralds. In the cottage in this grove the kufija-ddsis are keeping a soft and enchanting love- 
bed made of jasmine-petals, whereupon Sri Radhika and Madhava are busy having fun 
playing dice, surrounded by amused sakhis. The Maha Janas have sung: 


rai kanu keli vilasa 
duhu subha abhisari, khelai pasa-sari, kautuke hasa parihasa 


"Rai-Kanu are playing dice, having great fun and making many jokes after having 
successfully met Each other in the kuiija!" 


kanu kohe koro pana, more parirambhana, harile dibe dasa bara 
hasiya kohoye rdi, kothao suniye ndi, pasaka iha vyavahara 


"Kanu said: Place Your wager! If You win You can embrace Me, but if You lose I will 
embrace You ten times!" Rai laughed and said: "I've never heard of such rules for playing 
dice!" 

harile se hara dibo, jinile murali lobo, svaripe khelibe yadi pasa 
Suno Suno vraja-vira, cita koroho thira, — diira koro tha prati asa 


"If I lose I will give You My necklace and if You lose I will take Your flute. Listen, O 
hero of Vraja! Steady Your wild mind and give up all other desires!" 


suniyad radhara vani, hasi kohe rasa-khani, hara haribe koto bara 
yadi vd jiniba tumi, murali nd dibo ami, _ piche michd patibe janjala 


"Hearing Radha's words Krsna, the mine of rasa, laughed and said: "How many times 
will You then not lose Your necklace? But even if You win I will not give You My flute! A lot 
of lies and quarrels will arise afterwards!" 


duhu rasa kandala, manobhava mangala, lalita lalita kotha kohe 
apandake pana kori, khelo duhu pasasari, harile adhina hoiya rahe 


"Their rasika quarrel was very auspicious for the mind-born Cupid. Lalita then gently 
said: "Just place Yourselves at stake and play dice. The loser will remain the winner's slave!" 


suniyd lalita vani, kohe rai vinodini, ami keno hoibo adhina 
suniyad madhura katha, kohoye campakalata, tumi bodo e rase pravina 


"Hearing Lalita's words, Rai Vinodini said: "Why should I become a slave?" Hearing 
these sweet words, Campakalata said: "You are greater and more expert in this rasa!" 


kohoye visakha sakhi, suno rai candra-mukhi, mone kichu na koriho bhoy 
ndgara cancala-mati, nd jane pasara gati, khelo! tumi jinibe niscoy 


"Visakha-sakhi then said: "Listen, O moonfaced Rai! Don't be afraid at all! Your hero 
is very fickle-minded and He doesn't know how to play dice! Just play! You'll surely win!" 


sakhira vacana suni, dui jane mana mani, patilo se pasdra pasara 
rai nila nila gudi, syama sobuja lal sari, khele pasa phele bara bara 


"The young pair accepted the sakhis' words and took Their dice. Rai took blue stones 
and Syama green and red stones. They threw them again and again." 


pasa phele avasare, megha gabhira svare, dasa dasa hankaye gopala 

pasa dhari phele rai, duri dana bole tai, bhdli re bhali re pasoyala 

yokhon ye dana cdi, sei dana phele rai, vismita hrdaye syama hase 
(Pada Kalpataru) 


"While the dice tumbled Gopala exclaimed 'dasa daga!' with a voice as deep as the 
rumbling clouds. Rai then took Her dice and threw them, saying: 'duri dana! Well done, well 
done, O gambler!' Whatever score was required, Rai threw it, and Syama smiled in 
astonishment." 

Although Syamasundara may be the teacher in the arts of dice, and although He is 
very proud of His skill in throwing dice, He is still defeated by Srimati, who is Jaya-Sni, the 
goddess of victory, Herself! The sakhis and mafijaris fill the kufija with their cheers of 
'Radhe Jaya! Radhe Jaya!' The bank of Radhakunda is filled with the sounds of Suka and 
Sari-parrots, cuckoos and peacocks that all sing Srimati's glories. Sri Radharani has won by 
throwing a very high score, and Syama must always remain Her slave from now. The sakhis' 
bliss knows no bounds! With a hint of Her sidelong glances Srimati then tells the sakhis to 
mock the defeated Syama. 

One of the sakhis then ridicules Syama by saying: "Ohe! From now on You are Sri 
Radharani's slave, You won't be able to go to another heroine's kufija anymore! We will drag 


You out by force whenever we find You in Candravali's kuitjja! On Srimati's orders and with 
Her permission You will have to rest, eat and herd Your cows, You understand?" One sakhi 
says: "Syama! Why do You take it as a hobby to place dice with $17 Radharani, who is Jaya- 
S1i, the goddess of victory Herself, being a mere cowherdboy? And if You do play dice with 
Her, then why did You place such a high stake?" Everyone is absorbed in bliss. Srila 
Raghunatha dasa relishes this enchanting pastime and prays: "When can I worship and serve 
this Sri Radha in a suitable way, according to the time, while She's playing this rasika dice- 
game, and thus become blessed?" 


sri radhakunda tire, kiba sobha cari dhare, 
manohara nikunja bhavane 
marjula mallika phule, sukomala mariju-dale, 
keli sayya kore sakhigane 


"How beautiful is the enchanting grove-cottage on the bank of Sri Radhakunda, 
where the sakhis make a love-bed of soft and sweet jasmine-petals!" 


sei phula-sayya'pori, pasa khelaya giridhari, 
keli kala guru avatara. 
srt radhika pasa yuddhe, jaya kore sucaturye, 
ndgarendra hare bare bara 


"On that bed of flowers Giridhari, the teacher of all playful arts incarnate, is playing 
dice. Sri Radhika defeats the king of gallants again and again due to Her cleverness in 
playing." 

rasika mukuta mani, netrancale vinodini, 
mrdu hasye drstipata kore. 


ind koila sakhigane, parihdse nagara sane, 


kobe va bhajibo se radhare. 


"Vinodini, the crownjewel of relishing girls, then gives a hint to Her girlfriends with 
Her sidelong glances and Her slight smile, ordering them to ridicule Her gallant. When will 
I worship that Radha?" 


VERSE 4: 


RASE PREMA-RASENA KRSNA-VIDHUNA SARDHAM SAKHIBHIR VRTAM 
BHAVAIR ASTABHIR EVA SATTVIKATARAIR LASYAM RASAIS TANVATIM 
VINA VENU MRDANGA KINKINI CALAN MANJIRA CUDOCCHALAD 
DHVANAIH SPHITA SUGITA MANJU NITARAM RADHAM KADAHAM BHAJE 


rase - in the Rasa; prema - love; rasena - with taste; Krsna-vidhund - with the Krsna-moon; 
sardham - along; sakhibhiH - with the sakhis; vrtam - surrounded; bhavaiH - with ecstasies; astabhiH 
- with eight; eva - only; sdttvika-taraiH - with sattvikas; lasyari - dancing; rasaiH - with flavours; 
tanvatim - extending; vind - Vina; venu - flute; mrdanga - drums; kinkini - waistbells; calat - moving; 
manjira - anklebells; ciida - bangles; ucchalat - excellent; dhvdnaih - with sounds; sphita - great; 
sugita - nice songs; mafiju - lovely; nitaram - constantly; radham - Radha; kada -when; aham - 1; 


bhaje - worship. 


When will I serve Sri Radha in the Rasa-dance, when She is lovingly 
dancing with the moonlike Krsna and She is surrounded by Her girlfriends? 
When She dances She experiences the eight sattvika ecstasies and sings 
loudly and_ beautifully, accompanied by the sounds of Vinas, flutes, 
Mrdangas, and jingling waistbells, anklebells and bangles! 


Stavamrta Kana Vyakhya: In this verse Srila Raghunatha dasa Gosvami perceives 
Rasesvari Radhika, the Queen of the Rasa-dance, performing the Rasa-dance, which is the 
crownjewel of all transcendental pastimes (sarva lila mukuta-mani), and when. this 
transcendental vision subsides he prays for Her direct worship or service. 

This is the Nitya Rasa. Surrounded by Her girlfriends, Srimati Radharani is absorbed 
in the rasa of dancing with Rasa Rasika (the relisher of the Rasa-dance) Syamasundara. All 
the transcendental erotic ecstasies are inseparably interwoven with each other in the Rasa- 
lila and are present to their fullest extent, hence it is called sarva lila mukuta mani, the 
crownjewel of all transcendental pastimes. The Rasa-lila is the aggregate of all relishable 
pastimes, such as parva raga (beginnings of love), abhisara (love-journey), utkantha (anxious 
anticipation), mdna (pique), viraha (separation) and innumerable pastimes of meeting as 
well. Such an aggregate of most relishable and enjoyable transcendental pastimes can only be 
performed by the most capable king of relishers, the most merciful son of Yasoda, Sri 
Syamasundara. Only as Lila Purusottama (the Supremely Playful Lord) is the Lord able to 
enjoy such pastimes, forgetting His endless prowess and His inconceivable potencies and 
becoming anxious to relish the taste of pure love and protect its etiquette. In other words, 
only Rasesvari, the Queen of the Rasa-dance Srimatt Radharani, who is endowed with 
mddana mahabhava, the highest form of love of God, is able to make the Original Godhead 
Yasodanandana, who is also known as Lila Vinodi, He who revels in His pastimes, relish the 
full madana rasa. She is the main pillar and foundation of this pastime and without Her the 
highly capable S11 Govinda is unable to perform the Rasa-dance, not even with the help of 
billions of gopis! 

In a transcendental vision Srila Raghunatha dasa Gosvami sees himself as Sri Radha's 
maidservant, witnessing her Isvari in the Rasa-sthali. The sakhis are all dancing in a circle, 
surrounding the endlessly beautiful Radha and Madhava, who are revealing the arts of 
different rasika dances in their midst. The kinkari's gaze is fixed on her loving mistress. 
Srimati knows that She is delighting Her beloved Syamasundara with Her artistic dancing, 


with the assistance of Her sakhis, so Her body shows all the eight symptoms of sdttvika 
ecstasy, such as the shedding of tears and the standing on end of the bodily hairs, 
simultaneously. When five, six or all of these eight sdttvika ecstasies (stambha, or stupor, 
sveda, or perspiration, romdiica, or shiverings, svara-bhaiga, or the changing of the voice, 
kampa, or shivers, vaivarnya, or paleness, asru, or tears, and pralaya, or death) appear 
simultaneously to the fullest extent, it is called uddipta sattvika bhava, and when these 
uddipta sattvika bhavas appear in someone endowed with maha bhava it is called stiddipta. 


This is the supreme and complete manifestation of sdttvika bhava. In Bhakti Rasaimrta 
Sindhu (2.3.79 and 81) it is written: 


ekada vyaktim Gpannah panca sah sarva eva va; aridha paramotkarsam uddipta iti kirtita 
uddipta eva stiddipta mahabhave bhavanty ami; 
sarva eva param kotin sattvika yatra vibhrati 


Srimati shows Her artistry of rasika dancing and sweet singing. Syama is enchanted 
when He sees Srimati's dancing and stops dancing to play His flute and accompany Srimati's 
dancing and singing at every step. Some sakhis play Vina, others play Mrdanga. How 
wonderfully sweet Srimati's bangles, anklebells and waistbells jingle while She dances! 


tatta thai thai bdoye mrdanga; nacata vidhumukhi anga vibhanga 
suvisama tala kanu yab delo; tab lalita sakhit harasita bhelo 


"The Mrdangas play tatta thai thai and moonfaced Radhika dances along, making 
many gestures with Her limbs. When Syama gave a difficult rhythm Lalita-sakhi became 
happy." 

kanu kohe sundari koro avadhana; iha para padagati koroho sandhana 
rangini sahacari baota tala; kanu deyata kore suvisama tala 


"Kanu said: "O Sundari! Pay attention! Now place Your steps as follows!' Rangini- 
sakhi played a note and Kanu gave a very difficult rhythm." 


nacata suvadani kotoho suchanda; heri camakita sab sahacari-vrnda 
koi kohe dhani dhani koi jaya-kara; kanu deyalo nija guiija-hara 
kanthe deyalo dhani ura para laga; koho sekhara soi nava anuraga 


"Fair-faced Radhika danced with such nice steps that all the sakhis were astonished 
when they saw it. Some said 'Bravo! Well done!' and others said 'Jaya! jaya!' while Kanu hung 
His gurijd-bead-necklace around Radhika's neck as a reward. Raya Sekhara thus describes 
young love." 


In his kinkari-svartipa Srila Raghunatha dasa Gosvami relishes the matchless 
sweetness of Isvari's dancing, and when the vision vanishes he prays radham kadahari bhaje 
"When will I worship Radharani?" Suitable devotional services at this time are serving water 


and betelleaves and fanning, and Si Raghunatha dasa is very eager to personally render 
these services. 


mahabhava svaripini, sakhi sange vinodini, 
ri rasa mandale vartamdana 
vrndavana candra hari, candra koti alo kori, 


sva-prakasa premananda dhama 


"Sri Radha Vinodini, who is the embodiment of the greatest love, is present in the 
circle of the Rasa-dance with Her girlfriends and with Hari, the moon of Vrndavana, who is 
the self-manifest abode of ecstatic love and who shines like millions of moons." 


stiddipta sattvika bhava, alankara anga-raga, 
rasesvari angete dhariyd. 

garavini garva kori, giridharira vame gauri, 
sobha kore anga helaiya 


"Rasesvari wears the ecstatic ornaments of stiddipta-sattvika-bhavas on Her body. 
Gauri (Radha) looks very proud as She leans against Giridhari, sitting on His left side." 


rasala mrdanga bdje, rasamayt rasardje, 
nrtya kore sutala suchande 

venu vind kinkini, ciidika kankana dhvani, 
bdje ntipura amrta tarange 


"Luscious drums resound as Rasamayi Radha and Rasaraja Krsna dance on nice 
rhythms and nice meters. Flutes, Vinas, waistbells, bangles, anklebells and armlets jingle in a 
wave of nectar." 

sulalita dhari tana, vrajangand kore gana, 
rasa-range bediyad yugale. 
sei lasya hdsyamayj, rasesvart rasamayi 
(kobe) bhajibo tara carana kamale 


"The gopis sing lovely key-notes and surround the Divine Pair with rasika joy. When 
can I worship the lotus feet of this Rasesvari Rasamayi Radha, who is always dancing and 
smiling?" 


VERSE 5: 


UDDAMA SMARA-KELI SANGARA BHARE KAMAM VANANTAH KHALE 
KRSNENANKITA PINA PARVATA KUCA DVANDVAM NAKHAIR ASTRAKAIH 
TAD DARPENA TATHA MADODDHURAM AHO TAM VIDDHAM AKURVATIM 


DURE SVALIKULAIH KRTASISAM AHO RADHAM KADAHAM BHAJE 


uddama - great; smara - Cupid; keli - play; sangara - fight; bhare - absorbed; kamari - lust; 
vana - forest; antaH - within; khale - place; krsnena - by Krsna; akita - marked; pina - big; parvata - 
mountain; kuca - breasts; dvandvam - couple; nakhaiH - by the nails; astrakaiH - by the weapons; tad 
- that; darpena - proudly; tatha - then; mada - intoxicated; uddhuram - greatly; aho -O!; tam - Him; 
viddham - pierced; akurvatim - did; diire - far away; sva - own; ali - girlfriends; kulaiH - by a host; 
krta - done; asisam - blessed; aho - O!; radham - Radha; kada - when; aham - I; bhaje - worship. 


O! When will I serve Sri Radha, who enjoyed a great playful erotic 
battle of Cupid in the forest with Krsna, who scratched Her huge, mountain- 
like breasts with the weapons of His nails, and who then proudly and madly 
scratched Him in return, being blessed from a distance by Her girlfriends? 


Stavamrta Kana Vyakhya: Srila Raghunatha dasa Gosvami has a transcendental 
vision of Sri Radha being intoxicated by Cupid, and when this vision vanishes he anxiously 
prays for Her devotional service in this verse. In a transcendental vision he sees himself in 
his mafijari-svartipa, and he sees Radha and Madhava enjoying in a nikuwfija-cottage in the 
dense forest of Vraja. Sri Krsna was intoxicated by the wine of Cupid and during a fierce 
battle of eros He scratched $1i Radha's huge mountain-like breasts with the weapons of His 
nails. Srila Raghunatha dasa, in his siddha-svariipa of Tulasi Majijari, peeps through the 
holes of the vine-cottage to witness these pastimes and sees how Krsna's beautiful nailmarks 
on Radha's breasts resemble moonbeams on a golden Siva-lirigam. 

The erotic intoxication and the erotic battle spoken of in this verse mean the 
intoxication caused by Radha and Madhava's spotless desire to make Each other happy. This 
is called mada rasa mattata. S1i Radha and Madhava's love is totally spotless and devoid of 
desires for personal sense-gratification. Their love is totally free from any of the most subtle 
kinds of motivations that may exist in the kingdom of love, and is splendid like gold washed a 
hundred times. But if there is no absorption that resembles personal gratification then the 
beloved cannot become happy, hence this kind of intoxication, that is the cause of the 
beloved's happiness, gives the Divine Pair great mutual happiness. That is the internal 
beauty of Radha and Madhava's erotic intoxication. 

Kinkari Tulasi peeps through the window of the ku/ija and sees that during this erotic 
battle Krsna beautifies the breasts of her mistress with nailmarks that resemble moonbeams, 
and that Svamini, in Her great erotic ecstasy, in return defeats Krsna (taking an opposite 
position - viparita vildsa - throwing Him on His back) and attacks Him with Her nails also, 
severely scratching Him. Seeing Radharani's activities, Her girlfriends are very pleased and 
they bless Her. One may ask here: "Being totally dedicated to S11 Radha, the sakhis are 
supposed to seek Her blessings, but instead they are blessing Her. How is that possible? 
Superiors can bless the juniors, juniors cannot bless the superiors!" The answer is that 
sometimes the superiors bless the juniors by saying: "May all be auspicious for you!", and the 
juniors will respond by saying: "May God bless you!" This is not a diminution of the 


superior's position at all. The sakhis of Vraja feel that they are nondifferent from Sri Radha, 
and therefore they blissfully bless the erotically intoxicated Srimati by saying: "Hey Radhe! 
May You always delight our eyes by showing such a great erotic intoxication!" After this 
vision vanishes, Sri Raghunatha dasa Gosvami covets the personal service of this Radharani. 


keli kutija abhyantare, vildsa Sayyara pare, 
§rt radhika madana mohana 
uddama surata keli, paraspara duhu meli, 
koriteche apirva darsana 


"Sri Radhika and Madana Mohana are giving an amazing darsana of Their meeting 
during a ferocious erotic pastime on a play-bed within a play-grove." 


samara taranga majhe, vidagadha rasardje, 
nija nakha astrete priyara 
pina kuca-yuga Saile, vicitra ankita koile, 
madonmatta hoiyd bare bara 


"In the middle of that erotic battle the clever king of relishers, Sri Krsna, being wholly 
intoxicated by erotic bliss, constantly made amazing marks on the big mountain-like breasts 
of His beloved with His own nails." 


vildsini sei mate, aviddha kore prananathe, 
sakhigana deya asirvani 
vilasa rasera khani, premamay? gunamani, 


kobe va bhajibo radharani 


"In the same way Vilasini, playful Radhika, pierced the Lord of Her life, with the 
blessings of Her girlfriends. When will I worship that Radharani, who is a mine of all kinds 
of rasika pastimes, who is full of love for Krsna, and who is a jewel-of-qualities>?" 


VERSE 6: 


MITRANAM NIKARAIR VRTENA HARINA SVAIRAM GIRINDRANTIKE 
SULKADANA MISENA VARTMANI HATHAD DAMBHENA RUDDHANCALAM 
SARDDHAM SMERA SAKHIBHIR UDDHURA GIRAM BHANGYA KSIPANTIM 

RUSA 
BHRU-DARPAIR VILASAC CAKORA NAYANAM RADHAM KADAHAM BHAJE 


mitranam - of friends; nikaraiH - by a multitude; urtena - surrounded; harind - by Hari; 
svairam - own; girtndra - Govardhana Hill, the king of mountains; antike - nearby; sulka - tax; ddana 
-collection; misena - on the pretext of; vartmani - on the road; hathdd - suddenly, or forcibly; 
dambhena - proudly; ruddha - grabbed; aficalam - edge of the garment; sardham - along with; smera 
- smiling; sakhibhiH - girlfriends; uddhura - bold; giran - words; bhangyd - with gestures; ksipantini 
- kicking away; rusd@ - angrily; bhrii - eyebrows; darpaiH - with proud movements; vilasat - 
shimmering; cakora - Cakora-birds; nayanam - eyes; radham - Radha; kadd - when; aham - I; bhaje - 
worship. 


On the road near Govardhana Hill Hari and His friends suddenly 
proudly stopped Her on the pretext of collecting tax. When Hari then tugged 
at the edge of Her garment She angrily beat Him off and chastised Him with 
bold words and frowned eyebrows. When will I worship that Radha, whose 
eyes shimmer like Cakora-birds? 


Stavamrta Kana Vyakhya: In this verse Srila Raghunatha dasa Gosvami perceives 
S1i-Sri Radha and Madhava's Dana-lila at the base of Govardhana Hill. This Dana-lila is very 
relishable because it is anointed with Radha and Madhava's different joking discussions that 
contain so many transcendental moods like joy, anger, pride, jealousy and self-esteem. Srila 
Ripa Gosvami opens his play 'Dana Keli Kaumudi' with a praise of Sri Radha's kila kificita- 


bhava as She is stopped near the Dana Ghati 16 


antaH smeratayojjvala jalakana vyakirna paksmankura 
kincit patalitancala rasikatotsikta puraH kuricati 
ruddhayaH pathi madhavena madhura vyabhugna tarottara 
radhayaH kila kificita stavakini drstiH sriyam vaH kriyat 


"May the sight of $17 Radha's kila kificita bhava, which is like a bouquet, bring good 
fortune to you! When Madhava blocked Her way to the Dana Ghat, there was a bright smile 
in Her heart, and Her sweetly curved eyes grew bright and were filled with tears that were 
scattered over Her eyelashes. Her eyes grew slightly pinkish, being sprinkled by Krsna's 
cunning behaviour, but they shrank when Hari came before Her!" 

Surrounded by His dear friends like Subala and Madhumangala, Sri Krsna made 
wonderfully sweet jokes with Srimati Radharani and Her girlfriends on the road near 
Govardhana Hill. Knowing that this pastime would make Him relish the full nectar of Sri 
Radha's love, He erected a toll-station near the Dana Ghati and stood there, dressed as a tax- 
collector. Meanwhile Sri Radharani and Her girlfriends, similarly eager to relish this prema- 
rasa, took small golden jugs with ghi on their heads and headed for Govinda Kunda to bring 
this ght to Bhaguri Muni and other sages, who were performing a sacrifice there on the 
request of Vasudeva, Krsna's father in Mathura. Actually, their only aim and desire was 


_ The D€na Ghéti is the place where the D€na-/.../€ took (and takes) place. It is situated right on top of 
Govardhana Hill by the side of the road from Govardhana to Delhi. 


meeting Syamasundara: dana chale bhetibo kanai "On the pretext of paying tax we will 
meet Krsna!" How many hundreds of parihdsa rasas (flavours of joking) They relished at the 
Dana Ghati! On the pretext of collecting tax, Krsna touched Sri Radha's body, but the sakhis 
stopped Him and said: 


ei mone vane, dani hoiyacho, chuite radhara anga 
rakhal hoiya, raja kumari sange, kisera rabhasa ranga 
emon dcara, nahi koro doro, ghandiya asicho kache 
guruvara age, koribo gocara, tokhon janibe pache 
chu'io na chu'io nd, nilaja kandi, amaré parera nari 
para purusera, pavana parase, _ sacele sinana kori 
govinda dasera, vacana manoho, nd koro emona dhanga, 
yoi ndgart, o rase agori, koroho takara sanga 
(Pada Kalpataru) 


"In this mind, in this forest You became the taxcollector just to touch Radha's body! 
You're quite bold to touch a princess (like Her), being a mere cowherder! Are You not afraid 
to come so close to Her? I will tell this to our superiors, You will find out about them later 
(when they punish You)! Don't touch! Don't touch, O shameless Kanai, we are other men's 
wives! When even the wind from another man touches us we take a bath with all our clothes 
on! Heed Govinda Dasa's words: Don't do like that. Just unite with any heroine who is eager 
to enjoy this rasa. " 

Hearing the sakhis' words Nagara proudly and freely grabbed the edge of Sri Radha's 
sart. Srimatt immediately pulled it back and boldly rebuked Krsna as follows: 


hede he nandera suta! ke toma korilo maha dani? 
dande kaca nana kaca, nd chado ramani pacha, 
bujhdle na bujho hita-vani 


"O Son of Nanda! Who has made You into a great tax-collector? You can't give up 
harassing other men's wives! Even though people try to teach You for Your own good You 
won't understand it!" 


suniyachi sisu-kale, putand vadhecho hele, 
trnavartera loiyadche parana 
ekhoni nandera badi, dekhiydchi gadagadi 


ekhoni sadhite aila dana 
"I heard that You carelessly killed Piitana and Trnavarta when You were a baby and 


now I see You making a mess of Nanda's house. Now again You're playing the taxman!" 


kadi nibo pita dhada, alud phelibo cida, 
bansiti bhasaiya dibo jale 
kubola bolibe yadi, mathaya dhalibo dadhi, 


bosite nd dibo tarutale 


"I will snatch off Your yellow dhott, knock off Your crown and make Your flute float in 
the river, and if You utter any protest I will pour My yoghurt over Your head and forbid You 
to sit at the base of this tree!" 


mohana caturt kori, bansite sandhana piri, 
buke hana manmatha bana. 
ramani mandala kori, abharana lobo kadi, 
bhdlomate sadhaibo dana 


"You're playing all kinds of enchanting tricks by filling up Your flute with nectarean 
sounds. Thus My heart is pierced by Cupid's arrows. You will certainly accomplish Your tax- 
collection by snatching the ornaments away from all these women!" 


rakhala barbara jati, dhenu rakho divarati, 
mahisa godhana vatsa loiyd, 

kula-vadhii sane hasa, ithe nahi laja vasa 
ekhoni kamsere dibo koiya 


"You belong to a primitive caste of cowherders and You spend all Your time herding 
cows, buffaloes, bulls and calves. You're not at all shy to make jokes with the married girls, 
but now I will give notice to King Kamsal" 

While rebuking Her Nagara in such a juicy way, Srimati proudly frowns Her 
eyebrows. How beautiful are Her Cakora-bird-like eyes at that time! During the vision Sri 
Raghunatha dasa relishes this pastime and when the vision vanishes he expresses his desire 
for suitable devotional service. 


girirdja govardhane, giridhari sakha-gane, 
pathakara grahanera chale. 

patha avarodha kori, dharila garvete hari, 
§ri radhara vasana aficale 


"On the base of Giriraja Govardhana Giridhari and His friends stop Sri Radha and 
Her girlfriends on the pretext of collecting tax. Hari then proudly grabs the edge of Sri 
Radha's garment." 


sakhi sange hasya mukhi, antarete maha sukhi, 
bahye krodha kori abhinaya 
pragalbha vakyete dhani, bhangi kori vinodini, 


tiraskara kore atisaya 


"Smiling-faced Radhika, along with Her girlfriends, is very happy within, but pretends 
to be very angry externally. With bold words Vinodini severely chastises Giridhari." 


heno kale bhri bhangima, saundarya maddhurya sima, 
sucancala nayana cakora 
vilasinira se vilasa, mugdha koilo pitavasa, 
bhaji tare hoiya vibhora 


"At that moment Vilasini (playful Radha) displays the limit of beauty and sweetness by 
frowning Her eyebrows and She enchants Pitavasa (Krsna) with Her eyes, that are as 
beautiful as Cakora-birds. I worship Her in full absorption!" 


VERSE 7: 


PARAVARA VIHARA KAUTUKI MANAH PURENA KAMSARINA 
SPHARE MANASA JAHNAVI JALABHARE TARYAM SAMUTTHAPITAM 
JIRNA NAUR MAMA CET SKHALED ITI MISAC CHAYADVITIYAM MUDA 
PARE KHANDITA KANCULIM DHRTA KUCAM RADHAM KADAHAM BHAJE 


paravara - lake; vihadra - enjoyment; kautuki - fun; manah - mind; pirena - fulfilling; 
kamsdarind -by Krsna; sphdare - on the vast; mdnasa jahnavi - Manasa Ganga; jalabhare - filled with 
water; tarydam - in the boat; samutthapitam - climbing on; jirnd - old and worn-out; nauH - boat; 
mama -my; cet - if; skhalet - may fall; iti - thus; misat - on the pretext; chayddvitiyam - being alone, 
accompanied only by Her shadow; muda - blissfully; pare - crossing; khandita - ripping off; kaficulim 
- blouse; dhrta - holding; kucam - breasts; rddhari - Radha; kada - when; aham - 1; bhaje - worship. 


One day Kamsari (Krsna) desires to have some fun by playing in the vast 
Manasa Ganga-lake, so He takes Sri Radhika on the boat along with Her shadow 
(i.e. alone) and then says: "My boat is old and worn-out! What if it will sink?", using 
this as a pretext to rip off Her blouse and blissfully grab Her breasts. When will I 
worship this Radha? 


Stavamrta Kana Vyakhya: In this verse Sri Raghunatha dasa Gosvami prays for the 
worship of Sri Radha after perceiving the very confidential pastimes of Sri Radha-Madhava 
in the Manasa Ganga-lake. About the appearance of the Manasa Ganga-lake it is said that 
one day Srila Nanda Maharaja became eager to bathe in the river Ganga, so he went on his 
way on a pilgrimage. As soon as he had reached the Govardhana Hill, though, Krsna thought 
to Himself: "Why should My father go out of Vraja on some kind of pilgrimage? Isn't Vraja 
sarva tirthamaya, the abode containing all holy waters?" Thinking like this, Krsna called the 
Ganga within His mind and the Ganga revealed herself to everyone, riding on her Makari- 
vehicle. Nanda and the other cowherders then bathed in her and gave up their plan to leave 


Vraja for taking a Ganga-bath. Actually Manasa Jahnavi is eternally situated at the base of 
Govardhana Hill, as it is one of Radha and Krsna's eternal playgrounds. The appearance- 
pastime takes place only to nourish the transcendental flavours of the Nauka-lila, the 
boating-pastime. 

It is the rainy season and the Manasa Jahnavi is filled to the brim. In the afternoon 
Srimati and Her sakhis come to the bank of the lake and see only one boat lying by its shore. 
They call out 'Navika! Navika! (boatman! boatman! )', and the rasika Navika, who illuminates 
the chest (surface) of the Ganga, slowly steers His boat towards the shore, after pretending 
for long not to hear them. All the gopis are astonished when they see that the boat is broken! 


daka diya bole naiya na ano ghate; amaréa hoibo para bela sab tute 
dekhiya nagara raja jirna tart loiyd; hasiya kohoye katha kandari hoiya 
ke dibe amare koho koteko betan; eke eke para koribo yoto jan 
rai kohe yaha caho taha amara dibo; kandari kohoye hiyara ratana loibo 
ekakint naukaya cadila vinodini; taranga badilo taya jirna tari-khani 
taranga dekhiya tharahari kanpe rai; sabdhane bay nauka kandari kandi 


(Pada Kalpataru) 


"They called the boatman and said: "Quickly take us across the lake! Our time is 
running out!" Seeing their plight, the king of gallants became a boatman, took His broken 
boat, laughed and said: 'Tell Me, how much will You pay Me for My job? I can only take one 
person across each time!" Rai said: "We will give You whatever You want!", so the boatman 
replied: "I will take the jewels of Your heart (grab Your breasts)!" Vinodini boarded the boat 
alone, but the waves grew high and the boat was old. Seeing the high waves, Rai trembled 
violently and Kanai the boatman carefully steered the boat along." 

Seeing how scared Srimati is, the rasika Navika says: "Radhe! When I see the waves 
grow higher and higher I think this boat is very old and may sink! If it sinks there's no other 
means to save Your life than swimming, so take off Your blouse and prepare for swimming!" 
In this way the Rasika Navika Krsna uses many clever tricks to make Srimati take off Her 
blouse and to float in an ocean of bliss by grabbing Her breasts. The sakhis and mafijaris are 
beside themselves of bliss when they witness this amazing pastime. Then, when the vision 
vanishes, Srila Raghunatha dasa Gosvami anxiously prays for Srimati's devotional service. 


govinda rasika vara, vidagadha sunagara, 
kama krida yahara carita. 
manasa jahnavi jale, vihara korite chale, 
navika hoila adabhuta 


"Govinda, the greatest of all aesthetic relishers, the clever amorous hero, is always 
engaged in all kinds of lusty affairs! Once He played a wonderful game by becoming a 
boatman on the Manasa Ganga-lake!" 


parapara koribare, bhanga tari dni tire, 
sucdturye ndgarendra raya 
ekakint sri radhara, uttolane se naukaya, 
boliteche majha dariydya 


eke mora jirnd tari, tomara yauvana bhari, 
sukumari dekhoto cahiya 
yadi jalamagna hoy, sada mora ei bhoy, 
ki koribo na pai bhaviya 


"Cleverly the king of amorous heroes brought His broken boat to the shore to ferry 
Radhika. Sri Radha boarded the boat alone, and when They were in the middle of the lake, 
the boatman said: "You see, My boat is old and Your youthful beauty is very heavy. I like to 
see Your tender beauty! I'm always so afraid of sinking! I can't imagine what will happen 
then!' 

eto boli syama raya, hasiya nikate yay, 
tyaga koraiya katiculika 
stana-yuga manohari, kare dhare giridhari, 
rase dagamagi sri radhika 


"Saying this, Syama Raya came closer and helped Her taking off Her blouse. Sri 
Radhika floated in rasa while Giridhari grabbed Her enchanting breasts!" 


vicitra vilasa dekhi, antarete mahdasukhi, 
sphuranete raghundatha dasa 
sei Krsna priyatama, pancalika manorama, 
sevo nitya prema kori asa 


"Raghunatha dasa's heart greatly rejoices when he sees this wonderful pastime, and 
he always desires to render loving devotional service to this most enchanting beloved of 
Krsna." 


VERSE 8-9: 


ULLASAIR JALAKELI LOLUPA MANAH PURE NIDAGHODGAME 
KSVELi LAMPATA MANASABHIR ABHITAH SAYAM SAKHIBHIR VRTAM 
GOVINDAM SARASI PRIYE'TRA SALILA KRIDA VIDAGDHAM KANAIH 
SINCANTIM JALA-YANTRAKENA PAYASAM RADHAM KADAHAM BHAJE 


VASANTI KUSUMOTKARENA PARITAH SAURABHYA VISTARINA 
SVENALANKRTI SANCAYENA BAHUDHAVIRBHAVITENA SPHUTAM 


SOTKAMPAM PULAKODGAMAIR MURABHIDA DRAG BHUSITANGIM 
KRAMAIR 
MODENASRU BHARAIH PLUTAM PULAKITAM RADHAM KADAHAM BHAJE 


ullasaiH - joyfully; jala - water; keli - sports; lolupa - greedy; manaH - mind; pire - fulfilling; 
nidagha - summer; udgame - in the beginning; ksveli - for play; lampata - eager; manasabhiH - with 
the mind; abhitaH - everywhere; sdyam - evening; sakhibhiHH - by girlfriends; vrtam -surrounded; 
govindam - Govinda; sarasi - lake; priye - in the dear; atra - here; salila - water; krida@ - play; 
vidagdham - eager; kanaiH - with drops; sivicantim - sprinkling; jala - water; yantrakena - with 
machines (syringes); payasdm - water; rddham - Radha; kadd - when; aham - I; bhaje - worship// 
vasantit - vernal; kuswma - flower; utkarena - with a multitude; paritaH - everywhere; sawrabhya - 
fragrance; vistdrind - by spreading; svena - by the own; alankrti -ornaments; saficayena - by a 
multitude; bahudha - in many ways; dvirbhdvitena - by appearing; sphutam - clearly; sa - with; 
utkampam - shivering; pulaka - goosepimples; udgamaiH - by a beginning; murabhida - Krsna; drak - 
suddenly; bhisita - ornamented; angim - female body; kramaiH - gradually; modena - blissfully; asru- 
bharaiH - by shedding tears; pluta - inundated; pulakitan - goosepimples; radham - Radha; kada - 
when; aham - I; bhaje - worship. 


When can I serve Sri Radha, who becomes eager to play in the water 
with Her girlfriends in the evenings in the beginning of summer and who 
then sprinkles Govinda, who is expert in watersporting, with water from Her 
beloved lake (Radhakunda) with a syringe? 

When will I serve Sri Radha, who sheds many tears of joy and whose 
hairs stand on end when Krsna gradually decorates Her in so many ways with 
many self-made ornaments made of vernal Vasanti-flowers that extend their 
excellent fragrance, trembling and horripilating of ecstasy?" 


Stavamrta Kana Vyakhya: In the eighth and ninth verse Sri Raghunatha dasa 
perceives the watersports of Radha and Madhava with Their girlfriends in the waters of Sri 
Radhakunda, and Krsna's efforts in decorating Srimati with floral ornaments in a grove on 
the bank of the kunda. The summer has just begun, and Srila Raghunatha dasa Gosvami is 
sitting on the bank of Radhakunda, doing bhajana, when suddenly a transcendental vision 
comes to him: He sees Radhika and Madhava sporting on the bank of the kunda with Their 
girlfriends! Srimati is very eager to play in the water with Her beloved Syamasundara. After 
They tell Each other how eager They are to sport like this, They change clothes, put on 
clothes and ornaments that are suitable for these watersports, and go down into the water, 


where They play just like a fresh monsooncloud with a garland of lightningstrikes.17 


radhd sakhi saie o vara naha; kautuke keli-kunda avagaha 


!17 The summer-watersports in Sri Radhakunda can be read in the Stavamrta Kana Vyakhya of verse 8 of Sri 
Radhakundastakam. 


apartipa suracana koru jala-keli; sakhigana saie ndgari eku meli 
dvairatha yujhata yaichana vira; taichana jalaseka duhuka sarira 
radha mohana pahu kutijaka caha; avasare rai koru jala ativaha 


(Pada Kalpataru) 


"Radha and Her sakhis and the best of amorous heroes all enter the play-kunda in 
great fun. How wonderfully clever is their water-pastime! The sakhis join our amorous 
heroine and start to combat our hero, and then Radha and Krsna start to sprinkle Each other 
with water. Radha Mohana (the poet or Krsna) looks at the kuiija, while Rai spends Her time 
in the water." 

Srimati takes a syringe (pichkari) in the hand and starts to sprinkle Her hero, who is 
expert in watersporting, with little drops of water, that are like the vast streams of Her 
endless prema-rasa. Krsna freely plays with the gopis as a mad elephant sports with his she- 
elephants in the water. 


karinira sange, kari-vara range, duhu duhu meli, koru jala-keli 
sakhi-gana nipund, bedhalo hathina,  keho dei nire, keho loi ctre 


"The best of elephants sports with his she-elephants. They meet and play in the 
water. The expert sakhis rashly surround Krsna. One splashes Him with water, another one 
takes His clothes off." 


keho dei tali, — keho bole bhdli, kanu mukha modi, jala dei jori 
keho keho hari, _ keho dei gari, keho bhagi dire, camake nehari 


"One claps her hands, another one says: 'Bravo!' Kanu turns His face away and 
violently splashes the gopis. Some gopis are defeated, some attack. Some run far away and 
look on in amazement." 


kanu kore bedi, dhayala kisori, salila agadha, lei calu radha 
kanuka ange, bhasata sange, patala cire, bekata Sartre 


"Kanu takes Kisori Radha into the deep water, where She floats together with Him, 
Her bodily beauty revealed through Her thin clothes." 


nirakhite kana, hane paiica bana, dhant kori buke, cumba dei mukhe 
dhani kuca jora, hasi dei mora, hari puna sadha, anali radha 


"When Kana sees this He is struck by Cupid's arrows. He holds Dhani Radhika to His 
chest and kisses Her on the mouth. Dhani Radhika then pulls Her breasts out of Kanu's grip, 
smiling and saying: "Give them back! They are mine!" Hari then brings Radha back with 
some effort." 


rakhali ttre, apanahi nire, padumini thare, calali vihare 
kamalini thame, milali syame, sakhigana meli, koru koto keli 
ndgara sange, koro rasa range, kiye bhelo sobha, sekhara lobha 


"Radhika then gives a hint to all the lotus-like sakhis She kept on the shore to also 
come into the water. These lotus-like sakhis then come and meet Syama in the water, where 
they play further with Him. How beautiful they are when they play these rasika games with 
their Nagara (amorous hero)! Raya Sekhara is very eager to relish that beauty!" 


After completing their watersports everyone comes back on the shore of the kunda, 
where the kiikaris massage their limbs with fragrant oils and give them another bath. After 
that Radha and Madhava and Their sakhis enter a kufija on the bank of the kunda to dress 
and ornament themselves. 


nahi uthalo tire, sabahu sakhigana, ndgart ndgara raya 
vasana nicodi, mochai sab tanu, nava nava vesa bandya 


"The sakhis, Nagara and Nagari come back on the shore, dry off all their limbs, take 
their clothes off and take new clothes to be put on." 


vinodint vesa koroto vara kana 
cikura sambhari, kabari puna bandhala, _ alaka tilaka niramana 


"Kana dresses Vinodini, binding Her hair into a braid and making new tilaka on Her 
forehead." 
sinthi bandiyd, ura para lekhai, mrgamada citra nisana 
rati-jaya rekha, carana yuga lekhai, ara koto vesa bandana 


"He puts a stripe of sindiira in Her part, draws musk-pictures on Her breasts, draws a 
line of Rati's (the wife of the god of love) victory on Her lotus feet and decorates Her in so 
many other ways." 


kotohu yatana kori, vasana parayalo, niipura deyalo range 
govinda dasa, o riipa heraite, muruchdaya kotohu anange 


"Very carefully He puts Her clothes on and hangs anklebells on Her feet." Govinda 
dasa sings: "Seeing this form of Radhika's, so many Cupids are fainting!" 


The vernal Vasanti-flowers are blooming in the forest around Sri Radhakunda and 
their fragrance spreads in all directions. Syama wants to decorate Srimati with flowers. The 
sakhis and mafijaris understand Syamasundara's desire and blissfully run off into the kunda- 
forest to pick the fragrant Vasanti-flowers. Syamasundara uses these flowers to lovingly 
fashion floral wreaths, bangles, armlets, earrings, sashes and anklets for Srimati and to 
decorate Her different limbs with these ornaments. Nagara's body shivers and is studded 


with goosepimples when He touches Premamayi's beautiful body as He decorates Her. He 
decorates Her (sriigara) with the touch of srigdra-rasa (the transcendental erotic mellow, 
which Krsna personifies). Srimati also gets goosepimples and tears of ecstasy when She is 
touched by Her submissive hero. The sakhis and majfijaris are swimming on oceans of bliss 
and fun. Suddenly the transcendental vision vanishes and Srila Raghunatha dasa Gosvami 
cries out of anguish, praying for Srimati's personal devotional service. He prays that he may 
dress Srimati in clothes suitable for bathing and playing in Radhakunda when these pastimes 
commence, and massage Her body with fragrant oils, dry off Her limbs and dress Her in new 
clothes when these pastimes are finished, bring all the different paraphernalia to Nagara-raja 
when He engages in dressing Isvari, bring Him the Vasanti-flowers He needs to make floral 
ornaments with for Her make-up, and help Him with this dressing. All these services are to 
be known here as Sri Radha's bhajana or direct service. 


nidaghera prarambhete, radhakunde pradosete, 
vinodini sakhigana sange 
sukhe jalakeli kore, jala-yantra loiya kore, 
sitice jala madhavera ange 


"One evening, in the beginning of summer, Vinodini takes Her sakhis into the water 
of Radhakunda to play with Madhava there, and sprinkles His limbs with a syringe in Her 
hand." 

rasera pratima yoto, keli kore adabhuta, 
jala-yuddhe parama ullasa 
kalavati radharani, rasikendra ctidamani, 
paraspara vicitra vildsa 


"All the gopis, that are embodiments of rasa, then begin their wonderful watersports 
in topmost bliss. Kalavati, the artistic Radharani, and Rasikendra Cudamani, the king of 
relishers Krsna, play with Each other in a wonderful way." 


bhagavata ctidamani, raghunatha dasa gosvami, 
sphuranete kori darasana 
radha pada-padma seva, prarthana koroye sada, 
asrujala koriyd sificana 


"Raghunatha dasa Gosvami, the crownjewel of theistic saints, has vivid transcendental 
visions of this. Sprinkling himself with his tears he always prays for the devotional service of 
S17 Radha's lotus feet!" (8) 


navina vasanta kala, gandha puspe bhara dala, 
dasa disi gandhe amodita 
navina kusumavalt, anjalt anjali bhari, 
cayana koriyd nanda suta 


"In the new spring season the branches of the trees are loaded with fragrant flowers 
that delight all the ten directions with their fragrance. Nanda's son picks hands full of these 
fresh flowers." 


kusumera alankare, srt radhikara giridhare, 
sdjdiche kori koto ranga 
rai anga parasane, parama dananda mane, 


pulake piirita sarva anga 


"Joyfully Giridhari decorates Sri Radhika in so many ways with floral ornaments. 
When He touches Rai's limbs He gets goosepimples on His skin of sheer ecstasy." 


bhisita hoiya radha, Krsna prema kalpalata, 
lavanya taranga boye yay. 
koto ye pulakavali, prati ange kore keli, 


asru kampa siharana taya 


"When Sri Radha, who is a wish-yielding vine of love for Krsna, gets decorated like 
this, She floats on waves of elegance. How many goosepimples are then playing on each of 
Her limbs, that are shivering of sheer ecstasy? How many tears of joy She sheds!" 


premabdhi taranga majhe, rasamayt rasardje, 
ara kobe hobe darasanaP 
bhdagavata ctidamani, raghunatha dasa gosvami 


prema sevd mage anuksana 


"When will I see Rasamayt Radha and Rasaraja Krsna floating on the waves of the 
ocean of love? Srila Raghunatha dasa Gosvami, the crownjewel of theistic saints, constantly 
begs for Their loving devotional service!" (9) 


VERSE 10: 


PRANEBHYO'PY ADHIKA PRIYA MURARIPOR YA HANTA YASYA API 
SVIYA PRANA PARARDDHATOPI DAYITAS TAT PADA-RENOH KANAH 
DHANYAM TAM JAGATI-TRAYE PARILASAJ JANGHALA KIRTIM HAREH 
PRESTHA-VARGA SIRO'GRA BHUSANA-MANIM RADHAM KADAHAM BHAJE 


pranebhyaH - than life-airs; api - even; adhika - more; priya - dear; muraripoH - of Krsna; yd 
-who; hanta - O!; yasyd - whose; api - even; sviya - own; prana - life-airs; parardhataH - than 
billions; api - even; dayitaH - beloved; tat - his; pdda - feet; renoH - of the dust; kandH - specks; 
dhanyam - blessed; tari - Her; jagatt - world; traye - in the three; parilasat - splendid; jarighala -very 
swiftly; kirtim - fame; hareH - of Hari; presthd - beloveds; varga - group; siraH - head; agra -in the 


presence; bhiisana - ornament; manim - jewel; rddham - Radha; kada - when; aham - 1; bhaje - 
worship. 


O! When will I serve Sri Radha, who is dearer to Krsna than His own 
life, who considers a speck of Krsna's footdust billions of times more dear 
than Her own life, who is supremely fortunate, whose fame shines in the 
three worlds, and who is the crownjewel of all of Hari's beloveds? 


Stavamrta Kana Vyakhya: In this tenth verse Sri Raghunatha dasa first of all 
describes the mutual love of Radha and Madhava, saying: pranebhyo'py adhika priya 
muraripor ya "Sri Radha is dearer to Krsna than His own life-airs." In the Gita (9.29) Krsna 
personally said: 


samo'ham sarva bhiitesu na me dvesyo'sti na priyaH 
ye bhajanti tu mam bhaktyd mayi te tesu capy aham 


"O Arjuna! I am equal to all living beings. I hate no one, nor is anyone dear to Me, 
but those who worship Me with devotion abide in Me and I abide in them." One drop of the 
Lord's pleasure-potency of devotion that is infused in such a devotee, causes the Lord to give 
up His status of being dtmarama (self-delighted) apta kama (self-satisfied) and equal- 
minded towards everyone. Sri Radha is the presiding goddess of that entire pleasure-potency 
and She has the greatest love for Him, called madanakhya maha bhava. It's therefore 
needless to say that She is dearer to Krsna than even millions of His life-airs! Syamasundara 
is the full non-dual truth and knowledge, but He's totally overwhelmed by love for Her! The 
Maha Janas sing in Sri Krsna's name: 


sundari! amare kohicho ki? 
tomara piriti, bhavite bhavite, — vibhora hoiyachi 
thira nahe mon, — sadd ucatana, soyatha nahiko pay 
gagane bhuvane, dasa diga gane, tomare dekhi sadai 
tomara lagiyad, bedai bhramiya, _ giri nodt bone bone 
khdite suite, ana nahi cite, sadai jagaye mone 
Suno vinodini, premerakahini, parana roiydche bandha 


ekai parana, dehabhina bhina, _ jriana kohe - gelo dhanda 


"O Beautiful girl! What are You telling Me? I have become absorbed in remembering 
Your Love again and again! My mind never finds peace, it is always agitated and I can find no 
consolation! I always see You everywhere, in all ten directions, in the sky as well as on earth! 
I wander over the hills and the rivers and through the forest, just looking for You! I don't 
think of anyone else but You! You appear in My mind even when I eat or sleep! Listen, O 
Vinodini (giver of joy), to this love story! We are two bodies with one soul!" Jfiana dasa sings: 
"Gone are the troubles." 


And, describing how dear Sri Krsna is to Sri Radha, Sri Raghunatha dasa says: hanta 
yasya api sviya prana parardhato'pi dayitas tat padareno kanaH, or: "How amazing! 
Even a single speck of Sri Krsna's footdust is dearer to Her than billions of life-airs!" Sri 
Radha is the root cause and the presiding goddess of that love that is experienced by the 
Lord Himself as dearer to Him than millions of His own life-airs! Therefore there is no limit 
to Her feelings of love towards Him. There are simply no words in the worlds storehouses 
that can describe the amount of Radha's love for Krsna! Therefore, to give an indication of 
this boundlessness of love, it is simply said: "One single speck of Krsna's footdust is dearer to 
Srimati than even billions of Her own life-airs". The Maha Janas translate Srimati's feelings 
in this simple and short way. She says: 


ohe natha! kichui na jani, tomate magana mana divasa rajani 
jagite ghumite cite tomakei dekhi, parana putalt tumi jivanera sakhi 
anga abharana tumi, sravana ranjana, vadane vacana tumi nayane anjana 
nimikhe sateka yuga, harai heno vasi, raya vasanta kohe pahu prema rasi 


(Pada Kalpataru) 


"O Lord! I don't know anything! My mind is absorbed in You day and night. Sleeping 
or awake, My mind sees only You. You are the puppet of My life and You are My heart's 
friend! You are the ornament of My body, the delight of My ears, the words in My mouth 
and the collyrium on My eyes! When I'm without You I feel as if one moment is a hundred 
ages! Raya Vasanta thus describes Sri Radhika's abundance of love for Krsna." 


Then it is said: "Sri Radha's brilliant fame spreads all over the three worlds". In Sri 
Ujjvala Nilamani one of Srimatt's 25 attributes is described as jagacchreni lasad yasa_ "Her 
fame spreads over the whole world". That is natural, because when Mahaprabhu asked 
Ramananda Raya: kirtigana madhye jivera kon bodo kirti (What is the greatest fame for a 
living being)?, Rama Raya replied: Krsna prema bhakta boli yara hoy khydti "A person is 
most famous when he is said to be a devotee who loves Krsna!" Can there be any doubt 
therefore that the fame of Sri Radha, who is the entire ocean of loving devotion in person, 
spreads over all the worlds? 

Finally Sri Raghunatha dasa Gosvami says: "She is the crownjewel of all of Sri Krsna's 
beloveds!" Sri Radha is sarva laksmimay?, the aggregate of all goddesses of fortune and the 
fountainhead of all of Krsna's energies. Knowing Her to be His dearmost beloved, Krsna 
made Srimati the presiding goddess of Vrndavana: urnddvanddhipatyan ca dattan tasyai 
pratusyatad (Padma Purana). All the goddesses of fortune, who are the energies of all the 
Lord's Visnu-forms, are Her mere expansions, Rukmini, Satyabhama and all the other 
consorts of Lord Krsna are Her Vilasa Mirtis, and the gopis are Her phalanx (kdya vyttha). 
In this way this Para Prakrti (Supreme Nature, or Female) assumes different forms to 
immerse the Supreme Brahman in the rasa of topmost transcendental bliss. govindanandini 
radha@ govinda mohinit; govinda sarvasva sarva kanta siromani (C.C.) "Radha delights 
Govinda and She enchants Govinda. She is everything to Govinda and She is the crownjewel 
of all of His consorts." 


Sri krsnera prana koti priyatama radha; 
Krsna snehe pariptirna prema kalpalata 
sei Sri radhikara prana koti nirmatichana; 
Krsna padapadma renu angera bhiisana 
yara kirti vegavati trijagata bhari; 
rasera pratima radha parama sundari 
Krsna kanta siromani bhanu sukumdari; 
varaja mandala majhe simanta manijari 
vorndavana vilasini radha padapadma; 
kobe va sevibo ami bhajana sampad 


"Radha is dearer to Krsna than millions of His life-airs. She is the wish-yielding vine 
of love that is filled with the honey of affection for Krsna. That same Sri Radhika worships 
even a single speck of Krsna's lotus-footdust with millions of Her life-airs! Radha's 
tremendous fame fills the three worlds; Radha, Bhanu's tender daughter, is the most 
beautiful one, the emblem of rasa and the crownjewel of all of Krsna's consorts. Within the 
circle of Vraja She is the Simanta Maiijari (lit.: bud in the hair-part, meaning the decoration). 
When will I serve the lotus feet of Sri Radha, who enjoys Her pastimes in Vrndavana? That is 
the treasure of my worship!" 


VERSE 11: 


UTKANTHA DASAKA STAVENA NITARAM NAVYENA DIVYAIH SVARAIR 
VRNDARANYA MAHENDRA PATTA MAHISIM YAH STAUTI SAMYAK SUDHIH 
TASMAI PRANA-SAMA GUNANURASANAT SAMJATA HARSOTSAVAIH 
KRSNO'NARGHAM ABHISTA RATNAM ACIRAD ETAT SPHUTAM YACCHATI 


utkantha - eagerness; dasaka - ten; stavena - with praise; nitardm - constantly; navyena - with 
new; divyaiH - with divine; svaraiH - with voices; vrnddranya - Vrndiavana; mahendra - the great 
king; patta mahisim - the crowned Queen; yaH - whoever; stauti - praises; samyak - fully; sudhtH - 
wise man; tasmai - to him; prana - life; sama - equal; guna - quality; anurasandt - from constantly 
relishing; sarijdta - arising; harsa - joy; utsavaih - with festivals; Krsna - Krsna; anargham -priceless; 
abhista - desired; ratnam - jewel; acirdd - swiftly; etat - that; sphutam - clearly; yacchati - gives. 


Sri Krsna will most blissfully give the desired jewel of Sri Radha's 
personal service to any wise man who recites this new Utkantha-dasaka with 
a beautiful voice, and who thus fully praises Sri Radha, the enthroned Queen 


of Vrndavana, for that devotee has helped Him to relish all of Her divine 
qualities in this way! 


Stavamrta Kana Vyakhya: In this verse Srila Raghunatha dasa Gosvami utters the 
phala-sruti, or final benediction on anyone who recites this Utkantha dasaka. Taking this 
Utkantha-dasaka to his anxious heart, Srila Raghunatha dasa Gosvami prays for the bhajana 
and personal devotional service of his beloved Isvari. Therefore, any wise man who recites 
this Utkantha dasaka with a beautiful voice will fully praise Sri Radharani, the Queen of Sri 
Vrndavana. These words of Sri Raghunatha dasa Gosvami have become so greatly powerful 
because they are filled with so much eagerness. Sri Krsna will also become unsteady out of 
ecstasy because of relishing the sweet attributes of Srimati, who is dearer to Him than life, in 
this way, and, forgetting whether the reciter is qualified or not, He will swiftly bless him by 
giving him his desired jewel of Sri Radha's personal service. This devotional service is the 
highest aim of the Gaudiya Vaisnavas: 


radhda-Krsna prana mora, yugala kisora; 
jiane marane gati Gra nahi mora 
kalindira kiile keli kadambera ban; 
ratana vediropare bosabo du'jan 
syama-gauri ange dibo (ctiya) candanera gandha; 
camara dhulabo kobe heri mukha-candra 
ganthiya malatira mala dibo donhara gole; 
adhare tuliya dibo karpiira tambiile 
lalita visakha adi yoto sakhi-vrnda; 
ajnaya koribo sevd carandravinda 
rt Krsna caitanya prabhura dasera anudasa; 
narottama dasa kore sevd abhildsa 


"Radha and Krsna, the adolescent Couple, are my very life. In life or in death I 
have no other shelter than Them. In a Kadamba-forest on the bank of the Yamuna I will seat 
Them on a jewelled throne and I will anoint Their blackish and golden limbs with 
sandalwood pulp. When can I behold Their moon-like faces while fanning Them with a 
yaktail-fan? I will string garlands of Malati-flowers and hang them around Their necks and I 
will place betelleaves with camphor in Their mouths. On the order of Lalita, Visakha and so 
many other sakhis I will serve Their lotus feet. Narottama dasa, the servant of the servant of 
Sit Krsna Caitanya, thus covets the devotional service of the adolescent Couple of 
Vrndavana!" 


bhiimandale bhagyavan, sei to subuddhiman, 
yei jana divya svara yoge 

utkantha dasaka stave, gana kore abhinave, 
premanande ati anurage 


"Anyone in this world who is so fortunate and intelligent to sing this ever-fresh 
Utkantha-dasaka with a beautiful voice and intense ecstatic love......" 


Sravanete stava gathd, tusta vinodini radha, 
orndavana kufija patarani 
priydira stavavali, amrta taranga keli, 


Suni ndgarendra ctiidamani. 


parama adnanda mane, $rt radhara Sri-carane, 
sthana diya kuijja abhyantare, 
prema sevd kore dana, yugala kisora prana, 


radha pada dasi nama dhare 


"Hearing this stava being sung, Vinodini Radha, the enthroned Queen of Vrndavana, 
will be very pleased, and Krsna, the crownjewel of all amorous heroes, will most blissfully 
give the reciter of these praises to His Priyaji, that are like playful waves of nectar, a place at 
Sri Radha’s feet in the kufija. Calling him 'Radha's foot-maidservant' He will give that reciter 
the loving service that is the life of the Yugala Kisora." 


ihara adhika prapti, tribhuvane nahi kati, 
sarvabhista piirna yate hoy 
bhagavata ctidamani, raghunatha dasa gosvami, 


uccaiH svare phukariya koy 


"There is no higher attainment than this in all the three worlds and all desires are 
fulfilled by this. Raghunatha dasa Gosvami, the crownjewel of all devotee-saints, thus cries 
out loudly in prayer!" 


Thus ends Srila Raghunatha dasa Gosvami's 'Utkantha Dasakam' 


Translated in October 1992 by: Advaita dasa Upgrade September 1995 


Sri-Sri Nava Yuva-Dvandva 
Didrksastakam 


Eight Prayers 
For The Vision of The Young Pair of Vraja 


By Srila Raghunatha Dasa Gosvami 


VERSE 1: 


SPHURAD AMALA MADHULI PURNA RAJIVA RAJAN 
NAVA MRGAMADA GANDHA DROHI DIVYANGA GANDHAM 
MITHA ITA UDITAIR UNMADITANTAR VIGHURNAD 
VRAJABHUVI NAVA YUNOR DVANDVA RATNAM DIDRKSE 


sphurad - manifest; amala - spotless; madhiili - honey; piirna - full; rajtva - lotus; rajan - 
shining; nava - fresh; mrgamada - musk; gandha - fragrance; drohi - surpassing; divya - divine; aniga - 
bodily; anga - bodily; gandham - fragrance; mitha - mutual; ita - here; uditaiH - by rising; unmddita - 
maddened; antaH - within; vightirnad - twirling; vrajabhuvi - in Vraja; nava - new; yiinoH - of the 
pair; dvandva - pair; ratnam - jewel; didrkse - desiring to see. 


I desire to see the two new youthful jewels in Vraja, whose divine 
bodily fragrance defeats the scent of spotless, fully blooming honey-filled 
lotus flowers and fresh musk, and who become intoxicated and dizzy when 
they see Each other here (in Vraja). 


Notes: Becoming very eager to see his most beloved S1i-Sri Radha-Madhava, Srila 
Raghunatha now reveals this stotram named 'Nava Yuva Dvandva Didrksastakam'. In his 
svartiipdvesa he catches Their fragrance, which intoxicated the entire inner (spiritual) world 
and he tries to describe that scent. When rati awakens in the heart of a devotee his eyes can 
see the blackish complexion of the prince of Vraja, the redness of His lips and the corners of 
His eyes, the whiteness of His slight smile and the loveliness of His dresses and ornaments, 
making him shower his own limbs with endless tears of ecstatic love and utter words with a 
faltering voice. Then the devotee becomes all ears for Krsna's flute song, the jingling of His 
anklebells and the sweet sound of His voice. His hairs will stand on end of ecstasy when he 
experiences the touch of Krsna's sprout-like hands, his nostrils will blossom when he smells 
His bodily fragrance, and he will lick his lips out of desire to relish the sweet nectar of 
Krsna's lips.!° If a sadhaka bhakta who has attained the stage of rati experiences the taste, 
sound and touch of Krsna like this through his senses, then who can describe how an ever- 
perfect soul like Sri Raghunatha dasa Gosvami, who lives in the kingdom of maha bhava, 


18 This is quoted from ®r... Visvan€tha Cakravart...'s 'M€dhurya K€dambin...', Seventh Shower. 


smells, hears and feels Sri-Sri_ Radha-Madhava? Although he is ever-perfect, Srila 
Raghunatha still considers himself to be a mere aspirant, and in this mood he writes this 
stotram in which he anxiously prays for the transcendental experiences of the touch, smell 
and sound of the Divine Couple. 

After catching the Yugala's bodily fragrance he first says: "Their divine bodily 
fragrance defeats the scent of a spotless, fully blooming, honey-filled lotus flower and fresh 
musk." Accepting Sri Radha's mood when She catches $17 Krsna's fragrance, Sri Caitanya 
Mahaprabhu sang: 

kasturi lipta nilotpala, tara yei parimala, 
taha jini Krsna anga gandha 
vydpe caudde bhuvane, _ kore sarva akarsane, 
nariganera ankhi kore andha 


"The fragrance of Krsna's body defeats that of a blue lotus flower anointed with musk. 
This fragrance pervades all the fourteen worlds and attracts everyone, making the eyes of the 
girls blind" 
sakhi he! Krsna gandha jagat matay 
narira nasdya poise,  sarva kala taha boise, 
Krsna pase dhari loiya yay 


"O sakhi! Krsna's fragrance maddens the world! It enters the womens nostrils and 
remains sitting there, holding them and taking them to Krsna!" 


netra nabhi vadana, kara-yuga carana, 
ei asta-padma Krsna ange 
karpitira lipta kamala, tara yei parimala, 
sei gandha asta padma sange 


"Their are eight lotuses in Krsna's body - His eyes, His navel, His face, His hands and 
His feet, and these eight lotuses smell of camphor-anointed lotus flowers." 


hema kilita candana, taha kori gharsana, 
tahe aguru kuikuma kasturi 
karptira sane carca ange, ptirva angera gandha sange, 
mili daka yeno koilo curi. 


"When sandalwoodpulp bedecked with gold is ground with aguru, vermilion, 
camphor and musk and is applied to the body it seems to steal and cover over the previous 
scent of the body." 

That's Krsna's fragrance. But even Krsna Himself is intoxicated by the fragrance of 
Sri Radha, who is also known as Gandhonmadita Madhava, She who maddens Madhava with 
Her fragrance. Who can then make a comparison with S17 Radha's bodily fragrance, and who 
can possibly fathom the sweetness of the Divine Couple's fragrance when They meet Each 
other? Sri Raghunatha, in his svariipavesa, becomes very anxious to see Them after catching 
a whiff of Their divine fragrance! 


Then it is said: "Radha and Madhava are becoming dizzy and intoxicated when They 
see Each other." The Mahajanas sing: 


duhu donha darasane ulasita bhelo, akula amiyd sagare dubi gelo 
duhu dithi duhu mukhe avadhi nahiko sukhe; pulake puralo duhu tanu 
duhu riipe duhu jana nimagana bheli 


(Pada Kalpataru) 


"They became very happy when They saw Each other, and They immersed in an 
ocean of nectar. There was no end to Their happiness when They blinked at Each other's 
faces. Their bodies were studded with goosepimples of ecstasy as They became absorbed in 
(the beauty of) Each other's forms." 


padma sadya vikasita, madhu pirna suvasita, 
tahe nava kastirt milana 
manohara parimala, tuland rahita sthala, 
duhu anga gandha niramala 


"The spotless fragrance of the Divine Couple cannot even be compared to the 
enchanting fragrance of a newly blooming, honey-filled lotus flower anointed with musk." 


rasamayt rasamaya, —_ daivete milana hoy, 
duhuka antare rasa-sindhu 

uchali uchali pode, —_ rasadhara cari dhare, 
jagata dubaya eka bindu 


"When this Rasamayi Radha and Rasamaya Krsna meet by chance, an ocean of rasa 
arises in Their hearts, wherefrom streams of rasa flow in all four directions. Even one drop 
of that ocean can inundate the whole world! 


§ri vrndavana dhame, nibhrta nikutija-vane, 
nava yuva dvandva ratna néma 
bhagye darasana hobe, lalasa antare jage, 
prema sevd yara parindma 


"In a solitary kufija-forest in Sri Vrndavana-dhama there is a new young pair of 


jewels. Fortunately the desire to see Them has awoken in my heart, which will result in 
Their loving devotional service." 


VERSE 2: 


KANAKA GIRI KHALODYAT KETAKI PUSPA DIVYAN 
NAVA JALADHARA MALA DVESI DIVYORU KANTYA 


SABALAM IVA VINODAIR IKSAYAT SVAM MITHAS TAT 
VRAJABHUVI NAVA YUNOR DVANDVA RATNAM DIDRKSE 


kanaka - golden; giri - mountain; khale - in the place; udyat - arising; ketaki - Ketaki; puspa - 
flower; divyan - shining; nava - new; jaladhara - monsooncloud; mala - garland; dvesi - defeating; 
divya - divine; uru - great; kdntyd - with the lustre; sabalam - mixed; iva - as if; vinodaiH - with 
pastimes; tksayat - may see; svar - own; mithaH - mutual; tat - that; vrajabhuvi - in Vraja; nava - 
new; yiinoH - of the pair; dvandva - pair; ratnam - jewel; didrkse - desiring to see. 


I desire to see the two young jewels of Vraja, whose divine bodily 
complexions defeat the lustre of a golden Ketaki-flower growing on a golden 
mountain and a garland of fresh monsoonclouds, and who seemed to have 
mixed with Each other through Their pastimes. 


Notes: S1i Raghunatha's eyes are very impatient, wanting to see the sweet forms of 
the Divine Pair. In this second verse he says: "Their divine bodily complexions defeat the 
lustre of a golden Ketaki-flower growing on a golden mountain and a garland of fresh 
monsoonclouds." The Ketaki-flower is naturally brightly golden, but when it also grows on a 
golden mountain it becomes even more splendid. The beauty that arises when a fresh 
monsooncloud appears next to that brightly shimmering Ketaki-flower is still defeated by the 
bodily luster of S17 Radha and Madhava! It is as if this golden splendor mixes with this bluish 
splendour when They play with Each other! The Mahajanas have sung: 


duhu mukha sundara ki dibo tulana; kanu marakata mani rai kdficad sona 
nava gorocand gort kanu indivara; vinodini vijurt vinoda jaladhara 
kanakera lata yeno tamale bedilo; nava ghana majhe yeno vijurt pasilo 
rai kanu riipera nahiko upama; kuvalaya caida milalo eka thama 
rasera avese duhu hoila vibhora; dasa ananta pahu nd paolo ora 


"With what can I compare Their beautiful faces? Kanu with an emerald and Rai with 
gold? Gori (Radhika) with fresh gorocand and Kanu with a blue Indivara-lotus? Vinodini 
with the lightning and Vinoda with a monsooncloud? Should I compare Them with a 
Tamala-tree entwined by a golden vine or with a lightningstrike entering a fresh 
monsooncloud? Nothing can compare to Rai and Kanu's forms! Are They a blue lotus flower 
and the moon meeting in one place? They are both absorbed in rasika bliss. Ananta dasa 
cannot find the limit to Their glories!" 


suddha hemacala pore, ketakt kusuma dhare, 
tara garbhera saundarya madhuri 
gaurdngira anga sane, tulanaya tucchamane, 
dyotamana parama sundari 


"The beauty and sweetness of the whorl of a golden lotus flower on a pure golden 
mountain is totally insignificant compared to the splendor of the most beautiful and splendid 
Gaurangi (Radha)." 


navina nirada mala, kanti yini kore ala, 
dhala dhala nava jaladhara 
nava nava vibhrama-sali, ripe mugdha yoto ali, 
prati anga parama sundara 


"Krsna's form is also most beautiful, enchanting all the gopis and defeating the 
splendor of a garland of fresh monsoonclouds that drips newer and newer showers of rain." 


sei nava yuva dvandve, mile yadi ange ange, 
krida chale kuiijera bhitora 
guru riipa sakhi sane, se madhurya darasane, 
kobe mora judabe antara 


"When will my heart be soothed when I, along with my guru-sakhi, see the bodies of 
these two youngsters meet during Their love-pastimes in the kufijasP How sweet is that 
vision!" 


VERSE 3: 


NIRUPAMA NAVA GAURI NAVYA KANDARPA KOTI 
PRATHITA MADHURIMORMI KSALITA SRI NAKHANTAM 
NAVA NAVA RUCI RAGAIR HRSTAM ISTAIR MITHAS TAD 
VRAJABHUVI NAVA YUNOR DVANDVA RATNAM DIDRKSE 


nirupama - unrivalled; nava - fresh; gaurt - golden girl; navya - fresh; kandarpa - Cupid; koti 
-millions; prathita - celebrated; madhurimd - sweetness; tirmi - wave; ksdlita - washed; sri -beautiful; 
nakha - nails; antam - within; nava nava - ever-fresh; ruci - lustre; rd@gaiH - with love; hrstam - joy; 
istaiH - desired; mithaH - mutual; tad - that; vrajabhuvi - in Vraja; nava - new; yiinoH - of the pair; 
dvandva - pair; ratnam - jewel; didrkse - desiring to see. 


I desire to see the two youthful jewels of Vraja, the tips of whose nails 
are washed by waves of sweetness of millions of matchless young golden girls 
and young Cupids, and who are always delighted by Their constant feelings 
of mutual love. 


Notes: Srila Raghunatha's heart is yearning for the vision of S1i-S17 Radha-Madhava. 
His heart is greatly agitated by the unrivalled sweetness of the Divine Pair, describing which 
he says: "The tips of Their nails are washed by waves of sweetness of millions of matchless 
young golden girls and young Cupids". It is known that there are matchless golden beauties 


in this world like Laksmi, Sarasvati, Uma, Vidya, and Kanti, that make waves of sweetness 
defeating millions of Cupids, but these waves simply collide with the tips of Radhika and 
Madhava's toenails and they cannot climb up from there. Seeing Radharani, Narada Muni 
said (in Padma Purana, Patala Khanda, Chapter 40): 


bhrantam sarvesu lokesu mayd svacchanda carina 
asya riipena sddrsi drsta naiva ca kutracit 
brahmaloke rudraloke indraloke ca me gatiH 
na ko'pi sobha kotyansa kutrapyasyavilokitaH 
maha-maya bhagavati drsta sailendra-nandini 
yasya riipena sakalam muhyate sa caracaram 
sapy asyaH sukumarangt laksmin napnoti karhicit 
laksmiH sarasvati kantir vidyadyas ca vara striyaH 
chayam api sprsantyas ca kaddacin naiva drsyate 


"I have freely wandered through all the worlds, but a form like Hers I have never 
seen anywhere!" I have not seen a girl who is even one millionth as beautiful as this girl, 
either in Brahmaloka, Rudraloka or Indraloka! I have seen Mahamaya, the daughter of the 
mountain (Parvati), whose form enchants all moving and non-moving creatures. I have seen 
Laksmi, Sarasvati, Kanti, Vidya and all the best of women, but they could not even touch the 
shadow of Her sweet form! I've never seen such a tender and beautiful girl anywhere!" 

In Srimad Bhagavata (10.32.2) Srila Suka Muni described Krsna's sweet form as 
being saksan manmatha manmatha, directly churning the heart of Cupid. The lustre of the 
toenails of this fountainhead of all mundane and spiritual Cupids, the transcendental 
youthful Cupid Himself, causes millions of Cupids to faint! 


pada dyuti vinirdhiita smara parardha riipoddhatir 
drgancala kalanati patimabhir manoharini 

sphuran nava ghanakrtil parama divya lilanidhiH 

kriyat tava jagatrayt yuvati bhagya siddhir mudam 


(Ujjvala Nilamani) 


Paurnamasi-devi blessed Pitrva-ragavati Radha (who had just fallen in love with 
Krsna), saying: "O Radhe! May one indescribable boy, whose complexion resembles fresh 
monsoon clouds, who is a wonderful ocean of fortunate pastimes, who destroys the beauty of 
all Cupids when they merely see the shining of His toenails, who enchants the hearts of all 
the people of the world with the expert dancing of His sidelong glances and who is the jewel 
of fortune for all the young girls in the three worlds, make You happy!" 

Then it is said: "The Divine Pair constantly rejoices over Their mutual ever- 
passionate love!" The Mahajanas sing the glories of Radhika and Madhava's mutual liking 
and passionate love as follows: 


sri radha - tuyad anurage ham nimagana hoilam 
Sri Krsna - tuyd anurage ham goloka chadilam 


"Sri Radha said: "I became absorbed in feelings of passionate love for You." 


Sri Krsna said: "Out of love for You I gave up My residence in Goloka!" 


Sri radha - tuyd anurage ham kananete dhai 
Sri Krsna - tuyd anurage ham dhavali cardi 


Sri Radha: "Out of love for You I roam around in the forest." 
Sri Krsna: "Out of love for You I am tending My cows." 


Sri radha - tuya anurage ham pori nila sadi 
Sri Krsna - tuyd anurage ham pitambara dhari 


Sri Radha: "Out of love for You I wear My blue sari." 
Sri Krsna: "Out of love I wear My yellow dhoti." 


srt radha - tuyd anurage ham hoilam kalankini 
Srt Krsna - tuyd anurage nandera badha boilam ami 


Sri Radha: "Out of love for You I became unchaste." 
Sri Krsna: "Out of love for You I came to resist My father Nanda." 


Sri radha - tuyd anurage ham tuyamaya dekhi 
Srt Krsna - tuyd anurage mora banka hoilo anikhi 


S17 Radha: "Out of love for You I see You everywhere." 
Sri Krsna: "Out of love for You My eyes became crooked!" 


8ri radha - tuyad anurage ham kichu nahi jana 
tuhu candravali bhajo jiiana dasa jnana 


Sri Radha: "Out of love for You I do not know anything." 

Jiiana dasa says: "Go and worship Candravali!" 

Because Krsna could not show such anurdga as that of Sri Radha in Vraja (during His 
descension in Dvapara Yuga) He took Radha's mood and complexion in this age and 
particularly relished the sweetness of Her anurdga as Gaura. 


nirupama nava gaurt, srstikala bolihart 
gadiydche yei vidhuvara 
prati anga pratyangate, lavanya taranga tate 
saundarya madhurya rasaptira 


"All glories to the Creator's skill in creating such a matchless young golden girl! Each 
of Her limbs is a wave of natural beauty, filled with the rasa of beauty and sweetness!" 


kandarpa koti yara, mddhurya taranga sara 
sunindita padanakha prante 
Ssrngara rasaraja, miuratimaya manasija, 


gunavatigana guna vande 


"I also praise the king of erotic mellows, the embodiment of eros (Sri Krsna), who is 
the glory of all the qualified girls. Even the edges of His toenails defeat the quintessence of 
the wave of sweetness that is inherent in millions of Cupids." 


sei nava yuva-raine, anuraga mahdayatne, 
suratyita hoy ksane ksane 
urndavane kufijavane, anuraga du'nayane, 
bhagye mora hobe darasane 


"These new jewels of youth are very carefully colored by anuraga at every moment. 
My eyes will be blessed if they can see them with such anurdga in the kufija-forests of 
Vrndavana." 


VERSE 4: 


MADANA RASA VIGHURNAN NETRA PADMANTA NRTYAIH 
PARIKALITA MUKHENDU HRI VINAMRAM MITHO'LPAIH 
API CA MADHURA VACAM SROTUM AVARDHITASAM 
VRAJABHUVI NAVA-YUNOR DVANDVA RATNAM DIDRKSE 


madana - erotic; rasa - flavour; vightirnat - dizzy; netra - eyes; padma - lotus; anta - within, 
the corners; nrtyaiH - by dancing; parikalita - perceived; mukha - face; indu - moon; hri - shame; 
vinamram - humility; mithaH - mutual; alpaiH - slightly; api - even; ca - and; madhura - sweet; 
vdcan - words; srotum - hearing; dvardhita - increasing; dam - desire; vrajabhuvi - in Vraja; nava - 
new; yiinoH - of the pair; dvandva - pair; ratnam - jewel; didrkse - desiring to see. 


I desire to see the two youthful jewels of Vraja, whose moonlike faces, 
that are endowed with lotuslike eyes that are dizzy of erotic rasa and cast 
slightly roving side-long glances, have slightly lowered out of shyness and 
humility, and whose desires for hearing Each other's sweet words constantly 
increase. 


Notes: The Mahajanas, the great Bengali poets of yore. sing: 


adha nayane duhu, riipa neharai, 
cahani adnahi bhati 
rasera avese duhu, anga helaheli, 
vichurala prema sangati 


(Pada Kalpataru) 


"O sakhi! When They cast slight glances at Each other and look at Each other's forms 
They become overwhelmed by rasika ecstasy, and when They lean against Each other They 
radiate prema!" 

"Their desires for hearing Each other's sweet words constantly increase." vacana 
amiya-rasa anukhana piyalum srutipute parasa nd bheli (ibid) "I have drunk the nectar of 
His/Her words constantly, but it has not even touched My earlobes yet (I can't get enough of 
it)!" Syi Raghunatha's eyes are greatly agitated by desire to see the two new young jewels of 
Vraja, Sri-Sri Radha-Madhava. 


madana rasa vightirnana, hoyeche donhara nayana, 
isat kataksa-pata tate. 
srt mukha candrima donha, tahe ki aptirva sobha 


lajjaya vinamra avanate 


"With their eyes, that are rolling of erotic intoxication, They cast slight glances at 
Each other. How wonderful is the beauty of Their moonlike faces, that are lowered out of 
bashfulness and humility!" 


sumadhura prasangete, paraspara sravanete, 
vigalita hoyeche hrdaya 
milanera abhilase, drdha bhuja-yuga pase, 


akanksda vardhita atisaya 


"Their hearts are melting when They hear Each others sweet words and then the 
desires of Their arms to embrace Each other tightly greatly increases!" 


nikuitjja mandira majhe, nava yuva dvandva rdje, 
anurage koribo darsana 
yemati cakora dhydne, cahe candra sudhapane, 


lilamrta cahe mora mana 


"With eagerness I will see this young prince and princess in the nikufija-mandira. My 
mind yearns for the nectar of Their pastimes, just as a Cakora-bird always meditates on 
drinking the nectar from the moon!" 


VERSE 5: 


SMARA SAMARA VILASODGARAM ANGESU RANGAIS 
TIMITA NAVA SAKHISU PREKSAMANASU BHANGYA 


SMITA MADHURA DRGANTAIR HRINA SAMPHULLA VAKTRAM 
VRAJABHUVI NAVA YUNOR DVANDVA RATNAM DIDRKSE 


smara - Cupid; samara - fight; vildsa - pastimes; udgdram - arising; aigesu - on the limbs; 
rangaiH - with happiness; timita - affectionate; nava - new; sakhisu - among the girlfriends; 
preksamandsu - observed; bhangyd - with crookedness; smita - smile; madhura - sweet; drgantaiH - 
with sidelong glances; hrina - shyly; sanyphulla - blooming; vaktram - faces; vrajabhuvi - in Vraja; 
nava - new; ytinoH - of the pair; dvandva - pair; ratnam - jewel; didrkse - desiring to see. 


I desire to see the two youthful jewels of Vraja, that look extremely 
beautiful as Their faces sweetly blossom of shyness when Their tender- 
hearted young girlfriends notice the love-signs They have on Their bodies 
and cast smiling sidelong glances at Them, becoming very amused. 


Notes: Srila Raghunatha dasa Gosvami is absorbed in meditation on the bank of Si 
Radhakunda. Suddenly he sees a honey-sweet yugala-lila taking place in the Madana 
Sukhada-kufija on the north-eastern bank of the kunda. This kufija is also called 
Visakhanandada-kurija. This kuiija is called Madana Sukhada kuiijja because there the Divine 
Couple are giving great joy to Cupid through Their amorous activities. How absorbed They 
become there in pleasing Each other with Their erotic battle! Their girlfriends and 
maidservants place their eyes at the holes in the thatched walls of the ku/ija to relish these 
sweet pastimes. When the pastimes are over Sri Radhika and Madhava sit up on Their erotic 
bed, Their clothes and ornaments dishevelled, revealing the wonderful sweetness of Their 
forms. After the pastimes are finished Tulasi and other maidservants enter into the kufija, 
serve cool water and betelleaves to Sri Radha and Madhava and fan Them. Just then some 
tenderhearted young sakhis enter the ku/ijja. Tender-hearted means here that they are most 
happy when Radha and Madhava are happy. Therefore they float in an ocean of topmost 
bliss when they see the signs of love-making on Radha and Madhava's limbs. How wonderful 
is the beauty of Radhika and Madhava's faces then, as they blossom of shyness! Tulasi is 
enchanted when she sees these faces blossoming with shyness at being seen by Their young 
girlfriends with all the signs of love-making on Their bodies, and because of knowing that 
They have made Each other happy. Tulasi anxiously prays that she can see this sweetness of 
the Divine Pair. 


snigdha svabhdava yoto, nija nava sakhi-yiitha, 
mrdu manda yugalera hasya chale, netrancale kutthole, 
rati-cihna dekhi atmahara 


e heno sukhera kale, navina sei yugale, 
lajjaya donhara praphulla vadana 
sei citra manasete, kibd saksat nikunijete, 


kobe mui koribo darsana. 


"All the sweet-natured young girlfriends are casting crooked glances and are beside 
themselves of prankish fun when they see the signs of love-making on the bodies of the 
Divine Pair, that are just slightly smiling in an embarrassed way. When can I see the faces of 
this young Pair blossoming with shyness at this blissful moment? When can I see this picture 
in my mind or directly in the nikufija?" 


VERSE 6: 


MADANA SAMARA CARYACARYAM APURNA PUNYA 
PRASARA NAVA VADHUBHIH PRARTHYA PADANUCARYAM 
SAMARA RASIKAM EKA PRANAM ANYO'NYA BHUSAM 
VRAJABHUVI NAVA YUNOR DVANDVA RATNAM DIDRKSE 


madana - Cupid; samara - fight; caryd - activities; dcdrya - teachers by example; Gpiirna - 
filled; punya - virtue; prasara - extending; nava - young; vadhibhiHH - with the brides; prarthya - 
begged; pada - the feet; anucaryam - service; samara - fight; rasikam - relishers; eka - one; prdana - 
life; anyo'nya - mutually; bhiisam - ornament; vrajabhuvi - in Vraja; nava - new; yiinoH - of the pair; 
dvandva - pair; ratnar - jewel; didrkse - desiring to see. 


I desire to see the two youthful jewels of Vraja, who are teachers by 
example of the amorous battle, at whose lotus feet all the virtuous young 
brides are praying for devotional service, who are great relishers of (erotic) 
battle, who are one life and who are Each other's ornaments. 


Note: In his svartipdvesa Srila Raghunatha dasa sees how expert the Divine Couple 
is in the erotic battle, so he says: "They are dcdryas in this erotic battle, so all the Yathesvaris 
(gopi-groupleaders) are learning this expertise from Them, and They are Samara Rasika, 
which means that They are always very eager to fight erotic skirmishes. s@dhu savadhana! O 
Holy man, beware! There is no mundane Cupid in Vrndavana! This is the sweet meeting of 
the transcendental youthful Cupid of Vrndavana with Madanakhya Maha Bhavavati Sri 
Radharani, which is the treasure of the meditations of all the topmost swan-like saints. This 
erotic skirmish is the most relishable event in the spiritual world! 

When the Divine Pair becomes exhausted from this erotic battle S1i Raghunatha, in 
his kinkari-svariipa, serves Them betelleaves and cool water. Sri Raghunatha then 
remembers the good fortune of all the maidservants who have attained such devotional 
services, and says: "What more can I say about the fortune of those who have already attained 
the service of the lotus feet of the Divine Couple? Even those young brides who still pray for 
this service are most virtuous or fortunate, of this there is no doubt!" 


After that he says: "This Pair is one prdana (life-airs or heart) with two bodies. radha- 
Krsna eka atma dui deha dhari; anyonye vildse rasa dsvddana kori (C.C.) "Radha and Krsna 
are one soul with two bodies, who are playing with Each other to relish rasa." About 
Srimati's independent experience with this the Mahajanas have written: 


ki puchasi re sakhi! kanuka neha; ek jiu vihi se gadalo bhina deha 
kohilo kahini puchaye koto beri; na jani ki payai majhu mukha heri 


"O sakhi! What are you asking? The Creator has made two bodies for Us, although 
We are One Soul. When I say something He keeps on asking Me to repeat it. I don't know 
what He gets from staring at My face like this!" 

Then again he says anyo'nya bhiisam: They are Each other's ornaments. About this 
also Srimatt sings through the Mahajanas: 


hataka darapana, mathaka phula, nayanaka atjana mukhaka tambila 
hrdayaka mrgamada, gimaka hara; dehaka saravasa gehaka sara 
pakhika pakha, minaka pani. jtvaka jivana ham tuhu jani 
tuhu kaise madhava koho tuhu moy; vidydpati koho - duhu doha hoy 


"You are the mirror in My hand, the flower in My hair, the eyeliner around My eyes 
and the betelnuts in My mouth. You are the musk on My breasts, the necklace around My 
neck and the quintessence of everything for My body! You are for Me what the wing is to the 
bird and water is to the fish. You are the life of My life. O Madhava, what are You not to Me? 
Tell Me what i am to You!" Vidyapati says: "They belong to Each other!" 


smara-yuddhe supandita, acarya boliyd khydta. 
nama rasikendra ciidamani 
yara pada sevd lagi, nava vadhii anuragi, 
krta citra supunya-salini 


"The crownjewel of relishers, Sri Krsna, is known as the learned dcarya in erotic 
warfare, and those passionate young brides who pray for the service of His lotus feet are 
wonderfully virtuous and fortunate!" 


samara rasika vara, vidagadha sundgara, 
radha-Krsna e duhu samana 
anyonye vilasaye, sva madhurya asvddaye, 
dui deha ekai parana 


"Radha and Krsna are equally expert in the rasika skirmishes. They enjoy Each other 
and relish Each other's sweetness, but They are two bodies and one soul!" 


duhu anga cintamani, hema nila kanti jini, 
paraspara angera bhiisana. 
he mana nayana bhari, navina yugala heri, 
ei riipete haond magana 


"Their bodies consist of Cintamani and defeat the lustre of gold and blue. Indeed, 
They are the ornaments for Each other's limbs! O Mind! Fill your eyes with the vision of this 
youthful Couple and be totally absorbed in Them!" 


VERSE 7: 


TATA MADHURA NIKUNJE SRANTAYOH SRI SARASYAH 
PRACURA JALA VIHARAIH SNIGDHA VRNDAIH SAKHINAM 
UPAHRTA MADHURANGAIH PAYAYAT TAN MITHAS TAIR 
VRAJABHUVI NAVA YUNOR DVANDVA RATNAM DIDRKSE 


tata - bank; madhura - sweet; nikujije - in a grove; srantayoh - being exhausted; sri - 
beautiful; sarasydH - of the lake; pracura - extensive; jala - water; vihdraiH - with pastimes; snigdha - 
pleasant; vrndaiH - by groups; sakhindm - of girlfriends; upahrta - offered; madhu - honey-sweet; 
rangaiH - by pastimes; pdyayat - causing to drink; tad - that; mithaH - mutually; taiH - by them; 
vrajabhuvi - in Vraja; nava - new; yinoH - of the pair; dvandva - pair; ratnam - jewel; didrkse - 
desiring to see. 


I desire to see the two youthful jewels of Vraja, who make Each other 
drink honey-wine served by Their sweet-natured girlfriends in a sweet grove 
on the bank of beautiful Radhakunda, after becoming exhausted from 
playing an extensive water-fight there. 


Notes: Srila Raghunatha dasa is very eager to see the two jewel-like youngsters of 
Vraja, and with great devotional thirst he looks all around for Them. Suddenly a 
transcendental pastime appears before his love-saturated eyes: exhausted from Their 
extensive erotic pastimes, Radha and Madhava enter into the water of Radhakunda with 
Their girlfriends to get some relief. There Krsna freely sports like the king of elephants with 
his she-elephants!? After becoming tired of this great water-skirmish, they all come back on 
the shore and the maidservants massage them with scented oil, bathe them again and dress 
and ornament them. After this, they all enter into a sweet nikufija on the bank of the kunda 
where the sakhis blissfully serve them honey- or flower-wine. The Divine Pair then becomes 
very happy by making Each other drink this wine and also giving it to Their attendant sakhis. 
Suddenly the vision vanishes and Sri Raghunatha anxiously prays if he can see this very sweet 
couple of jewels again. 


srt radhakunda jale, duhu sakhigana mile, 
jala keli koriche apara. 
parisranta hole pare, jala hote uthi tire, 


2 Descriptions of this jalakeli can also be found in Raghunatha dasa Gosvami's Radhikastakam (8) 


madhumaya kurjete vihara 


"The Divine Couple plays endless watersports in Sri Radhakunda with Their 
girlfriends, and when They grow tired They come out of the water onto the bank, where 
They sport in a sweet grove." 


snigdha yoto sakhigane, koraiche madhupdane, 
rasa range yugala kisora. 
pana kori matta donhe, adnanda taranga bohe, 
kutije rase rayeche vibhora 


"All the sweet-natured girlfriends make the sportive Yugala Kisora drink a sweet 
honey-beverage, and when They become drunk of that They float on a wave of bliss and 
become absorbed in rasika pastimes in the kufija." 


sei nava yuva-dvandva, nava lila rasa-ranga, 
darasane kori abhilasa. 
urndavane kuiija-vane, antaranga sakhi sane, 
koto dine hobe mora vasa? 


"I desire to see this youthful Couple playing Their ever-new blissful pastimes. O! 
How long still before I can live in the kuitjas of Vrndavana with the intimate sakhisP" 


VERSE 8: 


KUSUMA SARA RASAUGHA GRANTHIBHIH PREMA-DAMNA 
MITHA IHA VASA-VRT TYA PRAUDHAYADDHA NIBADDHAM 
AKHILA JAGATI RADHA MADHAVAKHYA PRASIDDHAM 
VRAJABHUVI NAVA YUNOR DVANDVA RATNAM DIDRKSE 


kusuma - flower; sara - shaft; rasaugha - a lot of rasa; granthibhiH - by knots, or by the 
authors of the scriptures; prema - love; damnd - by the rope; mitha - mutually; iha - here; vasa-vrttya 
-with submissiveness; praudhayd - greatly; addha - directly; nibaddham - bound; akhila - entire; 
jagati - in the world; radhad-madhava - Radha-Madhava; akhyd - with the name; prasiddhamn - 
known; vrajabhuvi - in Vraja; nava - new; yiinoh - of the pair; dvandva - pair; ratnam - jewel; didrkse 
- desiring to see. 


I desire to see the two youthful jewels of Vraja, who have bound Each 
other with the ropes of love, becoming totally submissive to the authors of 
the scriptures on sweet erotic rasa, and who have become world-famous 
under the name of Radha-Madhava! 


Notes: The authors of the scriptures that describe erotic rasa and the great poets that 
are expert in describing the madhura rasa have all chosen Vrajendra-nandana Sri Krsna and 
Vrsabhanu-nandini Sri Radha as their subject, because no one but Vrajendra-nandana has 
such sweet Bimbafruit-like lips or such a lovely slight smile, no one makes such nectar-cool 
sound-vibrations or casts such cool glances and nobody plays such a delectable flute song. 
Just as there can be no greater amorous hero than Sri Krsna there can also not be any greater 
amorous heroine than Sri Radhika. She is the ocean of cleverness, love, passion, sweetness 
and beauty like no-one else! They are the perfect hero and heroine in the transcendental 
srigara rasa, and Vraja-dhama, where Their nikuiija-forests are, is the sweet playground for 
these transcendental arts of poetry. Since time immemorial many pure devotees, practising 
devotees and great rasika poets have blessed themselves and the world with their 
transcendental descriptions of Sri-Sri Radha-Krsna's erotic pastimes. In the pastimes of 
Radha and Krsna rasika cleverness and astonishment have reached their limits. Srila Jiva 
Gosvami has written in his Gopala CampaH (24.123): 


yad amita rasa-sastre vyanji vaidagdhi-vrndam 
tad anum api na vettun kalpate kami lokaH 
tad akhilam api yasya prema sindhau na kificin 
mithunam ajita gopt ripam etad vibhati 


"Lusty people cannot come to know even an atomic fraction of the expertise in rasa 
that was revealed in the innumerable rasa-sdstras, because rasa can only be relished by an 
audience that is in the mode of goodness. But even if the entire body of expertise in rasa- 
descriptions was manifest, it would only seem very insignificant in the ocean of love of the 
Yugala Kisora! That's how beautiful invincible Krsna and the gopis are!" 

There are two kinds of erotic love of Radha and Madhava, separation and union, and 
there's no end to the ways in which the great rasika poets have described these. Still they 
could never reach the other shore of the ocean of srigdra rasa! What's more, even after 
writing a huge volume on erotic rasa, called Ujjvala Nilamani, Srila Ripa Gosvami declared 
in its final verse: 

atalatvdd aparatvdd apto'sau durvigahyatam 
sprstaH param tatasthena rasabdhir madhuro maya 


"Knowing the ocean of erotic rasa to be boundless, the ancient rasikas like Sri Suka 
Muni and the contemporary rasikas like Sri Lilasuka (Bilvamangala Thakura) could not 
reach its other shore. I am simply standing on the shore of this ocean of rasa, touching a 
mere drop of it with one of my fingers!" 

Sripada Suka Muni, Lilasuka, Jayadeva, Vidyapati, Candidasa, Si Riipa-Sanatana, Sri 
Raghunatha dasa, Sri Jiva and other greatly realized devotees have all described the 
sweetness of the Yugala-rasa with one purpose - to bind Radha and Krsna to Each other, and 
to them with the ropes of Their mutual love. They have made their title of granthdcaryas - 
teachers who write the scriptures, or knot-teachers - fully justified by expertly binding the 
Yugala Kisora with the ropes of their love, or with the ropes of Each other's love. Because 
The Divine Couple have bound Each other with the ropes of love They have become famous 


all over the world as Radha-Madhava. Sri Raghunatha eagerly prays with all His heart for the 
darsana of this Divine Pair. 


phula-sara varisane, supandita vrndavane, 
sei sab granthadcarya-gana 
vasa-vrtti prema dore, bandhiyache yahadere 
paraspare koriyd milana 


"All the learned granthdcaryas, the composers of the erotic rasa-scriptures of 
Vrndavana, have bound the Divine Pair with the ropes of Their mutual love, thus helping 
Them to meet Each other by showering Them with Cupid's flower-arrows." 


$rt radha-madhava nama, tribhuvane kore gana, 
bhakta hrdi amiilya ratana. 
sei nava yuva dvandva, vrajera yuvati-vrnda, 
prema netre koribo darsana 


"Now the three worlds are singing the holy names of S1t Radha and Madhava, the 
priceless jewels in the devotees' hearts. With love-saturated eyes I will see this young loving 
pair of Vraja and Their young girlfriends ." 


VERSE 9: 


PRANAYA MADHURAM UCCAIR NAVYA YUNOR DIDRKSA- 
STAKAM IDAM ATI YATNAD YAH PATHET SPHARA DAINYAIH 
SA KHALU PARAMA SOBHA PUNJA MANJU PRAKAMAM 
YUGALAM ATULAM AKSNOH SEVYAM ARAT KAROTI 


pranaya - love; madhuram - sweet; uccaiH - greatly; navya-yiinoH - of the young pair; 
didrksa -desiring to see; astakam - eight verses; idam - this; ati - very; yatndt - carefully; yaH - 
whoever; pathet - may recite; sphdra - great; dainyaiH - with humility; sa - he; khalu - certainly; 
parama -supreme; sobhd - beauty; pufija - great; maiiju - great; prakaman - greatly; yugalam - pair; 
atulam - matchless; aksnoH - of the eyes; sevyam - to be served; drat - swiftly; karoti - does. 


Anyone who carefully and very humbly recites these eight sweet and 
loving verses, that describe the desire to see the young pair of Vraja, will 
certainly and swiftly become able to see the most beautiful and lovely Divine 
Pair. 


Notes: In this final verse Sri Raghunatha dasa Gosvami describes the usual 
phalasruti, or final benediction on the reciter of this astakam. Anyone who carefully, which 


means with great passionate love, and very humbly recites this sweet Nava yuva- 
dvandvastaka, which describes the mutual love of Radha and Madhava, will surely and swiftly 
see the incomparibly beautiful and enchanting Divine Couple Sri Radha-Madhava, who are a 
boundless billowing ocean of sweetness and beauty, and thus become blessed - of this there 
is no doubt! 


sei nava yuva dvandva, tara didrksastaka chanda, 
sumadhura rasera bhandara 
yini yatna sahakare, dina bhave patha kore, 


bhagyavan tare namaskara 


"Anyone who carefully and humbly recites these eight verses which describe the 
desire to see the young Pair of Vraja, that are a veritable storehouse of sweet rasa, is greatly 
fortunate and I offer my obeisances to such a great soul." 

urndavane keli kurije, parama ye sobha punije, 
navina yugala radha-syama 
mirati Gnanda-ghana, sighra pabe darasana, 
radha dast hobe abhimana 
"Such a great devotee will quickly see the most beautiful young pair Radha-Syama, 


that is the embodiment of pure bliss, in the play-groves of Vrndavana, considering 
him/herself to be Radha's maidservant!" 


Thus ends Srila Raghunatha dasa Gosvami's 'Nava Yuva-dvandva didrksastakam'. 


Translated in 1992 by Advaita dasa. 
Sri-Sri Abhista 
Prarthanastakam 


"Eight prayers to my beloved" 


By Srila Raghunatha dasa Gosvami 


VERSE 1: 


KADA GOSTHE GOSTHA-KSITIPA GRHA-DEVYA KILA TAYA 
SAVASPAM KURVATYA VILASATI SUTE LALANA-VIDHIM 
MUHUR DRSTAM ROHINYAPIHITA NIVESAM AVANATAM 
NISEVE TAMBULAIR AHAM API VISAKHA PRIYA-SAKHIM 


kada - when; gosthe - in Vraja; gostha ksitipa - the king of Vraja; grha-devyd - by the wife; 
kila -certainly; tayd - by Her; savdspam - with tears; kurvatyd - doing; vilasati - plays; sute - son; 
lalana - fondling; vidhim - way; muhuH - repeatedly; drstam - seen; rohinya - by Rohini; apihita - 
blocking; nivesam - entrance; avanatam - lowered; niseve - serving; tambilaiH - with betel leaves; 
aham - I; api - even; visakha priya-sakhim - Visakha's dear girlfriend Radha. 


When can I serve Visakha's dear friend Radhika betel leaves while the 
Queen of Vraja (Yasoda) cuddles her son (Krsna), always staring at Him with 
tearfilled eyes while Rohini-devi, who is very eager to see Krsna, blocks 
humble, lowered-faced Radhika's entrance? 


Stavamrta Kana-Vyakhya: In this 'Abhista Prarthanastakam! Sripada Raghunatha 
offers some of his heart's prayers to the lotus feet of his [svari. How vivid his experiences of 
these pastimes in svariipdvesa are can be learned from each syllable of all these prayers. For 
want of Srimati's direct service Sripada Raghunatha falls on the bank of Sri Radhakunda and 
weeps. Just then a transcendental vision comes to him. On the order of Yasomati Kundalata 
goes to Yavata to bring Sri Radhika to Nandisvara to cook for Krsna, after first obtaining 
permission from mother Jatila. While Srimati proceeds with Her girlfriends, She illuminates 
the road with Her beautiful splendor. Sripada, in his form of Tulast Majfijari, follows Her like 
Her shadow. 

sundari sakhi sange korolo payana. 
ranga patambare, —_ jharipala sab tanu, _ kdjare ujora naydna. 


dasanaka jyoti, — moti naha samatula, hasaite khase mani jani 
kancana kirana, varana naha samatula, — vacana kohoye piku vani 
kara padatala, thala kamala dalaruna, manjira runu jhunu bdje. 
govinda dasa koho, ramani siromani, jitala manamatha raje 


"Sundari walks on with Her girlfriends, dressed in a nicely colored silken sart and Her 
eyes shining with eyeliner. The splendor of Her teeth cannot be compared to pearls and 
when She smiles it seems as if jewels fall out. Her body-rays cannot be compared to the 
colour of gold and She speaks with a voice of a cuckoo. Her handpalms and footsoles are red 
like landlotuses and Her anklebells jingle sweetly. Govinda dasa says: "This crownjewel of 
ladies defeats even king Cupid." 

Srimati and Her girlfriends enter into Nandisvara and offer their obeisances unto the 
feet of Mother Yasoda and mother Rohini. At that moment Gopala is playing nearby. 
Govinda is called akhila rasémrta marti, the embodiment of all nectarean transcendental 


flavours. For His parents He is a child, for His friends a naughty playmate, for the demons 
He is death personified and for Srimati Radhika He is Rasikendra Maul, the crownjewel of 
relishers. Srimati stands there, leaning on Visakha-sakhi's shoulder. While Yasomati cuddles 
her playful Sri Krsna with tearfilled eyes she repeatedly looks at Srimati. Seeing and fondling 
Sri Radha makes Yasoda just as happy as seeing, feeding and fondling S17 Krsna! Although 
goddess Yogamaya, who can accomplish the impossible (aghatana ghatana patiyast) has 
arranged for an illusory extra-marital relationship between Radhika and Madhava, just to 
increase the ocean of Their mutual love, still the loving devotees have some understanding of 
the actual transcendental truth. Therefore Mother Yasoda personally decorates Srimati after 
She has cooked for Krsna, Krsna has taken His meal and Radha Herself has had His 
remnants with Her sakhis and has taken rest. With tearfilled eyes she embraces Srimati and 
says to Her: 


amara jivana, tomaréa du jana, du'khani ankhira tara 
vrajardja mana, janiba emon, se jana amari para 
e ghara karana, toderi karana, sunaho rajara jhi 
dhatara mathaya, poduka bajara, ara va bolibo ki 
ara kiba kahu, toma heno bohu, nahiko amara ghare 
hiyara aguni, uthaye dviguni, _ ki ara kohibo tore 


"You two (Radha-Krsna) are my very life! You are the pupils of my eyes! O Princess, 
listen! What more can I say? Let a thunderbolt fall on the head of the Creator for not giving 
me a daughter-in-law like You! When I remember this the fire in my heart doubles in 
intensity!" 

Srimati is shy to stand in front of Krsna with the mothers, so She wants to enter into a 
nearby room, but mother Rohini, eager to see Srimati, stands before Her and blocks the 
entrance. Srimati then shyly covers Her head with Her veil and stands behind Visakha with 
lowered head. Tulasi is totally enchanted by seeing these sweet feelings and she takes a 
betelleaf out of a jewelled box to serve to Srimati's mouth. At that moment she (he) finds her 
(his) hand empty. The transcendental vision has disappeared and Sti Raghunatha dasa cries 
again for the vision and the devotional service of his sphtrti devata (envisaged deity). 


ei dekho nanda vraje, nandera angina majhe, 
khela kore vrajendra nandana. 
asru nire yasomati, koto na koriyd arti, 
snehe kore lalana palana. 


"O Look how Vrajendra-nandana plays in the courtyard of Vraja's king Nanda! How 
lovingly Yasomati cuddles and rears Him with tear-filled eyes and great eagerness!" 


heno kale hemangini, acancala saudamini, 
anginate koilo dgamana. 
sonara pratima khani, apalake nandarani, 
bara bara kore darasana. 


"At that time Hemangini (golden-limbed Radhika), who resembles a_ steady 
lightningstrike, comes to the courtyard and Nanda's Queen repeatedly stares at Her golden 


form without blinking." 


ma rohini radhikaya, darasana utkaAthaya, 
avarila pravesera dvara. 
natamukhi lajja paiyd, avicala dadaiyd, 


prati ange pulaka sancara. 


"Mother RohiNi blocks the entrance, eager to see Radhika, who becomes very shy 
and stands there motionlessly with lowered head, each of Her limbs studded with goosepim- 


ples." 
sei radha kamalaksi, visakhara priya-sakhi, 
isvart caraAe abhilasa. 
karptira tambila kobe, adhare tuliya dibo, 


nivedaye raghunatha dasa. 


"I desire the lotus feet of that lotus-eyed Isvari Radha, Visakha's priya-sakhi. 
Raghunatha dasa prays: When will I serve camphor-scented betelleaves to Her lips?" 


VERSE 2: 


KADA GANDHARVAYAM SUCI VIRACAYANTYAM HARI KRTE 

MUDA HARAN VRNDAIH SAHA SAVAYASAM ATMA-SADANE 

VICITYA SRI HASTE MANIM IHA MUHUH SAMPUTA-CAYAD 
AHO VINYASYANTI SAPHALAYATI SEYAM BHUJA-LATAM 


kada - when; gandharvayam - of Radha; suci - white; viracayantyam - making; hari - for 
Hari; krte - made; muda - gladly; haran - necklace; vrndaiH - with groups; saha - with; savayasam - 
with friends; dma - own; sadane - in the house; vicitya - picking; sri haste - in the beautiful hand; 
maAim - jewel; iha - here; muhuH - repeatedly; samputa-cayad - from the basket; aho - O!; 
vinyasyanti - placing; saphalayati - making successful; sd - She; iyam - this; bhuja - arm; latam - vine. 


Aho! When shall I make my vine-like arm successful by blissfully 
picking jewels from baskets and placing them in Gandharva's beautiful hand 
while She sits in Her home with Her girlfriends, stringing a jewel necklace 


for Hari? 


Stavamrta Kana-Vyakhya: In a transcendental vision Sripada Raghunatha had 
attained the relish of the lild-rasa, and when the vision vanishes he offers prayers at the lotus 
feet of his beloved deity in s@dhakdvesa. This makes his prayers so sweet. In his siddha 
svartiipa as Tulasi Maiijari Sri Raghunatha dasa sees him (her-)self sitting in Yavata, engaged 
in Sri Radhika's service. Srimatt is engaged in frivolous talks about Krsna with Her 
girlfriends. Krsna nama guAa yasa avatansa kane; krsna nama guna yasa pravaha vacane 
(C.C.) "Krsna's names, qualities and glories are Her earrings. Krsna's names, qualities and 
glories are flowing from Her mouth." As Srimati floats in an ocean of rasa while speaking, 
laughing and joking with Her girlfriends Tulasi serves Her betelleaves and fans Her. After 
this Srimati and Her sakhis begin to string a jewel necklace for Hari. When They meet in the 
trysting-bower later She will personally hang this amazing necklace around His neck. suci 
viracayantyam suci means spotless or white, and Srimati will make a necklace like this. In 
this sense the necklace will resemble a row of ducks flying through Hari's fresh cloud-like 
chest. Sri Caitanya Mahaprabhu, in the mood of S37 Radha, relished this beauty as follows in 
His mood of love-in-separation: 


koho sakhi! ki kori wpayaP 
Krsnadbhuta balahaka, mora netra cataka, 
nd dekhi piydse mori yay. 


"O sakhi! Tell me, what should I do? Krsna is like a wonderful monsooncloud and My 
eyes are like Cataka-birds that die of thirst when they do not see Him!" 


saudamini pitambara, sthira rahe nirantara, 
muktahara baka pankti bhala. 
indra-dhanu sikhi pakha, upore diyadche dekha, 


ara dhanu vaijayanti mala. 


"His yellow dhoti resembles a lightning-strike that always remains steady within this 
monsooncloud, His pearl necklace looks like a row of ducks and His peacockfeather-crown 
and Vaijayanti-garland both resemble rainbows." Then again He said: 


kaha se ciidara thana, kaha sikhi pittchera udana, 
nava meghe yeno indra dhanu 
pitambara tadid dyuti, mukta mala bakapankti, 
navambuda yini syama tanu. 


"Where is that swaying peacockfeather-crown, standing like a rainbow within a fresh 
monsooncloud? His dhoti shines like lightning, His pearl necklace like a row of ducks and 
His body like a fresh monsoon-cloud." 

The word suci can also mean ‘erotic mellows" (srigdrah sucir ujjvalah). Srimati 
strings a jewel necklace full of erotic mellows for Her Prananatha at home. While stringing 
this suci hara She remembers how many sweet erotic pastimes She played with Her 
Prananatha! How many sweet erotic rasika jokes and words will She relish when She 


personally hangs the necklace around Hari's neck after meeting Him in some kuiija! This is 
why the string is named suci viracita. Another meaning can be that simply as Hari sees how 
expertly the necklace was strung His mind will be filled with sweet amorous flavours. 

When Srimati begins to string the necklace Tulasi picks the best jewels from a basket 
and places them one by one in Srimati's Sri Haste (Beautiful hand). Tulasi knows exactly 
which jewels Svamini needs. The priya kinkari serves Svamini exactly the way She wants it, 
knowing Her mind. Now the stringing-work is almost over, and only the main central jewel is 
left to be put on, so Srimatt gives a hint to Tulast with Her eyes to hand Her a bigger jewel. 
Tulasi brings a big jewel and wants to place it in Srimati's hand, but then she sees nothing 
anymore. The vision has suddenly disappeared, and Si Raghunatha cries and prays: "When 
will this fallen maidservant make her vine-like arm successful by handing Svamini one jewel 
after the other from a jewel box?" 


apana mandire dhani, gandharvika thakurani, 
nija priya sakhi-gana sanga. 
priya giridhart tare, mani-hara padmakare, 
bandite korile Grambha. 


"At home Dhani Gandharvika (fortunate Radha) begins to string a jewel necklace for 
Her beloved Giridhari with Her lotushands with Her beloved girlfriends." 


ratana samputa hote, e kinkart iccha mate, 
maAi mukta kori anvesana. 
priydjira kare ami, dibo ratna cintaémani, 
bara bara kori nivedana. 


"This maidservant will search for the Cintamani-jewels Priyaji wants from a jewelled 
basket and place them in Her hand, one after the other." 


ei urndavane kobe, emata saubhagya hobe, 
bhajibo ki vrsabhanu suta? 
nivedaye raghunatha, dasa gosvami dina rata, 
sarthaka hoibe bhuja lata 


"I pray again and again: "When will I be so fortunate to serve Vrsabhanu's daughter in 
this Vrndavana?" Raghunatha dasa Gosvami prays day and night: "May my vine-like arm thus 
become fulfilled!" 


VERSE 3: 


KADA LILA-RAJYE VRAJA-VIPINA RUPE VIJAYINI 
NIJAM BHAGYAM SAKSAD IHA VIDADHATI VALLABHATAYA 
SAMANTAT KRIDANTI PIKA MADHUPA MUKHYABHIR ABHITAH 
PRAJABHIH SAMJUSTA PRAMADAYATI SA MAM MAD ADHIPA 


kada - when; lila - pastimes; rajye - in the kingdom; vraja vipina - forests of Vraja; ripe - in 
the form; vijayini - glorious; nijam - own; bhagyan - fortune; sdksdd -directly; iha - here; vidadhatt - 
does; vallabhataya - with love; samantat - everywhere; kridanti - plays; pika - cuckoos; madhupa - 
bumblebees; mukhyabhiH - with the chiefs; abhitaH - everywhere; prajabhiH - by citizens; samjusta 
- accompanied; pramadayati - delights; sd - She; mari - me; mad - my; adhipd - queen. 


When will my mistress, who shines as the Queen of the kingdom of 
pastimes, the Vraja-forest, who considers Herself to be most fortunate 
because of being Krsna's beloved and who plays everywhere with all of Her 
main subjects, like the cuckoos and the bumblebees, make me happy (by 
giving me Her devotional service)? 


Stavamrta Kana Vyakhya: In this verse Sri Raghunatha dasa sees Sri Radhika as 
the Queen of Vrndavana in a transcendental vision. Sri Krsna was once very pleased with 
Radha, and, knowing that She was the greatest, He crowned Her as the Queen of 
Vrndavana. This is written in the Padma Purana: vrndavanddhipatyam ca dattam tasyai 
pratusyata. The Gosvamis have been seen to be highly absorbed in this pastime of Sri 
Radharani's coronation as the Queen of Vrndavana. The Mahajanas sing as follows about the 
coronation-abhiseka: 


vind upanga, dampha koto bajata, — madhura mrdanga saige karatala 
caudike sahacart, jaya jaya rava kori, ndcata gdota parama rasdla 


"Vinas, Upaiigas, sweet drums and handcymbals are resounding and the sakhis are 
dancing and singing everywhere in great bliss, singing jaya! jaya!'. 


dekho dekho raika subha abhiseka 


kanaka mukura tanu, — vadana canda janu, — niramala nire jhalake parateka. 


"Look, O look at Rai's auspicious coronation-bathing! Her body resembles a golden 
mirror and Her face shines like the moon when She is showered by the spotless water!" 


bhagavati kotohu, yatana kori raika, _ sira pori dhdlai vasita vari 
sumeru Ssikhare janu, sata mukhi suradhunt, vege giraye mahi aiche nehari 


"Bhagavatt Paurnamasi carefully showers Rai with scented water, making Her look 
like the peak of the Sumeru-mountain showered by a hundred streams of the Ganga, falling 
powerfully on the earth." 


kunicita kuntala, bahi poroye jala, camare motima dharake janu. 
heraite akhila, nayana mana bhulaye, anande mohana avasa tanu 


(Pada Kalpataru) 


"The drops of water that fall on Her curly locks resemble pearls falling over a yaktail 
fan. All the creatures of Vraja are physically overwhelmed by ecstasy when they see this and 
they forget their eyes and minds." 


sindna samadhala muchala aiga, — pahiraAa nilima vasana suranga. 
maAimaya abharaAa bhagavati delo, _ yaha yei sobhalo pahiraAa kelo 
maAi mandira maha dola rai, ratana simhasane baithalo yai 
vana-phula mala deolo vana-devi, aichana candane bahu mata sevi 
vorndavanesvari kori bhelo nama, — dahine lalita visakha boise bama 
madhumati chatra dharilo dhani matha; — citrd vicitra daAda dharu hata 
campakalatika camara koru gaya; sasikald sasi-sama vijana bay 
bhagavati paica dipa kore nelo; drati kori niramatichana kelo 
ara sab sahacart mangala gaya; mohana dirahi neharai taya 


"After bathing Her, Bhagavati arranged for Radhika's limbs to be dried and for Her to 
be dressed in blue garments and jewelled ornaments. In this way She looked so beautiful! 
Rai then came to a jewelled temple where She sat down on a jewelled throne. There the 
sylvan goddess Vrnda gave Her a garland of forestflowers and served Her in so many ways 
with sandalwoodpulp and so. She was named Vrndavanesvari, and Lalita sat on Her right and 
Visakha on Her left. Madhumati held an umbrella over Her head and Citra held a wonderful 
scepter in her hand.Campakalatika took a yaktail-fan and sang, Sasikala fanned Them, 
making Them as cool as the moon, Bhagavati PaurAamiasi took a five-wicked ghi-lamp and 
began the drati-ceremony while all the other sakhis sang auspicious songs, dispelling all 
illusion." 

Then, after the superiors all took leave, Krsna played an amazing prank by taking the 
job of constable from the sakhis, announcing Queen Radha's glories all over Vrndavana and 
hiding His flute in the edge of Lalita's sar7!°. Then the sakhis dressed Krsna like a king and 
seated Him on Radha's right on the jewelled royal throne where they began to serve Them 
both. Beholding Priyaji's sweetness, beauty, qualities and pastimes, Syamasundara floated in 
an ocean of bliss and Srimati considered Her fortunate even greater than Her own life-airs 
when She understood how She was called Krsna's beloved. 

Then the Yugala Kisora commenced Their wanderings through the forest with Their 
sakhis and once again Krsna announced to all the moving and nonmoving creatures of 
Vrndavana, like the cuckoos and the bumblebees, how Sri Radha is the Queen of Vrndavana 
and how they had now all become Her subjects. While Krsna did so His hairs stood on end 
and tears were in His eyes of sheer ecstasy. How blissful all the moving and nonmoving 
creatures of Vindavana were to hear that Radha had become their Queen, and how happy 
they were to see Her in Her new royal garments! The cuckoos filled all the directions with 
their singing of kuhi kuha in the fifth note and the bumblebees most blissfully announced 
the news to the flowers with their buzzing. The peacocks fanned out their feathers and 


19 This pastime is elaborately described in the commentary on Vilapa Kusumafijali, verse 87 


began to dance of joy, saying 'ke-ka' and the birds filled Vrndavana's skies with their 
chirping. The deer, hares and other animals of Vrndavana blissfully jumped over each other 
and the trees and vines became filled with blossoming flowers, that expressed their joy by 
shedding tears of love in the form of their trickling honey. Srimati Vimdavanesvari then met 
Her subjects, cast a merciful glance at them and blissfully began to play with them. Sri Rag- 
hunatha dasa, in his form of Tulasi Majijari, is then fortunately engaged in serving Svamini 
by fanning Her and serving Her betelleaves. Suddenly the vision disappears and Sri 
Raghunatha anxiously cries and prays for Isvari's blissful loving service. 


sukhamaya vrndavane, lila rajye kutijavane, 
kunijesvart radhd vijayint 
varaja mandale sada, sabara mukhete kathda, 
‘aya radhe' ei matra suni. 


"In blissful Vrndavana, the kingdom of playgrounds with its arbour-forests, Radha 
shines gloriously as the Queen of the groves, and the mouths of everyone in Vrajamandala 
can only be heard saying 'Jaya Radhe!" 


kokila bhramara yoto, suka sari pika koto, 
maytra maytirt cakravake. 

agaAita praja sage, srt radhika rasa range, 
khela kore koto na kautuke. 


"All Her countless subjects, like the bumblebees, the male and female parrots, 
peacocks and Cakravaka-birds, are playing so many blissful rasika and funny games with Sri 
Radhika!" 

sei radha mad isvart, vorsabhanu sukumdari, 
Gra kobe harsita koribe. 
bhagavata ciidamani, raghundatha dasa gosvami, 
nivedaye manjart svartipe 


Si Raghunatha dasa Gosvami, the crownjewel of devotee-saints, prays in his mafijart 
svaripa: "When will Vrsabhanu's tender daughter S17 Radha, my mistress, delight me?" 


VERSE 4: 


KADA KRSNA-TIRE TRI-CATURA SAKHIBHIH SAMAM AHO 
PRASUNAM GUMPHANTIM RAVI-SAKHA-SUTAM ANATATAYA 
SAMETYA PRACCHANNAM SAPADI PARIRIPSOR BAKARIPOR 

NISEDHE BHRU-BHANGAM BHRSAM ANUBHAJE'HAM VYAJANINI 


kada - when; krsn@ - Yamuna; tire - on the bank; tri - three; catura - four; sakhibhiH -with 
girlfriends; samam - equal; aho - O!; prasiinam - flowers; gumphantim - stringing; ravi - sun; sakha - 
friend; sutd@m - daughter; G@natatayd - bowing down; sametya - arriving; pracchannam - hidden; 
sapadi - suddenly; pariripsoH - wanting to embrace; bakaripoH - of Krsna; nisedhe - forbidden; bhrii 
- eyebrows; bhangar -gestures; bhrsam - greatly; anubhaje - worship constantly; aham - I; vyajanini 


- holding a fan. 


When can I fan Sri Radha, the daughter of Vrsabhanu, while She 
strings flower garlands with three or four of Her girlfriends on the shore of 
the Yamuna while Krsna suddenly comes up to Her and wants to embrace 
Her, and She forbids Him with a frown of Her eyebrows? 


Stavamrta Kana Vyakhya: Sri Raghunatha dasa falls on the bank of Radhakunda 
and cries out of separation from Sri Radharani. Then suddenly he gets a vision of a honey- 
sweet pastime on the bank of the Yamuna. In his form of Tulasi Majijari he sees that Radhika 
goes to the Yamuna with three or four of Her girlfriends on the pretext of fetching water, 
yearning for a meeting with Krsna. Tulast follows Her like Her shadow. Srimati is 
wonderfully reminded of Syamasundara when She sees the beautiful blue water of the 
Yamuna. The Yamuna is called Krsna in the text because her colour is just like Krsna's and 
her waves dash in a very rasika way. On her bluish chest blooming lotuses, lilies and Kahlara- 
flowers are floating, attracting swarms of bumblebees with their fragrance that restlessly 
drink their honey. Many kinds of trees and vines are hanging over the Yamuna from the 
shore, their blooming flowers filling all directions with their fragrance, and different birds 
are chirping. Suddenly Srimati catches Syama's bodily fragrance and She becomes adorned 
with different bhava bhisaAas (ornaments of ecstatic love). She picks different flowers with 
Her sakhis, sits down in an enchanting grove and begins to string flower garlands there with 
lowered head. Tulasi becomes absorbed in fanning her Svamini. 

Krsna then becomes maddened by catching Srimati's bodily fragrance from afar and 
begins to search for Her from kufija to kufija, finally seeing Her with Her sakhis by the gate 
of the kuiija. Syama becomes very eager to unite with Srimati when He sees Her like this. 
He's not a womanizer, though. He is Self-satisfied and Self-delighted, and He is the 
embodiment of transcendental flavours, but still He becomes very agitated when He sees 
Srimati. This is because of the extraordinary, inconceivable power of Her love for Him. Srila 
CaAdi dasa describes how agitated Syamasundara became when He saw Her there on the 
bank of the Yamuna for the first time (parva raga): 


thira vijuri,  varaAa gori, pekhalum ghatera kile. 
kanada chande, kabart bandhe, nava mallikara mdle 


"I saw a golden complexioned girl on the ghdta (bathingplace) who resembled a 
steady lightning-strike. Her braid was strung with Kanada-flowers and a garland of fresh 
jasmine." 

soi! marama kahilu tore 


dda nayane, _ isat hasiyd, akula korilo more. 


"O sakhi! 1 tell you what's on my heart! She agitated Me simply by casting a sidelong 
glance at Me and smiling slightly at Mel" 


phulera genduyad, luphiya dharaye, saghane dekhaya pasa 


uca kuca-yuga, vasana ghucaye, mucaki mucaki hasa 


"She holds a bunch of flowers, conceals Her raised breasts with a veil and smirks at 
Me." 
caraAa kamale, malla todala, sundara yavaka rekha. 


kohe caAdi dase, hrdaya ullase, puna ki hoibe dekha 


"She has anklebells and beautiful footlac on Her lotus feet. CaAdi dasa says: "When 
will I see Her again to the joy of my heart?" 

Sri Krsna secretly approaches and suddenly tries to embrace Srimati, who at once 
forbids Him with a frown of Her eyebrows. How beautiful are Her eyes and Her emotional 
face at that time! How sweet are Her bodily movements! Tulasi is enchanted by seeing this 
beauty while she is fanning Her. Suddenly the divine vision vanishes and Sri Raghunatha 
dasa eagerly desires this service of fanning Bhavamayi (All-emotional Radhika). 


tapana tanayé tire, apartipa sobha kore, 
kusumita keli kuiija-vana. 
sei kuitje rasa range, kufijesvart sakhi sange, 
koriteche kusuma cayana. 


"How beautiful are the flowerful kufija-forests on the bank of the Yamuna! In these 
kufijas Kuiijesvari (Radhika, the Queen of the groves) picks flowers with Her sakhis, having 
great rasika fun." 

heno kale giridhari, vornddvana vanacari, 
akasmat asiyd tathaya. 
rai anga alingaAe, adamya lalasa praAe, 
ingitete sva iccha jandaya. 


"At that time Giridhari, the Wanderer of the Vrndavana-forest, suddenly came there 
and embraced Rai's limbs with great yearning, indicating His desires." 


sabakara alaksete, bhanu-suta bhrii-bhaigite, 
praAa-nathe kore nivaraAa. 
se rahasya lila dekhi, kobe va judabo amkhi, 


manda manda koribo vyajana. 


"Invisible to everyone, Vrsabhanu's daughter stopped Her PraAa-natha by frowning 
Her eyebrows. When will I soothe my eyes by seeing this confidential pastime and slowly fan 
Them?" 
bhagavata cudamaAi, raghunatha dasa gosvami, 
Sri rati manijart kuija majhe. 
asru-jale avirata, nivedana kore koto, 
srt radhara caraAa pankaje. 


"In the kufija the crownjewel of devotee-saints, Raghunatha dasa Gosvami, is Sri Rati 
Maifijari, praying unceasingly to S17 Radha's lotus feet with tear-filled eyes!" 


VERSE 5: 


KADA SUBHRE TASMIN PULINA-BALAYE RASA MAHASA 
SUVARNANGI SANGHESV-AHAM AHAMIKA MATTA MATISU 
HARAU YATE NILOPALA NIKASATAM JITVARA GUNAD 
GUNAD ASMAN DIVYA DRAVINAM IVA RADHA MADAYATI 


kada - when; subhre - in white; tasmin - in there; pulina - beach; balaye - in the circle; rasa - 
Rasa; mahasd - with the festival; swvarndngi - golden-limbed girl; sarighesu - in the hosts; aham 
ahamika - with false pride; matta - intoxicated; matisu - in the hearts; harau - in Hari; yate - had left; 
nilopala - whetstone; nikasatam - rubbing; jitvara - defeating; guAdd guAdd - because of qualities; 
asman - us; divya - divine, or beautiful; draviAam - treasure; iva - like; radha -Radha; madayati - 


delights. 


When will Sri Radha delight me during the Rasa-festival on the white 
moonlit beach of the Yamuna, when Hari tests all the proud golden-limbed 
gopis like a whetstone made of a blue lotus and consequently becomes 
attached to Sri Radha, understanding from Her divine qualities that She is 
His divine treasure? 


Stavamrta KaAa Vyakhya: In a transcendental vision Sri Raghunatha experiences 
how his mistress RadharaAi reigns supremely over millions of gopis that have met in the 
Rasa-dance festival. The Rasa-lil@ is commencing on the bank of the Yamuna and Vrndavana 
is illuminated by the pure white rays of the full moon. Just to serve Gopinatha and His gopis 
the moon has spread his entire storehouse of nectarean moonbeams over the shore of the 
Yamuna. tayotthitam tam pulinam saikatam sikatamayam. The beach that is created by the 
grating waves of a river is called a pulina, and the strip which is never touched by the grating 
waves is called saikata. For the sake of Gopinatha's Rasa-lila@ with the gopis the Yamuna has 
carefully hidden her pulina in her womb and spread the soft white sand out like powdered 
camphor with her hand-like waves. The sand is naturally white, but it becomes even whiter 
when the full moonrays shine over it. Everything is bathing in the white moonlight, even the 


trees and vines from the extensive blue forest on the shore, and because of the presence of 
heaps and heaps of blooming Mallika (jasmine), Malati, Jati and Yuthi-flowers (all these 
flowers are white) Vindavana's natural scenery looks even whiter! 

Rasa Rasika Sri Krsna commences the Rasa-dance with the gopis. gopi-Krsna-gopi- 
Krsna: that's how the Rasa-circle is formed! How beautiful the golden-limbed gopikds look 
with the fresh monsooncloud named Syamasundara! 


kaficana maAi-gaAe, —_janu niramdayalo, ramaAt-maAdala sdja. 
majhai majha, maha marakata sama, Ssyadmaru nata-vara raja. 


"The circle of girls resembles a chain of gold and jewels and in the middle is the great 
emerald Syama, the king of dancers." 


dhani dhani aparipa rasa vihara. 
thira vijuri saye, caticala jaladhara, rasa varisaye anivara. 


"O fortunate girl! How wonderful is this Rasa-play! The restless monsooncloud 
constantly showers rasa over the steady lightningstrike!" 


koto koto caida, _ timira pora vilasai, _ timirahu koto koto cande 
kanaka lataye, — tamalahu koto koto, duhu duhu tanu tanu bandhe 


"How many moons (gopis) are playing in the darkness (Krsna), and how many 
darknesses are playing in the moons! How many golden vines (gopis) are embracing how 
many Tamala-trees!" 


koto koto paduminit, — paticama gayata, — madhukara dhara sruti bhasa, 
madhukara meli koto, padumini gayata, dugadhala govinda dasa 


Govinda dasa sings: "How many Padminis (lotuslike gopis) are singing in the fifth 
note, heard by the bumblebees (Krsnas), and how many bumblebees are singing with the 
Padminis!" 

Krsna comes inbetween each two gopis in such a way that each gopi thinks that Krsna 
is with her only and that she is the most fortunate gopi. Krsna then tests the golden-limbed 
gopis by embracing them just as goldsmiths test gold by rubbing it against a teststone. Thus 
He finds out that Vrsabhanu-nandini is the greatest of them all and becomes attached to Her 
as His great divine treasure. No one can compare with mddandkhya mahabhavavati Sri 
Radharani in sweetness, beauty, form, qualities and love, and in this Rasa-dance, that is 
attended by millions of other gopis, Tulasi has understood that. There's no end to her bliss! 
The gopis are dancing in a circle and Radha and Syamasundara are dancing a wonderful 
dance in the middle, showing a wonderful artistry of dancing. Tulasi is there and fans Them 
and serves them betelleaves. Suddenly the transcendental vision disappears and Sri Rag- 
hunatha dasa, his voice choked out of anxiety, prays for Their blissful service. 


yugala vilasa sthana, nirmala pulina dhama, 
Srt rasa saundarye jhalamala. 

Sata kott vrajangaAd, ripe gune anupamda, 
rasa nrtye unmatta sakala. 


"The playground of the Divine Pair is the spotless shore of the Yamuna, that is 
shimmering with the beauty of the Sri Rasa-dance. Millions of Vraja-gopis, whose forms and 
qualities are incomparable, are all dancing the Rasa there in ecstasy." 


svarnangi gopika yara, garva kori bole tara, 
saundaryera korile vicara. 
tulana dibara thai, ama sama keho ndi, 
mora anga rupera pasara. 


"All the golden-limbed gopikas there are very proud of their beauty, thinking: No one 
can be compared to me. My body is the most beautiful!" 


dekhi garva sabakara, giridhari svarnakara, 
nilotpala nikasa pasdna. 
prati gopt dlingaAe, pariksa koriya bhane, 
keho nahe radhdara saméana. 


"Seeing their pride the Giridhari-goldsmith, who is like a whetstone made of blue 
lotus, tests the gopis by embracing each one of them, concluding that there is no one like 
Radha." 


lakho bana hema jini, dyotamana hemangini, 
sakhira mandale sarvottama 
madana mohana nama, asakta navina kama, 
rai ripe nd jane apana 


"The youthful Cupid named Madana Mohana becomes very attached to Rai's form, 
that shines even brighter than gold molten a hundred thousand times and that is the greatest 
amongst all the sakhis." 


sei svarna pancalikd, vijayint sri radhika, 
krpa kori darasana dane. 
ananda koribe dana, tabe to judabe prana, 
é lalasd ratula carane. 


"Sri Radhika is the glorious golden deity. May She kindly grant me Her audience! My 
heart will be soothed when She thus delights me. I just desire Her ruddy lotus feet." 


VERSE 6: 


KADA BHANDIRASYA PRATHITA RUCIROTSANGA NILAYE 
VARAMADHYASINAM KUSUMAMAYA TULIM ATULITAM 
PRIYE CITRAM PATRAM LIKHATI NIHITA SVANGA LATIKAM 
VISAKHA PRANALIM BHAJATI DISATI VARNAKAM ASAU 


kada - when; bhandirasya - of Bhandira-vana; prathita - known; rucira - beautiful; utsanga - 
sofa; nilaye - in the abode; varam - beautiful; adhydsinam - seated; kusuma-maya - made of flowers; 
tulim - sofa; atulitam - incomparable; priye - on the dear one; citram - pictures; likhati - paints; 
nihita - placing; sva - own; aga - body; latikam - vine; visakhd - Visakha's; praAa - life; alam - friend; 
bhajati - worships; digati - gives; varAakam - colors; asau - to Him. 


When can I assist Krsna by handing Him the paint He needs to make 
pictures on the vine-like body of Visakha's heart's friend (Radhika), who 
leans against Him as They both sit on an excellent bed of flowers in a 
beautiful cottage under the Bhandira-tree? 


Stavamrta KaAa Vyakhya: Sri Raghunatha now has a very enchanting vision of a 
pastime taking place in a kufija in Bhandira-vana. This Bhandira-forest is a famous playg- 
round for Sri-Sri Radha-Krsna. Here is the famous Bhandira-vata (Banyan-) tree and in the 
kufijas of this forest the Yugala Kisora play different enchanting pastimes, such as a 
wrestling-match.?0 

In his transcendental absorption Sri Raghunatha diisa sees himself as Tulasi Majijari 
engaged in Srimati Radhika's service in Yavata. Suddenly Syamasundara plays His flute in 
the Bhandira-forest, singing Srimati's name with His wonderful flute-song. Hearing this 
flutesong Srimati becomes agitated by desires to meet Syama, so Tulasi takes her Svamini 
along to an enchanting and wellknown abode in the Bhandira-forest and establishes Her 
meeting with Syamasundara there. Tulasi makes a beautiful bed of stemless flowers there, so 
that the Divine Couple can comfortably enjoy Themselves there. Although this pastime is 
perceived in a vision (sphurana) it is so vividly experienced that is like a direct perception 
(saksat). It will be miserable if this is just thought of as a sphurana, therefore it is a 
visphurana - a mirage of a saksatkara. The sa@dhaka who is fixed in smarana also sometimes 
thinks he is engaged in direct service; he does not think anymore: "I am doing lild-smarana." 
Then the sddhaka obtains the relish of a deep transcendental bliss within his smarana. When 
this smaraAa is very deep a sphurti (divine vision) comes. 

The Divine Pair commences Their sweet pastimes on the bed of flowers prepared by 
the kinkart. Tulasi goes out of the kurija and relishes the sweetness of the Yugala Vilasa by 


20 This pastime is described in Vraja Vilasa Stava (Verse 93). 


looking inside through the holes in the vines. Sevaprana Tulasi is beside herself of ecstasy 
when she sees how much joy she gives to her mistress and Her Prananatha. 


yaiche viraha jvare luthalo rai; taichana amiyd sagare avagdi 
duhu mukha cumbai duhu mukhe heri; agnande duhu jana karu nané keli 
vikasita kusuma malaya samira; jhalamala karatahi kuiija kutira 
viharaye radha madhava range; narottama dasa heri pulakita ange 


(Pada Kalpataru) 


"Just as Rai was burning in the fire of separation She is now stepping into an ocean of 
nectar. They kiss Each other on the mouth and look in Each other's faces, playing different 
ecstatic pastimes together. The blooming flowers and the Malayan breezes make the ku/ija- 
kutira shimmer. When Narottama dasa sees the pastimes of Radha and Madhava his hairs 
stand on end of ecstasy." 

The amorous pastimes are now over and Radha and Madhava sit up on the bed of 
flowers. Nagara-raja is enchanted by the sweetness of Srimati after these amorous pastimes. 
Understanding that her time to serve has come, kinkari Tulasi enters the kujija and is 
blessed with such devotional services as fanning and serving water and betelleaves. Srimati 
now assumes the mood of Svadhina Bhartrka, an independent ladylove, and orders Her 
submissive Nagara to quickly dress Her. First of all She orders Nagara Mani to make 
pictures of leaves on Her breasts: 


kuru yadunandana! candana sisiratareAa kareAa payodhare 
mrgamada patrakam atra manobhava mangala kalasa sahodare 
nijagdda sé yadunandane kridati hrdayanandane (Gita Govindam) 


"Srimati Radharani tells Gokula-candra, who delights Her heart: "O Moon of 
cowherders! Make leaf-pictures of musk on My breasts, that resemble the auspicious jugs of 
Cupid, with Your lotus-like hands that are cooler than sandalwood pulp!" On Srimati's order 
Syama begins to draw the leaves on Her breasts while Srimati lovingly places Her vine-like 
body against Him, looking like a golden vine lovingly embracing a Tamala tree. kinkari 
Tulasi sits close to Syama and hands Him the brush and the cup with liquid musk. Syama 
takes the brush, dips it in the cup and becomes absorbed in drawing the leaf-pictures on 
Srimati's breasts. Both Radha and Madhava then show hundreds of signs of ecstatic love and 
cause Tulasi to float in an ocean of rasa. Suddenly the vision vanishes and Sti Raghunatha 
dasa anxiously cries out to Visakha's PraAasakhi Radha, praying for Her confidential 
devotional service. 

bhandira batete sdje, srt mani mandira majhe, 
nirupama puspa tilikaya. 

nava gorocand gauri, syama bhogya sukumari, 
alo kori sri anga cchataya. 


"In a jewelled temple near the Bhandira Bata (Banyan-tree) is a matchless bed of 
flowers. Sri Radhika, who is known as Nava Gorocana Gauri (The fresh golden girl) Syama 
Bhogya (the girl enjoyable for Syama) and Sukumari (tender girl) is illuminating the whole 
place with Her bodily effulgence." 


syamala sundara ange, navind kisori range, 
anga-lata helaiyd dile. 
rasikendra cidamani, sarva kala guru jini, 
citrankana kore kutithole. 


"This Navma Kisori (adolescent girl) leans Her vine-like body against Syama's 
beautiful body and Rasikendra Caidamani (the crownjewel of relishers), who defeats all the 
art-teachers, blissfully starts drawing pictures on Her (breasts)." 


galita varnaka yoto, dibo ami icchamata, 
priyatama vallabhera kare. 
rai ange citrankana, koribo ki darasana, 


vigalita prema asru nire. 


"I will hand Priyatama Vallabha (beloved Krsna) the liquid colors He desires and I 
will shed tears of love when I see Him drawing pictures on Rai's limbs." 


sei radha kamalaksi, visakhara prana-sakhi, 
mad isvart jiane marane. 
koto mate sevd kori, rahibo carane podi, 


e lalasa prati ksane ksane. 


"This lotus-eyed Radha, who is Visakha's hearts friend, is my mistress in life and in 
death. At every moment I desire to serve Her in so many ways, falling at Her feet!" 


VERSE 7: 


KADA TUNGE TUNGE RAHASI GIRI-SRNGE VRATATIJAN 
PRIYE PURVA LILA NIGAMAYATI SAMSTAVYA NILAYAN 
MADENAVISPASTAM SAKALITA PADAM VRIDITATAYA 
DRUTAM AUTKYENAISA VIRACAYATI PRCCHAM MAMA PURAH 


VERSE 8S: 
GATIR YAN ME NITYA YAD AKHILAM API SVAM SAVAYASAM 


MAD ISVARYAH PRESTHA PRANAYA KRTA SAUBHAGYA VARIMA 
HARER YAT PREMA-SRIR NIVASATIR AMUSYAS TULANAYA 


SADA TASMIN KUNDE LASATU LALITALI MAMA DRSI 


kada@ - when; tunge turige - high; rahasi - privately; giri - mountain; sriige - on a peak; 
vratatijan - made of vines; priye - beloved; pirva - previous; lild - pastimes; nigamayati - informing; 
samstadvya - praising; nilaydn - abode; madena - proudly; avispastam - unclearly; sakalita - broken; 
padam - words; vriditatayd - shyly; drutam -swiftly; autkyena - eagerly; esd - She; viracayati - makes; 
precham - question; mama - my; puraH - before. 

gatiH - goal; yad - what; me - my; nityd - eternally; yad - what; akhilam - complete; api - 
even; svam - own; savayasam - friends; mad - my; isvarydH - of the mistress; prestha - beloved; 
praAaya - love; krta - done; saubhagya - fortune; varimd - expanse; hareH - of Hari; yat - what; 
prema-sriH - the beauty of love; nivasatiH - resides; amusydH - of Her; tulanayd - by comparing; 
sada - always; tasmin - in there; kuAde - at the kuAda; lasatu - may she sport; lalitali - Lalita-sakhi; 
mama - my; drsi - eyes. 


When will Sri Radha eagerly, shyly, proudly, quickly and with broken 
words ask me what Krsna said in a solitary place on top of Govardhana Hill, 
when He described His previous pastimes (with Her) in a cottage made of 
vines, praising this place? 


May Lalita-sakhi, who is my eternal goal and shelter, who is the very 
treasure of her girlfriends, who is the abode of all the greatest fortune 
because of my mistress Radha's beloved Hari's love (for her), and who 
possesses a treasure of love for Him just like Radha's, become visible to me 
at Radhakunda. 


Stavamrta Kana Vyakhya: Now Sri Raghunatha dasa sees a very sweet pastime of 
the Playful Pair S1i-Sri Radha-Madhava on a high summit of Govardhana Hill, and in this 
verse of Abhista Prarthana he recollects this. In his form of Tulasi Majfijari he has a 
transcendental vision in which he sees Radha and Madhava freely enjoying Themselves in a 
solitary place on a high summit of Govardhana Hill. Afterwards Nagara-madAi elaborately 
praises the kufijas and vine-cottages where these pastimes took place, saying: "O Radhe! Do 
You remember all the luscious pastimes We performed here? In this kusija You defeated Me 
in Cupid's battle, showing Your masculine force during Our erotic activities!", and other 
shameless things. Tulast serves the Divine Couple by fanning Them and floats in oceans of 
rasa while relishing these sweet pastimes. There is nothing more relishable than this in the 
whole kingdom of prema. Hence Srila Thakura Mahasaya has sung: 


radha Krsna §ri carana, bharasa koriya mana, 
kamala boliya hrde lao. 
gaiyd tahadera guna, hrde kori Gndolana, 
parama ananda sukha pao. 


"Take the feet of Radha and Krsna in your heart, taking them to be lotus flowers. Sing 
Their glories and make your heart sway, attaining the pinnacle of bliss!" 


hema giri tanu rai, ankhi daragana cdi, 
rodana koriya abhilase. 
jaladhara dhara dhara, anga ati manohara, 
riipete bhuvana parakase. 


"Rai's body resembles a golden mountain and my crying eyes desire to see Her. 
Krsna's body is as enchanting as a dripping monsooncloud and it is manifest in the whole 
world." 

sakhi-gana cari pase, sevd kore abhilase, 
se sevd parama sukhadhare. 
ei mone Gsd mora, aiche rase hoiya bhora, 
narottama saddi vihare. 


"The sakhis are everywhere, desiring Their most blissful service. Narottama says: My 
mind always desires to be absorbed in this rasa." 
radha-Krsna duhun prema, laksa bana yeno hema, 
yahara hillole rasa sindhu 
cakora nayana prema, kama rati kore dhyana, 
piriti sukhera duhun bandhu 


"The love of Radha and Krsna is like gold molten a hundred thousand times, or like a 
billowing wave on the ocean of rasa. Their eyes are like Cakora-birds that relish the nectar of 
Each other's moonlike faces. Even Kama and his consort Rati meditate on this love! Just as a 
friend always tries to delight his friend, They are constantly nourishing the mellows of Their 
mutual love." 

radhika preyasi vara, vama dike manohara, 
kanaka kesara kanti dhare 
anuraga rakta-sadi, nila patta manohari, 
pratyange bhisana sobha kore 


"Krsna's most beloved Radhika stands on His left side, in a very enchanting way, 
bearing the luster of a golden Kesara-flower. She shows Her passionate love for Him by 
wearing a red sari and a blue apron (resembling Krsna's blue complexion), and each of Her 
limbs is beautified by ornaments." 


koroye locana pana, rapa lila duhun gana, 
anande magana sahacari. 
veda vidhi agocara, ratana vedira pora, 
sevo niti kisora kigsort 


"Their girlfriends drink the nectar of Their forms with their eyes and are immersed in 
transcendental bliss, singing the glories of Their forms and pastimes. Just nicely serve Kisora 
and Kisori, who are sitting on a jeweled throne and who are not perceived by the (followers 
of) the Vedas." 

When Krsna reminds Her of Their previous pastimes Srimati becomes very upset and 
hundreds of emotional gestures emanate from Her limbs and Her eyes. She pretends not to 
hear Krsna's bragging and inquires from the kinikari about His words. It is out of pride that 
She pretends to be ignorant, and therefore She inquires in an unclear way?!. The bhava 
called rati makes the inquiries come out in a broken way, and shyness makes Her inquire 
quickly. In this way Srimati eagerly inquires from Tulasi again and again, being decorated 
with different ecstatic transformations. Suddenly the divine vision disappears and Sri 
Raghunatha anxiously prays to his beloved's lotus feet for another vision of this pastime. 

Then, in the final verse, Sti Raghunatha dasa prays that he may see Sri Radha's 
foremost girlfriend Lalita on the bank of Sri RadhakuAda. Sripada says: "Lalita-sakhi is my 
only shelter, and without her grace no one can attain the devotional service of Radha and 
Madhava. She is the all-in-all for all the sakhis, which means that by following her the sakhis 
can also attain the great fortune of relishing the sweetness of the Yugala. She has attained the 
greatest eligibility for the great treasure of love for Sri Krsna, who is the dearmost beloved of 
my mistress Sri RadharaAi. What more can I say? In Sri Lalita is the same wealth of love for 


Sri Krsna as there is in Sri Radha! Sripada Raghunatha desires to see this Lalita-sakhi on the 
bank of Sri Radhakunda. 


tunga giri govardhane, giridhari priyd sane, 
lata kuiije bhramiya beday. 
parva lila manohari, priydjira kantha dhari, 
katha chale bole syama raya. 


"Giridhari rambles with His Priyaji through the vine-groves on the high Govardhana 
Hill. Embracing Her around the neck, Syama Raya duplicitously reminds Her of Their 
previous enchanting pastimes." 


he radhe dekho dekhi, duhuka lilara saksi, 
apartipa maddhavi vitana. 
rahaH lila hoilo yoto, tara cihna Sata sata, 


adyapiho ache vartamana! 


"O Radhe! Look! Look! This wonderful Madhavi-gardenhouse is a witness of all Our 
intimate pastimes and it bears hundreds of signs of it even now!" 


vallabhera katha suni, Suniyad nd suno tumi, 
lajjavatt avanata mathe. 


21 This kind of emotion of the heroine is called maugdhya. In Ujjvala Nilamani it is said: jiatasyapyajnavat 
precha priyagre maugdhyam iritam "When the heroine out of pride pretends not to know something and still 
inquires about it, it is called maugdhya." 


aspasta khandita pade, sighra uccarita vakye, 
kobe kathaé koibe mora sathe. 


"When You hear Vallabha's words You pretend not to hear them and You lower Your 
head out of shame. When will You then quickly and unclearly inquire from me (what He 
said)?" 

lalita devira pada, sei mora sampada, 
parama sukhada niketana. 
amara mukuta maAi, nitya mora gati tumi, 
sakhi-gaAe saravasa dhana. 


"The lotus feet of Lalita-devi are my treasure and the abode of my greatest happiness. 
You are the all-in-all for the sakhis, you are my crownjewel and you are my eternal shelter!" 


mad tsvart §rt radhara, priyatama vallabhera, 
sada kori pritira vidhana. 
parama saubhagyavati, yugala rasera mirti, 
sakhira parama prestha nama. 


"You always love my mistress Radha's beloved Vallabha, you are the most fortunate 
girl and you are the embodiment of Yugala-rasa. You are called the dearmost sakhi!" 


radha sama kutije Krsna, lalita darsane trsAa, 
samadhika premera nivasa. 
sei to lalita sakhi, radhakuAde dekhibo ki, 
nivedaye raghunatha dasa. 
Raghunatha dasa prays: "Will I see that Lalita-sakhi, who is the abode of Krsna's 


greatest love, and who Krsna likes to see in the kwfija as much as Sri Radha, at Radhakunda?" 


Thus ends Srila Raghunatha dasa Gosvami's "Abhista Prarthanastakam" 


English Translation 1989 - 1995 by Advaita diisa. 


Sri-Sri Dana Nirvartana- 
Kundastakam 


"Eight prayers to Dana Nirvartana Kunda" 


VERSE 1: 


SVA DAYITA GIRI KACCHE GAVYA DANARTHAM UCCAIH 
KAPATA KALAHA KELIM KURVATO NAVYA YUNOH 
NIJA JANA KRTA DARPAIH PHULLATOR IKSAKE'SMIN 
SARASI BHAVATU VASO DANA NIRVARTANE NAH 


sva - own; dayita - dear; giri - mountain; kacche - close by; gavya - dairy-products; dana - 
taxation; artham - for the sake of; uccaiH - loudly; kapata - false; kalaha - quarrel; kelin - play; 
kurvataH - doing; navya - young; ytinaH - couple; nija - own; jana - people; krta - doing; darpaiH - 
with pride; phullatoH - blooming; iksake - seeing; asmin - herein; sarasi - lake; bhavatu - let it be; 
vdsaH - residence; dana - tax; nirvartane - fulfillment; naH - us. 


May we reside at Dana Nirvartana Kunda, the place that always witnesses 
the Dana-lila (tax-game) of the youthful Couple Sri-Sri Radha-Krsna, in which They 
falsely quarrel over the tax to be levied on various dairy-products close to Their 
beloved Mount Govardhana, being delighted by the pride of Their supporters. 


Stavamrta Kana Vyakhya: In this stava Srila Raghunatha dasa Gosvami praises 
Dana Nirvartana kunda, the lake on whose banks the famous Dana lila of the Divine Couple 
was completed. Govardhana Hill, who is also called hari dasa varya, the best of Hari's 
servants, is very dear to S17 Radha and Krsna, because here They perform so many intimate 
pastimes - he carries Them on his own body! When Sri Krsna stopped His ancestral tradition 
of offering sacrifice to the heavenly king Indra and encouraged His clan to begin the worship 
of Govardhana Hill, king Indra became very angry and sent His destructive Samvartaka- 
clouds to Vraja to inundate the whole place. Krsna then protected the people of Vraja by 
lifting Govardhana Hill on His left little finger and giving them shelter under the hill. In this 
way He revealed the glories of Govardhana Hill and showed the world how dear the hill is to 
Him by protecting the Vrajavasis for not just one day, but for seven days and nights 
continuously! Sri Radha and Madhava played the very confidential, rasika and playful 
quarrel named Dana-lild at the base of Govardhana Hill. The Mahajanas sing: 


kapata danera chale dana sirajiya; ghata pati bosiyd raiyache vinodiya 
bodai dekhiya kohe vacana caturi; kara gharera vadhii loiya yao sange kori 
e riipa yauvane kotha loiyd ydo vadhi; nd jani antare uhara ache koto madhu 
sukomala carana bhangima sobha ati; e vese bahira kore kemon vd pati 
bodai kohe eto katha kiba prayojana; yekhane sekhane keno nd kori gamana 
para vadhii prasamsiya tomara ki kdja; ghandiyd asicho kache nahi vaso laj 


"Krsna falsely wanted to tax the gopis, so He made a tollstation and blissfully sat down 
there. When He saw boddai (a governess for young girls, like Jatila or Mukhara) He spoke the 


following clever words: "From whose house have you taken this bride? Where are you taking 

such a young bride? I don't know how much honey there is in Her! How beautifully Her 

tender lotus feet are moving! Which husband allows his wife out of the house dressed like 

this? The governess replied: "What's the use of saying all this? Why can't I go wherever I 

want? Why are You praising other men's wives? Arent't You ashamed to come so close by?" 
Sri Radharani and Her sakhis reply: 


bedaiya gabi loiya, se laj pheliya thuiya 
ebe hoila dani mahdsaya. 
kadamba talaya thana, rajapatha koro manda, 
dine dine badilo visaya 


"You have thrown away all shame by wandering around with Your cows, and now You 
have become Dani Mahasaya (the honorable tax-collector), making a tollstation at the foot of 
a Kadamba-tree by the main road and collecting more tax every day!" 


andhara varana kalo ga, bhiimite na pode pa, 
kulavadhti sane parihasa 
ei riipa nirakhi, apandake cao dekhi, 
ai ai laja nahi vasa 


"Your body is dark and black and I see that Your feet don't touch the ground while 
You are joking with the married girls. Alas! Aren't You ashamed?" 


ma tomara yasoda, tara mukhe nahi ra, 
nanda ghosa akalanka nidhi. 
jananiya tahara vanse, kaja koro jini kamsa, 


e buddhi tomare dilo vidhi 


"Not a word comes from the mouth of Your mother Yasoda; the clan of Nanda is like 
a spotless jewel. You were born in that dynasty, so do Your job and defeat Karhsa! The 
Creator has given You Your intelligence for that!" 

The sakhis delight Sri Radharani with their proud words and the cowherdboys, 
headed by Subala and Madhumangala, delight Krsna with theirs. Dana Nirvartana kunda 
always witnesses the pastimes of the Navina Yugala (youthful Couple) Radha and Krsna, 
because all of Radha and Madhava's pastimes are transcendental and eternal and they are 
always going on in a self-manifest way in all the different pastime-places of Vraja. The 
devotees who have attained prema netra, the eyes of love, can always perceive these pastimes 
everywhere. Sri Raghunatha dasa prays that he may live at Dana Nirvartana kunda to see 
these honey-sweet lilas! 


nija priya govardhana nikata pradese; miliyache sakhigana sri radha-mdadhave 
gavya dana chale kore kapata kalaha; ye kalahe boye yay rasera pravaha 
nija jana krta darpe yara anandita; sei nava yuva dvandve ye dekhe satata 
tribhuvane mahatirtha yei nama dhare; vasa hauk dana nirvartana sarovare 


S17 Radha-Madhava meet with Their sakhis close to Their beloved Govardhana Hill 
to engage in feigned quarrels on the pretext of levying tax on dairy products. These quarrels 
bring forth waves of rasa. May I always reside by Dana Nirvartana Sarovara, one of the 
greatest holy lakes of the three worlds, which always witnesses the youthful divine Couple of 
Vraja, being delighted by the pride of Their friends!" 


VERSE 2: 


NIBHRTAM AJANI YASMAD DANA NIRVRITIR ASMINN 

ATA IDAM ABHIDHANAM PRAPA YAT TAT SABHAYAM 

RASA VIMUKHA NIGUDHE TATRA TAJ JNAIKA VEDYE 
SARASI BHAVATU VASO DANA NIRVARTANA NAH 


nibhrtam - solitary; ajani - became; yasmdd - from which; dana - tax; nirvrttiH - collection; 
asminn - in this; ata - therefore; idam - here; abhidhanam - name; prapa - attained; yat - which; tat - 
that; sabhayam - in the assembly; rasa - flavours; vimukha - averse; nigtidhe - hidden; tatra -there; tat 
- that; jfia - knowing; eka - only; vedye - knowable; sarasi - lake; bhavatu - let it be; vdsaH - 
residence; dana - tax; nirvartane - fulfillment; naH - us. 


May we reside at Dana Nirvartana kunda, the solitary place where Radha 
and Madhava completed Their Dana-lila, for which it is called Dana Nivrtti kunda 
in the assembly of devotees. This place is hidden for those who are averse to 
tasting transcendental mellows and is only known to those who know these 
transcendental flavours. 


Stavamrta Kana Vyakhya: Because the tax-duties of Radha and Madhava were 
resolved at this place it is called Dana Nirvartana in the assembly of those who took part in 
this pastime. Seeing that the feigned love-quarrel called Dana-keli was expanding itself and 
understanding the minds of S17 Radha and Madhava, the sakhis went far away so that the 
Rasika pair could complete Their Dana Iila: 


mohana vijana vane, dire gelo sakhigane, 
ekala rahilo dhani rai 

duti arkhi chale chale, carana kamala tale, 
kanu asi podolo lotdi 


"The sakhis went far away from the enchanting lonely forest, leaving Rai behind alone 
there. Then Kanu came there and fell at Her lotus feet, saying: 


vinodini! janama saphala bhelo mora! 
toma heno guna nidhi, pathe ani dila vidhi, 
dnandera ki kohobo ora 
"O Vinodini! My birth has become a success, for Fate brought a qualified jewel like 
You on My way! What could be more ecstatic?" 


ravira kirana pdiche, canda mukha ghamiydache, 
mukhara mafijira duti paya 
hiyara upore rakhi, judao se mora ankhi, 
candana carcita kori gaya 


"Your moonlike face perspires when the sunrays touch it and Your anklebells jingle on 
Your feet. Keep them on My chest and soothe My eyes like sandalwood pulp soothing the 
body!" 
eteko minati kori, raiyera karete dhari, 
bosayalo nija pitavase 
nirjana nikuija vane, milana donhara sane, 
mane mane hase vansi dasa 


"Speaking in such a humble way Krsna took Rai by the hand and seated Her on His 
own yellow dhott. When Varhsi dasa sees Their meeting in this solitary kwfija-forest he laughs 
within himself." 


nirjanete ye sthdnete hoyechilo dana; se sabhate ‘dana nirvartana' dila nama 
arasika nikatete kunda aprakdsa; vrajavasi rasika janete svaprakdsa 
sei dana nirvartana sarovara tire; vasati hauk sada adnanda antare 


"That solitary place where the tax was paid was called 'Dana Nirvartana' by the 
assembled witnesses of this pastime. To arasikas? this lake is unmanifest or unnoticed, but 
to the rasika people of Vraja it is spontaneously manifest. May I always reside on the bank of 
this Dana Nirvartana Sarovara with a blissful heart." 


VERSE 3: 

ABHINAVA MADHUGANDHONMATTA ROLAMBA SANGHA 
DHVANI LALITA SAROJA VRATA SAURABHYA SITE 
NAVA MADHURA KHAGALI KSVELI SANCARA KAMRE 
SARASI BHAVATU VASO DANA NIRVARTANE NAH 


abhinava - new; madhu - honey; gandha - fragrance; unmatta - intoxicated; rolamba - 
bumblebees; sangha - cluster; dhvani - sounds; lalita - lovely; saroja - lotus flowers; vrata - 
multitudes; saurabhya - fragrance; site - in the cold; nava - new; madhura - sweet; khaga - birds; alt - 


22 An arasika is an unfortunate soul who is unable to relish or appreciate transcendental devotional flavours. 


groups; ksveli - chirping; saficara - multitudes; kamre - beautifully; sarasi - lake; bhavatu - let it be; 
vdsaH - residence; dana - tax; nirvartane - fulfillment; naH - us. 


May we reside at Dana Nirvartana kunda, which is made cool and fragrant 
by the beautiful lotus flowers whose fresh honey attracts intoxicated, sweetly 
buzzing bumblebees and where sweet and lovely young birds are sporting! 


Stavamrta Kana Vyakhya: In this verse Sri Raghunatha dasa describes the natural 
beauty of Dana Nirvartana kunda, the place where Sri Radhika and Madhava completed 
Their famous Dana lil@, saying: "The directions are filled with the fragrance and the cooling 
effect that emanates from the many clusters of blossoming lotus flowers that attract many 
sweetly buzzing bumblebees that become intoxicated as soon as they smell the sweet 
fragrance of the honey that drips from these lotuses. The sweet chirping and cooing of 
swans, waterfowls, cranes, ducks and other birds can be heard there and the sight of their 
playful activities is making the kwnda very attractive. Sripada Raghunatha says: "May we 
reside on the bank of that Dana Nirvartana kunda!" 


dana nirvartana kundera sobha manohara; phutiyache nanavidha kamala nikara 
madhugandhe mahamatta bhramara jhankara; mati mati dale dale koriche vihara 
apartipa padmadala sugandha sitala; tire ntre keli kore vihanga sakala 
sei dana nirvartana sarovara tire; cirokadla vasa hauk dnanda antare 


"The beauty of Dana Nirvartana kunda is mindblowing! All kinds of birds are 
warbling on its bank and in its water, and different kinds of lotus flowers, whose wonderful 
petals make the water cool and fragrant, are blossoming there, attracting humming 
bumblebees that become greatly intoxicated by their fragrance and that are enjoying on each 


and every petal. May I always live on the bank of that Dana Nirvartana Sarovara with a 
blissful heart!" 


VERSE 4: 


HIMA KUSUMA SUVASA SPHARA PANIYA PURE 
RASA PARILASAD ALi SALINOR NAVYA YUN OH 
ATULA SALILA KHELA LABDHA SAUBHAGYA PHULLE 
SARASI BHAVATU VASO DANA NIRVARTANE NAH 


hima - cool; kuswma - flowers; suvdsa - nicely scented; sphara - great; pdniya - drinkingwater; 
pire - flood; rasa - flavours; parilasad - splendid; ali - friends; salinoH - both being endowed with; 
navya - youthful; yainoH - youthful Couple; atula - incomparable; salila - water; kheld - sport; labdha 
- attaining; saubhdgya - good fortune; phulle - blossoming; sarasi - lake; bhavatu - let it be; vdsaH - 
residence; dana - tax; nirvartane - fulfillment; naH - us. 


May we reside at Dana Nirvartana kunda, which is filled with cool water 
sweetened by the scent of flowers and which is blossoming with the great fortune 
of having the splendid, rasika youthful Couple (Radha-Krsna) playing Their 
incomparable watersports in its waters with Their girlfriends. 


Stavamrta Kana Vyakhya: Here Sri Raghunatha dasa describes the incomparable 
wealth of beauty of Dana Nirvartana kunda, the pond whose water is always nicely scented 
and cooled by the pollen of the flowers that constantly falls from the trees that are standing 
on its banks. In a kufija on the bank of this pond Sri Radhika and Madhava have Their sweet 
amorous pastimes, with which They complete Their Dana-lila (here Radhika pays Krsna the 
tax She owes Him): 

radha madhava nipa mile; keli kala rasa dana chale 
diire geo sakhigana sahite bodai; nibhrta nipa mile luthalo rai 

bhuje bhuje bedi donhara vayane vayana; kamale madhupa yeno hoilo milana 

donhara adhara madhu donhe koru pana; nija ange dila rai ghana rasa dana 


"At the base of a Kadamba-tree Radha and Madhava enjoy the rasa of Their artful 
sports on the pretext of paying and collecting tax. Radhika's girlfriends and governess have 
gone far away. Rai rolls at the base of this solitary Kadamba-tree; They embrace Each other 
and kiss Each other on the mouth. Just like a bumblebee meeting with a lotus flower They 
drink the honey of Each other's lips. In this way Rai pays the tax with Her own very tasty 
body." 

After enjoying Their amorous pastimes the adolescent Pair Radha and Madhava enter 
the water of Dana Nirvartana kunda to enjoy Their incomparable watersports with Their 
girlfriends. The Couple is then not only scented by the water They splash at Each other, but 
also by the sweet rasika jokes the sakhis make with Them! Sri Raghunatha dasa prays that he 
may live on the bank of this Dana Nirvartana kunda, which is blooming with the fortune of 
having the Yugala Kisora playing Their matchless watersports in its waters! 


dana nirvartana kunda kore talamala; pardgete suvdsita susitala jala 
mahojjvala rase gada yara prati anga; sei saba aganita vrajabala sanga 
yara jale keli kore navina yugala; nava lila rasa range kori kutithala 
se saubhdgye garavete yei sarovara; atisaya praphullita vrajera bhitora 
sei dana nirvartana sarovara tire; vasati hoibe kobe lalasa antare 


"Flowerpollen scents the trembling cool water of Dana Nirvartana kunda, where the 
youthful Couple of Vraja, whose each and every limb is made of erotic transcendental 
flavours, blissfully performs Their ever-fresh watersports with innumerable Vraja-gopis. 
When will I live on the bank of that Dana Nirvartana Sarovara, the lake that greatly blossoms 
with the pride of great fortune here in Vraja? This is the desire within my heart!" 


VERSE 5: 


DARA VIKASITA PUSPAIR VASITANTAR DIGANTAH 
KHAGA MADHUPA NINADAIR MODITA PRANI JATAH 
PARITA UPARI YASYA KSMARUHA BHANTI TASMIN 
SARASI BHAVATU VASO DANA NIRVARTANE NAH 


dara - slightly; vikasita - blooming; puspaiH - by flowers; vdsita - scented; antaH - within; 
digantaH - directions; khaga - birds; madhupa - bumblebees; ninddaiH - by the sounds; modita - 
delighted; prani jataH - living beings; parita - everywhere; upari - above; yasya - whose; ksmaruha - 
trees; bhdnti - shines; tasmin - in this; sarasi - lake; bhavatu - let it be; vdsaH -residence; dana - tax; 
nirvartane - fulfillment; naH - us. 


May we reside at Dana Nirvartana kunda, where all the directions are 
scented by the smell of the slightly blooming flowers, where all living beings are 
delighted by the singing of the birds and the buzzing of the bees, and that is 


surrounded by brilliant trees that hang over the water. 


Stavamrta Kana Vyakhya: Now Sri Raghunatha dasa describes the beauty of the 
surrounding of Dana Nirvartana kunda, saying: "The slightly blooming flowers, that grow on 
the surrounding trees, fill all directions with their fragrance. The branches of these trees are 
full of sweetly chirping birds and swarms of bumblebees that are attracted to the fragrance of 
the blooming flowers. All the other living beings there get goosepimples of ecstasy when 
they hear these sweet sounds. How beautifully these trees are hanging over the kundal!'" 


dana nirvartana kundera kiba sobha jani; cari tire apartipa kalpataru sreni 
navina kusumavalt puspita sakala; dig digantara tahe kore jhalamala 
ananda tarura dale pakhi gana kore; prani-mdatra adnandita bhramara jhankare 
sei dana nirvartana sarovara tire; vasati hoibe kobe lalasa antare 


"How do I describe the beauty of Dana Nirvartana kunda? On all four banks there are 
rows of wonderful desire-trees filled with fresh flowers that illuminate all directions. The 
birds are singing on the branches of the blissful trees and the bumblebees delight all other 
living beings with their humming. When will I develop the desire within my heart to live on 
the bank of this Dana Nirvartana Sarovara?" 


VERSE 6: 


NIJA NIJA NAVA KUNJE GUNJI ROLAMBA PUNJE 
PRANAYI NAVA SAKHIBHIH SAMPRAVESYA PRIYAU TAU 
NIRUPAMA NAVA RANGAS TANYATE YATRA TASMIN 
SARASI BHAVATU VASO DANA NIRVARTANE NAH 


nija nija - their own; nava - new; kufje - in the groves; gufiji - humming; rolamba - 
bumblebees; puiije - in an abundance; pranayi - loving; nava - young; sakhibhiH - with girlfriends; 
sampravesya - entering; priyau - dear; tau - both; nirupama - incomparable; nava - new; rangaH - 
pastimes; tanyate - expanding; yatra - where; tasmin - wherein; sarasi - lake; bhavatu - let it be; 
vdsaH -residence; dana - tax; nirvartane - fulfillment; naH - us. 


May we reside at Dana Nirvartana kunda, where the young loving sakhis 
make the Youthful Loving Couple enter into their own fresh kusijas that are filled 
with buzzing bees, and where they make Them enjoy incomparable, ever-fresh 
pastimes! 


Stavamrta Kana Vyakhya: The trees that surround the kunda are entwined by 
creepers, and, just like at Radhakunda, there are different enchanting groves there, that 
belong to the different youthful sakhis, like Lalita and Visakha, who lovingly arrange for all 
kinds of amorous delight there for their beloved Yugala Kisora. Sri Raghunatha dasa says: 
"May we reside at Dana Nirvartana kunda, birth after birth!" 


aganita nava kuiija dana-kunda tire; mukharita prati kuitija bhramara jhankdare 
bhramara guiyita kuije pranaya sampannd; ripe gune dagamagi nava vrajanganad 
radha-Krsna navina yugala kori sange; ratri dina matta sabe nava lila range 
sei dana lilasthali sarovara tire; vasati hoibe kobe janma janmantare 


"On the bank of Dana-kunda are innumerable new kuiijas filled with buzzing bees; 
here all the beautiful, qualified loving young gopis play intoxicated ever-fresh pastimes with 
the youthful Couple Radha and Krsna day and night. When can I reside on the bank of that 
Dana Sarovara-playground, birth after birth?" 


VERSE 7: 


SPHATIKA SAMAM ATUCCHAM YASYA PANIYAM ACCHAM 
KHAGA NARA PASU GOBHIH SAMPIBANTIBHIR UCCAIH 
NIJA NIJA GUNA VRDDHIR LABHYATE DRAG AMUSMIN 

SARASI BHAVATU VASO DANA NIRVARTANE NAH 


sphatika - crystal; samam - equal; atuccham - enchanting; yasya - whose; pdniyam - 
drinkingwater; accham - clear; khaga - birds; nara - humans; pasu - animals; gobhiH - by cows; 
sampibantibhiH -by drinking; uccaiH - greatly; nija nija - own; guna - qualities; vrddhiH - increasing; 
labhyate -attaining; drak - at once; amusmin - in which; sarasi - lake; bhavatu - let it be; vdsaH - 
residence; dana - tax; nirvartane - fulfillment; naH - us. 


May we reside at Dana Nirvartana kunda, the lake with enchanting crystal- 
clear water which swiftly increases the individual qualities of the different birds, 
humans, animals and cows that thirstily drink it! 


Stavamrta Kana Vyakhya: In the last two verses Sri Raghunatha dasa glorifies the 
water of Dana Nirvartana kunda. The water in Vraja, Krsna's transcendental playground, is 
not made of material elements, it is made of nectar. The Brahma Samhita declares: toyam 
amrtam. But it is also not the nectar which is found in the heavenly planets. This nectar is 
made of transcendental rasa, therefore it is said that in the abode of Krsna's eternal pastimes 
the water of Dana Nirvartana kunda is completely clear and beautiful and the qualities of the 
humans, cows, animals and birds who drink it increase greatly and swiftly. When a devotee 
drinks this transcendental water he will attain devotion for $1i Govinda's lotus feet and all 
virtuous qualities will automatically appear in his heart. In Srimad Bhagavata (5.18.12) it is 
said: 


yasyasti bhaktir bhagavaty akificand sarvair gunais tatra samdasate surdH 
harav abhaktasya kuto mahad gund manorathenasati dhavato bahiH 


"In the hearts of those who have unflinching devotion for the Lord all the qualities of 
the demigods automatically become manifest. But where are the great attributes of those 
who are not devoted to Lord Hari? They simply drive their mental chariots after external 
objects!" All the creatures of Vraja have an innate love for Krsna, and when they drink this 
love-filled water they gain even more of the wealth of devotion and they are automatically 
decorated with all the different divine attributes. 


sphatikera samatula niramala jala; pariptirna danakunda kore talamala 
nitya vanavase sei suvdsita jala; pana kori khaga nara pasu go sakala 
pranimatra sighra kori nija nija gune; atisaya vrddhi-labha kore dine dine 
sei danakunde kobe hoibek vasa; asru-jale nivedaye raghunatha dasa 


"The Dana-kunda is filled with trembling crystal-clear water, which is scented due to 
its being always in contact with the forest around Govardhana Hill. The birds, humans, 
animals, cows and indeed all other creatures drink this water and then greatly and swiftly 
increase their own qualities day by day. With tearfilled eyes Raghunatha dasa prays: "When 
will I be able to live by that Dana kunda?" 


VERSE 8: 


SURABHI MADHURA SITAM YAT PAYAH PRATYAHAM TAH 
SAKHIGANA PARIVITO VYAHARAN PAYAYAN GAH 
SVAYAM ATHA PIBATI SRI GOPACANDRO'PI TASMIN 
SARASI BHAVATU VASO DANA NIRVARTANE NAH 


surabhi - fragrant; madhura - sweet; sttam - cool; yat - what; payaH - water; prati - every; 
aham -day; taH - them; sakhigana - friends; parivitaH - surrounded; vydharan - speaking; pdyayan - 
making drink; ga@H - cows; svayam - Himself; atha - then; pibati - drinks; sri gopacandra - the 
beautiful moon of cowherders; api - even; tasmin - in here; sarasi - lake; bhavatu - let it be; vdsaH - 
residence; dana - tax; nirvartane - fulfillment; naH - us. 


May we reside at Dana Nirvartana kunda, where the beautiful moon of the 
pasturingfields (Krsna) daily comes to make His cows drink the fragrant, sweet and 
cool water and to speak with His friends who surround Him, and where He drinks 
Himself also. 


Stavamrta Kana Vyakhya: Who can estimate the glories of Dana Nirvartana kunda, 
where Krsna comes every day to make His cows drink, where He finds great happiness in 
drinking the fragrant, cool and sweet water Himself, and where He has all kinds of intimate 
discussions with His cowherdboyfriends (about His love for S1i Radhika, Ed.)? May we all 
reside forever at that Dana Nirvartana kunda! 


varaja mandala gopacandra sri govinda; sakhd sange rasa range koriyd ananda 
yei sarovare ydiyd nitya go sakale; pana koraya sumadhura susitala jale 
apani koriya pana susitala jala; kautukete vihariche kori lilachala 
mahatirtha sei dana sarovara tire; vasati hoibe kobe lalasa antare 


"When will I reside on the bank of that great holy water named Dana Sarovara, where 
Sri Govinda, the moon of the cowherders of Vraja-mandala, blissfully plays all kinds of 
pastimes with His friends, where He always makes His cows drink the sweet and cool water 
and where He Himself also drinks the nice and cool water in a blissful and funny way? This 
is the desire in my heart!" 


VERSE 9: 


PATHATI SUMATIR ETAD DANA NIRVARTANAKHYAM 
PRATHITA MAHIMA KUNDASYASTAKAM YO YATATMA 
SA CA NIYATA NIVASAM SUSTHU SAMLABHYA KALE 
KALAYATI KILA RADHA-KRSNAYOR DANA LILAM 


pathati - recites; sumatiH - pure intelligence; etat - this; dana nirvartanakhyam - named 
Dana Nirvartana; prathita - proclaiming; mahima - glories; kundasya - of the lake; astakam - eight 
verses; yaH - whoever; yatdtmd - self-controlled; sa - he; ca - and; niyata - constantly; nivdsan - 
residence; susthu - excellent; samlabhya - attaining; kale - in time; kalayati - sees; kila - certainly; 
radha Krsnayoh - of Radha and Krsna; dana lila - the Dana lila. 


A person who recites these eight verses, that proclaim the glories of Dana 
Nirvartana kunda, with a pure intelligence and a controlled mind will always 
blissfully reside there and ultimately see the Dana lila of Radha and Krsna there. 


Stavamrta Kana Vyakhya: In this verse Sri Raghunatha dasa describes the 
phalasruti (auspicious benediction on the devoted reciter) of his 'Dana Nirvartana 
kundastakam'. Dana Nirvartana kunda is a glorious place where Radhika and Madhava 
perform Their most intimate pastimes, completing Their Dana-lila by fulfilling Each others 
desires there. There is no doubt about it that any pure-hearted, self-controlled devotee who 
recites these eight verses with great devotion will be able to see Sri-S17 Radha-Madhava's 
Dana-lila and thus become completely blessed. 


ye subuddhi jana nije jitendriya hoiyd; suddha citte pratidina niyama koriya 
$rt dana nirvartana kundastaka nama; asru-jale patha kore koriya pranadma 
ananta mahimamaya dana kunda tire; sei bhagyavan nitya sukhe vasa kore 
samaya ucita gtidha rahasya ye khela; astrbade darasana kore danalila 
tara prati suprasanna yugala kisora; kuije sevd sukha bhutije hoiya vibhora 


"An intelligent person with controlled senses who daily, as a rule, recites this Dana 
Nirvartana-kundastakam with a pure heart and tearfilled eyes, always offering his obeisances, 
will be blessed to blissfully reside on the limitlessly glorious bank of the Dana kunda. Such a 
lucky soul will be benedicted by seeing the Dana-lila, which is deeply confidential, in due 
course of time and the Yugala Kisora, being satisfied with such a devotee, will immerse him 
in the bliss of kuitja seva!" 


Thus ends Srila Raghunatha dasa Gosvami's 'Dana Nirvartana kundastakam' 


Verses translated in 1989 and commentaries in 1992 by: Advaita dasa. Upgrade September, 1993. 


Sri-Sri Prarthanasraya 
Caturdasakam 


"Fourteen prayers for shelter" 


By Srila Raghunatha dasa Gosvami 


VERSES 1-2: 


ALAM DIPAVALYAM VIPULA RATI GOVARDHANA GIRIM 
JANANYA SAMPUJYOJJVALITA MAHILODGITA KUTUKAIH 
NISADRAVAIH PRSTHE RACITA KARA LAKSMA SRIYAM ASAU 
VAHAN MEGHA DHVANAIH KALAYA GIRI-BHRT KHELAYATI GAH 


PURO GOBHIH SARDDHAM VRAJA NR-PATI MUKHYA VRAJA-JANA 
VRAJANTYESAM PASCAN NIKHILA MAHILABHIR VRAJA-NRPAH 
TATO MITRA-VRATAIH KRTA VIVIDHA NARMA VRAJA-SASI 
CHALAIH PASYAN RADHAM SAHACARI PARIKRAMATI GIRIM 


alam - greatly; dipdvalyam - during the Dipavali-festival; vipula - great; rati - love; 
govardhana girim - Govardhana Hill; jananyad - by mother; samptijya - worshiped; ujjvalita - 
splendidly; mahila - women; udgita - loudly sung; kutukaiH - blissfully; nisa-dravaiH - with turmeric; 
prsthe - on the back; racita - made; kara - hand; laksma - marks; sriyam - with beauty; asau - He; 
vahan - carrying; megha - cloud; dhvdnaiH - with sounds; kalaya - look!; giribhrt - Giridhari; 
khelayati - makes play; gaH - cows. puraH - before; gobhiH - with the cows; sarddhamn - with; vraja 
nr-pati - the king of Vraja; mukhya - chief; vraja jand - the people of Vraja; tataH - then; mitra 
vrataiH - with friends; krta - done; vividha - different kinds; narma - jokes; vraja sasi - Krsna, the 
moon of Vraja; chalaiH - with tricks; pasyan - seeing; rddham - Radha; sahacari - O friend); 
parikramati - circumambulates; girim - the mountain. 


(O sakhi Ripa Manjari!) Look! When mother Yasoda worships 
Govardhana Hill with great love during the Dipavali-festival, the brilliantly 
decorated cowherdwomen loudly sing blissful songs and Krsna, His back 
decorated with His mother's handprint in turmeric, makes His cows play with 
cloud-like sounds! O sakhi, look! When they circumambulate Govardhana 
Hill the Vrajavasis, headed by Nanda Maharaja, keep the cows in front and 
the women in the rear, and Krsna, the moon of Vraja, walks all the way in the 
back, joking with His friends and glancing at Sri Radha on various pretexts! 


Stavamrta Kana Vyakhya: Absorbed in his siddha svaripa Srila Raghunatha dasa 
has a sweet vision of the Dipanvita-festival, the lamp-festival which is held anually on the 
new moon night of Kartika (October-November). As Tulasi Maiijari he sees this pastime and 
shows it to his/her girlfriend Rapa Maiijari (Srila Ripa Gosvami) also. On the occasion of the 
Dipanvita-festival (also known as Diwali) the cowherders like Nanda Maharaja, Vrsabhanu 
Maharaja and Abhimanyu put up camps at the base of Govardhana Hill for three days, offer 


lamps to the Manasa Ganga-lake (in the town of Govardhana), serve Govardhana Hill by 
offering it an Annakiita (a huge mountain of food-offerings), serve the cows and brahmanas 
and finally circumambulate the entire Govardhana Hill (a fourteen mile walk’). 

The picture of a sweet pastime now appears before the transcendentally enlightened 
eyes of Sripada Raghunatha. Mother Yasoda is surrounded by many brilliantly decorated 
cowherdwomen that sing sweet songs about the glories of Giriraja while she worships the 
Hill with the utmost devotion. Giriraja is the conscious, living deity of Vraja. Mother 
Yasomati has firm faith that her husband's limitless increase of wealth and Krsna's safety 
from the different demons is all due to Giriraja's mercy. When Krsna was seven years old He 
commenced the Govardhana-piija by breaking with the local tradition of an annual Indra- 
worship, then He assumed a huge form and sat on top of Govardhana Hill, introduced 
Himself as Govardhana Hill and ate the Annakiita-food-offering. In this Govardhana-form 
He told the cowherders, headed by Nanda Maharaja, in a voice as deep as the rumbling of 
the clouds: 


aham vaH prathamo devaH sarva kamakarah subhah; 
mama prabhavacca gavam ayutdnyeva bhoksyatha 
Sivas ca vo bhavisyami mad bhaktanam vane vane; 
ramsye ca saha yusmabhir yatha divigatas tatha 
ye ceme prathitd gopa nanda gopa purogamah; 
evam pritah prayacchami gopanan vipulam dhanam 


(Hari Varhsa) 


With a voice as deep as the clouds the huge form of Govardhana told the 
cowherders: "If you are kind to your cows, then you should worship me from today on! I am 
your first worshipable deity and I can fulfill all your desires and arrange for your welfare! By 
my power you can enjoy the possesion of many thousands of cows! Auspiciousness is there 
for my devotees in all forests (in the form of grass, water etc.). I. will play with you as I 
ramble with my associates in my transcendental abode! With love I will give ample 
wealth to all the renowned cowherders of Vraja, headed by Nanda Maharaja!" This is why 
Yasomati feels that all their fortune is a result of Giriraja's mercy. Surrounded by the 
beautiful cowherdwomen Yasomati worships Govardhana Hill with the utmost devotion and 
marks Krsna's back afterwards with a most auspicious handmark of turmeric that is meant to 
bring Him welfare. Krsna becomes most beautiful when He wears this sign of the greatest 
parental love. Respectfully He wears this sign of motherly love on His back while He makes 
His cows jump and frolic with His voice, that sounds as deep as the clouds. Tulasi mafijari 
shows this pastime to her girlfriend Ripa Majjari and relishes it herself also. 

Then the Govardhana parikramad commences, because when the Govardhana piija 
began Sri Giriraja, who had assumed a huge form, personally said: 


paryadpnuvantu ksipram mam gavo vatsa samakulaH; 
evam mama para pritir bhavisyati na sarnsayaH 
tato nirajanarthan hi vrndeso gokulani tam; parivabrur giri-varam savrsani samantataH 


ta gavaH pradruta hrstaH sapida stavakangadaH; 
sasrajapida srigdgraH sataso'tha sahasrasaH 
anujagmus ca gopalaH pdlayanto dhandni ca; 
bhakti cchedanuliptango rakta pita sitambaraH 


(Hari Varhsa) 


"O Cowherds! Join together and circumambulate me with your cows, then I will be 
most pleased with you!" Hearing this order from Giriraja the cowherds joined in groups and 
surrounded Govardhana Giri with their cows and bulls. The cows looked beautiful with their 
different head-ornaments and armlets made of flower garlands as they were quickly driven 
forth by the cowherds, whose bodies were anointed with various unguents, who were 
dressed in white, red, yellow and different other colours and who followed the cows as they 
began the Govardhana-parikramda." 

That's what Tulasi Majfijari sees: First came the cows, behind them the cowherds 
headed by Nanda Maharaja and behind them the Vraja-women headed by Yasomati, that 
were sweetly singing Krsna's glories. One woman was asking questions in song and the 
others replied with different tunes: 


giriptijeyam vihita kena? araci sakra-padam abhayam yena 
giriptijeyam vihita kena? piitanika sa nihata yena 
giriptijeyam vihita kena? trnavarta tanu dalanam yena 
giriptijeyam vihita kena? yamalarjuna tarum udakali yena 
giriptijeyam vihita kena? vatsa bakadsura hananam yena 
iriptijeyam vihita kenaP vyomadghdsura maranamn yena 
giripujey yomag ] 
iriptijeyam vihita kena? kaliya damanamn kalitam yena 
giripujey ] ] 
iripajeyam vihita kena? khara pralamba gamanam yena 
giripuyey P ] 
iriptijeyam vihita kena? dava yugmam paripitam yena 
giripujey yug parip 7] 
giriptijeyam vihita kena? trasyati kamsa satatam yena 


(Gopala CampaiH Parva 18/65) 


"Who has begun the Giriptija? He who bestowed freedom from fear of Indra!" 
"Who has begun the Giriptja? He Who killed Patana!" 

"Who has begun the Giri-paja? He Who pierced the body of Trnavarta!" 

"Who has begun the Giri-paja? He Who pulled over the two Arjuna-trees!" 
"Who has begun the Giri-paja? He Who killed Vatsasura and Bakasura!" 

"Who has begun the Giri-paja? He Who killed Vyomasura and Aghasura!" 
"Who has begun the Giri-paja? He Who subdued the Kaliya-snake!" 

"Who has begun the Giri-paja? He who defeated the wicked Pralamba-demon!" 
"Who has begun the Giri-paja? He who swallowed two forest-fires!" 

"Who has begun the Giri-paja? He Who constantly terrifies Karhsa!" 


And finally the moon of Vraja (Krsna) follows, making different jokes with His friends 
and looking at Radha on different pretexts. He speaks with His friends, but His mind is with 
Sri Radha. Just as the women of Vraja are absorbed in singing the glories of Krsna's form, 
qualities and pastimes while circumambulating Govardhana Hill, Krsna is absorbed in Sri 
Radha's sweet form while circumambulating the hill. With the greatest love Tulasi beholds 
this pastime with her girlfriend Ripa mafijari. Suddenly the transcendental vision subsides 
and, in saddhakavesa, Sx Raghunatha prays to Si Ripa Maijijari as he does in these two 
verses. 


dipanvitaya yasomati lila-rasa range; alankare vibhisita gopdngand sange 
kautukete gana kori premananda mane; bhakti bhave pija kori giri govardhane 
haridré rasete nija kara cihna yoto; nava yuvardja - prsthe korila ankita 
giridhari sei cihna koriya dharana; sarva citta camatkari bhuvana mohana 
jalada gambhira svare nava jaladhara; gopagana sangete khela kore nirantara 
Srt riipa manijart devi koroho darsana; sphuranete dasa gosvami kore nivedana 


"On the occasion of Dipanvita, Yasomati playfully sings with the richly decorated 
cowherdwomen in ecstatic love and devotedly worships Giri Govardhana. She marks the 
back of her young prince (Krsna) with signs of turmeric, and when Giridhari wears these 
signs He astonishes everyone's minds and enchants the whole world. In a transcendental 
vision Dasa Gosvami submits: "O Si Ripa Maiijari devi! Look! With a voice as deep as the 
clouds this fresh monsooncloud-like Krsna always plays with His cowherd boyfriends!" 


agrabhage vraja-raja vraja-vasi-gana; dhenu sange parikrama kore govardhana 
vrajera mahila yoto mata vrajesvari; tahara pascate yay parikrama kori 
sarva Sesa vraja-Sasi giri-vara-dhari; nija sama sakha sange koto ranga kori 
prana priya sri radhikaya kori darasana; parikraméa koriteche giri govardhana 
Srt riipa manijart devi koroho darsana; sphuranete dasa gosvami kore nivedana 


"In a transcendental vision Dasa Gosvami submits: "O Sri Ripa Maiijari devi! Look! 
When the people of Vraja perform the parikrama of Govardhana Hill, Nanda, the king of 
Vraja, and the Vrajavasis go up front with the cows, the women of Vraja, headed by mother 
Vrajesvari (Yasoda) follow, and the moon of Vraja, Girivaradhari, comes last of all, having a 
lot of fun with His equal friends, looking at His heart's beloved S17 Radhika. " 


VERSE 3: 


UDANCAT KARUNYAMRTA VITARANAIR JIVITA JAGAD 
YUVADVANDVAM GANDHAIR GUNA SUMANASAM VASITA JANAM 
KRPAM CEN MAYYEVAM KIRATI NA TADA TVAM KURU TATHA 
YATHA ME SRI KUNDE SAKHI SAKALAM ANGAM NIVASATI 


udaicat - arisen; kdrunya - compassion; amrta - nectar; vitaranaih - by distributing; jtvita - 
enlivening; jagat - the world; yuva - youthful; dvandvam - couple; gandhaiH - with fragrances; guna - 
attributes; swmanasdm - flowers; vdsita - scents; janam - people; krpdm - mercy; cet - if; mayi - to me; 
evan - thus; kirati - does; na - not; tada - then; tvam - you; kuru - do; tathd - then; yathd - so that; me 
- my; srt kunde - by Sit Radhakunda; sakhi - O friend!; sakalam - all; aigam - body; nivasati - resides. 


O sakhi (Rapa Manjari)! If this Youthful Couple, that enlivens the 
whole world by distributing the nectar of Their mercy and that scents all the 
people with the fragrance of Their flower-like attributes, do not bestow 


Their mercy on me, then please arrange for it that I can always stay at Sri 
Radhakunda! 


Stavamrta Kana Vyakhya: In sddhakavesa (external consciousness) S11 Raghunatha 
dasa prays: "The Yugala Kisora enlivens the world by distributing the nectar of Their mercy". 
The word jagat, literally meaning 'the people of the world', means here 'the devotees', for 
although the Lord showers His nectarean mercy equally over the world it is actually 
collected in the heart of a devotee. For instance, the monsoon cloud showers its rains 
everywhere indiscriminately, but still the mountain tops cannot collect the rainwater while 
the lakes and ponds can. Sri Krsna is like a fresh monsooncloud beautified by the Sri Radha- 
lightning and He enlivens the hearts of all the devotees, that are like Cataka-birds. Then Sri 
Raghunatha dasa says: "They scent all the people with the fragrance of the flowers of Their 
boundless qualities." Here also ‘all the people' means 'the devotees', because although the 
whole world is actually scented by Radha and Krsna's flower-like qualities the non-devotees 
are unable to smell it. Only the devotees are. The bee-like devotees are blessed by smelling 
the flowers of Radha and Madhava's boundless qualities and are becoming drunk from 
drinking their honey. 

Sri Raghunatha dasa then very humbly says: "O sakhi Rapa Maiijari! If Radha and 
Madhava, who are the nectar-oceans of all divine attributes, such as compassion, do not cast 
a merciful glance at a wretch like me, then please arrange for it that I will always stay at 
Radhakunda and that I can leave my body there also!" Here Sri Raghunatha dasa shows his 


great determination to live and to die on the bank of Sri Radhakunda23, 


apartipa radha-Krsna navina yugale; udita hoiyd ei varaja mandale 
apara karunyamrta kori vitarana; sanjivita koriteche akhila bhuvana 
guna riipa puspa-gandhe kori suvdsita; sakala jandra mana kore amodita 
sei nava yuva-dvandva karuna hrdaya; yadi krpa nahi kore hoiyd sadoy 
karund vaicita mora viphala janama; koto kala deha bhara koribo vahana 


Sri riipa manjart devi Gnd koro more; sarva anga vasa koru radhakunda nire 


23 See the commentaries on Vilapa Kusumafyali, verse 97. 


"The wonderful youthful Couple Radha-Krsna has appeared in this Vraja-mandala, 
distributing the nectar of Their endless compassion and thus reviving the whole world. The 
odour of Their divine flower-like attributes scents the whole world and delights all the 
people. If this kind-hearted youthful Pair is not merciful to me, then how much longer will I 
have to carry the burden of this wasted life and body? O Sri Ripa Majjari devi! Please allow 
me to reside with my whole body in the water of Radhakunda!" 


VERSE 4: 


UDDAMA NARMA RASA-KELI VINIRMITANGAM 
RADHA-MUKUNDA YUGALAM LALITA VISAKHE 
GAURANGA-CANDRAM IHA RUPA-YUGAM NA PASYAN 
HA VEDANAH KATI SAHE SPHUTA RE LALATA 


uddama - great; narma - joking; rasa - flavour; keli - play; vinirmita - made; angam - body; 
radha-mukunda - Radha-Mukunda; yugalan - pair; lalita - Lalita; visakhe - Visakha; gauranga- 
candram - The moonlike Lord Gauranga; iha - here; riipa-yugam - Ripa Gosvami and Svariipa 
Damodara; na - not; pasyan - seeing; hd - O!; vedandH - pains; kati - how much; sahe - tolerate; 
sphuta - burst; re - O; lalata - forehead. 


I do not see the Divine Pair Radha and Mukunda, whose forms consist 
of great rasika and joking plays. I do not see Lalita and Visakha, Lord 
Gauranga-candra, or the two Ripas (Srila Ripa Gosvami and Sripada 
Sanatana Gosvami)! O! How much pain can I tolerate? O forehead, burst! 


Stavamrta Kana Vyakhya: Sri Raghunatha's heart is filled with great feelings of 
humility, and, greatly agitated by feelings of separation from those he loves, he cries out: 
"Alas! Where are this Radha and Mukunda? Where are Their priya sakhis Lalita and 


Visakha? Where is Sti Gauraiga-candra and where are the two Riipas24? How much more 
pain of separation from them can I tolerate? O forehead! Burst in two!" 

Si Raghunatha is naturally endowed with feelings of love-in-separation. Indeed, he is 
the embodiment of love-in-separation! By taking shelter of Sri Gaurariga-candra's lotus feet 
the pain of his separation from S1i-Sri Radha-Mukunda was somewhat diminished, because 
Lord Gauranga had offered him to Their lotus feet by giving him a string of gufija-beads and 
a rock from Govardhana Hill. When the Gaura-moon set in Nilacala (when the Lord 
disappeared from this world), though, Raghu's world became filled with darkness, so he 
went to Vraja to see the Govardhana Hill and Radhika's lotus feet (represented by the guiija- 
string) and to commit suicide. But the most compassionate Ripa and Sanatana did not allow 


24 Some say that the two Rupas are Rupa and Sanatana Gosvami, because they were considered identical, and 
some say they are Sri Rupa Gosvami and Sri Svarupa Damodara. 


him to commit suicide, but instead ordered him to take shelter of Sri Radhakunda, the lake 
which is non-different from Srimati Radharani, where they kindly engaged him in the bhajan 
that was fitting to his heart and mind. Now that Ripa and Sanatana had also disappeared 
from the world Raghunatha's heart was burning in an even greater fire of love-in-separation 
and he found no way to extinguish that fire. He gave up eating and sleeping while he was 
burning in this fire and thus he became greatly agitated. The whole natural environment of 
Sri Radhakunda became upset from his anxious weeping. All the creatures that lived in and 
around Radhakunda were crying along with him, immersed in an ocean of lamentation. It 
was as if Raghunatha's eyes had become blind because of the unbroken stream of tears that 
flowed from them. It was futile to try to maintain this body that was burning in a great fire of 
separation. In this condition Sri Raghunatha anxiously cried out ha vedanah kati sahe 
sphuta re lalata: "0! How much pain can I tolerate? O Forehead! Burst in two!" 


uddama narma rasa-keli vinirmita; yugalera prati anga rase vibhavita 
sei radha-Krsna yugala lalita visakha; suddha sakhya-bhave yoto subaladi sakha 
Sri Krsna caitanya candra riipa-sandatana; ei vraja-madhye yadi nd mile darsana 
viraha vedand ara na pari sahite; davanala jvaliteche mora hrdayete 
he lalata! vidirna hao ki sukha vaiciyd; raghunatha dasa keno na@ yaya mariya 


If I don't see the Divine Pair Radha-Krsna, whose each and every transcendental 
limb is made of elevated, delicious humorous plays, Their girlfriends Lalita and Visakha, 
Their pure fraternal lovers such as Subala, Sri Krsna-Caitanya Candra or Ripa and Sanatana 
Gosvami in this Vraja-mandala, then I will no longer be able to tolerate the anguish of 
separation, that burns my heart like a forestfire. O forehead! Burst! How can I enjoy life any 
longer? Why does this Raghunatha dasa not die?" 


VERSE 5: 


VRAJA-PATI KRTA PARVANANDI NANDISVARODYAT 
PARISADI VADANANTAH SMERATAM RADHIKAYAH 
RACAYATI HARIR ARAD DRG VIBHANGENA NADYAM 
RAVIR IVA KAMALINYAH PUSPA-KANTIM KARENA 


vraja-pati - king Nanda; krta - done; parva - festival; dnandi - blissful; nandtsvara - 
Nandisvara; udyat - rising; parisadi - in the assembly; vadana - face; antaH - within; smeratam - 
smiling; ra@dhikaydH - of Radhika; racayati - making; hari - Hari; adrdd - from afar; drk - eyes; 
vibhangena - with movements; nadyam - in a river; raviH - the sun; iva - just like; kamalinydH - on 
the she-lotus; puspa - flowers; kantim - lustre; karena - with the ray. 


When Nanda, the king of Vraja, holds a great blissful festival in the 
assembly of cowherders at Nandisvara Krsna casts sidelong glances at Sri 


Radhika from a distance and makes Her smile just as the sun with its rays 
makes a she-lotus in a river blossom with floral lustre. 


Stavamrta Kana Vyakhya: Now Sri Raghunatha dasa returns to the internal world 
of lila and, assuming the identity of Srimatt Tulasi Maijijari, sees that Vraja-raja Sti Nanda is 
holding a great blissful festival at Nandisvara. A festival is naturally a blissful event. 
nandayati jagad iti nandaH "He who gives joy to the world is called Nanda." Certainly 
Goparaja Nanda deserves his name because his boundless parental love caused the Supreme 
Lord to descend in his home to make the whole world float in the ocean of ecstatic love. 
Especially the bliss of the inhabitants of Gokula is unlimited from the day that paramdnanda 
svariipa Sri Krsna descended in Nanda's house. Their minds and eyes are constantly 
swimming in the great blissful nectar-ocean of Krsna's forms and attributes, and since there 
is almost always some festival going on in Nanda Maharaja's house the Vraja-vasis can always 
come and dance, sing, eat and drink with Krsna and thus relish different blissful pastimes 
with Him. 

In his form of Tulasi Majfijari Sripada Raghunatha sees such a great festival going on 
now. Radharani and Her sakhis have all come and the people of Nandisvara all throng 
around Govinda, their thirsty Cakorabird-like eyes relishing the nectar of His beautiful 
moonlike face. Govinda's mind is falling on Sxi Radhika, though! Evading everyone's glances, 
He drinks the sweet nectar of Srimati's face with the cups of His eyes. In his kitkari-riipa Sri 
Raghunatha experiences how Krsna creates a flower-like lustre in the form of a smile on 
Radhika's lotuslike face with His sidelong glances, just as the sun with its rays causes the 
lotus flowers in the river to blossom. Only the rasikas understand the ever-fresh expertise 
with which Krsna can relish this sweetness in the middle of the assembly without being 
noticed. Cognizant Tulasi relishes this sweet secret of the Yugala Kisora's exchange of 
glances. With His sidelong glances Krsna gives a hint that They should rendez-vous at a 
lonely meetingplace at the base of Govardhana Hill after the festival. Understanding Krsna's 
hint Srimati grows a bud-like smile on Her lotuslike face to show how blissful She thinks 
such intimate pastimes are. Kinkart Tulasi has understood everything; Srimatt cannot conceal 
anything from sevd prand Tulasi. The screen of the Yugala's mind opens up for maidservants 
like her. The transcendental visions do not vanish from Sri Raghunatha. In the following four 
verses he relishes the sweetness of the Yugala Lila at the base of Govardhana Hill. 


ravi yaiche nija kara vikirana kore; kamalinira puspa-kanti prakdsita kore 
sei répa nanda krta parva upalakse; nandisvara-vasi-jana maha-sabha kakse 
diira hoite nayana bhangite nanda suta; rai mukha padma phutaya hasya jyotsnamrta 
Sri riipa manijari devi koroho darsana; apariipa mahotsava lila niketana 


"Just as the sun distributes its rays, revealing the floral lustre of the she-lotuses, 
similarly Nandasuta makes Rai's lotuslike face blossom with a nectarean moonbeam-like 
smile, as He playfully glances at Her from afar in the great assembly of Vrajavasis during a 
great festival at Nandisvara. O Ripa Maiijari devi, behold this great and wonderful festival, 
which is the abode of all these pastimes!" 


VERSES 6-7: 


UPAGIRI GIRIDHARTUH SUSMITE VAKTRABIMBE 
BHRAMATI NIBHRTA RADHA NETRABHANGI CCHALENA 
ATI TRSITA CAKORI LALASEVAMBUDASYO- 

PARI SASINI SUDHADHYE MADHYA AKASA DESAM 


DYUTI JITA RATI GAURI KSMA RAMA SATYABHAMA 
VRAJAPURA VARANARIVRNDA CANDRAVALIKAM 
GIRIBHRTA IHA RADHAM TANVATO MANDITAM TAT 
TAD UPAKARANAM AGRE KIM NIDHASYE KRAMENA 


upa-giri - near the hill; giri-dhartuH - Giridhari; susmite - nicely smiling; vaktra - face; bimbe 
- in the Bimba-fruits; bhramati - wanders; nibhrta - in solitude; radha - Radha; netra-bhangi - 
sidelong glances; cchalena - on the pretext; ati - very; trsita - thirsty; cakori - Cakori-bird; ldlasa - 
desire; iva - just like; ambudasya - of a cloud; upari - above; sasini - the moon; sudhd - nectar; addhye 
- enriched; madhya - middle; akasa-desam - the sky. 

dyuti - splendour; jita - defeating; rati - Rati; gauri - Parvati; ksmd - the earth; rama - the 
goddess of fortune; satyabhamd - Satyabhama; vraja-pura - Vraja; vara - best; nat - woman; urnda - 
host; candravalikam - like Candravali; giribhrta - Giridhari; iha - here; rddham - Radha; tanvato - 
extends; manditam - ornaments; tat - that; tat - necessary; wpakaranam - ingredients; agre - before; 
kirt - what; nidhdsye - placing; kramena - gradually. 


Just as a Cakori-bird is very thirsty for a nectar-filled moon that shines 
above the fresh monsoon-clouds, Sri Radha makes Her sidelong glances rove 
around Giridhari's sweetly smiling face as She stands near the hill. 

Will I be so fortunate to gradually give Giridhari the different 
garments that He needs when He dresses Sri Radhika, who easily defeats all 
the sweetest and most beautiful goddesses like Rati, Gauri and Vasundhara 
(goddess earth), as well as Krsna's divine consorts like the goddess of fortune 
and Satyabhama and even the excellent women of Vraja like Candravali with 
Her bodily sweetness at the base of Govardhana Hill? 


Stavamrta Kana Vyakhya: Sri Raghunatha's visions do not end with the last verse. 
Now he sees Sri Radha going back to Yavata after Krsna had given Her meaningful hints 
with His eyes in Nandisvara (see the notes on the previous verse), and from there he sees 
Her going towards Govardhana Hill to perform sirya piijd, on Jatila's order. After His 
father's festival is finished Krsna also hurries to catch His appointment with Srimati near 
Govardhana Hill. Sri Raghunatha dasa, as Tulast Majijari, follows Sri Radharani like Her 
shadow. When Srimati sees Govardhana Hill from a short distance She becomes decorated 


with different ecstatic ornaments (figurative ornaments in the form of different ecstatic 
bodily symptoms). The thirsty Radha-Cataki-bird is always eager to drink a drop of the 
nectar from the Syama-monsoon-cloud, and although She constantly drinks it, Her thirst can 
never be quenched. It is the pinnacle of thirst. When a full moon rises above a fresh 
monsooncloud at night the Cataki-bird shows great thirst for it. In the same way Giridhani's 
body looks like a fresh monsooncloud and His nectarean face looks like a full moon above it, 
distributing the shining rays of His sweet smile, and Radhika's eyes resemble thirsty golden 
Catakini-birds that constantly wander around this full moon, eager to drink at least a drop of 
its sweet nectar. There are no sakhis around when this happens, only marmajfid Tulasi (who 
knows and understands the feelings and the situation), therefore the thirsty Radha-Cataki 
ceaselessly drinks the nectar of Giridhari's sweet form through the cups of Her eyes. Still 
there is no end to this thirst. Sri Caitanya Mahaprabhu, in the mood of this Sri Radha, sang: 


nava ghana snigdha varna, dalitaryjana cikkana, 
indwara nindi sukomala. 
yini upamdna-gana, hare sabhara netra mana, 
Krsna kanti parama prabala. 
"His pleasant lustre defeats the pride of a fresh monsooncloud, crushed glossy 
collyrium and a soft blue lotus flower. It defies all standards of comparison and steals 
everyone's eyes and mind, being most powerful." 


koho sakhi! ki kori wpayaP 
krsnddbhuta balahaka, mora netra cataka, 
nd dekhi piydse mori yay. 


"O sakhi! Tell me, what should I do? Krsna is like a wonderful monsooncloud and My 
eyes are like Cataka-birds that die of thirst when they do not see Him!" 


saudamint pitambara, sthira rahe nirantara, 
mukta-hara baka pankti bhala. 
indra-dhanu sikhi pakha, upore diyadche dekha, 


ara dhanu vaijayanti mala. 


"His yellow dhoti resembles a lightning-strike that always remains steady within this 
monsooncloud, His pearl necklace looks like a row of ducks and His peacockfeather-crown 
and Vaijayanti-garland both resemble rainbows." 


muralira kala-dhwani, madhura garjana suni, 
vrndavane ndce maura-cayd. 
akalanka ptirna-kala, labanya jyotsna jhalamala, 
citra candrera tahate udoy 


"When the peacocks in Vrndavana hear the sweet thundering sound of His flute they 
begin to dance. A wonderful spotless full moon, distributing the shimmering moonlight of 
elegance, is rising above this Krsna-cloud." 


lilamrta varisane, sitice caudda bhuwane, 
heno megha yabe dekha dilo. 
durdaiva jhanjha pavane, megha nilo anya sthane, 
more cataka pite nd pdailo 


(Caitanya Caritamrta Antya 15) 


"This cloud showers the fourteen worlds with nectarean rains of pastimes. But when I 
see such a cloud the whirlwind of my ill fate takes it away elsewhere. When the Cataka-bird 


of my eyes cannot drink its water it dies of thirst29." 

Sri Radha and Madhava then enter into a solitary arbour to become absorbed in 
amorous pastimes. Kinkari Tulasi places her eyes at the slits in the vine-walls and relishes the 
sweet sight of these pastimes. After They complete Their intimate pastimes the Divine Pair 
sits up on Their love-bed and Tulasi quickly enters the ku/ija to serve water and betelleaves 
and to fan Them. How wonderfully sweet Srimati's body looks after these intimate pastimes! 
It is as if sweetness drips from Her limbs! In an independent mood Srimati then orders 
Syamasundara: "QO Prananatha! Quickly dress Me before My sakhis come here and 
embarrass me by laughing at Me!" Giridhari then concentrates on dressing Srimati and 
kinkart Tulasi provides Him the necessary ingredients like flowergarlands, jewel necklaces, 
garments, ornaments, footlac, eyeliner, musk, sandalwoodpulp and kunkuma. Suddenly the 
divine vision ceases, but also in sddhakdvesa the heart and mind of Sripada Raghunatha 
remains absorbed in the ocean of Sri Radharani's sweetness at that time. Even Rasamaya 
Nagara is beside Himself of ecstasy when He beholds the sweetness of Srimati after these 
pastimes: vildsante sukhe ihara ye aiga madhuri; taha dekhi sukhe ami Gpand pasari (C.C.). 
Is it therefore very astonishing that a surrendered maidservant like Tulasi is beside herself of 
ecstasy when she beholds such a scene? Therefore Si Raghunatha dasa says in the following 
verse: "Will I be so fortunate to gradually give Giridhari the different garments that are 
required when He dresses Sit Radhika, who easily defeats all the sweetest and most 
beautiful goddesses like Rati, Gauri and Vasundhara, as well as Krsna's Divine consorts like 
the goddess of fortune and Satyabhama and even the mahd-bhdvavatis of Vraja like 
Candravali with Her bodily sweetness at the base of Govardhana Hill?" 


gaganete nava nila jalada upare; sudha-ptirna sudhakara darasana kore 

trsnatura cakorira lalasa badaya; taiche giri govardhana samipa sadaya 
nanda kula candramara vadana mandale; bhangi kori phiriteche rai netraticale 
Sri riipa manijari devi koroho darsana; sphuranete dasa gosvami kore nivedana 


25 A Cataka-bird can only subsist on rainwater, no other water will suffice. 


In a transcendental vision Dasa Gosvami prays: "O Si Ripa Majijari devi! Behold! 
Just as a Cakori-bird sees a full nectarean moon above a blue monsooncloud in the sky that 
increases her thirst, similarly Rai always casts sidelong, backward glances at the face of the 
moon of Nanda's clan close to Govardhana Hill!" 


rati gaurt rama dhara devi satyabhama; candravali kori yoto vraje vrajangana 
sabakara anga-kanti vinindita kori; dyotamandé sri radhika parama sundari 
sei Krsna aradhikaya nikuiija kanane; sdjaibe giridhari vividha bhiisane 
marama bujhiya agre dibo alankara; darasane sukhi hobe vrajendra kumara 


"With different ornaments Giridhari decorates the most beautiful and splendrous Sri 
Radhika, who is Krsna's greatest worshipper and whose bodily luster defeats that of Rati, 
Gauri, Laksmi, mother earth, Satyabhama and even all the Vraja-gopis, headed by 
Candravali. Understanding the mood I will hand Vrajendra Kumara all the necessary 
ornaments, seeing which He becomes very happy." 


VERSE 8: 


KANAKA RACITA KUMBHA-DVANDVA VINYASA BHANGI 
RUCIHARA KUCAYUGMAM SAURABHOCCHUNAM ASYAH 
SAPULAKAM ATHA GANDHAIS CITRITAM KARTUM ICCHOR 
GIRIBHRTA IHA HASTE HANTA DASYE KADA TAN 


kanaka - golden; racita - made of; kumbha - jug; dvandva - pair; vinydsa - placed; bhangi - motion; 
ruci - lustre; hara - defeating; kuca - breast; yugmari - pair; sawrabha - fragrance; ucchiinam - 
endowed with; asya@H - Her; sa-pulakam - with goosepimples; atha - then; gandhaiH -with scents; 
citritam - making pictures; kartum - doing; icchoH - desiring; giri-bhrta - Krsna; iha - here; haste - in 
the hand; hanta - alas!; dasye - giving; kada - when; tan - to Him. 


Alas! When can I hand Giridhari the fragrant substances with which 
He wants to draw pictures on Radha's breasts, that defeat the beauty of 
golden jugs, that are very fragrant and that are studded with goosepimples 
of ecstasy? 


Stavamrta Kana Vyakhya: When the transcendental vision subsides Sripada 
Raghunatha anxiously reveals his desires to place different paraphernalia before Sri Krsna 
with which He can decorate the most beautiful Sri Radharani, who has assumed the mood of 
a svddhina bhartrka (independent, dominant ladylove). By Sri Radharani's grace Sripada 
perceives yet another pastime. Sri Krsna will make leaf-pictures on Srimati's two breasts. 
svadhina bhartrka Srimati sits down and takes off Her bodice, and maidservant Tulasi 
relishes the beauty of Her breasts, that steal the lustre of golden jugs. S1i Prabodhananda 


Sarasvati prays in Radha Rasa Sudhanidhi (34 and 36) that he may worship these jug-like 
breasts: 


orndatavi prakata manmatha koti miirteH kasydpi gokula kisora nisakarasya 
sarvasva samputam iva stana satakumbha —kumbha-dvayam smara mano vrsabhanu- 
putryaH 


"O mind! Remember the golden jug-like breasts of the daughter of Vrsabhanu, that 
are the baskets containing everything for some moon-like adolescent boy of Gokula, who 
shines in Vrndavana like millions of Cupids!" 


krida-saraH kanaka pankaja kutmalaya — svdnanda pina rasa kalpa-taroH 
phalaya 


tasmai namo bhuvana mohana mohandya — sri radhike tava nava stana-mandalaya 


"O Sri Radhike! I offer my obeisances to Your young breasts, that enchant the world- 
enchanter Sri Krsna, that are the ripened fruits of the wishyielding tree of blissful rasa and 
that are like golden lotusbuds growing in a pond of pastimes." 

Sri Tulasi Maijijari sees that Sri Radha's breasts are very fragrant and are studded with 
goosepimples of ecstasy because of Krsna's touch. Krsna now wants to make scented pictures 
on these breasts, so Tulasi brings Him a jewelled cup with liquid musk and a brush, but as 
soon as she hands him the brush the transcendental vision vanishes and Raghunatha dasa, 
returning to external consciousness, laments and prays to Sri Krsna that he may hand Him 
these fragrant substances. 


svarna kumbha yugalera vinydsa bhangima; sobha-hari rai kuca-yuga madhurima 
saurabhete pusta sada pulakita-maya; yahara saundarye mugdha ndgarendra hoy 
sei pina kuca kumbhe vicitra ritpete; citrita koribe yabe rasa kautukete 
iccha jani gandha dravya yoto prasddhana; giridharira kara padme koribo arpana 
emata durlabha seva mora abhildsa; manjart svartipe kohe raghunatha dasa 


"Nagarendra (Krsna, the king of amorous heroes) is enchanted by the beauty of 
Radharani's breasts, whose sweetness defeats the beauty of golden jugs, that are nourished 
by their own excellent fragrance and that are always studded with goosepimples. With great 
rasika amusement He makes wonderful pictures on these big jug-like breasts. Knowing His 
desires I place all the necessary paraphernalia, like perfumes, into Giridhari's lotuslike 
hands. In his mafijart svartipa Raghunatha dasa says: "This is the precious service that I 
covet." 


VERSE 9: 


KRSNASYAMSE VINIHITA BHUJAVALLIR UTPHULLA ROMA 


RAMA KEYAM KALAYATITARAM BH U-DHARARANYA LAKSMIM 
JNATAM JNATAM PRANAYA CATULA VYAKULA RAGA-PURAIR 
ANYA KANTE SAHACARI VINA RADHIKAM IDRSI VA 
Krsnasya - of Krsna; amse - on the shoulder; vinihita - placing; bhuja - arm; valli - vine; 
utphulla - blooming; romd - pores; rémd - woman; ka - who; iyam - this; kalayatitaram - looking; 
bhi-dhara - mountain; aranya - forest; laksmim - beauty; jidtan jidtam - known; pranaya - love; 
catula - trembling; vyakuld - agitated; raga - passion; piraiH - with floods; anyd - another; kante - 
lover; sahacari - friend!; vind - without; rddhikam - Radha; idrsi - like this; vd - or. 


Who is that lady, who is beholding the beauty of the forest near 
Govardhana Hill with hairs erect of joy while She places Her arm on Krsna's 
shoulder? O sakhi! I know, I know! Who else can it be but passionate 
Radhika, who trembles of loving agitation? 


Stavamrta Kana Vyakhya: Once more Sri Raghunatha's heart floats into the 
kingdom of transcendental pastimes on the waves of prayer. He perceives one pastime after 
the other. Sri Radha is dressed and ornamented, and the sakhis have not yet arrived. With 
most blissful minds the S17-Yugala beholds the beauty of the forest near the base of Giriraja. 
Srimati places Her right vine-like arm over Krsna's shoulder and attentively beholds the 
beauty of the forest while Her hairs are standing on end of ecstatic love. Krsna describes the 
beauty of the forest in such a way that He incites erotic feelings within Srimati and that 
makes Her very happy. 

Tulasi shows the picture of this Yugala-pastime to Srimati Ripa Maijijari and says: 
"Hey! Which crownjewel of ladies is that, beholding the beauty of the forest near 
Govardhana Hill and placing Her vine-like arm on Krsna's shoulders while the hairs on Her 
body stand on end of ecstasy?" Because Sri Ripa Majijari does not react Tulasi replies 
herself: "O sakhi! I know! I know! It cannot be any other young lady than Sx Radhika, 
because She is trembling of love, She lovingly places Her vine-like arm on Krsna's shoulder 
and She shows different signs of amorous naughtiness. Although She is now together with 
Krsna She is still agitated; Her loving desires are never satisfied and She passionately relishes 
Krsna's ever-fresh sweetness over and over again!" None of Radhika's intimate feelings can 
remain hidden from Her confidential maidservants, for their hearts and minds are like clear 
mirrors that exactly reflect Her feelings. Therefore Tulasi tells Sri Ripa Maijari: "O sakhi! It 
cannot be any other Vraja-gopi than Sri Radhika!" When this vision ends Sri Raghunatha 
enters into external consciousness and offers the final prayers to Sripada Ripa Gosvami's 
lotus feet with great eagerness. 


hari skandhe bhuja-lata koriya arpana; sonara pratima laksmi ei kon jana 
romdanca pulakavali ange sobhd paya; giri-raja govardhane bhramiya bedaya 
hari anuraga-vati pranaya catula; ke go ei vana-devi vydkula abala 
Sri riipa manijart devi janilam ami; vrnddvana pata-rani radha thakurani 


"Who is this anxious sylvan goddess, who is so agitated by passionate love for Hari and 
who places Her vine-like arms on His shoulder? Who is this golden goddess of fortune who 
rambles around Giriraja Govardhana with Giridhari, Her body beautified by goosepimples of 
ecstatic loveP O Ripa Maijijari devi! I know! It is Radha Thakurani, the Queen of 
Vrndavana!" 


VERSE 10: 


APURVA PREMABDHEH PARIMALA-PAYAH PHENA NIVAHAIH 
SADA YO JIVATUR YAM IHA KRPAYA SINCAD ATULAM 
IDANIM DURDAIVAT PRATI-PADA VIPAD-DAVA VALITO 
NIRALAMBAH SO'YAM KAM IHA TAM RTE YATU SARANAM 


aptirva - unprecedented; prema - love; abdheH - of an ocean; parimala - fragrance; payaH - 
water; phena - foam; nivahaiH - with multitudes; sadd - always; yaH - who; jtvdtuH - life-support; 
yam -whom; iha - here; krpayd - out of mercy; sificad - sprinkles; atulam - incomparable; idanim - 
now; durdaivat - because of bad luck; pratipada - at every step; vipad - danger; ddva - forestfire; 
valitaH - burned; niralambaH - helpless; saH - he; ayam - this; kam - of whom; iha - here; tam - him; 
rte -without; ydtu - should go; saranam - shelter. 


Srila Ripa Gosvami, who is my life-support, has mercifully sprinkled 
me with the foam of the fragrant water of the unprecedented ocean of 
prema. To whom else but him shall I go now that I am helpless and 
unfortunate, burning in the forestfire of dangers at every step? 


Stavamrta Kana Vyakhya: When the vision (of the previous verse) disappears Sri 
Raghunatha becomes overwhelmed by feelings of separation from his very life-support Srila 
Ripa Gosvami. The blazing fire of love-in-separation can be mitigated by associating with 
like-minded rasika devotees who are sweet-natured and naturally merciful, and by hearing 
topics of beloved Krsna from them, but when such rasika devotees are not (or no longer) 
there, then the whole world appears to be void for a virahi (separated) devotee. Srila 
Raghunatha dasa Gosvami stayed in Nilacala (Puri), where he was sprinkled by the stream of 
rasa of Sri Caitanya-deva's mercy, for sixteen long years. When Sriman Mahaprabhu 
disappeared from this world Raghu went to Vraja to commit suicide because he could not 
tolerate the burning feelings of separation from the Lord anymore. But when he arrived in 
Vraja Srila Ripa and Sanatana Gosvami extinguished the burning fire of love-in-separation 
that blazed in his heart, and, thus being sprinkled by the nectar of their mercy, he took 
shelter of the bank of Sri Radhakunda, where he spent almost half a century immersed in the 
ecstasy of bhajan. Now that Ripa and Sanatana Gosvami also disappeared the whole world 
of Raghunatha, who is the embodiment of divine love-in-separation, became filled with 
darkness. That's why he says: "Si Ripa Gosvami, who is my life-support, has mercifully 


sprinkled me with the foam of the fragrant water of the unprecedented ocean of prema." In 
other words, by hearing the nectarean topics of Radhika and Madhava's pastimes from Srila 
Ripa Gosvami personally and by reading his books, that are filled with the same topics, 
Raghunatha was always immersed in an ocean of prema. That's why, now that Rapa 
Gosvami has also disappeared, Raghunatha cries out in great pain: "To whom else but him 
shall I go, now that I am helpless and unfortunate, burning in the forestfire of dangers at 
every step?" Here the intolerable fire of separation from Sti Ripa is called a 'forestfire of 
danger'. The mahdjanas (great Bengali poets) have given the following simple but heart-ren- 
ding description of Srila Dasa Gosvami's nectarean activities: 


caitanyera agocare, nija kesa chindi kore, 
virahe vydkula vraje gela 

deha-tyaga kori mone, geld giri govardhane, 
dui gosdi tahare dekhila. 


"When Lord Caitanya disappeared from the world Raghunatha dasa cut his hair and 
went to Vraja, suffering feelings of separation. Wanting to commit suicide he went to Giri 
Govardhana, but Ripa and Sanatana Gosvami saw him." 


dhari riipa sandatana, rakhila tara jivana, 
deha tyaga korite na dila. 
dui gosdira ajnd paiyd, radhakunda tate giyd, 
basa kori niyama korila 


"Ripa and Sanatana Gosvami saved his life by not allowing him to commit suicide. 
On the order of these two Gosvamis Raghunatha went to live on the bank of Radhakunda, 
following strict rules." 
chenda kombol paridhana, vraja phala gavya khana, 
anna adi na kore ahara. 
tina sandhya snana kori, smarana kirtana kori, 


radha pada bhajana yahara. 


"He wore a torn quilt, ate only fruits and dairy-products from Vraja and he did not eat 
any grains or other solid food. Thrice a day he bathed in Radhakunda and he remembered 
and glorified anyone who worshipped the lotus feet of Sri Radha." 


chapanna danda ratri dine, radha Krsna guna gane, 
smaranete saddi gowdi. 
cari danda suti thake, svapne radha-Krsna dekhe, 
eka tila vyartha nahi yay. 


"For more than twenty-two hours a day he sang and remembered the glories of 
Radha and Krsna and he slept only two hours a day, but even then he dreamt of Radha and 
Krsna. In this way he did not waste even a moment." 


gaurangera padambuje, rakhe mana bhriga-raje, 
svaripera sadai dheyay. 
abheda sri riipa sane, gati yara sandtane, 
bhatta yuga priya mahasaya. 


"He kept his bee-like mind on the lotus feet of Lord Gauranga and always meditated 
on his svaripa (spiritual body) (or: He always meditated on Srila Svaripa Damodara 
Gosvami). Raghunatha Bhatta, Gopala Bhatta, Sri Ripa and Sanatana Gosvami were all very 
dear to him and they were his shelter." 

sri riipera gana yoto, tara pada asrita, 
atyanta vadtsalya yara jive. 
sei arta-ndda kori, kandi bole hari hari, 
prabhura karund hobe kobe. 


"He was surrendered to the feet of Sit Ripa Gosvami's devotees and was very 
affectionate to Sri Jiva Gosvami. He anxiously cried out: "Hari! Hari! When will the Lord be 
merciful?" 


he radha ballabha, gandharvika bandhava! 
radhikaé ramana! radha-natha! 
he vrndavanesvara, ha ha Krsna damodara, 
krpa kori koro atma-satha. 


"O Lover of Radha! O Friend of Gandharvika! O Lover of Radhika! O Lord of Radha! 
O Lord of Vrndavana! O Krsna Damodara! Please take me to you!" 


Sri riipa sandatana, yabe hoilo adarsana, 
andha hoilo ei dui nayana. 
ortha ankhi kaha dekhi, ortha prana kaha rakhi, 


eto boli koroye krandana. 


"When Sri Ripa and Sanatana disappeared his two eyes became blind and he cried 
out: "What should these useless eyes now look at? Why should I maintain my useless life?" 
sri caitanya saci-suta, tara gana hoy yoto, 
avatara sri vigraha nama. 
gupta vyakta lila sthala, drsta Sruta vaisnava, 
sabare koroye parandma. 


"He offered his obeisances to Sri Caitanya, the son of mother Saci, all of His devotees, 
the deity-descension of the Lord, the holy name, the manifest and hidden pastime-places 


and all the Vaisnava-devotees he saw and heard." 


radha-Krsna viyoge, chadilo sakala bhoge 


sukha rukha anna matra sara 
gaurangera viyoge, anna chadi dilo age, 
phala gavya korilo ahara 


"He had given up all sense enjoyment because of separation from Radha and Krsna 
and ate only dry tasteless food. Then, out of separation from Lord Gauranga, he gave up 
eating that solid food and ate only fruits and milk." 


sandatanera adarsane, taha chadi sei dine, 
kevala koroye jala pana. 
riipera viccheda yabe, jala chadi dilo tabe, 
radha-Krsna boli rakhe prana. 


"Then, when Sanatana Gosvami left this world, he gave that up also and drank only 
water. When Ripa Gosvami also left him, he even gave up drinking water and kept himself 
alive simply by saying the names of Radha and Krsna." 


Sri riipera adarsane, na dekhi tahara gane, 
virahe vydkula loiya kande 

Krsna katha alapana, nd Suniyd sravana 
uccasvare dake arta-ndade. 


"When he could not see $1 Ripa Gosvami and his devotees anymore, he began to 
cry, suffering from their separation and when he could not hear them speaking about Krsna 
anymore, he loudly began to cry of grief." 


ha ha radha Krsna kotha, kotha visakha lalita, 
krpé kori deho darasana! 
ha caitanya mahaprabhu, ha svariipa mora prabhu, 
ha ha prabhu riipa sanatana! 


kande gosdi ratri dine, pudi' jay tanu mone, 
ksane anga dhilaya dhisora 
caksu andha anahara, apandara deha-bhara 
virahe hoilo jara jara. 


"O Radha Krsna! Where are You?! Where are you, Visakha and Lalita?! Please 
grant me your audience! O Caitanya Mahaprabhu! O my Lord, Svartipa Damodara! O Lords 
Ripa and Sanatana!" Day and_ night Srila Raghunatha Dasa Gosvami was crying like this 
while his body and mind were burning and his limbs were greyed by dust (as he rolled 
around on the ground). He had become blind from fasting, and he considered his old and 
worn-out body to be a great burden out of these feelings of separation." 


radhakunda tate padi, saghane nisvasa chadi, 


mukhe vakya na hoy sphurana. 
manda manda jihva node, prema asru netre pade, 
mone Krsna koroye smarana. 


"Falling on the bank of Radhakunda, he breathed out deeply, unable to say a word. 
His tongue moved slowly as tears of love fell from his eyes and he remembered Krsna." 


sei raghunatha dasa, puraho monera asa, 
ei mora bodo ache sadha. 
e radha ballabha dasa, mone bodo abhilasa, 


prabhu more koro parasada. 
(Pada Kalpataru) 


"May this Raghunatha dasa fulfill my desires, this is my great aspiration. This Radha 
Ballabha dasa has one great desire on his mind: "O Lord! Be merciful to me!" 


bhagavata ctidamani, Sripada riipa gosvami, 
prabhu mora jivana updya 
ananta mahima tara, kiba jani mui chara, 


bhi-mandale yara guna gaya 


Sripada Ripa Gosvami is the crownjewel of all theistic saints and he is my means of 
survival. How can a wretch like me ever know his endless glories, whose attributes are 


glorified by the whole world?" 


apara premabdhi jala, parimala niramala, 
tahara taranga phenamrte 
nimajjita koilo more, lilamrta paravare, 


Sri riipera krpa kataksete 


"He plunged me into the waves of the boundless ocean of his prema, that bear 
nectarean foam with a spotless fragrance. Indeed, Sri Ripa's merciful glances are like an 
ocean of nectarean pastimes!" 


daruna vidhira ndata, bhangilo premera hata, 
kaha mora sri riipa gosdi 
maha davanale yeno, jariteche more heno, 


judaite ara nahi thai 


"The cruel actor Fate has destroyed this marketplace of prema now. Where is now my 
Sri Ripa Gosvami? It is as if I am scorched by a great forestfire and I cannot find relief 


anywhere!" 


VERSE 11: 


SUNYAYATE MAHA-GOSTHAM GIRINDRO'JAGARAYATE 
VYAGHRA TUNDAYATE KUNDAM JIVATU RAHITASYA ME 


Stinydyate - becoming empty; mahd - great; gostham - meadows; girtndraH - the king of 
mountains; ajdgardyate - becoming a python; vydghra - tiger; tunddyate - becoming a mouth; 
kundam - Radhakunda; jivdtu - life-support; rahitasya - without; me - my. 


Without my life-support (Sri Ripa Gosvami) the great meadows of 
Vraja are empty, the Govardhana Hill stretches itself out like a python and 
Radhakunda has become like the gaping mouth of a tiger. 


Stavamrta Kana Vyakhya: Seeing Srila Raghunatha's steadiness in bhajan and 
extraordinary renuncation Sriman Mahaprabhu became most pleased with him and 
bestowed His special grace on him by giving him a Sri Govardhana-sila and a gunja-mala. 
This made Raghu think: 


sila diya gosdi more samarpila govardhane; guiija-mala diya dila radhikd carane 
anande raghunathera bahya vismarana; kaya mane sevilena gauraiga carana 


(C.C. Antya 6) 


"Through the stone the Lord has given me to Govardhana Hill and through the 
Gufija-mala He has given me to Radhika's lotus feet. Out of ecstasy Raghunatha forgot 
everything external and with body and mind he served Gauranga's lotus feet." Following the 
Lord's disappearance Raghunatha's heart began to burn with feelings of separation from 
Him and he went to Vraja to see Giriraja, the place given to him by the Lord, and Sri 
Radhika. When he came to Vraja Raghu, whose heart was burning with the pangs of 
separation, wanted to commit suicide by throwing himself from Govardhana Hill, but by the 
grace of Sri Riipa and Sanatana and by seeing Vraja-dhama, Sri Giriraja and S11 Radhakunda, 
which is non-different from Srimati Radharani, he received consolation and became 
absorbed in bhajan day and night. Now that Sri Ripa Gosvami has also disappeared from the 
world the great pasturingfields of Vraja appear void to Raghunatha dasa. Everything seems 
to be empty, although it is full, and nothing else but the vision of the beloved can fill up that 
void. The poet Vidyapati sings these words of virahini Radha: stina bhelo mandira sina 
bhelo nagari; sina bhelo dasa disa sina bhelo sagari: "Empty are the houses, empty are the 
towns, empty are the ten directions and everything is empty." In the mood of this Radharani 
Sriman Mahaprabhu said: 


udvege divasa na yay, ksana hoilo yuga-sama; varsdra megha praya asru 
varise du-nayana 
govinda virahe stinya hoilo tri-bhuvana; tusanale pode yeno na yay jivana 


"Because of My agitation the day will not pass, a second appears to be like an age to 
Me and My eyes are like monsoon-clouds that shower tears. Out of separation from Govinda 
the three worlds seem to be empty. I am burning in a slowfire and My life will not leave 
Me!" The burning of this fire of separation is more intense than the burning of millions of 
badavanala-slow fires (a fire vomitted by a seahorse of yore) and is yet more tasty than 
millions of nectar-oceans. Without the presence of Srila Ripa Gosvami the beloved Giriraja 
Govardhana and Sri Radhakunda, which is nondifferent from Sri Radharani Herself, appear 
to Raghunatha dasa as terrifying as a python and the mouth of a tiger. In other words, when 
he sees these sweet places they remind him of Sti Ripa and that only frightens him and 
increases the fire of separation that burns in him. When the beloved is absent everything that 
reminds of the beloved is giving the lover pain (for instance, the toys and clothes of a child 
are very dear to the parents, but if the child accidentally dies these same clothes and toys 
give intolerable pain to the parents. Ed). Srila Candi dasa speaks on Sri Radha's behalf about 
how all beloved objects appear to Her like time, that simply takes Her life away from Her: 


eke kala hoilo more nahali yauvana; ara kala hoilo mora vasa vrndavana 
ara kala hoilo more kadambera tala; ara kala hoilo more yamundara jala 
ara kala hoilo mora ratana bhisana; ara kala hoilo more giri govardhana 
eto kala sane ami thaki ekakint; emata vethita ndi sune ye kahini 
dvija candi dasa kohe na koho emana; karu kon dosa ndi sab eka jana 


"Some time passed and My youth left Me, some time passed and I lived in 
Vrndavana, some time passed and I stayed at the base of the Kadamba-tree, some time 
passed and I was in the water of the Yamuna, some more time passed as My jewels and 
ornaments and some time passed for Me at Giri Govardhana. So much time I spent alone. I 
have never heard such a painful story. Dvija Candi dasa says: "Don't speak like that! No one 
is to be blamed for this except for One Person!" 

jivana updya mora sri ripa gosvami; taha vind stinya dekhi ei vraja bhiimi 
ajagara samatula giri govardhana; radhakunda vydghra tunda heno loy mone 


"Sri Ripa Gosvami is my only life-support. Without him I see this whole Vraja-bhiimi 


as empty, Giri Govardhana appears like a snake and Radhakunda like the gaping mouth of a 
tiger." 


VERSE 12: 


NA PATATI YADI DEHAS TENA KIM TASYA DOSAH 


SA KILA KULISA SARAIR YAD VIDHATRA VYADHAYI 
AYAM API PARA HETUR GADHA TARKENA DRSTAH 
PRAKATA KADANA BHARAM KO VAHATV-ANYATHA VA 


na - not; patati - falls; yadi - if; dehaH - body; tena - with it; kin - what; tasya - his; dosaH - 
fault; sa - he; kila - surely; kulisa - thunderbolt; sdraiH - with essences; yad - that; vidhdtra - by the 
Creator; vyadhdyi - made; ayam - this; api - even; para - another; hetuH - cause; gadha - deep; 
tarkena - by arguments; drstaH - seen; prakata - manifest; kadana - miserable; bhadram - weight; kaH 
- who; vahatu - would carry; anyathda - otherwise; vd - or. 


If this body does not fall (die), then that is not the fault of the body. 
Surely the Creator made it as hard as the essence of a thunderbolt. But even 
this a cause seen through intense arguments. Who else could clearly carry 
such a load of pain and misery? 


Stavamrta Kana Vyakhya: S1i Raghunatha dasa is greatly lamenting out of 
separation from Srila Ripa Gosvami and he is very unsteady. After Sti Caitanya Mahaprabhu 
and Svaripa Damodara left the earthly plane in Nilacala, Raghunatha came to Vraja to 
commit suicide by jumping from Govardhana Hill, but Sri Ripa and Sanatana Gosvami 
stopped him and convinced him to engage in bhajan on the bank of Radhakunda. Now that 
Ripa and Sanatana have also disappeared, Raghu remembers: "By committing suicide my 
body could not be destroyed, because the Creator has made it as hard as the essence of a 
thunderbolt." The purport of that is that if his body was destroyed by committing suicide 
then he could not now be suffering in the fire of separation from his beloveds again. Is it 
therefore the fault of the body that it was not destroyed at that time? To this he answers: 
"No, it is not the fault of the body at all, because although it suffers so much in the fire of 
separation from one beloved after the other, the life-airs are still in the body. Is it ever 
possible to destroy such a body, which is made of the essence of a thunderbolt?" 

"Or, through intense arguing and rationalising, there can be another reason why the 
body was not destroyed through suicide, or through the disappearance of one beloved after 
the other: Who else but me will carry such a load of misery? In other words: In order to 
tolerate all this intolerable pain my suicide did not take place and there is no one in the 
world but me anyway who can tolerate such a load of misery, that is for sure!" 


bhrgupate e dehera na hole patana; e dehera dosa nai sunaho karana 
vajra sara diya vidhi korilo nirmana; eto duHke venice achi tahara pramdna 
athava karana dekhi korile vicéra; ama bhinna ke sahibe eto duHka bhara 
davanala sama yei viraha santapa; ughariyad kohe mora dasa raghunatha 


"If this body does not fall through suicide, then it is not the fault of the body. Listen 
to the reason why: The Creator has made it as hard as the essence of a thunderbolt, and that 
can be proven by the fact that I have still survived all this misery. And I can also consider 


another cause: Who else but me could tolerate such a load of misery? My Raghunatha dasa 
says: The pangs of separation are like a forestfire!" 


VERSE 13: 


GIRI-VARA TATA KUNJE MANJU VRNDAVANESA 
SARASI CA RACAYAN SRI RADHIKA KRSNA KIRTIM 
DHRTA RATI RAMANIYAM SAMSMARAM TAT PADABJAM 
VRAJA DADHI PHALAM ASNAN SARVA KALAM VASAMI 


girivara - Govardhana hill; tata - base; kufije - in a grove; mafiju - beautiful; urndavanesa - 
Radha, the Queen of Vrndavana; sarasi - lake; ca - and; racayan - making; sri radhika-Krsna kirtim - 
glorification of S1t Radhika and Krsna; dhrta - holding; rati - love; ramantyam - lovely; samsmaran - 
remembering; tat - Their; padabjam - lotus feet; vraja - of Vraja; dadhi - yoghurt; phalam - fruits; 
asnan - eating; sarva - all; kdlam - time; vasami - residing. 


I will always reside in a lovely grove on the bank of Vrndavanesvar''s 
lake Sri Radhakunda, at the base of Giriraja Govardhana, glorifying Sri 
Radhika and Krsna, loving Them and remembering Their enchanting lotus 
feet, eating yoghurt and fruits of Vraja. 


giri-vara tata kuitjje radhakunda tire; ciro-kdla vasa kori lalasa antare 
nama riipa guna lila koriya kirtana; radha-Krsna kuija lila koribo smarana 
anurage ramaniya yugala carana; premanande ratri dina koribo sevana 
vrndavanera dadhi phala koriya bhojane; kunda tire pade thako jivane marane 


"In my heart I carry the desire to always live in a kuiijja on the bank of Radhakunda at 
the base of Govardhana, the best of mounts, glorifying and remembering the holy names, 
forms, and kufija-pastimes of Radha and Krsna. Day and night I will serve the lotus feet of 
the Divine Pair with passionate and ecstatic love and I will eat yoghurt and fruits of 
Vrndavana, staying on the bank of the kunda in life and in death." 


VERSE 14: 
VASATO GIRI-VARA-KUNJE LAPATAH SRI RADHIKE'NU KRSNETI 
DHAYATO VRAJA DADHI TAKRAM NATHA SADA ME DINANI GACCHANTU 


vasataH - residing; giri - mountain; vara - best; kufije - in a grove; lapataH - speaking; sri 
radhike - O Radhal!; nu - and; Krsna - O Krsnal; iti - thus; dhayataH - eating; vraja - Vraja; dadhi - 


yoghurt; takram - buttermilk; ndtha - O Lord!; sada - always; me - my; dindni - days; gacchantu - may 


they go. 


O Lord (Ripa Gosvami)! May I always pass my days residing in a grove 
by Govardhana Hill, singing the names 'Sri Radhike!' and 'Krsna!' and eating 
yoghurt and buttermilk from Vraja! 


Stavamrta Kana Vyakhya: Although Sri Raghunatha dasa was already residing at 
Radhakunda, completely ecstatically engaged in divine passionate bhajan and drinking only a 
little buttermilk, still he repeatedly prays like this to the lotus feet of Srila Ripa Gosvami 
because the Lord is inexhaustible. Day and night, in dreams or in wakefulness, Sri 
Raghunatha had only one desire - to attain the personal service of Srimati Radharani - this is 
revealed in many different ways and words in this grandiose compilation "Stavavali". The 
river of Raghunatha's love forcefully streamed towards the rasa-ocean of Sri Radha with high 
waves caused by incessant rainfall of eagerness. There's no end to this course - no rest! Only 
the sensitive devotees will understand this. Sri Raghunatha is Lord Gauranga's beloved 
associate, and the Lord eternally sports with His eternal associates. adydpiho sei lila kore 
gaura raya; kono kono bhagyavan dekhibare paya. "Some fortunate souls can see how Lord 
Gaura sports (with His eternal associates like Srila Raghunatha dasa Gosvami) even now". 
Some fortunate souls can see Sit Raghunatha dasa Gosvami's viraha-lila (pastimes of 
separation) with their own eyes! 


giri-vara kutije sada koriyd vasati; vraja-vane dadhi ghola pana kori niti 
agre boli ha radhe! ha vrndavanesvari; pascate bolibo ha Krsna giridhart 
su-madhura dui naéma premamrta dhama; rasand prangane nrtya koru avirdma 
ei to prarthand more kori nivedana; asa piirna korun mora sri riipa carana 


"I will always stay in a kufija of Govardhana Hill, drinking yoghurt and buttermilk 
from the Vrajavana. First I will say "Ha Radhe! Ha Vrndavanesvari!", and after that I will say 
"Ha Krsna Giridhari!" These two sweet names are the abode of nectarean love that 


constantly dance on the courtyard of my tongue. This is my prayer at the lotus feet of Srila 
Ripa Gosvami: "Please fulfill my desires!" 


Thus ends Srila Raghunatha dasa Gosvami's "Prarthanasraya Caturdasakam" 


Translated 1989 - 1995 by Advaita dasa. 


Abhista Sicanam 


"Indication of my desires" 


VERSE 1: 


ABHIRA PALLI PATI PUTRA KANTA 
DASYABHILASATI BALASVA VARAH 
SRI RUPA CINTAMALA SAPTI SAMSTHO 
MAT SVANTA DURDANTA HAYECCHUR ASTAM 


abhira - cowherder; palli - village; pati - lord; putra - son; kdntd - lover; ddsya - service; 
abhildsa - desire; ati - very; bala - strong; asva - horse; vara - riding; srt riipa - Si Ripa Gosvami; 
cinta -thoughts; amala - spotless; sapti - seven; saristhaH - riding; mat - my; svdnta - heart; durdanta 
-uncontrollable; haya - horse; icchuH - desiring; dstam - may be. 


May my uncontrollable mind mount the horse of spotless thoughts about Sri 
Ripa Gosvami that is mounted by the strong desire to serve the lover of the son of 
the lord of the village of cowherders. 


Stavamrta Kana Vyakhya: In this final stava of Stavavali, named Abhista Sticanam, 
Sri Raghunatha dasa indicates his spiritual aspirations. First of all he indicates (sticana) that 
all the r@gdnugad Gaudiya Vaisnava devotees do their bhajana in allegiance to Srila Ripa 
Gosvami: 
ragatmika bhakti mukhya vrajavasi jane; tara anugata bhaktira 'raganuga' name 
ragamayt bhaktir hoy ragatmika nama; taha suni lubdha hoy kon bhagyavan 
lobhe vrajavasi bhave kore anugati; sastra yukti nahi mane - ragdnugara prakrti 


"The eternal associates of Krsna in Vraja are the main ra@gatmika devotees, and 
devotion that follows in their wake is called ragdnuga bhakti. Devotion full of raga 
(transcendental fervour) is called ragatmika bhakti. A fortunate soul who becomes greedy 
after hearing about this will start following the mood of the people of Vraja, who are these 
ragatmika devotees. The nature of such rdganugd devotees is that they do not care about 
scriptural injunctions and logical arguments." 


bahya antara ihara dui to sadhana; bahya - sadhaka dehe kore sravana kirtana 
mane - nija siddha deha koriya bhavana; ratri-dine kore vraje krsnera sevana 
nijabhista Krsna prestha - pachete lagiyd; nirantara sevd kore antarmand hoiyad 


"There are two kinds of devotional practice - external and internal. Externally one 
practises hearing and chanting in one's physical body and internally, that is mentally, one 


conceives of one's spiritual body in which one serves Krsna in Vraja day and night. In this 
meditation one follows in the footsteps of one's favorite devotee of Krsna and always 
performs mental devotional service." The r@gdnuga sddhaka attains perfection in the Vraja- 
rasa by following in the footsteps of the eternally perfect devotees of Vraja. Those who are 
matjart bhava upasakas externally follow in the footsteps of, for instance, Si Ripa Gosvami 
by residing in Vraja and hearing and chanting the glories of Radha and Krsna, and in their 
mentally conceived spiritual bodies they follow in the footsteps of Srimati Ripa Majfijari and 
think of Radha and Krsna's pastimes and the service they are to perform in these pastimes. 
This is why Sti Raghunatha dasa says: "May my uncontrollable mind mount the horse of 
spotless thoughts about Sri Ripa Gosvami that is mounted by the strong desire to serve the 
lover of the son of the lord of the village of cowherders". In other words: "Let me be engaged 
in the mentally performed service of S11 Radha that I desire so much, following in the 
footsteps of Sri Ripa Gosvami. By Sri Riipa's grace my uncontrolled mind will certainly be 
engaged in this meditative service of Sri Radha", 

Sri Raghunatha dasa Gosvami is one of Sri Caitanya Mahaprabhu's eternal associates 
and an eternal maidservant of $17 Radha, and therefore there's no question of him having an 
uncontrolled mind; he is never an ordinary human being! He is only expressing his own 
humility and is teaching the world of practising devotees that it is never beautiful to concoct 
one's own service to Sri Radha, but that one should follow in the footsteps of the previous 
acaryas. ripa raghunatha pade hobe akuti; kobe ham bujhabo sei yugala priti (Prarthana) 
"When will I understand the love of the Divine Couple by eagerly following in the footsteps 
of Sri Ripa and Sri Raghunatha dasa Gosvami?" 


yugala kisora prema, laksa bana yeno hema, heno dhana prakasilo yara; 
jaya riipa sandtana, deho more prema dhana, — se ratana mora gale hara 


"The love of Radha and Krsna is as pure as gold molten a hundred thousand times. 
All glories to Ripa and Sanatana Gosvami, who revealed this treasure! Give me this treasure 
of love! I will wear this gem as a necklace!" (Prema Bhakti Candrika) They can give this 
treasure, others not. 


abhira pallira pati, vraja raja maha mati, 
Sri govinda tahara nandana 

govinda preyasi yini, ri radhika thakurani, 
pddapadma dasya rahu mon. 


"S17 Govinda is the son of the high-minded king of Vraja, the lord of the cowherd- 
settlement, and Sri Radhika Thakurani is His beloved. May my mind dwell in the service of 
Her lotus feet." 

Sri riipa gosvamipdda, ye cintaya dina rata, 
nimagana parama anande. 
sei cinta niramala, asva yena jhalamala, 
bhramiya beday kutije kurije. 


"Thinking of Sri Ripa Gosvamipada day and night immerses me in the pinnacle of 
bliss. This spotless thinking is like a shining horse that wanders from kufija to kufija." 


Sri riipera cinta asve, mora yei abhilase, 
viharaye asvadrohi sukhe 
mora citta durdanta, asva tahe hoy santa, 
tabe dhanya mani apanake 


"May my desire be a blissful rider on the horse of thoughts of Si Ripa Gosvami. 
Then my uncontrolled horse-like mind will become peaceful and I will consider myself 


blessed." 


VERSE 2: 


YAD YATNATAH SAMA DAMATMA VIVEKA YOGAIR 
ADHYATMA LAGNAM AVIKARAM ABHUN MANO ME 
RUPASYA TAT SMITA-SUDHAM SADAYAVALOKAM 
ASADYA MADYATI HARES CARITAIR IDANIM 


yat - whose; yatnataH - efforts; sama - loyalty; dama - self-control; dtma viveka - 
discrimination of the self; yogaiH - by spiritual efforts; adhydtma - transcendence; lagnam - 
absorbed; avikdram -free from changes; abhiit - became; manaH - mind; me - my; riijpasya - of Ripa; 
tat - his; smita - smile; sudham - nectar; sadayd - merciful; avalokam - looking; dsddya - attaining; 
mddyati -maddens; hareH - of Hari; caritaiH - with the pastimes; iddnim - now. 


Through the efforts of Sri Ripa Gosvami my mind has become equipoised (sama), 
controlled (dama) and absorbed in transcendence through the practice of dtma viveka 
(spiritual discrimination) and yoga. Because of attaining his merciful glance and _ his 
nectarean smile my mind has now become maddened by Sri Hari's pastimes! 


Stavamrta Kana Vyakhya: Here the word sama means bhagavan-nistha, loyalty to 
the Lord, dama means control of the senses, dtma viveka means discrimination between 
spirit and matter, and yoga means that Sripada's mind became free from transformations by 
meditating on the Lord's lotus feet, which means that he became absorbed in the Lord, 
freed from lust, anger and greed. As a result of Sti Riipa's special mercy that peaceful mind 
became mad with the pastimes of Hari. This indicates how pure the heart must be before it 
is able to perceive the Lord's pastimes. The desire to relish pure flavours cannot awaken 
within a heart which has been covered over by the deep darkness of a mundane cultivation 
from beginningless time. Sriman Mahaprabhu Himself proclaimed: malina mana hoile nahe 
krsnera smarana (C.C.) "When the mind is contaminated one cannot remember Krsna." Due 
to ill fortune, sin and offenses committed to great souls the heart is contaminated, and even 
after a prolonged practice of bhajana we cannot see the bad habits of the sddhaka 


disappearing, or rati awakening within his heart. When that love of God awakens, the 
flavours of His transcendental pastimes can be relished as they are. Hence the devotee- 
aspirant should first of all purify his heart by offenselessly hearing and chanting the glories of 
the Lord. By the grace of the rasika bhagavata bhaktas the moonlight of the love of Vraja 
will shine on such a crystal-clear heart, thus illuminating it or coloring it with the right 
feeling. When the heart is thus purified the mundane cultivation is removed and the mind of 
the sadhaka becomes maddened by the sweetness of the Lord's pastimes. The relish of these 
flavours then becomes his very life support. In Bhakti Rasaimrta Sindhu Srila Ripa Gosvami 
has ascertained the means by which devotional flavours can be relished: 


bhakti nirdhita dosanam prasannojjvala cetasdm; sri bhagavata raktanam rasikasanga 
ranginam 
jivanibhita govinda pada bhakti sukha-sriyam; premantaranga bhitani 
krtyanyevanutisthatam 
bhaktanam hrdi rajanti samskara yugalojjvala; ratir dnanda riipaiva niyamand tu rasyatam 
krsnddibhir vibhavadyair gatair anubhavadhvani; praudhananda camatkara kastham 
apadyate param 


"Those who are completely washed of all material contamination (such as hatred, 
attachment, lust and anger) by their practice of devotion, whose hearts are brightened by 
spiritual satisfaction, who are very attached to hearing the holy topics of Srimad Bhagavata, 
who enjoy the blissful company of rasika saints, whose very life is the blissful wealth of 
devotion to Govinda's feet, who always discharge the confidential duties of love like hari 
nama sankirtana, associating with rasika saints, hearing transcendental topics from them and 
remembering these topics throughout the day - for such advanced devotees, whose hearts 
are always radiant with bliss, having gone through reformatory processes (sariskdras) in this 
life and in previous births, the seed of rati, whose form is transcendental bliss, is sown in the 
heart. Thus the blend of vibhava and so, that have Sri Krsna as the object, becomes delicious 
and enters the path of perception, reaching the platform of great bliss and astonishment." 
That Srila Raghunatha dasa Gosvami is such an elevated devotee who has reached this stage 
of topmost bliss and astonishment is shown by his last words in this verse: mddyati hares 
caritair idanim "My mind is maddened by the pastimes of Hari!" 


VERSE 3: 


NIBHRTA VIPINA LILAH KRSNA VAKTRAM SADAKSNAH 
PRAPIBATHA MRGA KANYA YOYAM EVATI DHANYAH 
KSANAM API NA VILOKE SARAMEYI VRAJASTHAPY 
UDARA BHARANA VRTTYA VAMBHRAMANTI HATAHAM 


nibhrta - confidential; vipina - forest; lila - pastimes; Krsna vaktram - Krsna's face; sada - 
always; aksnaH - with the eyes; prapibatha - drinking; mrga - deer; kanyd - daughters; yiiyam - you 
(pl); eva - only; ati - very; dhanydaH - fortunate; ksanam - moment; api - even; na - not; viloke - 
seeing; sdrameyt - dog; vrajastha - staying in Vraja; api - although; udara - belly; bharana - filling up; 
urttyd - with the profession; vambhramanti - wandering; hatd - perished; aham - I. 


O Daughters of the deer! You are extremely blessed, because while you 
wander in this forest your eyes can constantly drink the sweet nectar of Krsna's 
face. But I have not seen this for even a moment because, although I am living in 
Vraja, I am just wandering around like a bitch, engaged in filling up my belly! Alas! 
I am condemned! 


Stavamrta Kana Vyakhya: Sri Raghunatha dasa falls in the forest on the bank of Sri 
Radhakunda, crying out of separation from Sri Radharani and showering his chest with his 
tears. Before him he sees some young does walking, looking here and there with their wide, 
restless eyes and he thinks to himself: "They must surely have been blessed with the vision of 
Sri Krsna, otherwise how could their eyes ever be so beautiful? Just see, they are wandering 
around here and there with startled eyes, looking at Sri Krsna!" Thinking of the great fortune 
of these young does, Sti Raghunatha dasa becomes very humble and he tells the does: "O 
Daughters of the deer! You are truly blessed, because while you wander in this solitary forest 
your eyes can constantly drink the sweet nectar of Krsna's face!" In Srimad Bhagavata, in the 
Venu-Gita-chapter, the Vraja-sundaris declare that the eyes of a person have really become 
successful when they have seen Krsna: aksanvatam phalam idam na paran vidama "O 
sakhis! We cannot think of any greater fruit for the eyes than this!" ($.B. 10.21.7). And on the 
other hand the eyes are condemned if they do not see Krsna! Sriman Mahaprabhu sang: 


vanst gandmrta dhama, lavanyamrta janma-sthana 
ye nd dekhe se canda vadana. 
se nayane kiba kdja, poduk tara mathe baja, 
se nayane rohe ki karanaP 


(Caitanya Caritamrta Madhya 2) 


"What is the use of eyes if they do not see Krsna's moonlike face, which is the abode 
of the nectarean song of His flute and the birthplace of nectarean elegance? Let a 
thunderbolt fall on it!" Hence Sripada Raghunatha greatly praises the does and condemns 
himself - "I am just like a bitch, for though I live in Vraja I have not seen Sri Krsna, who is 
the fruit for the Vrajavasis' eyes, for even a moment! I am destroying myself by merely 
running around to fill up my belly!" By speaking these humble words Sri Raghunatha dasa 
instructs people like me that I am living in Vraja, but I do not miss my beloved deity. What 
to speaking of missing my beloved deity, I don't even engage in any sddhana bhajana. 1 am 
simply wandering around freely, freely eating, dressing and enjoying other bodily delights, 


thus wasting this rare human form of life." Srila Premananda Thakura sang properly when he 
said this to people like me: 


koho bhaji vrndavana, ghare sukha vaso mana, 
bhdlovasa vasana bhiisane. 
santusta manicho mane, maha-krodha apamdane, 
atma sukha ghucilo kemone. 
kohicho gopira dharma, ki bujhicho tara marma, 
svabhava chdadite nara tile. 
dekhiyd paicho sukha, prakrti baghint mukha, 


sarvatma sahita yei gile. 


"You say 'I worship Vrndavana' while you blissfully stay at home, loving to dress and 
ornament yourself. You are quite satisfied when you are honoured and you are very angry 
when you are dishonored. How have you given up all selfish pleasures? You speak about the 
love of the gopis, but what have you understood of that? You cannot give up your nature (bad 
habits) even slightly! When you look at the face of the tiger of prakrti (women or anything 
material), that will swallow you completely, you feel very happy." 


VERSE 4: 


MAN MANASONMILAD ANEKA SANGAMA PRAYASA KUNJODARA SANGA 
LABDHAYOH 
NIVEDYA SAKHY ARPAYA MAM SVA SEVANE VITI PRADANAVASARE VRAJESAYOH 


mat - my; mdnasa - mental; unmilad - manifest; aneka - often; sarigama - union; praydsa - 
effort; kufija - grove; udara - in the middle; sariga - meeting; labdhayoH - attaining; nivedya - offer; 
sakhi - O friend!; arpaya - offer; mam - me; sva - own; sevane - service; vitt - betelleaves; praddna - 
giving; avasare - on the occasion; vrajesayoH - of the king and queen of Vraja. 


O sakhi! The King and Queen of Vraja, who are manifest in my mind, have 
met in the kuiija after great effort. Please engage me in offering Them betelleaves 
while you are serving Them! 


Stavamrta Kana Vyakhya: Once when Sri Raghunatha dasa is humbly weeping he 
suddenly sees Srimati Ripa Maijari standing before him. How many tears of compassion are 
streaming from her eyes! Sti Raghunatha, now in the identity of Tulasi maiijari, rolls before 
Sri Ripa maiijari's feet and prays to his beloved in the following two verses: "O sakhi! The 
King and Queen of Vraja, who are manifest in my mind, and who are difficult to obtain for 


Each other, have met in the ku/ija after great effort!" Actually Radha and Krsna are One, but 
They have divided in Two for the sake of performing amorous, extramarital pastimes that are 
arranged for Them by Yogamaya, who can accomplish the impossible (aghatana ghatana 
patiyast) and in which They rarely attain Each other. This extramarital relationship is much 
sweeter than wedded love because it is a hidden love which is faced with many obstacles. 
The pastimes of Sri Radha and Madhava meeting Each other in Vrndavana, where They 
have an extramarital relationship, is astonishing. Bhagavati Yogamaya very expertly fulfills the 
desires for enjoyment of the most wonderful and tasty pastimes of the Supreme Lord and 
His eternal consorts, amidst situations wherein They are difficult to attain for Each other, 
They must conceal Their love and They encounter many obstacles. Through a lot of 
endeavour and the support of Their sakhis, crossing over many obstacles They meet Each 
other and relish the sweetness Their rarely attained mutual love, which is so full of 
eagerness. 

Sri Raghunatha dasa says: "O sakhi Ripa Manjari! When Radha and Krsna reveal 
Their sweet pastimes after having met Each other with great effort and you are serving them, 
then please engage me in the service of offering Them betelleaves!" Devotional service is the 
very life of the mafijaris; without it they cannot live. How much their hearts are suffering 
when they have no service to render! Radha's maidservants are made entirely of devotional 
service. When service does not come to those who are the embodiments of service they 
become so upset - a person who does not know the intricacies of service cannot fathom that! 
This service is rarely attained; if there is even a whiff of personal desire left in the heart it 
cannot be attained. Especially the confidential service of S17 Radha-Madhava, and most of all 
the confidential service rendered to Them when They enjoy with Each other, is only 
attainable for the maidservants of Sri Radha, who are totally fixed in devotional service. That 
is why Sripada humbly prays to Si Ripa Maiijari and other maidservants in the following, 
fifth verse, that he can witness their service.?6 


VERSE 5: 


NIVIDA RATI VILASAYASA GADHALASANGIM 
SRAMA-JALA KANIKABHIH KLINNA GANDAM NU RADHAM 
VRAJAPATI SUTA VAKSAH PITHA VINYASTA DEHAM 
API SAKHI BHAVATIBHIH SEVYAMANAM VILOKE 


nivida - intense; rati - love; vildsa - pastimes; dydsa - endeavour; gddha - great; dlasa - 
fatigue; angin - body; srama - fatigue; jala - water; kanikabhiH - with drops; klinna - moistened; 
gandam -cheek; nu - whether; radham - Radha; vraja pati suta - the prince of Vraja; vaksaH - chest; 
pitha -seat; vinyasta - placed; deham - body; api - even; sakhi - friend; bhavatibhiH - by you; sevy- 
amanam - being served; viloke - seen. 


26 Another reading of this verse can be: "The Divine Couple has often met in the kujja of my mind", indicating 
how experienced Sri Raghunatha dasa is in meditating on Radha and Krsna's kujija lila. Ed. 


O sakhi, I see Sri Radha being served by you all as She places Her body on 
the seat of the chest of the prince of Vraja (Krsna) when She becomes tired of 
passionate amorous sports with Him and Her cheeks are moistened with 
sweatdrops! 


Stavamrta Kana Vyakhya: "O sakhi Rapa maiijari) When Radha and Madhava 
meet Each other in the kufija after great difficulty They become absorbed in passionate 
amorous sports. For the pleasure of the youthful Cupid of Vimdavana (Krsna) Srimati 
Radharani becomes mad of ecstasy in the viparita vilasa (reverse pastimes), through Her full 
mddana rasa. At the end of this amorous pastime Her vine-like body becomes languid out of 
fatigue and Her golden lotus-like cheeks become beautified by glistening sweatdrops that 
shine like pearls. When She places Her exhausted vine-like body on the couch of Sri 
Nandanandana's chest She looks like a lightning-vine embracing a steady raincloud, a golden 
ornament lying on a sapphire or a golden vine entwining a young Tamala-tree. If I cannot be 
so fortunate to serve Her directly by offering Her betelleaves and water or by fanning Her as 
you and your maidservants do, let me be at least so fortunate that I can see Her in this way - 
this is my prayer!" 


VERSE 6-7: 


DITIJA KULA NITANTA DHVANTAM ASRANTAM ASYAN 
SVAJANA JANA CAKORA PREMA PIYUSA VARSI 
KARA SISIRITA RADHA KAIRAVOTPHULLA VALLI 
KUCA KUSUMA GULUCCHAH PATU KRSNAUSADHISAH 


RASE LASYAM RASAVATI SAMAM RADHAYA MADHAVASYA 
KSMABHRT KACCHE DADHIKARA KRTE SPHARA-KELI VIVADAM 
ALI MADHYE SMARA PAVANAJAM NARMA-BHANGI TARANGAM 
KALE KASMIN KUSALA-BHARITE HANTA SAKSAT KAROMI 


ditija - demons; kula - host; nitdnta - great; dhvdntam - darkness; asrantam - tireless; asyan - 
destroying; svajana - own people; jana - people; cakora - Cakora-birds; prema - love; piytisa - nectar; 
varsi - showerer; kara - rays or hands; sisirita - cooling; ra@dha - Radha; kairava - white lily; utphulla - 
blooming; valli - vine; kuca - breasts; kuswma - flower; gulucchaH - causing to bloom; pdtu - may 
protect; Krsna - Krsna; ausadhisa - the moon, the lord of the herbs. 

rase - in the Rasa-dance; ldsyar - dancing; rasavati - tasty; samam - equal; ra@dhayd - with 
Radha; ma@dhavasya - of Madhava; ksmabhrt - mountain; kacche - near; dadhikara - yoghurt; krte - 
doing; sphara - great; keli - play; vivddam - quarrel; ali - girlfriends; madhye - amidst; smara - Cupid; 
pavanajam - coming from the wind; narma - humorous; bhangi - motions; tarangamn - waves; kdle - in 
time; kasmin - in what; kusala-bharite - in auspicious; hanta - alas!; saksat - directly; karomi - I do. 


May the Krsna-moon, who destroys the deep darkness created by the 
demons, who showers His Cakora-bird-like devotees with the nectar of love and 
who makes the lily-like breasts of the blooming Radha-vine open with His cooling 
rays, protect us! 

Alas! When will that auspicious time come when I can personally see 
Radhika dancing the Rasa with Her Madhava and see Her quarreling with Him 
about yoghurt near the Govardhana Hill, floating on the waves made by Cupid's 
gale amidst Her girlfriends? 


Stavamrta Kana Vyakhya: To free himself from the burning fire of love-in- 
separation Sri Raghunatha dasa takes shelter of the cooling Krsna-moon. Just as the ordinary 
moon destroys the darkness of the night, the Krsna-moon destroys the darkness of evil 
caused by different demons, and just as the moon does not have to battle the darkness to 
make light, the Krsna-moon simply destroys the different demons in the natural course of 
His playful pastimes. He doesn't have to use any weapons to kill the demons (in Vraja Ed.). 

All the people of the world are very happy when the full moon rises in the sky, but 
the bliss of the Cakora-birds and the lilies is indescribable. When the thirsty Cakora-bird 
drinks the nectar given by the moonrays it rolls on the ground in topmost ecstasy and the 
moon satisfies him completely by giving him his nectarean rays. In the same way Sri Krsna's 
devotees are like Cakora-birds that are absorbed in relishing Krsna's sweetness and Krsna 
fully satisfies them with His beams of pure nectarean love. Although Krsna is equal to all 
creatures, having no special love or hatred for anyone, still His devotees are specially dear to 
Him and the demons, out of their own fault, are outsiders and/or enemies to Him. samo'ham 
sarva bhiitesu na me dvesyo'sti na priyaH ye bhajanti tu mari bhaktya mayi te tesu capy 
aham (Bhagavad Gita 9,29) 

Si Raghunatha dasa is S11 Radha's maidservant, therefore He has high realizations 
about Sri Krsnacandra, the king of relishers. He experiences how His cool moonrays cause 
the Kumuda-flowers (lilies) of Radha's vine-like body to blossom. Just as the lilies are 
soothed by the cooling moonbeams (kara) at night after having been scorched by the fierce 
sunrays in the daytime, so the lily-like breasts of Radha are blooming and soothed by the 
cooling hands (kara) of Sri Krsna at night after having been scorched by the fierce sunrays of 
separation from Him during the day. Sri Raghunatha dasa says: "May that moonlike Sri 
Krsna protect this lonely maidservant and bless her with the vision of the honey-sweet 
Yugala-pastimes, and engaging her in devotional service required at that time!" 

One may ask: "Of all the innumerable pastimes of Radha and Krsna, which one does 
Raghunatha dasa like to see most and in which he would like to render service?" In this 7th 
verse he gives an indication: rdse lasyani rasavati saman radhaya maddhavasya - Sripada's 
only desire is to see the sweet dancing of Sri Radharani and $17 Krsna during the most tasty 
Rasa-lila. The Rasa dance is the aggregate of all transcendental flavours and is therefore 
called sarva lila mukutamani, the crownjewel of all transcendental pastimes. All the different 
wonderfully relishable pastimes, starting with parva raga (first love) and abhisara (rendez- 
vous), up to utkanthita (the eagerly anticipating girl), mana (pique), viraha (love-in- 


separation) and sambhoga (love-in-union) are there. There is no pastime that can madden 
the Lord and His devotees as much as the Rasa-lild. Sripada Sridhara Svami has written: raso 
nama bahu nartakt yukta nrtya visesaH "The Rasa is a kind of dance involving many dancing 
girls and many dancing men, holding hands, turning around in a circle, dancing and singing." 
Although this is a concrete explanation, there is also a more symbolical explanation, 
according to Sri Jiva Gosvami: rdsaH parama rasa kadambamaya "It is the aggregate of all 
transcendental flavours." The gopis' maha bhava is the highest rasa, and on top of that even 
is Si Radha's maddana maha bhava. As Rasesvari, the Queen of the Rasa-dance, She is the 
primeval cause of the Rasa-dance and without Her there can be no Rasa-dance. Therefore 
the very sweet rasa lila wherein Sri Radharani dances in a circle and sings with all the 
mahabhava-vati Gopasundaris and Sri Krsna is called the Rasa lila. Because Sri Raghunatha 
dasa Gosvami is Sri Radha's eternal maidservant he likes to serve water and betelleaves and 
fan Her while he sees Sri Krsna enjoying dancing the Rasa with his Isvari Sri Radharani. 

Then Srila dasa Gosvami says: ksmabhrt kacche dadhikara krte spharakeli vivadam 
ali madhye smara pavanajam narma-bhangi taraingam "When will I see Radhika and 
Madhavaquarreling about yoghurt near the Govardhana Hill, floating on the waves made by 
Cupid's gale amidst Their girlfriends?" Seeing this pastime is also Raghu's sole wish. To 
witness this quarrelsome, yet humorous pastime of S17 Radha and Madhava about tex levied 
on yoghurt at the Dana Ghati near Govardhana, and the wonderful erotic flavours that are 
tasted in the gestures of Their words, eyes and limbs - this another one of Raghunatha's 
greatest wishes. It is said that Raghunatha came to the verge of death after reading Sri Ripa 
Gosvami's 'Lalita Madhava Nataka', which describes the pangs of separation Sri Radharani 
suffered, and that the relish of Sri Radha-Madhava's Dana-lila through Sri Ripa Gosvami's 
'Dana Keli Kaumudi' cooled off his heart, that was burning in the fire of love-in-separation. 
Sri Raghunatha exclaims with regret - 'Alas! When will that auspicious moment come when I 
will be so fortunate to see all these pastimes of Sri Radha-Madhava?" 


VERSE 8: 


ROHINYAGRE KRTASIH SATAM ATHA SABHAYANANDAM ABHIRA BHARTA 
BHITYA SASVAN NRSIMHE HALINI SAKHIKULE NYASYA SASRAM VRAJESYA 
SATOPA SNEHAM UDYAD VRAJA-JANA NIVAHAI RADHIKADI PRIYABHIH 
SASLAGHAM VIKSYAMANAH SRITA SURABHIR ATAN NAVYA GOPAH SA PAYAT 


rohinyd - of Rohini; agre - before; krta - doing; astH - blessings; satam - hundreds; atha - 
then; sabhaya - with fear; dnandam - bliss; abhira - cowherders; bharta - the lord; bhityd - fearfully; 
Sasvat - constantly; nrsimhe - in Narasirnha; halini - in Baladeva; sakhikule - in the group of friends; 
nyasya - placing; sdsram - with tear-filled eyes; vrajesya - by Queen Yasoda; sdtopa - with pride; 
sneham - affection; udyad - arising; vrajajana - people of Vraja; nivahaiH - by the multitude; 
radhikadi - by Radhika and others; priyabhiH - by beloveds; saslagham - with praise; viksyamanaH - 
being seen; srita - taking shelter; swrabhiH - cows; atan - wandering; navya -young; gopaH - 
cowherder; sa - He; paydt - may protect. 


May the young cowherd boy, who is looked upon by mother Rohini, who 
stands before Him and blesses Him a hundred times with mixed feelings of fear 
and bliss, who is placed into the care of Lord Narasimhadeva, His elder brother 
Balarama and His friends by His anxious mother, the Queen of Vraja, with tear- 
filled eyes, who is gazed at with pride and love by the people of Vraja and who is 
praised and looked upon by Sri Radhika and His other beloveds before He goes 
out into the forest to wander with His cows, to whom He has given shelter, protect 
me! 


Stavamrta Kana Vyakhya: In this verse Sri Raghunatha dasa has a vision of Krsna's 
gostha gamana (departure for the pasture lands)-pastime in Nandigvara. Sri Krsna and 
Baladeva and all of Their cowherd boyfriends dress up and assemble while all kinds of 
propitious ceremonies take place. brahmanas chant mantras from the Vedas and the 
cowherd-women blow conchshells, make the ulu-dhvani (a sound made by moving the 
tongue horizontally between the lips) and shower barley. Rohini-devt offers hundreds of 
auspicious blessings to Balarama and Krsna with mixed feelings of fear and ecstasy. She is 
afraid that some accident may happen to the boys, and she is happy to see Them going into 
the gostha so enthusiastically. Tulasi Mafijari sees Rohini Ma as the embodiment of sweet 
and ever-fresh parental love. Mother Yasoda stands behind mother Rohini, overwhelmed by 
sorrow and lamentation. With tear-filled eyes she pronounces Narasitnha-mantras for 
Gopala's protection, fearing some mishap for Him. While she sprinkles her chest with tears 
from her eyes and milk from her breasts she places Gopala, who is the jewel in her apron, in 
the safe care of $17 Balarama and all the other cowherdboys. hero dya re balarama hata de 
mora mathe; dhada rakhiyd prana diye tora hate; ......... yaciyd navani diho nikate rakhibe; 
beli avasana hoile sakdle asibe: "Look, O Balarama! Promise me that You will protect my 
Gopala with Your own hands as if He were Your very life! If He asks You for cream, then 
give it and always keep Him near You, and as soon as it is time You must come home at 
once!"" Embracing her Gopala and sprinkling Him with her tears and her breast milk, 
mother Yasoda sings: 


amara sapati lage, nd dhaiho dhenur age, paranera parana nilamani 

nikate rakhiho dhenu, ptriho mohana venu, ghare bosi ami jeno suni 

balai dhaibo age, ara sisu vama bhage sridama sudaéma sob pache 
tumi tara majhe dhdaio, sanga chada na hoiyo, mathe bodo ripubhoy ache 
ksudha hoile cahi khdio, patha pane cahi ydi-o, atisaya trnankura pathe 

karu bole bodo dhenu, phiraite nd ydio kanu hata tuli deho more 
mathe 
thakiyo tarura chaya, minati koriche maya, ravi yeno nd lagaye gaya. 


"O Life of my life, blue gem of mine! I swear You, don't run in front of the cows! 
Keep them close to You and play Your enchanting flute, so that I can hear You when I sit at 


home! Balai (Balarama) should run in front of You, all the other boys on Your left and 
Sridama and Sudama behind You! Stay between them and don't leave them! I'm very much 
afraid of our enemies, the demons! When You feel hungry then eat and look in front of You 
while You walk, there are many bulbs and pebbles on the road! Promise me, O Kanu 
(Krsna), that You won't wander in front of the big cows! Mother humbly asks you: Stay in the 
shade of the trees so that the sun will not scorch Him!" At that time the Vrajavasis proudly 
and lovingly stare at their Gopala. They are proud because they are cowherders and are 
happy to see that Gopala is so enthusiastic about performing His occupational duty, and their 
hearts melt of affection when they see how mother Yasoda weeps and embraces her Gopala 
before He goes into the forest. The mood in which Sri Radha and the young gopis stare at 
Krsna is somewhat special. Unlike the others they are actually very happy that Krsna leaves 
the village, because they know that they will soon meet Him on the bank of Sri Radhakunda. 
Gopala has already indicated His desires for meeting them there by giving a hint to Si 
Radhika with His eyes: "I hope to meet You later on the bank of Radhakundal" Srimati shyly 
replies with Her eyes: "Surely You will meet Me there!" Sri Radhika praises Gopala with Her 
eyes for giving Her such a clever hint, and Tulasi, who is Svamini's beloved maidservant, 
understands everything. Suddenly the vision ends, and in external consciousness Sri 
Raghunatha prays: "May that young Gopala, who is the protector of all the cowherds and 
who always engages in serving the Surabhi-cows, protect me as He goes into the meadows!" 
In other words, "May He save me from the fire of love-in-separation by showing me His 
honey-sweet pastimes - this is my prayer!" 


VERSE 9: 


ADRSTA DRSTEVA SPHURATI SAKHI KEYAM PURA VADHUH 
KUTO'SMINN AYATA BHAJITUM ATULA TVAM MADHU-PURAT 
APURVENAPURVAM RAMAYA HARINAINAM ITI SA RA- 
DHIKODYAD BHANGY UKTYA VIDITA YUVATITVAH SMITAM ADHAT 


adrstd - not seen; drstd - seen; iva - as if; sphurati - manifested; sakhi - friend; kd - who; iyam 
-this; pura - city; vadhiH - bride; kutaH - where; asminn - here; dydta - has come; bhajitum - to 
worship; atula - incomparable; tudri - You; madhupurat - from Mathura; apirvena - with the 
unprecedented (Hari); apirvam - unprecedented; ramaya - let her make love; harind - with Hari; iti 
- this; sa - He; radhika - Radhika; udyat - manifested; bhangi - crooked; uktyd - with words; vidita - 
understood; ywvatitvaH - being a young girl; smitam - smile; adhdt - gave. 


(Once Krsna came to appease Radhika's pique by dressing like a girl and 
visiting Her.) Sri Radha said: "O sakhi! Who is this city girl? Where has She come 
from? Although She's unknown to Me it seems as if I have seen Her somewhere 
before!" The sakhi replied: "This matchless girl has come from Mathura just to 
worship You!" Sri Radha then said: "This girl is truly amazing, let Her make love 


with the unprecedented Sri Hari!" Hearing these clever words of Radha, Hari 
understood that Radhika had seen through His disguise and smiled. 


Stavamrta Kana Vyakhya: This verse can also be found in Sri Raghunatha dasa 
Gosvami's "Prarthanamrta Stotram (16)". 


VERSE 10: 


RADHETI NAMA NAVA SUNDARA SIDHU MUGDHAM 
KRSNETI NAMA MADHURADBHUTA GADHA DUGDHAM 
SARVA KSANAM SURABHI RAGA HIMENA RAMYAM 
KRTVA TAD EVA PIBA ME RASANE KSUDHARTE 


radha - Radha; iti - thus; n@ma - name; nava - fresh; sundara - beautiful or delicious; stdhu - 
nectar; mugdham - enchanting; Krsna - Krsna; iti - thus; n@ma - name; madhura - sweet; adbhuta - 
wonderful; gadha - thick; dugdham - milk; sarva - all; ksanam - moment; surabhi -fragrant; raga - 
passion; himena - with ice; ramyam - delightful; krtvd - having done; tat - that; eva - only; piba - 
drink; me - my; rasane - tongue; ksudha - thirst; arte - suffering. 


"O My tongue suffering from thirst! Please mix the delicious fresh 
enchanting nectar of the name Radha with the wonderfully sweet condensed milk 
of the name Krsna, add the fragrant delightful ice of pure passionate love and 
drink this charming drink at every moment!" 


Stavamrta Kana Vyakhya: In external consciousness Srila Raghunatha dasa reveals 
his desire to constantly relish the delicious nectarean sweetness of Sri Radha and Krsna's 
holy names. There is no difference between God and His holy name, therefore the full 
flavour of God is also invested in His holy name. Although rock candy is naturally sweet, a 
person suffering from jaundice cannot relish it; in the same way the tongue which is polluted 
by offenses cannot relish the sweetness of the holy name. The only evidence for the ecstasy 
that exists in the holy name is the experience of the pure devotees, who are chanting it 
without committing offenses. Sri Jiva Gosvami has written: ataevdnanda riipatvam asya 
mahad hrdaya saksikani yatha sri vigrahasya. "The holy name of the Lord, which is like 
another direct form of the Lord, is the embodiment of transcendental bliss. The best 
evidence of that is the experience of the great souls." And the pure devotees experience 
Krsna naéme ye dnanda sindhu asvadana; brahmdnanda tara age khatodaka sama (C.C.) 
"The bliss of brahman is only a shallow ditch of water compared to the ocean of ecstasy that 
is relished while chanting the holy name of Krsna." @nandaémbudhi vardhanam pratipadam 
purnamrtdasvadanam (Siksastakam) "The holy name of Krsna increases the ocean of ecstasy 


and makes one relish the full nectar at every moment." This is the experience of Prema 
Purusottama Sri Caitanya Mahaprabhu. Sri Raghunatha dasa Gosvami_ is Sriman 
Mahaprabhu's beloved associate and the object of His full mercy, so he has an unlimited 
taste for the nectar of the holy name. Not only does he fully relish the sweet nectar of the 
holy name himself, he also encourages all the devotee-aspirants of the world to relish this 
nectar. 

Sti Raghunatha dasa addresses his own tongue, saying: "O my tongue, suffering from 
thirst!" There is a secret in this address: Without hunger and thirst the sweetness of food and 
drink cannot be relished, and similarly the sweetness of the holy name cannot be relished 
without having transcendental thirst for it. A nice teaching is invested in this address, meant 
to awaken taste for néma bhajana. Taste for chanting is compared to hunger and thirst here. 
Instructing a person who has absolutely no faith in or taste for the holy name will result in an 
offense to the holy name, because these faithless people will not start chanting after having 
been told of the glories of the holy name. There will be no result of such preaching; rather, 
the glories of the holy name will seem diminished. The glories of the holy name should only 
be preached to a person who has already developed some faith and liking for it. On the other 
hand, the more the chanter advances, the stronger his thirst for the nectar of the holy name 
becomes. He becomes just like a person suffering from cholera, who is always thirsty, no 
matter how much water he drinks. Then the more he thirsts the more he relishes and the 
more he relishes the more he thirsts. Sri Raghunatha is on the stage of maha bhava, 
therefore his thirst for the holy name is uncontrollable. 

Sti Raghunatha says: "The name of S17 Radha is as sweet as fresh enchanting delicious 
nectar." There is nothing as delicious in this world as nectar. It is not available on earth; only 
the gods in heaven relish it and thus attain immortality. But the fresh nectar of the name 
"Radha! makes the nectar of heaven greatly insignificant. In the book Rasa Sagara it is 
written: 


mrdvika rasita sitd samasita sphitam nipitan payaH 
svaryatena sudhapy apayi katidha rambhadhara khanditaH 
satyan bruhi madiya jiva bhavata bhiiyo bhave bhramyata 
radhety aksarayor ayan madhurimodgaraH kvacil laksitaH 


"O living entity! You have wandered many times through the material creation and 
thus you were able to relish grape juice mixed with sugar, milk mixed with sugar, the nectar 
of heaven and the lips of the angel Rambha. But tell me truly, did you ever taste anything as 
sweet as the two syllables that form the name "Radha"?" 

And although the demigods become immortal by drinking celestial nectar, their 
bodies are also composed of five material elements and are therefore mortal. At the end of 
Brahma's day they all persish, but the body one attains after drinking the nectar of Sri 
Radha's name and consequently attaining prema is immortal and transcendental. Attainment 
of such a body is the true blessing upon a living entity. 

Sri Raghunatha dasa says: "The name 'Krsna' is as wonderfully delicious as condensed 
milk!" Srila Ripa Gosvami has described the sweet taste of Sri Krsna's holy name as follows 
in Vidagdha Madhava: 


tunde tandavini ratim vitanute tundavali labdhaye 
karna kroda kadambini ghatayate karndrbudebhyaH sprham 
cetaH prangana sangini vijayate sarvendriyanam krtim 
no jane janita kiyadbhir amrtaiH krsneti varna-dvayt 


Srila Yadunandana Thakura has given a following wonderful padydnuvada (song- 
translation) of this verse, which we quote below: 


mukhe loite Krsna nama, nace tunda avirama, arati badhaya atisaya 
nama sumadhuri paiyd, dharibare nare hiyd, — aneka tundera vaticha hoy 
ki kohobo némera mddhuri 
kemona amiyd diyd, ke jani gadhilo tha, Krsna ei du akhara kori 
apana madhuri gune, —dnanda badaya kane, tate kale ankura janame 
vanicha hoy laksa kana, yabe hoy tabe nama, mddhurt koriye dsvddane 
Krsna du akhara dekhi, _juddya tapata ankhi, anga dekhibare ankhi caya 
yadi hoy koti ankhi, tabe Krsna riipa dekhi, nama Gra tanu bhinna noy 
citte Krsna nama yabe, pravesa koroye tabe, __ vistarita hoite hoy sadha 
sakala indriya gana, kore ati ahladana, name kore prema unamdda 
ye kane pasaye naéma, __ se tejaye dna kama, sab bhava koroye udoy. 
sakala madhurya sthana, saba rasa Krsna néma, — e yadunandana koy. 


"When the mouth takes Krsna's name the tongue dances without stopping and the 
eagerness increases greatly! When I taste the sweetness of the holy name I cannot hold my 
heart and I desire many tongues to taste it. What can I say about the sweetness of the holy 
name? Who knows how much nectar comes from the two syllables 'kr-sna'? The sweet 
qualities of the holy name increase the ecstasy of the ears and in due course of time a sprout 
is born. Then I desire hundreds of thousands of ears through which I can relish the 
sweetness of the holy name. When my burning eyes see the two syllables 'kr-sna' they are 
soothed and I desire eyes to see Krsna's form also. If I had millions of eyes then I could see 
Krsna's form, because there is no difference between Krsna and His name. When Krsna's 
name enters the heart it expands itself and delights all the senses, making them mad with 
divine love! When the holy name enters the ears it makes one give up all other desires and 
causes all ecstasies to arise". Yadunandana says: "The holy name of Krsna is the abode of all 
sweetness and it contains all transcendental flavours!" 

Sri Raghunatha dasa says: "0 My tongue suffering from thirst! Please mix the 
delicious fresh enchanting nectar of the name Radha with the wonderfully sweet condensed 
milk of the name Krsna, add the fragrant delicious ice of pure passionate love and drink this 
charming drink at every moment!" When fresh delicious nectar is mixed with wonderful 
condensed milk and fragrant ice the relish becomes most astonishing. Similarly, when the 
naturally sweet names of Radha-Krsna is mixed with anuraga, the heart of the sddhaka will 
be blessed with sweet transcendental relish forever and will be constantly enlivened. 

This cannot be accomplished merely by the efforts of the sadhaka, it is dependent on 
the mercy of the Self-manifest holy name and the great soul who is attached to chanting that 
holy name. In the present age of Kali this is easily available by the grace of the ndma- 


premavatara Sri Gaurasundara, and therefore $17 Raghunatha dasa Gosvami dedicates the 
11th verse to Sri Caitanya Candra. 


'radha' ei du akhara, madhu hoite sumadhura, 
prema makaranda niketana 
'Krsna' ei du'tivarna, — yeno ghana dugdhe ptirna, 
sudhdasara svadu vinindana 
gadha dugdhe makaranda, _ tara yei svddu gandha, 
radha Krsna némera madhurya 
taha hoite adabhuta, pade pade paramrta, 
nava nava yahara pracurya 
he ksudharta rasand mora, premamrta rasapira, 
yugalera radha-Krsna nama. 
suvasita raga hime, dubaiya ratri dine, 
tumi tahd sada koro pana. 


"The two syllables 'Radha' are sweeter than honey and are the abode of the honey of 
divine love, and the two syllables 'Krs-na' are like condensed milk, mocking the relish of the 
essence of nectar. The names of Radha-Krsna are even more wonderful than the delicious 
fragrance of honey-sweet condensed milk and they are full of ever-fresh nectar at every step. 
O thirsty tongue of mine! The dual name Radha-Krsna is full of the essence of delicious 
nectar. Always drink this nectar and drown in the icy flavours of its sacred passion day and 


night!" 


VERSE 11: 


CAITANYA CANDRA MAMA HRT KUMUDAM VIKASYA 
HRDYAM VIDHEHI NIJA CINTANA BHRNGA RANGAIH 
KIM CAPARADHA TIMIRAM NIVIDAM VIDHUYA 
PADAMRTAM SADAYA PAYAYA DURGATAM MAM 


caitanya candra - the moonlike Lord Caitanya; mama - my; hrt - heart; kumudari - lily; 
vikasya -make it bloom; hrdyam - pleasant; vidhehi - make; nija - own; cintana - thoughts; bhriiga - 
bumblebee; rarigaiH - with pastimes; kin - what; ca - and; aparddha - offense; timiram - darkness; 
nividan - deep; vidhtiya - remove; padamrtan - foot-nectar; sadaya - merciful one; payaya - making 
me drink; durgatam - unfortunate; mdm - me. 


O Moonlike Lord Caitanya! Please make my lily-like heart blossom and 
make it beautiful by making the playful bumblebees of meditation on You enter 
into it! O Merciful Lord! I pray that You may destroy the darkness of my offenses 
and make this wretch drink the nectar of Your lotus feet! 


Stavamrta Kana Vyakhya: O Gaura! Just as the lilies blossom when the moon rises, 
similarly You cause the lily of my heart to blossom and make the bumblebee of my 
meditations enter into it and rejoice! In other words: "May the tasteful thoughts of You 
always awaken within my heart!" It is as if Sti Caitanyadeva replies: "Raghunatha! Certainly 
pure-hearted offenseless souls can constantly meditate on Me; why are you desiring such a 
precious thing?" With his natural humility Sri Raghunatha dasa then replies: "O Lord! You 
are full of mercy! You don't consider who is qualified and who isn't! As soon as You see an 
unfortunate wretch like me compassion wells up in Your heart! Therefore I pray to You, O 
moonlike Lord Caitanya, please arise in my heart and dispel the darkness of my offenses. O 
moon of rasa! Bless a wretch like me forever by making him drink the nectar of Your lotus 
feet!" 


he srt caitanya candra, — parama ananda kanda, 
nivedana kori tuyd paya. 
anga kanti jyotsnamrte, vikasita koro tate, 
hrdaya kumude karunaya 


"O Sri Caitanya Candra! O Source of topmost bliss! I pray to Your lotus feet: Expand 
Your moonbeam-like bodily luster and mercifully make the lily of my heart blossom!" 


he gaura gunamani, vidhana koribe tumi, 
nama ripa guna lila dhama. 
amrtamaya madhupure, mora cinta madhukare, 
rangete phiribe avirdma. 


"O Gaura! O jewel of qualities! Please reveal Your names, form, qualities, pastimes 
and abode, and the bumblebee of my meditation will constantly and blissfully relish their 
nectarean honey!" 

aro boli prabhu mora, aparadha tama ghora, 
dira kori gaura gunamani. 
adhama durgata jane, —_ kevala karund mane, 
nija padamrta koro dana. 


"And, O my Lord Gaura Gunamani, please dispel the deep darkness of my offenses. 
Please show Your exclusive mercy on this wretch by giving him the nectar of Your lotus feet!" 


VERSE 12: 


PIKA PATU RAVA VADYAIR BHRNGA JHANKARA GANAIH 
SPHURAD ATULA KUDUNGA KRODA RANGE SARANGAM 


SMARA SADASI KRTODYAN NRTYATAH SRANTA GATRAM 
VRAJA NAVA YUVA YUGMAM NARTAKAM VIJAYAMI 


pika - cuckoo; patu - expert; rava - sound; vddyaiH - by playing instruments; bhriga - 
bumblebees; jhankdra - buzzing; gdnaiH - by singing; sphurad - clearly; atula - incomparable; kudui- 
ga - grove; kroda - inside; range - on the stage; sarangam - with happiness; smara - Cupid; krta - 
done; udyat - rising; nrtyataH - dancing; sranta - tired; gatram - body; vraja - Vraja; nava - young; 
yuva - youthful; yugman - couple; nartakam - dancing; vijayami - I fan. 


I fan the dancing adolescent Couple of Vraja when They start perspiring and 
become tired of dancing in the assembly of Cupid, where the incomparable kunija- 
courtyard is the dancing-stage, the bumblebees sing by humming and the cuckoos 
play musical instruments by sweetly singing. 


Stavamrta Kana Vyakhya: In his siddha svarapa of Tulast Majijart Srila 
Raghunatha dasa sees a very beautiful and confidential pastime of the Yugala Kisora in the 
kufija and by Their grace he attains an intimate and nice service to Them. In his vision he 
sees that Sri Radha-Madhava have met in a bowerhouse on the bank of $17 Radhakunda, 
which resembles an incomparable dancing-stage. The cuckoos' sweet kuhti-kuhii- songs in 
the fifth note are the playing of musical instruments there, the buzzing of the bees, that fly 
from flower to flower to drink their honey are the enchanting songs and Radha and Madhava 
are the unprecedented dancing-pair. Love itself is the employer of the trauryatrika (singing, 
dancing and playing musical instruments), and just as prema engages the divine Couple in 
dancing he also makes Them absorbed in love-making. The word smara sadasi (in Cupid's 
assembly) means that the extraordinary love-sports of the Divine Pair take place by the 
mercy of Ananga (the incorporeal Cupid) or aigi-prema (the embodiment of love). Kinkari 
Tulast peeps through the hole of the nikufija to relish the sweet flavours of this 
unprecedented amorous dancing (amorous pastimes - vildsa) of this playful dancing-pair. 
The Sri Yugala becomes tired and starts perspiring after performing Their wonderful erotic 
dance, so Tulasi, understanding that her time to serve has come, enters the ku/ija and starts 
fanning the dancer and dancing girl, the Vraja Yugala Kisora. This is the highest aspiration of 
the Gaudiya Vaisnavas and this is the great gift of Sri Caitanya Mahaprabhu that was 
preached and practised by the Six Gosvamis, headed by Srila Ripa and Srila Raghunatha 
dasa Gosvami, Srila Raghunatha dasa Gosvami's 'Stavaivali' is filled with this supreme goal of 
life. He has relished it himself and after that he recorded his experiences in this book, 
thinking: "You also become immortal after deeply drinking this nectar, and become blessed 
by attaining the devotional service of Radha-Krsna in your own siddha svartipa!" This is the 
blessing of the Gosvamis. All glories to their mercy!! 


urndavane kufija raja, nibhrta nikutija majhe, 
ndtyasala ati manohara. 
kokilera ye kakali, amrta nichiyd pheli, 


sumadhura vadya nirantara. 


"In the king of kufijas in Vrndavana, in a solitary grove, is a very enchanting dancing- 
stage. The cuckoos distribute nectar there with their sweet singing, that sounds like the 
constant sweet playing of musical instruments." 


bhramara jhankara gana, rasdla pattcama tana, 
kandarpera uddipanamaya. 
dike dike nirupama, citra §obha manorama, 
dekhi rasamayit rasamaya. 


"The bees sing in the fifth note with their buzzing, creating an erotic atmosphere, and 
in all directions a wonderful charming beauty expands itself, in which I see Rasamayi (tasty 
Radha) and Rasamaya (tasty Syama)." 


kandarpa samare matta, arambhila rasa natya, 
§rt radhika madana mohana. 
sranta klanta kalevara, yugala kisora vara, 
bindu bindu jhare sveda kana. 


"Maddened by Cupid's battle Sri Radhika and Madana Mohana commence a tasty 
dance. Drops of perspiration appear on the exhausted bodies of the Yugala Kisora." 


parisranta duhu ange, vijana koribo range, 
duhu anga hoibe sitala. 
eteko lalasa mone, yugalera sri carane, 
nivedaye e dina kevala. 


"I will blissfully fan Their exhausted bodies and thus give them coolness. This wretch 
only desires the lotus feet of the Yugala Kisora and ardently prays for them." 


VERSE 13: 


YAT PADAMBUJA YUGMA VICYUTA RAJAH SEVA PRABHAVAD AHAM 
GANDHARVA SARASI GIRINDRA NIKATE KASTO'PI NITYAM VASAN 
TAT PREYO GANA PALITO JITA SUDHA RADHA MUKUNDABHIDHA 

UDGAYAMI SRNOMI MAM PUNAR AHO SRIMAN SA RUPO'VATU 


yat - whose; paddambuja - lotus feet; yugma - pair; vicyuta - fallen; rajaH - dust; sevd - 
service; prabhavdd - on the strenghth; aham - 1; gaéndharvad - Radha; sarasi - lake; girindra - 
Govardhana Hill; nikate - near by; kastaH - difficult; api - although; nityam - always; vasan - reside; 
tat - his; preyo gana - dear ones; pdlitaH - protected; jita - defeated; sudha - nectar; radha- 


mukundabhidha - known as Radha and Mukunda; udgdyami - I loudly sing; srnomi - I hear; mam - 
me; punaH - again; aho - O!; srimdn - beautiful; sa - he; riijpaH - Ripa Gosvami; avatu - may protect. 


Aho! May Sri Ripa Gosvami, on the strength of the service of whose 
lotusfoot-dust I am able to always reside on the bank of Radhakunda, near 
Govardhana Hill, although it is hard, being protected by his beloved devotees, 
hearing and loudly singing the glories of Sri-Sri Radha-Mukunda, protect me once 
more! 


Stavamrta Kana Vyakhya: The spiritual vision of Sri Raghunatha dasa has ended, 
and he feels as if he has suddenly fallen into a desert of separation after swimming in the 
Ganga-current of lild-rasa. By praying to his greatest shelter, Srila Ripa Gosvami, to remove 
such obstacles to his bhajana he ends his Stavavali here. Remembering that Sripada Ripa 
Gosvami has repeatedly protected him and granted him the good fortune of bhajana, he now 
again prays for protection against obstacles in bhajana. 

Sri Raghunatha says: "I came to Vraja with the plan of committing suicide, but Sri 
Ripa Gosvami saved me from this folly. On the strength of serving the pollen of his lotus 
feet I am staying here at Radhakunda, at the base of Govardhana Hill, although I am 
suffering the pain of separation from Sri Gaura, Svartipa Damodara and Radha and Krsna. I 
am maintained and protected here by Sti Riipa's beloved devotees, like Si Jiva Gosvami, 
while I am hearing and loudly chanting the glories of Radha and Mukunda. By Sri Ripa's 
grace I was protected in all respects - may he protect me once again from any obstacle on my 
way of bhajana - this is my anxious prayer!" 


he vrajavasi-gana, ei mora nivedana, 
sabe mile deho pada chaya 
kevala karuna bhinna, mora gati nahi anya, 
daya koro na koriho maya. 


"O people of Vraja! I pray to you: give me the shade of your feet! I have no other 
shelter than your mercy; please be merciful, don't let me down!" 


amara mathara mani, Sripada riipa gosvami, 
maha bhagavata cidamani. 
yara padapadma renu, bhisana koriyd tanu, 
asadhane mile cintémani. 


Sripada Ripa Gosvami is the jewel on my head and the crownjewel of all pure 
devotees. I decorate my body with the pollen of his lotus feet and thus I attained a 
Cintamani-jewel without endeavour!" 

se paraga sevanete, govardhana nikatete, 
ati kaste radhakunda tire. 


nitya vasa hoilo mora, bhajanera vighna dia, 
prana kande ankhi sada jhure. 


On the strength of serving this footdust I always stay near Govardhana Hill, on the 
bank of Radhakunda, although it is very difficult. My heart cries out for removal of all 
obstacles to bhajana and tears constantly stream from my eyes!" 


Sri riipera gana yoto, maha maha bhagavata, 
sabakara vatsalyete ami. 
lalita palita hoiya, krpa snehe pusta hoiyd, 
radhakunde divasa rajani. 


"The devotees of Sri Ripa Gosvami are all great, great bhagavatas and they maintain 
and protect me here at Radhakunda day and night, with motherly love and compassion." 


amrtera rasa dhama, vijayint hari nama, 
nirantara Sravana kirtana. 
koritechi bhakta sange, — kotoi nd rasa range, 
lilamrta kori dsvddana. 


"With these devotees I constantly hear and chant the victorious name of Lord Hari, 
which is the abode of nectarean flavours, and with them I relish the nectarean rasika 
pastimes of Radha and Krsna." 


aro boli adabhuta, Sri riipera krpa yoto, 
eka mukhe kohone na yay 
bhrgupata hoite more, raksa kori kese dhari, 
sthana dila nija ranga pay 


"What more wonderful things can I relate! I cannot describe the mercy of Sri Ripa 
with one mouth! He held me by the hair and kept me from committing suicide, giving me a 
place at his blissful lotus feet!" 
Sriman riipa gosvami, sarva guna ratna khani, 
bhajanera vighna hoite more. 
raksa karu punarbara, e minati bara bara, 
kunija lila sada yeno sphure. 


"Sriman Ripa Gosvami is a mine with all jewel-like qualities. I pray to him again and 


again that he may protect me from all obstacles to my bhajana once more, so that the ku/ija- 
lila will always be manifest to me!" 


Thus ends Srila Raghunatha dasa Gosvami's "Abhista sicanam. 


Verses translated by Advaita dasa in 1989, commentary translated in June 1992. Upgrade January 
1996 


